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Awnorauis

Y cTaTTi pO3INIIHYTO aKTyasabHY IpobiieMy 30epe)XeHHST aBTEHTHUYHOCT] TpafULii YKpaiHCbKOI KyJIbTypH B
YMOBax Cy4acHOTO MHUCTELIbKOTO TIPOCTOPY, LIO XapaKTEPU3YEThCs BUKJIMKAMU TyIobastisaiii, LWIBUAKUM
TEXHOJIOTIYHUM PO3BUTKOM i TJIMOOKMMH COLOKYJBTYPHUMM TpaHchopMaulisMu. OCTiIKeHO Ba>KJIUBY
POJIb MOJIOAUX XYIOXKHUKIB y LIUX MpoLecax, IXHiK MOTeHLiaJl y TBOPUOMY ITO€IHAHHI iCTOPUYHOI CTIaJILIUHU
Ta CyYaCHUX MHUCTELbKUX TIPAaKTUK [Jig 30aradyeHHs Ta PO3BUTKY HALIOHAJBbHOTO MMCTELTBA.
KoHuenTyasnizoBaHo i peiHTepIIpeTOBaHO 3HAYYILLICTh aBTEHTUYHOCTI Ta TPagULIMHUX KyJbTYPHUX BUTOKIB
K THOTPYHTS OJIsST CTBOPEHHS HEIMMOBTOPHUX HOBAaLid y Cy4acHOMY CBIiTi i 3’scoBaHo iX ¢yHKUiIO Yy
CTAHOBJIEHHI KyJbTYPHOI €caMOOYTHOCTI cy4acHOro couiymy. OKpecjieHO pojib MauOyTHIX MHUTLIB Yy
TIOTTy ISTpU3aLii Ta pereHepauii TpagULIITHOTO MUCTeTBA. [IpoaHai3oBaHO KOHKPETHI MTPUKJIAgd TBOPYOTO
TIepEOCMUCJIEHHS TPAagULIIMHUX KyJbTYPHUX KOPEHIB y Pi3HOMaHITHUX BHOAX MUCTELTBa, BKIIIOYAIYU
TpafMLiiHI pemMecya, Cy4YacHUM [W3alH, KHUKKOBY Tpadiky Ta iHun ¢opMu XyZOXKHBOI TBOPUOCTI.
Oco6siMBy yBary NpuAiJieHO HOCJiJ)KEHHIO POJIi OCBITH Ta aKTHMBHOTO 3aJy4eHHsS 3400yBaydiB MUCTELIbKUX
CTIeLiaJIbHOCTEN [0 MPAaKTUYHOI MisIJIBHOCTI, 10 € KJIYOBUM MeEXaHi3MOM 3abe3TlevyeHHsT CIaJKOEMHOCTI
TIOKOJIiHb y 36eperkKeHHi KyJbTypHOI CITafgIuuHU. PO3IIsTHYyTO yCmiuiHi MpUKIaau iHTerpauii TpaguLiiHuX
pemecesl y Cy4YacHe MHUCTELTBO, TakKi SK BiIpOMKeHHSI KUJIUMapCTBa, BUOIAKM Ta BUTHHAHKHU.
[TpoaHani3oBaHO BHUKOPHCTAHHS TPagULiMHMWX HapOAHMX CHMBOJIB y CY4acHiii KHW)XKOBiM rpadiui Ta
imoctpauii. JocsimkeHo cy4yacHi TeHOeHLil BUKOPUCTAaHHS TPAAULIMHUX eJIleMeHTIB B qu3aliHi iHTep epy Ta
npegMeTHoMY pauzaiHi. OKpeMmy yBary NpHUAieHO BUKOPUCTAHHIO €THIYHOI CHUMBOJIIKM B Cy4YacHMX
rpaciuHux i mosirpadivyHux pilieHHSX. Y 3arajbHeHi pe3yJIbTaTH AOCTiIKEHHS MTOKA3YIOTh, 1110 30eperkeHHS
aBTEHTHUYHOCTI TpaguLiil € Ba)KJIMBUM 3aBOAHHSAM [JII CY4YacHOTO CYCITiJIbCTBA, OCOOJIMBO B YMOBax
riobasizanil Ta COLiaJbHO-TIONITUYHUX BUKIUKIB. [limKpecsieHo, 110 MoeIHAHHS HAYKOBUX [OCIIiIKEHb,
MUCTELbKOI TPAaKTUKHU Ta aKTUBHOI iHILIaTUBYU MOJIOAI € 3aIIOPYKOI0 YCITILIHOTO 30epesKeHHs Ta OHOBJIEHHS
YKpaiHCBKOI KyJIbTYPHOI CIIAAIIMHY, 3a0e3MeueHHs 11 aKTYaJIbHOCTI IJIs1 MallOy THIiX TIOKOJIiHb.

Kniouoei cnoea: aBTeHTUYHICTD, TPARHUILi], KYJbTypPHA CIIAIIIIMHA, CyYacHe MUCTENTBO, PEMECJIO, IU3aNH, KHIDKKOBA
rpadika, eTHiUHa CMMBOJIIKA, HAlIOHAIBHA iIeHTUYHICTE, OCBiTa, IUPPOBI TEXHOJIOTII
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Abstract

The article examines the current issue of preserving the authenticity of Ukrainian cultural traditions in the
context of the modern artistic space, characterized by the challenges of globalization, rapid technological
development, and profound sociocultural transformations. It explores the important role of young artists in
these processes and their potential in creatively combining historical heritage and contemporary artistic
practices to enrich and develop national art. The significance of authenticity and traditional cultural origins
is conceptualized and reinterpreted as a foundation for creating unique innovations in the modern world, and
their function in establishing the cultural identity of contemporary society is clarified. The role of future
artists in popularizing and regenerating traditional art is outlined. The article analyzes specific examples of
creative reinterpretation of traditional cultural roots in various art forms, including traditional crafts,
modern design, book graphics, and other forms of artistic creativity. Special attention is paid to studying the
role of education and active involvement of art students in practical activities, which is a key mechanism for
ensuring generational continuity in preserving cultural heritage. Successful examples of integrating
traditional crafts into contemporary art are examined, such as the revival of carpet making, block printing,
and paper cutting. The use of traditional folk symbols in modern book graphics and illustration is analyzed.
Contemporary trends in using traditional elements in interior design and product design are explored.
Special attention is devoted to the use of ethnic symbolism in modern graphic and printing solutions. The
generalized research results show that preserving the authenticity of traditions is an important task for
modern society, especially in the context of globalization and sociopolitical challenges. The article
emphasizes that the combination of scientific research, artistic practice, and active youth initiative is key to
successfully preserving and renewing Ukrainian cultural heritage, ensuring its relevance for future
generations..

Keywords: authenticity, traditions, cultural heritage, contemporary art, craft, design, book graphics, ethnic symbolism,
national identity, education, digital technologies.

ITocTaHOBKa HayKOBOI MPOOJIEeMH. Y Cy4acHOMY [IpencTaBieHe [OOCTIMKEHHS, BUXOASYU 3
CBITi TMTaHHS 30epe)KeHHS Ta PO3BUTKY KyJIbTYPHOI yCBiJOMJIEHHS 3a3HaYeHUX BUKJIUKIB i
CHAfUIMHU  CTAlOThb  OCOOJMBO  aKTyaJIbHUMH. MOJKJIUBOCTEH, 30CEPEPKEHO Ha KOMIUIEKCHOMY

YKpaiHa, 3i cBoewo OaraToliapoBoi0 icTopieo Ta
YVHIKaJIBHOIO KYJIbTYPHOIO CITaJIINHOIO, He JIUIIIe Mae
HaJ3BUYalHy LiHHICTb AJI1 Cy4YaCHOTO CYCIIiJIbCTBA,
a U cTae KJIIOYOBMM KOMIIOHEHTOM OCBITHBOIO
npouecy [22, c. 175]. Tnobanisauiiini mpouecH,
ypbaHi3allis, TEeXHOJIOTIYHUI TIPOTpec, a TaKOX,
HacJIigKU BiHU TIPU3BOIATH [0 MOCTYIIOBOL BTpaTU
Tpagu LM HUX 3HaHb, PeMeCJI i MUCTEL[bKMX MTPAKTHUK.
Y LbOMY KOHTEKCTi 3pocTae HeoOXigHICTh He JIUIIIe
30epe>keHHs, a ¥ afarTauii KyJbTYpPHOI CIAAILIAHA
0 CYy4aCHUX YMOB, L0 BUMAara€ HOBUX MIAXOAIB i
pileHs.

aHami3i MexaHi3MiB 30epe)XKeHHS aBTEeHTHUYHOCTI
TpamuLiiHUX (GOpM Yy KOHTEKCTi TpaHCchopMarllii
Cy4acHOTO MUCTELIbKOT'0 JUCKYPCY Ta Ha BU3HAY€HHI
poJIi TIpeACTaBHUKIB MOJIOHOl reHepalil MUTLIB Y
TIpoLIecax KyJIbTYPHOI CITafKOEMHOCTI.

AHani3 ocraHHIM JocimimKeHp 1 myOuikamii.
OcTaHHI [OCHIIKeHHSI BKa3ylTh Ha 3pOCTAOYy
yBary Qoo 30epe)XeHHS KyJbTYPHOI CIAAIIMHU
YKpaiHu, 0cOOJIMBO B YMOBaX CY4YaCHUX BUKJIHKIB,
TaKMX $K BilfHa Ta robamnisauis. 30epexeHHsS
KyJbTYypHOlI CIAAIIMHU Bifirpae Ba)KJIMBY pOJib Y
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BiIHOBJIEHHI = Ta  TPUMHOXEHHI
camMOOYTHOCTI ¥ ifeHTUYHOCTI HAPOIY.

HoCiIigIHUKY TaKOXX IMiIKPeCIOITh BayKJIMBICTh
ydacTi o00i3HaHOTO CyCIiJibCcTBa y 30epe)xeHHi
CTIAfKY TIOKOJIiHb. BoJIOHTEpCHKI iHiLiaTUBH, OCBITHI
mporpaMyd  Ta  aKTUBHa  y4acTb  T'POMAH
IOTIOMaramTh GOpMyBaTH CBiOMe CTaBJIEHHA MO
LIHHOCTEN BJIACHOI KYJIBTYPUM Ta BIUIMBAIOTb Ha
TIPUUHSATTS pillleHb, CTIPIMOBAHUX Ha 30€peKeHHS
criagMHu.  YuciaeHHI  HAYKOBi  HOCIIimKEeHHS
yKpalHCbKMX 1 3apyObkHux daxiBuiB Haganu
¢dyHnameHT myis GOpMyBaHHS MOJeJi TPOEKTHOI
OitAbHOCTI, 11 METOMOJIOTIYHOIO HAIIOBHEHHS Ta
npakTu4YHOro BTUleHHs [18, c¢. 45]. Kynbryphuit
¢doup Hawil - Le He JuiIe apTePaKTU MUHYJIOTO, a U
JKUBUM  3B'I30K  IIOKOJIIHb, Ba&KJIUBUM  [OJId
30epe)keHHsT HalliOHAIbHOI caMOOYTHOCTI B yMoBax
raobaniszauil.  YHIKaJbHI  MUCTELIbKI  TeXHIKH,
CMMBOJIM, OpHaMeHTH, IICHI Ta OOpsigU HeCyTh
rMbOKi  ceHcH, 10 (GOPMYKOTh  KYJIbTypHY
iMeHTUYHICTE Hapo#y.

36epekeHHsT 1 3aXUCT KYJbTYPHOI CIAAILIMHU
I yac BIMfHU cTa€e 0COOJIUMBO BaXKJIMBUM 3aBHAHHAM,
OCKUTBKM BO€HHI KOH(JIIKTH TPHU3BOLOATH [0
Cepro3HUX PYyWHYBaHb Ta BTpPAT LiHHUX 00 €KTiB.
3HUILEHHS KYJbTYPHOI CHAfUIMHU BinOyBaeThCs
yepe3 Pi3HOMAaHITHI LIIAXY, TaKi IK 6oMbapayBaHHS
YM TIOJKEXKa, 3aTOIUIEHHS, He3aKOHHA TOpPTiBiIs
apTedakTamu Ta iHmi ¢opMu BaHmamismy. i
30epe)kKeHHsI BHMAara€ KOMILUIEKCHOTO TiOXOAy Ta
cmiBnpaui pisaux cy6ekriB [22, c. 177]. Bigrak,
KOMIUIEKC TIPOTIO3ULiM [JIs HAJIATOMKEHHS Mi€BOl
criBHpari MK HayKOBUMU YCTaHOBaMH,
Iep>KaBHUMU opraHamu, Mi>KHApOLHUMU
opraHisaulisiMi Ta TPOMafCbKUMH 00’€IHAaHHAMU Yy
cdepi 36epekeHHsT KyJIbTYPHOI CIIa[ILIUMHA PO3POOUB
B. Kynpifiuyk. Moro mpormo3uwii oxorumooTs pisHi
aCIleKTH: CTBODEHHSI HAayKOBO OOIpYyHTOBaHMX
rporpaM,  peajizaliloc  MPaKTUYHUX  3aXOMiB,
miarotoBky ¢daxiBuiB  Bucokol KBamidirkamii 3
OXOpOHM TIAM'ATOK, a TaKOX CHUCTEeMaTU3aLi0
3000B’13aHb YKkpainu 18 (0)i(0) BUKOHAaHHSA
pekomenpauii FOHECKO [13]. Ckmagowi y
CTBOpEHHI Ta BIPOBA/)KEHHI JIep>)KaBHUX IIPOrpaM 3
OXOPOHM IMaM’ITOK B ¥ KpaiHi 3a nepion 1991-2021 pp.
mocnimkyBasiu CiTiana Ta OsiekcaHap ['aBpuittoku

[7].

KYJIbTypHOL

Amnani3 posi iCTOpPUKO-KyJBTYpHOI CHAALIMHU
SK KJIIOUOBOTO €JIeMEeHTa B Cy4YacHMX IIpoLiecax
¢dopMyBaHHS Halll, 10 CIMPAETHCI HA iCTOPUYHE
MUHYJIE, y  CBOIX  TIpausix  3AilMcHIOBaJa
[1. Bep6uupka [5]. [IpocTopoBo-TepuTOpianbHa

camoimenTudikaLis HaceleHHA YKpaiHM cTaja
npegmetoM gpociimkens O. Crernis [16]. [Turanus
CTAaHOBJIEHHS HAaI[ilOHAJbHOI IMeHTUYHOCTI MOJIOMI
YKpaiHU B KOHTEKCTI pOCilichKO-yKpalHChKOI BillHU Y
cBoii HayKoBiit mpaui posrisigae C. Boiiko [3, c. 20].
Cy4acHUM cTaH i HanpsIMM PO3BUTKY KyJIbTYpH Ta
MHCTELTBa YKpaiHM B YMOBaX BOEHHOTO CTaHy
a”amisytote H. Popinoma, O. ®epopkie, H.
Makoronuyk. BoHu Big3Ha4aroTb aKTUBHY y4acThb
MOJIOOUX MHUTLIB y 306epe)XeHHi Ta TOITyJIsIpu3aLiii
KyJIbTYpHOI CIIaAIUMHU Yepe3 iHHOBaLiMHI MiAX0aH,
Taki aK ouudpyBaHHS Ta OHJIaMH-iHiuiaTuBu [17].
[IposiB HaL[iOHAJIBHOI iIEHTUYHOCTI B Cy4acHOMY
YKpPalHCBKOMY 06pa3oTBopYOMY MUCTeLITBI
nociimkyTs B. Pomeupkuit, H. 3onorapuyk, H.
Cronsipuyk. BoHu anamisywoTh, SK MHTLI, Taki sK
Ounpra lalimamaxka Ta Ouer LIyrsx,
TpaHCOPMYIOTh TpaguLiiHI yKpaiHChKi MOTHUBH,
CTBOPIOIOYM HOBi (OPMHU BHUpPaKEHHS HAL[iOHAJIBHOI
CBiIOMOCTI, 1110 BIUIMBa€e Ha MOJIOJe IOKOJIiHHA [14].
[TuranHAM NOKYMeHTYBaHHS Ta OXOpOHHU
HeMaTepiaJIbHOI KYJIBTYPHOI CMafIUWHU Y KpaiHU
TIPUCBSITWIIA CBOIO poboTy BasenTuHa Ta MupociiaB
Bopucenku [4]. [IpoGimemaTuky  30epesKeHHs
My3edHUX (OHIOBUX KOJIEKLIA Yy CKaHCEHAaX B
yMOBax BOEHHUX KOHQUIKTIB mociimkyBama JI.
[Tnewakosa [15]. BipTyanbHi MeTonu 36epexxeHHs Ta
MOMyJsipy3alii  KyJbTypHOI — CNAfIUMHA  OyJin
pekomenpoBasi O. Biprosoro [2].

36eperkeHHsT aBTEHTUYHOCTI TPaguLil, IXHBOTO
3B'I3Ky 3 HapOJHUM KOPiHHSM, € Ba)XXJIMBUM IS
icTOpHUYHOI MaM’sITi, CTAAKOEMHOCTI Ta HaL[iOHAJIBHOI
caMoOyTHOCTi. YKpaiHChbKa KyJbTypa, Oarata Ha

yHikanbHi ¢opmu (micHi, TaHLUi, HEeKopaTUBHE
MHUCTELTBO, SIK-OT BUTHHAHKY, MMCAaHKH,
ranTyBaHHsi, BuOiliKa, Kepamika), Hece B co06i

CHMBOJIIYHY CHUCTEMY CBITOIJISIAYy Ta JIYXOBHOCTI
CyuyacHe BUKOPUCTAaHHS LMX TpPafuLid Mae OyTH
IMOOKUM | IIAaHOOJIMBUM, YHHKAKO4M CIIPOLIEHO]
CcTUTI3aLil Ta KoMepLiasti3allil, apke aBTeHTUYHICTh
- LIe 3MicT, 1110 TToTpebye po3yMiHHS U IIOBaru.
Cy4vacHi MUTLI YacTo 0OMpaloTh MK BipHICTIO
TPaguLisIM Ta eKCIIepUMEeHTaMM 3 eTHIYHUMU
MoTUBaMH. [lesiki 30epiraloTb aBTEHTHUYHI TEXHIKH,
iHIII - aEanTyroTh iIX OO0 CY4YacHOCTi. YKpaiHChbKa
BUILIMBKA Ta TETPUKIBCBKUN PO3MHUC, HAIIPUKIIAL,
HagUXalTb CYYacHUM TeKCTWIbHWH, rpadpiuHuil i
HaBiTh iHAycTpianbHUHM Au3ailiH. Bimomi ykpaiHChKi
MMTLI IHTErpyHOTh HAl[lOHAJIbHI CUMBOJMA Yy CBOI
po0OTH, BHUKOPUCTOBYIOUM SIK TpPaOWLiNHi, TaK i
uudposi TexHosorii. Taki XymoKHUKH, K Mapist
[IpumaveHKo, AOBenaM, 110 HApOJHE MMUCTELITBO
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MOXKe BUXOUTH 33 MEXI JIOKAJIbHOTO CepefOBUILIA 1
CTaBaTH YaCTUHOIO CBITOBOTO KyJIbTYPHOTO TIPOLIECY.
[i poGoTu, 3acHOBaHi Ha yKpaiHCHKOMY (OJIBKIOP],
CTIPUIMAIOTHCS He JIULLIE STK 30epeyKeHHs TPaguLii, a
¥ SIK HOBAaTOPChKE MHUCTELTBO, 110 PopMye cydacHy
YKpaiHCBKY KyJIbTypy [20].

Hanuii aHaji3 T10Kasye, 10 ABTEHTUYHICTb
TpaguLiii € OCHOBOI KYJIbTYpHOI CHAafIIMHU Ta
HalioHanbHOI imeHTHWYHOCTi. CydacHe MHCTELTBO,
Yepraryy HATXHEHHS 3 HAPOLHUX MOTHUBIB, MOXKe
abo  30epiraty, abo  TpaHchopmyBaTH  iX,
BiIKpUBAIOUM HOBi IIEepCNEKTUBU IJIST YKPAIHCHKOI
KYJIbTYPHU.

Merta cTarTi - OCMUCIUTU Ta TEPEOCMUCTUTH
3HaYE€HHS aBTEeHTUYHOCTI Ta TpagULIIAHUX
KYJIbTYPHHUX KOPEHIB 3311 dbopmyBaHHS
YHiKaJIbHUX iHHOBAl[il B Cy4acHOMY CBIiTi Ta IXHS
POJIb y Cy4YaCHOMY CYCITITBCTBI. A TaKOXX, BU3HAYUTHU
posb  3mofyBavya XYMOXKHIX —CIeLiaJIbHOCTed Y
TIOTyJIsipU3alil Ta BiITBOPEHHI TPagULiHHOTO
MUCTELTBA.

Buknagy  ocHoBHoro marepiasy. TBopue
TIepeOCMUCIJIEHHS TPAAULIIMHUX KyJIbTyPHUX KOPEHIB
- L€ He JIMlIe BigpOKeHHS MHUHYJIOTO, a i HOTO
TpaHcopmalis s MalbOyTHBOTO. 3aCTOCYyBaHHS
KyJIbTYPHOI CHaOIIMHU B Cy4YacCHOMY MMCTELTBi
pOOUTB TpaguLil aKTya IbHUMHU AJIsI HOBUX MTOKOJTiHb.
[TourvpeHHsT HaLiOHAJIBHUX Bi3yaJibHUX oOpasiB €
LIJIIXOM PO3BUTKY Cy4YaCHOI YKPaiHCBKOI KYJIbTYPH,

COLLIOKYJIBTYPHOIO TEXHOJIOTIEI0 3MiLHEHHS
YKpalHCBKOI imeHTWYHOCTI B YKpaiHi Ta CBITi, a
TakoXX 3abe3neuye yHIKaJIBHICTb yKPalHCHKOI'O

MMCTELITBA Ha CBiTOBIl apeHi.

CyuacHa MoJsiofp Bifirpae Kio4oBYy poOJIb Y
30epe’keHHI Ta  IepeoCMUCJIEHHI  KyJbTYpHOI
CMIAAIIMHY, TIO€JHYIOUM TPaguLiiHi MMCTeLbKi
TMPaKTUKU 3 iHHOBaUiMHUMM minxomamu. lle He
JIMILIe  CIIpUsi€  BiAPOMKEHHI0  HAI[iOHAIBHUX
Tpamuui, a ¥ pobUTh IX aKTyaIbHUMHU IJIS
cydacHoro cycmisibectBa. CTymeHTCbKa MHUCTeLbKa
MOJIO[b MOXXe He JIMIlle BifpOo[pyKyBaTH TPagvLiiHi
TEXHIKH, a ¥ 3HaXOAUTH IJIs1 HUX HOBe 3aCTOCYBaHHS:
BUKODMCTOBYBaTH  TpaguLidHI OpHaMeHTH B
uudpoBomy mucTeuTBi Ta 3D-gu3aiiHi; po3pobisaTu
iHTepaKTHBHiI BUCTaBKH, SIKi IMOENHYIOTh MUHYJE U
cydJacHe; CTBODIOBAaTU OIAT Ta akKcecyapw, IO
TIOTYJIIPU3YIOTh HAPOOHI MOTUBHM Cepel MOJIOAI;
BUKOPUCTOBYBAaTH HOBITHI TexHousoril, Taki ik VR
(cTBOpeHHsT UMPOBMX BHUCTABOK, BIPTyaJbHUX
MYy3€eiB, XyJOXKHIX iHCTaJALil, y AKUX IJII0a4Y MOXKe
TOBHICTIO 3aHYPUTHUCS B MMUCTELBKHUI TPOCTIp) abo
AR (iHTepaKTUBHI €KCIIOHATH Y BUCTaBKOBUX 3aJIaX,

SIKi O)KMBalOTh depe3 MOOUTPHUEN m0HaTok, abo 3D-
00’eKTH, HAKJIQ[eHI Ha peajlbHUil MPOCTIp), mJIs
3aHypeHHs B KyJbTypHi Tpaguuil. Came MoJioni
XYOOKHUKM  MOXYTh  3HAaWTHM  OajaHC  MiX
30epe)KeHHsIM aBTEHTUYHOCTI Ta iHHOBAL[isIMH, 11100
TpaguLiiHe MUCTEUTBO He 3aJIMLIAJNIOCS JIMLIe
iCTOpPUYHOIO LIHHICTIO, @ OyJI0 )XUBUM 1 aKTyaJIbHUM.

He MoxxHa  OMMHYTM  yBarow  JOCBif
MeJaroriyHUX 3aKJIafiB, IKi 3MIUCHIOIOTH MiATOTOBKY
MaiOyTHIX XyOOKHMKIB 1 mOu3aliHepiB, apKe
GiNBLIICTE HAYKOBL{B-HOCTIIHUKIB TIOB'SI3aHi 3
oCBiTHBOIO mistbHicTIO. OcBiTa ¢dopmye rHboKe
PO3YMIiHHSI  3HAYyLIOCTi ICTOPUYHOTO  KOPiHHS
MUCTELITBA. Y HiBepCUTEeTaM Ta aKajgeMisM CJIif
aKTUBHO BiIHOBJIFOBAaTH TPaAMLiliHE MMCTELTBO U
pemMeciia, IIYKAIOYM CYyYacHi CIOCOOM IXHBOTO
nepeocmucyeHHs. Jlekuii Big MadcTpiB, sKi
MPaLIOIOTh 3 JABHIMU TeXHIKaMH, Ta MalCTep-KIacu
3 IaBHIiX TE€XHIK MOXXYTb HaAUXaTHU MOJIOb BUBYATU
Ta 3aCTOCOBYBATH Lii 3HAHHS Y CBOIM TBOPUOCTi.

OpHak Teopist 6e3 TIPaKTUKU He gae GayKaHOTO
pesyJsibTaTy. 3pmobyBayiB  BMILOI OCBITM BapTo
3aJy4aTH OO peajibHUX TPOEKTIB - pecTaBpauil
iCTOPUYHMX TIaM'ITOK, €KCIegulid y ceia mjis
OOCTiKeHHS 3a0yTHX TEXHIK, CIIBIIpaLl 3 My3esIMHU
OISl CTBOPEHHSI Cy4YaCHUX €KCIIO3MIL[ill Ha OCHOBI
TPafUL{ifHOTO MHUCTelTBa. TaKi iHiLIaTUBU POOJISITH
TIpoLieC He JIWIlIe KOPUCHUM, & ¥ 3aXOTUIMBUM, aJiKe
DAIOTh 3MOTYy 0e3IocepeqHb0 HOTOPKHYTHUCS MO
JKUBOI icTopil. 30epeskeHHS KyIbTypHOIL CIIaIIHU ~
e He JiMlIe OOOB'SI30K, a W MOXKJIMBICTE [JIA
TBOPYOTO CaMOBUPaKE€HHS. SIKILO 3poOMTHU LeH
TpoLleC LiKaBHUM, iHTEPAaKTHUBHUM Ta aKTyaJIbHUM,
3mo0yBayi OCBITMU He IIPOCTO IIiATPUMYBaTHUMYTh
Tpanuii, a i BIMXaTUMYThb Y HUX HOBe XUTT. yxe
BOKJIMBO HAaBYATHCh HAa TPUKIANI yXKe iCHYHYMX
MPaKTUK, SKi  BTiJIeHI 334js1  BigHOBJIEHHS
Hal[iOHaJIbHOI KyJbTYpM YKpalHU i SIKi OpraHiuHo
pO3BUBAaIOTECA Yy HOBUX (dopmax. PosrisgHemo
OOKJafHille [eKUIbKa YCHIIIHUX IPaKTUYHUX
IMiIXOMiB 10 BiIHOBJIEHHS Ta PO3BUTKY HaL[lOHAJIbHOI
KYJIbTYPHOI CITA[IIMHU Y KpalHU.

[lepmimM ycHilllHUM HampsiMOM  BiIpomyKeHHS
KyJbTYypPHOI CIQ[IUMHU € iHTerpauis TpagULidHUX
peMicHUYMX i KpadTOBUX TEXHIK y TBOPUi IMPAKTUKHU
Cy4aCHUX MUTL{B. ¥ Cy4acHOMY MUCTeLITBi peMecyio
i kpadTOBi TeXHIKM IM€PEeXUBAIOTh HOBUM BUTOK
nomyJspHOCTi.  XyAOKHUKM  Oefajli  yacTille
3BepTAIOThCS A0 TPAAULIMHUX MaTepialiB i MeTOIB,
MOENHYIOYM IX 13 Cy4YacHMMM KOHLEMILISIMU Ta
TexHosorisMu. lle He TIpPoCTO TIOBepHEHHS [0
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BUTOKIB, a pafllle HOBUU CIOCI6 OCMUCIeHHS
MUHYJIOTO B KOHTEKCTi CbOTOJI€HHS.

TpaguuifiHo, pemecyio BBaKaocsl  Oisblie
TeXHIYHUM, HDK TBOPYMM IIPOLIECOM, ajle Cy4YacHi
MUTLI [OBOASITH MOTO KOHLENTYyasbHICTh. Py4Ha
poboTa Hamae TBOPY YHIKaJIbHOI eHeprii Ta
maticTepHocTi. CydacHi yKpalHCbKi MUTL aKTHBHO
iHTerpyloOTh TpagMLUiiiHi pemecia Ta KpadToBi
TEeXHIKM y CBOI poOOTH, TIOENHYIOYM KYJIbTYpPHY
CTIAAIIMHY 3 cy4acHUM MucTenTBoM. Cepen MUTIIB
Ta opraHizauil, siKi akKTMBHO BiIHOBJIIOIOTH [IaBHI
peMeciia, MO>KHA BiJ3HAUUTH TaKUX:

OxkcaHna JleBuyeHsI — XyQOKHULS Ta 3aCHOBHULIS
KUIMMOBoi Maiictepri OLK Manufactory. Ii poGotu
€ CHUHTe30M CYYacHOro OWU3alHy Ta [JaBHIX TEeXHIK
yKpaiHcbKoro Kuiumapetsa [1]. Y BUpoGHMUTBI
BUKOPUCTOBYIOTHCSI HaTypaJIbHI MaTepiajy, Taki K
KOHOIUISHA HMTKA, OBeya BOBHA Ta IIpshka 3
kpormuBd. OLK Manufactory cTBoproe yHiKambHi
KWIMMM Ta ToOesieHH, SIKi TO€NHYIOTh TPafgMLiiHI
OpHaMEeHTH 3 CY4YacHUMHU MOTHUBAaMH, HaIpUKIIAf,
300pakeHHsM [Tikauy B ykpaiHcbkomy cTuii (puc. 1).

Puc. 1. Kunuwm 3 ITikauy

Opna 3 KpadTOBUX TexHIiK, $Ky HUHI
BiIpO[KYIOTh Cy4YacHi MUTLI, - Bubilika. Lle maBHe
yKpalHChbKe MMCTELTBO [eKOPYBaHHSI TKaHUH 3a
JOTIOMOTOI0 JIepeB’sTHUX LLUTaMIIB, sIKe HapaxoBYe
TIOHaJ, TUCAUYY POKiB icTopil. Llsg TexHika mo3Bossiia
HaHOCUTU Ha TKAHUHY Pi3HOMAaHITHI Bi3epyHKH, Bif
reOMeTPUYHUX [0 POCIMHHUX OpHAMEHTIB, IO
HaJaBajy OfTy Ta MOOYTOBUM peuyaM yHiKaJIbHOTO
BUTJISIY.

Huni BubGilika Tmepe)XxuBae BigpOKeHHS
3aBASIKUA 3YCUJUISIM Cy4YacHUX MUTLIB i AU3aiiHepiB,
SKi IHTeTpyIOTh TPafWLIiMHI TeXHIKM B Cy4acHUH
koHTekcT (puc. 2). Tak, 6penm CHERNIKOVA
aKTUBHO BIIPOBAJKy€e BHUOIMKYy y CBOi KoJeKLil,
TIOEIHYI0YM aBTEeHTUYHI MeTOAM 3 CY4aCHUMU
Ou3aliHepCbKMMM  pimieHHsAMu. lle  mosBossie
CTBOpIOBAaTH OfAT, SIKUM BimoOpakae TiIMOUHY
YKpPalHChKOTO KYJIBTYPHOTO HanOaHHS,
3aJIMUIAIOYUCh TIPU  LOMY aKTYaJIbHUM  [JJISt
Cy4acHOTro criokuBaua [6].

X " Py

R T A

Puc. 2. [lu3aiiH opsry, Bubiiika

[

Hapig AunboluKiHa - MMCTKHMHS, gKa Bigoma
CBOIMU  TalepoBUMHK  BUTHHAHKamMu. Bona
Bi[pojKye Ta TOMyJspuU3ye LI TpaguLilHy
YKpalHChKY TeXHiKy, CTBOPIOIOYM BeJIMKO(OpMaTHi
BUTHHAHKY, $Ki IIPUKpPALIalOTh iHTEp'epu Ta
my6ariuni poctopu (puc. 3). Ii pobotu moenHy0OTH
TpagULilHI Bi3epDYHKU 3 CyYacHUMH eJleMeHTaMH,
HaJal4dd HOBe JXKUTTA CTapOAaBHbOMY peMecily
[21].
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i ™MuTUi [OeMOHCTPYHOTh, SIK TpagWLIiMHI

YKpalHCBKi peMecsia MOXYTb OyTHM ajarToBaHi Ta
IepeoCMUCIIeHi B KOHTEKCTI Cy4acHOTO MUCTELTBA,
36epirarouu KyJbTYpHI L[iHHOCTI Ta Hagal4u IM
HOBUX $HOPM BUPaKE€HHS.

Puc. 3. Inutep’epui BuTuHauku [. AnboiukiHoi

CyyacHe MUCTELITBO IEMOHCTPYE, 1[0 PEMECIIO
i kpadTOBi TexHIKM € 3acob0M iHHOBaLiHHOTO
CaMOBUPayKeHHS. IMoegHaHHA TpagULiHHUX
HaBUYOK 1 Cy4YacHUX ied CTBODPIOE YHIKaJIbHI
TBOpH, LIO TOB'SI3YIOTh MHHYyJEe 3 MauOyTHIM.
[HTerpamis TpamgMLiMHUX TEXHIK Yy Cy4YacHUH
Ou3aiiH 306arayye MOAY Ta CIIpUS€ TJIUOLIOMY
PO3yMiHHIO Ta TIoBasi Ao icTopil Ta KyJbTypu
HAlLLIOTO HApO#Y.

Opyrum edeKTUBHUM HATPSIMOM 30epeKeHHS
KYJIBTYPHOI CIIagUIMHU € BUKOPUCTAHHS
TPpagULIMHUX HAapOOHUX CHUMBOJIIB i MOTHBIB Yy
Cy4YacHOMY KHUKKOBOMY utrocTpyBaHHi. Hapomni
CUMBOJIM - Ll€ MOBa MUHYJIOTO, SIKa IIPOJIOBXKYE
3By4YaTH B Cy4acHOMY MHUCTeUTBi. BoHM HecyTb y
cobi raMbOKMU 3MICT, icTOpilo Ta AYXOBHICTB, a
cydacHi ingtocTpaTopu HajgawTb IM  HOBOTO
3BYyYaHHS.

KHW)XKOBUM [M3aliH € OOHMM i3 HauOiIbLI
SICKpaBUX TIPUKJIAIB 3aCTOCYBaHHS €THIYHMX
MOTHUBIB. YKpalHChKi BUJIABHUIITBA 4acTo
BUKOPHUCTOBYKOTb CTWJIi30BaHi OpHaMeHTH,
BUIIMBKY, CUMBOJIIKY [epeB, COHLS, TBapuH Y
oopMIIeHHI KHI)KOK, O0COOIMBO (OJIBKIOPHHUX,
etHorpadiunux abo pgursumx BupaHb. CydacHi
XYIOXKHUKHK 30epiraloThb Lii CUMBOJIH, ajie TTOJalTh
iXx 'y HOBHUX BisyalnbHMX ¢opMaTax, OKpiM
KHUXXKOBOI Trpadiku, - TOCTepaX, KOMiKcax,
aHiMauii Ta LMPpPOBOMY MUCTELITBI.

CyuvacHi UTIOCTPaTOpPM YacTO 3BEpPTAKTHCS MO0
(DOJIBKIIODHUX CIOXKETIB. $ICKpaBUM TIpUKIIQIOM €
Ka3koBi pobotu BmaguciaBa €pka, HaTXHEHHI
TPaAULIMHUMU Bi3epyHKamMu Ta HAal[lOHAJIBHOIO
cTutictukow. Moro imocTpanii mo kasok [aHca
Kpictiana AHpgepceHa TIO€gHYIOTH TPagULIIMHUI
OpHaMeHT i BUTOHYeHy Tpadiky y 3miliaHiil TexHiui
(ryawr, axBapenb, TemIepa, TyLl, OJIiBeLp,
komm'oTepHa rpadika) [11]. Xynoxuuk Kocts JlaBpo
Hacinye yKpalHChKUM aBaHrapg 20-x pokiB i
HapoJ{He MaJIIPCTBO, CTBOPIOKOYM BITi3HaBaHi 06pasu
3 HaUiOHaJIbHMUMHU pucamMu. B ¥oro imroctpauisx
TIOMiTHE BUKOPHUCTAaHHS BUIUMBAaHUX MOTHUBIB ¥y
cyuyacHomy gusabni [12]. Kartepuna I[llTanko
CTBOpIOE aTMOoCdepHi KHMKKOBI LTIOCTpaLlil B TEXHiLI
OEeTaJIbHOTO MAaJIIOHKa 3 YKpalHCbKOI HapOAHOK0
CUMBOJIiKOI0. 300pakyroun Tofmili B YKpaini 3 Ti
Ka3KOBHMH CIOXKeTaMM Ta (OJIbKJIOPHUMHU TepOosiMHU,
11 inmrocTpauii 3aJIMIIAI0ThCSI CyYaCHUMH, OXOTUTIOIOUU
pisHi cdepy, Bix 60TaHIKK OO 0COOGJIMBOCTEN HALIOL
reorpadil, Big icTopii o cyyacHux KoHQIIIKTIB [8].

CyuacHa imrocTpauisi — 30arayye  HapoOmHY
CUMBOJIIKY HOBUMH CEHCaMH, pOOJITUH 11 JOCTYTTHOKO
s TiobanpHOl aymuTopii. Hapomui 3Haku Ta
OpHaMeHTH TIepecTaloTh OyTH JIMIle eJleMeHTaMHu
TPaAULIIMHOTO MHUCTELITBA — BOHU CTAlOTh YaCTUHOIO

cy4acHol KyJbTypd, o0O’emHyloud icTopito Ta
iHHOBAaL{I.
Tpetim NIPOAYKTHBHUM HaIpsIMOM

BiJIpOJI>)KeHHS] HALliOHAJIBHOI KYJIbTYPHOI CITaAILMHUA
€ iHTerpauisi TpagULIMHUX eJIEMEHTIB y Cy4YacHUH
iHTep'epHMii Ta TpegMeTHMit pau3aiiH. CyvacHUU
OW3aiiH  iHTep’epy Ta TpegMETHUU  AU3alH
BigoOpaKkaroTh CIOCi6 XUTTS, LIHHOCTI Ta KYJIbTYpY.
Barato pu3aiiHepiB BUKOPUCTOBYIOTH TpaAMLiMHI

MOTHUBHM, peMecja Ta TPUPOAHI MaTepiau,
MEePEeOCMUCIIIOIYN  iX y HoBux ¢dopmax. Lle
TIOEAHAHHSI CTBOPIOE YHIKaJbHi IIPOCTOPH Ta

TIpeIMeTH, 110 30epiraroTh 3B’I30K i3 MUHYJIUM.
OpHa 3 KJIIOYOBUX TeHAEHLIM Yy Ccy4acHOMY
Ou3aliHi - BUKOPUCTAHHA HApPOJHUX OPHAMEHTIB,
TEeKCTUJII0 Ta TexXHIK o3pmobsneHHs. Hampukiag,
YKpalHCBKUI €THOAW3alH aKTUBHO iHTerpye BULLUTI
eJleMeHTH, TOHYapHi BUPOOU Ta HepeB’siHy pi3p0y B
odopMIIeHHS KUTIIOBUX i TPOMafICbKUX IIPOCTOPIB.
3okpema, mamctpu cTymil «Cepriit MaxHo
Architects» TIOEHYIOTb €JIEMEHTHM YKPalHCHKOI
HapOAHOI apXiTeKTypu 3 Cy4acHUM MiHimMasi3moM,
BUKODUCTOBYIOYM HATypasIbHi MaTepianu, TJIMHSHI
CTiHM, [epeB'ssHi 0ajnKu Ta TpaguLilHI TKaHi
KWIMMH. K ULy Th TIpo cebe MalCTpy CTYy/il, BOHU
iHillifOBaJIM HOBY epy YKPalHCBKOTO MMCTELTBa,
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00’eqHABIIM CydacHy KepaMiKy, apXiTeKTypy I
OW3aiH 31 CMagKoM peMiCHUYMX TpaguLid Ta
aBTeHTHYHMX TexHIiK [19]. Lle cTBOprOE 0COBGIUBY
aTMocdepy aBTeHTUYHOCTI, ajne 6e3
repeBaHTaKeHHs neTansMu (puc. 4).

Puc. 4. [aTep’ep B cyuyacHill cosioM sTHIN xaTi

[TpegMeTHu#t gu3aiiH, K 1 QuU3aliH iHTep epy,
BUKODHCTOBYE TpafguuiidHi popMu Ta maTepiaiu.
Hampukiiag, ykpaincekuit 6penp «Faina» cTBopioe
cydacHi mebsi ¥ OCBIiTJIEHHSI 3 KepamiKu, [epeBa,
JIbOHy Ta IHIIMX HaTypaJbHUX MaTepialliB,
HaTXHEHI apXeTUIIaMU  HApPOAHOI  KyJbTYpH.
[ToegHaHHSI TpaguLill Ta Cy4aCHUX TEXHOJIOTIM €

€KOJIOTIYHMM, a  BUKODUCTAHHS  IIPUPOJHUX
MaTepialiB 3MeHIIye HeraTUBHUN BIIJIUB Ha
goBkimsa.  «Faina»  uyeprmae  HaTxHeHHda 3

YKPaTHCHKOTO (HOJIBKIIOPY, TPAAULIMHOI KepaMiku
ta npupopu [10]. CyuacHuil mpeaMeTHUN AU3alH
BCe YacTillle OpieHTYy€eThCs Ha KpadTOBi TEXHIKM Ta
MIOBTOPHe  BUKOPDUCTAaHHS  MarTepiajiB,  LIO
BifTIOBifae CBiTOBUM TpeH[aM CTaJIOTO PO3BUTKY.
CydacHu# nu3aiiH iHTep’epy Ta TIpegMeTHUH
OW3ailH aKTMBHO BUKOPMCTOBYKOTb TPafULilHI
MOTHMBH, peMecjia U TIpUPOAHI  MaTepianiu,

ocyvacHroroun ix. Lle dinmocodist, wmo moenHye
KyJIbTYypHY CIAAIIMHY, €KOJIOTilo Ta Cy4YacHi
TEXHOJIOTi1, popMYyIOUM rapMOHIHUI CTHIIb KUTTS,
TIOB’SI3aHUM i3 KOPiHHSAM.

YeTBepTUM MepPCIIeKTUBHUM LLIJISTXOM
30epeXkeHHsT Ta  aKTyasisanii  HalioHaJIBHOI
KyJbTYpHOI CHAfIIMHM € afalTaulis eTHIYHOI
CUMBOJIIKM B Cy4acHUX rpadivyHux i mosirpadivyHux
pimrennsx. ETHiyHa cuMBosika € MOTY>XHUM
iHCTpyMeHTOM imeHTHdikauii Ta cThiizauii B
Cy4acHOMY  [M3aiiHi, JorioMarae CTBOPUTH
BIIi3HaBaHUU obpa3s GpeHny, nepegaTu
HaL[iOHAJIbHY IIeHTUYHICTD i BiTIOBimaTH
Cy4aCHUM Bi3yasibHUM TeHpaeHUisM. OpHaMeHTH,
3HAKH, KOJIbOPOBI pillleHHSI Ta CTUJIi30BaHi HapogHi
MOTHUBHY aKTUBHO BUKOPUCTOBYIOTHCS B TpadiuHOMYy
ousaiihi, moJjirpadii, BHBiCKaX, eTHUKeTKax Ta
peknami. CyvacHi KoMIaHii BUKOPHCTOBYIOThH
€THOCUMBOJIIKY AJISl TigKpecjIeHHs aBTeHTUYHOCTI
Ta 3B'3Ky 3 TpagMUisMdA. Y  JIOTOTHUIIax
YKpalHChbKUX OpeHMiB 3yCTpidalThCs CTUIi30BaHi
TPUIIBCHKI CHMBOJIH, MMETPUKIBCHKUM PO3MHUC abo
BUILKMBaHi MOTUBH. Lle Hagae BisyaspHOMY 06pasy
rJIMOUHY, BITi3HABaHOCTI Ta 3MICTOBHOCTI,
0cobMMBO IS peMicHUUMX OpeH[iB, Kade 3
HaLliOHAJIBHOI0 KYXHEK YU eTHOrpadidyHUX My3eiB.
3acTocyBaHHS eTHOCUMBOJIIKM B  Cy4YacHOMY
ousadHi  Ta moustirpadii 30epirae  KyJbTYpHY
CTIAAIIIMHY 4Yepe3 HOBi BisdyasbHi ¢popmu, pobiasun
TpaguLil aKTyaJIbHUMU AJIST MOJIOJ.

B ymakoBkax i peksamHild  moJirpadii
€THOMOTHBHM TeX BifirpalTh BaKJIUBY pOJIb.
YKpalHChKi BHUPOOHMKM YacTO BHKOPUCTOBYIOTh
TPagULidHI CUMBOJIM B [M3alHI E€TUKETOK, LIO
OOJae HaLiOHAJBHOTO KOJIODUTY Ta IpUBabIIIOE
MOKYTLIB, 0coBJIMBO 3a KOpgoHOM. [lpukiiagom e
6penn «Brun’ka», me musaiinep HOpko [yuyssk
0pOPMHUB TUISIIKA B CTHUJIICTUAL[ HAAIHIMPSIHCHKUX
PYLIHUKIB, alanTyBaBIIX IX [0 Cy4acHOI eCTeTUKHU
MIpUKJIagHOI rpadiky.

3’gaBiiseThCH TeHAeHLis CcTUIi3aLil
YKpalHCBKUX OpHaMeHTIB Yy TMiKcesab-apT, LI0
MoefAHye TPaAMLil Ta Cy4YacHICTh, NEePeTBOPIOIOYU
BizepyHKM Ha ULu}pOBi TaTepHU MJIST MOIH,
rpadivHoro gusaiiHy Ta Bipmeoirop. [Ipukiamom e
natpiotuyHa  cepis  Kari  JlicoBoi  «JIroTi
BULUMBAaHKM», BHUKOHAHA Y CTWJI TOLUIbCHKOI
BUILIMBKU Ta npucssiueHa 3CY i 3HaKOBUX MOAiAM
BittHu 2022 p., 10 BimoOpa)kae cy4acHy HapOOHY
TBOpuicTk (puc. 5) [9].
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BAYRAKTAR

Puc. 5. BaiipakTap, «JIr0Ti BULLMBaHKU»
Karsa JlicoBa

Y MiCbKOMY CcepefoBHILI HapOgHAa CHUMBOJIiKa
BUKOPDUCTOBYETbCS y  BUBICKax  pecTOpaHiB,
KaB'fipeHb, TOTeJIiB 1 MarasuHiB, $Ki X04yTb
MiAKPeCIUTH CBOIO HaLliOHAIBHY alieHTHKY. YacTo
TaKi BUBiCKU 0pOPMITIOIOTHCS B CTWI
TpaguLilHOTO Pi3bOJIeHHS, KOBajibcTBa abo 3
BUKOPDMCTaHHSIM  aBTEHTHUYHUX LIPUOTIB, 110
HaragymoTh  KUPWIMYHI  pyKONMCH.  TakKox,
€THOM3alH 3aCTOCOBYETHCS B 0OpPMIIEHH] BYJIULIb
i Typuctuunux o6’exrtiB. Hanpukian, y JIeBoBi Ta
KueBi MokHa mo6GayMTH [OPOKHI MOKAKYUKHU Ta
JleKOpaTUBHI eJleMeHTH, CTUJIi30BaHi Mif, HapoJgHY

CHMBOJIIKY, I1J0 POOUTH MiCBKUH TIPOCTIp €CTETUYHO
YHIKQJIbHUM.

LHudpoBi TexHOJIOTII [HalOTh HOBE JKUTTS
€THIiYHUM MOTHBaM Yy Beb-mgu3aiiHi, MOOUIBHUX
oomaTKaxX 1 BipTyaJibHUX TIpoekTax. [u3aiiHepu
CTBOPIOIOTH Cy4YacCHi TaTepHH, L0 HATagymTb
HapOAHI OpPHAaMEHTU B JIAKOHIYHOMY CTWJIi, OIS
CalTiB, peKJlaMU Ta 3acTOCyHKiB. Hanpukiman,
aHIMOBaHi HAPOJHI CUMBOJIM BUKOPHUCTOBYIOTHCS Ha
iHTepakTUBHUX eTHorpadiuHux ruiarpopmax i
TYPUCTUYHUX cauTax IS CTBOPEHHS
aBTEHTUYHOTO Bi3yaJIbHOTO 06pasy.

BucHoBkwu. 36epexeHHs aBTEHTUYHOCTI
KyJbTYPHOI CHAAUIMHU YKpalHU € BaKJIUBUM
3aBOAaHHIM B yMoBax rJjobamiszauii. Haykosa
OiSUTBHICTE  YHIBEpCHUTETIB, HOBITHI TeXHOJIOTII,
MDKHapofHa CIIBIpans Ta 3aJy4eHHS MOJIOAL
CTIPUSIIOTh He JIulIe 30epeXeHHI0 KYyJIbTyPHUX
HagbaHb, a W agamTaulii iX [0 CYy4YaCHUX YMOB.
ABTEHTUYHICTb TPaguLiM € IHKepejoM HAaTXHEHHS
OJIS. Cy4acHOTO MMCTelTBa. Y KpalHChKi MHUTILI,
30KpeMa CTY[JeHTCbKa MMCTel[bKa CIIJIBHOTA,
MOXYTb TIO€QHYBaTH TPagULiMHI TexHiKM 3
TBOPYUM TI€PEOCMUCIIEHHSIM, BUKOPUCTOBYHOUHU
HapO/HI MOTHUBH B qU3aiHi, LMPPOBOMY MHUCTELTBI
Ta MOAi, PpobaAYMd  KyJbTYpHY  CIIafIUMHY
OOCTYTHOIO Ta 30epiraroyu il TJIMOMHHUK CeHC i
3HAYEeHHS.

[ToegHaHHS HAyKH, MUCTeLTBA Ta iHiLiaTUBU
MOJIOfi 3abe3MmeynuTh 30epe’kKeHHs Ta OHOBJIEHHS
YKpaTHChKOI KyJIbTYpHOI CTIafLMHU. BaXk/MBo, 11100
MOJIOZIe TIOKOJIiIHHS He JIMIlie BUBYAJIO TPaguLlil, a U
aKTHUBHO iHTerpyBasIo IX y Cy4YaCHUU KyJIbTYpPHUH
TPOCTip OISt ManOyTHIX TTOKOJIiHb.1.

Cnucoxk BUKOPHCTAaHHUX JKepeJ
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