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Awnorauis

Y cTaTTi BUCBITJIEHO POJib IHHOBAaLiMHUX XYIOXXHBO-TIEJATOTIYHUX TEXHOJIOTIA B PO3BUTKY CY4YaCHOTO
MUCTELTBA Ta TeJaroriku MUCTELTBa, B HaBYaHHI i BMXOBaHHI MOJIOOIIMX IIKOJSPIB, 0COGJIMBOCTI i
HaTIpsIMU Cy4aCHOTO MMCTeLTBa, pOpMYyBaHHS MUCTELIbKOI KOMITETEHTHOCTI AiTel 3aco6aMu My3UYHOTO Ta
06pa30TBOPUYOTO MMCTELTBa, 3aJy4YeHHS IX [0 TBOPYOI HisJIbHOCTI; TMPOOYIKEHHS B [iTel iHTepecy mO
MUCTELTBa, GOPMYBaHHS ¥ PO3BUTOK ECTETUYHMUX CMAaKiB, iHTeJIeKTyaJibHe i JyXOBHE CTAHOBJIEHHS B
TIpoLieci 3aCBOEHHS LIHHOCTEHN eCTETUYHOI KYJIbTYPH.

MeToro cTaTTi € mOCHIMKEHHSI poJi IHHOBALIMHUX XYIOXXHBO-TIEHATOTIYHUX TEXHOJIOTid B PO3BUTKY
Cy4acHOI IMearoriku MHUCTeLTBa, B HaBYaHHi, BUXOBaHHI i PO3BUTKY HiT€ld MOJIOALIOTO IIKIJIBHOTO BiKY.
ABTOpaMM pO3TJISHYTI TMHTAaHHS: iHHOBAaLii B MHCTeUTBi, 1[0 Mae 0a3yBaTUCI Ha BUKOPUCTAHHI
TPagULiAHUX Y MHUCTEUTBi CTWIIB, HAamnpsiMiB W J>KaHpPiB AJig CTBOPeHHS HOBOI TPOAYKLIl; PO3BUTKY
MHCTELTBA, SIK MPOLIECY 3MiHU TBOPYOTO METORY, SIKUU CIpusie GOpMyBaHHIO 0COOJIMBOCTEN XYHOXKHBOI
MOBM 4Yepe3 3MiHY Xy[MO)XHbOI KAapTHHHM CBiTy; HOBaTOPCTBA, 10 ITOXOOUTH Bif 3MiH COL{aJIbHUX i
KyJIbTYPHUX YMOB CYyCITiJIbCTBa, & TAKOX Bifi 0COOMCTOI TBOPUOI HisIBHOCTI MUTLS i MOXe OYTH CyTTEBO
HOBUM IIPOOYKTOM, XO4a BiH He 0OOB'SI3KOBO IIPMHLMIIOBO HOBHM, a 3aCHOBAaHMW Ha TBOPYiM Aymui
ToTIepeHIX TOKOJIiHb MUTLIB. [IpoaHasyi3oBaHO Cy4yacHe MMCTELTBO ILIOAO iHHOBAaLid i TeXHOJOTiH, i
3po0sieHO TaKi BUCHOBKHU: KOHLIEILis «iHHOBaLili» [JjIsi MUCTELTBAa i KyJBTYPH, € M0 CYTi 3all03UYEHUM
SIBUILIEM, OCKUIBKM [DKEpeJioM I € TexXHiKo-eKOoHOMiyHa cdepa; camMe MHCTEUTBO Mae IepegbadyaTv
¢$bopMyBaHHS HOBOTO MPOAYKTY HA OCHOBI TPagULMHUX Ta OHOBJIEHUX MHCTELbKMX HampsiMiB. Busnaueno
POJIb IHHOBALIIMHUX XyA0XKHBO-TIEAarOriYHUX TEXHOJIOTiA B PO3BUTKY IeAarorikvu MUCTELTBA, B HaBYaHHI i
BUXOBaHHI MOJIOFOTO MOKOJIiHHS, GOPMYyBaHHS MUCTEL[bKOT KOMIIETEHTHOCTI [iTel 3ac06aMK MY3UYHOTO Ta
006pa30TBOPUOTO MUCTELTBA, 3aJIyYEHHS IX TBOPUOI Ta MUCTELIbKOI AisIIbHOCTI.

Karwuosi cnosa: iHHo8aUiliHi Xy0oxkHb0-ne0az02iuni mexHo102ii; ecmemuyHa KyJabmypa; CyyacHe MUCMEYMeo, My3udHe ma
0bpasomeopue MucCmeymao; mucmeypka nedazozixa, mosoowull WinbHUl 8iK.
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Abstract

The article highlights the role of innovative artistic and pedagogical technologies in the development of
modern art and art pedagogy, in the teaching and upbringing of younger schoolchildren, the features and
trends of modern art, the formation of children's artistic competence through the means of musical and
visual arts, the involvement of their creative activity; awakening in children an interest in art and the
formation and development of aesthetic tastes, intellectual and spiritual formation in the process of
assimilating the values of aesthetic culture.

The purpose of the article is to study the role of innovative artistic and pedagogical technologies in the
development of modern art pedagogy, in the teaching, upbringing and development of children of primary
school age. The authors consider the following issues: innovations in art, which should be based on the use of
traditional artistic styles, genres and directions to create a new product; the development of art as a process
of changing the creative method, which contributes to the formation of the features of artistic language
through a change in the artistic picture of the world; innovation, which comes from changes in the social and
cultural conditions of society, as well as from the personal creative activity of the artist and can be a
significantly new product, although it is not necessarily fundamentally new, but is based on the creative
thought of previous generations of artists. Modern art is analyzed in terms of innovations and technologies,
and the following conclusions are made: the concept of "innovation" for art, as well as for culture in general,
is essentially an imported phenomenon, since it comes from the technical and economic sphere; Art itself
should involve the formation of a new product based on traditional artistic styles, genres and trends. The
role of innovative artistic and pedagogical technologies in the development of art pedagogy, in the teaching
and upbringing of the younger generation, the formation of children's artistic competence through the
means of musical and visual arts, and the involvement of their creative and artistic activities is determined.

Keywords: innovative artistic and pedagogical technologies; aesthetic culture modern art; musical and visual arts; artistic
pedagogy; younger school age

CHUCTEMH

ITocraHoBKa HaykoBoi mpoGiemu. B cyuacHiit
YkpaiHi Tmopsnm i3 HAgBHUMM  TPagULIMHUMU
MeTogaMH 1 IIigxomamMM B OCBITI Ta BHXOBaHHI
BUHUKAE CYTTEBA HEOOXiAHICTH YMpOBaHKEHHS
HOBUX IIeJaroriyHUX IOIJAAiB, LLILAXIB I HOBUX

Mojeseil. Besnye3sHUM MoTeHLiaIoM [JIs1 yCIILIHOI

TBOpPYOI peaji3alii TaKoro 3aBOAaHHS BOJIOAIE
MHUCTETBO. 3aKjJafgaloyd Ta  BIIPOBAIKIOUU
OCHOBOTIOJIOXKHI opieHTUpH, LiHHOCTI Ta

MepeKoOHaHHd Y IIigpOCTar4voro IOKOJiHHA i
MOJIOLi, SIKi B MalOyTHbOMY OyOyTb BU3HaudaTH
MOJeJb 1 JXMTTEBY IMO3ULII, a TAaKOX CTpaTerito
MOBEiHKU  HOpOCJOl  JIOWHM, TpPOMafsHUHA

yKpalHChKol gep>kaBu. «OOHUM i3 HAaHBaOXKJIUBILLINX

3aBJaHb € CTBOPEHHS HaliOHAJIbHOL
OCBIiTH, SIKa CIIPUATHME PO3BUTKY iHAUBIAYaJIbHUX
HallilOHaJIbHOI
Haponmy, TpaguLiH,

MOKOJIIHHS o

KOMIIETEHTHOCTEM Ha  OCHOBI

KyJbTypU 1 MHUCTeLTBa
3aJIlyyeHHS  IIpOCTar4oro
[OCSAATHEHb [yXOBHOI KyJIbTypu» (8, c. 774].
[HHOBaLifiHi  TexHoJyiorii B Cy4YacHOMY
MUCTEUTBI Ta IXHIH PO3BUTOK € aKTyaJlbHUM
MUTAaHHAM 331 JEeTaIbHOTO MOCHIPKEHHS IX B
OCBiTI Ta KyJabTypi. Y 3arajJbHOMYy pO3yMiHHI
iHHOBaLlIMHUX TEXHOJIOTIM y Cy4yacHOMY MUCTELTBI
€ IOLUIBHUM TPaKTYBaTH SIK SBUILE IPOTUIIEKHE
TpaguuUigM. Y OijblIOCTI TpaguLiMHUX MiAXOAIB
CIIOCTEPIraeThCs

¢dbparMeHTapHicTs, JesiKa
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PO3AIMBHICTE Ta TIeBHA 130JIbOBaHICTh B yaci. Tomy,
B KOHTEKCTi HaHOI MpobJieMaTHKH, TOBOPSYM TIPO
TEXHOJIOTil B MUCTELTBI, HEOOXIIHO 3aKLEHTYBaTH

yBary caMe Ha  IHHOBaUiMHUX  Cy4YacHHX
TeXHOJIOTifX, OCKIiJIbKU TeBHi TpagULiHi
TEXHOJIOTil iCHyBaJlu B MHUCTEUTBI  3aBXOH,

TIOYMHAIOYM 1le 3 WOTO 3apOMKEeHHS Ha TOYaTKy
icTopil mroxcTBa.

TakumM yMHOM MOBa Hfe, B TepLIy 4Yepry Ipo
TEXHOJIOTil, $IKi CBOIM 3apO[PKeHHSIM Maixe
nepeKpecaui GaKTUYHO TPAOMLIAHUU PO3BUTOK
MUCTELTBa, CIPUYUHUIIU TIOSIBY i PO3BUTOK 30BCIM
HOBUX HamnpsMiB ¥ ¢(opM, KOHLEML[H Ta CTUJIB,
XYHOXXHbBOI Ta 06pa3HOi MOBH.

Amnaniz ocraHHiXx pmocmKeHb i
JocmimkeHHs BaOKJIUBUX aCIleKTiB  IHHOBAL[IMHUX
TEXHOJIOTI Y CYy4YacHOMY MHUCTELUTBI Ta OCBiTi
TIepeTUHAEThCST 3 (DYHKUIOHYBaHHSIM Ofpa3y KiJTbKOX
HAyKOBUX [IWCLMIUTIH, 30KpeMa Lie: iCTOpist KyJIbTYPH,
MUCTELITBO3HABCTBO, CYCITIJIbCTBO3HABCTBO, COL{iaJIbHA
TICUIXOJIOTsL. 3asHaveHa HaMU npobJiema
OOCJTIHKYETbCS ~ Ta  QHAII3yeTbCsI HAa  OCHOBI
TEOPEeTUYHOI0 Marepialy 3 HaBeeHHSM OKpPeMUX
TMpUKIamiB  y  pisHux  cdepax  MUCTELTBA.
OmnpatoBabiim (HaxoBy JITepaTypy 3 JOCTIHPKYBaHOTO
MUTAHHS, MOXXHA TIEPEKOHATUCS, 110 iCHye Oe3miu
BU3HAUYeHb 1| TpPakKTyBaHb TepMiHa «iHHOBALI»,
OLIBLIICTD 3 IKUX MOXKe OYTH 3aCTOCOBaHA [0 Pi3HMX
MUCTeLBKUX cdep.

AXTyanbHiCTE  TpoOJSIEMAaTHKM  HOBaLill  Ta
iHHOBaL[IfHMX TIeJArOTiYHUX TEXHOJIOTIH y cdepax
KyJbTYpPY U MUCTELTBA PO3IJISINAETHCS Y HAyKOBUX
IOCJIHKEHHSAX YKPAlHCBKUX Ta 3apyODKHHMX YYeHHX,
Ttakux sk JI. Byrenko, T. 'onuyapenko, I1. Ipykep, T.
3yzsak, H. KpacHokyupka, JI. Macon, O. Otuy, B.
[Mununenko, I'. [Naganka, I. [Ipokomuyk, O. Pebposa,
O. Pynnauupka, [I. Penopenko, %8 [lymrerTep, Ta in. B
HayKOBI{ JIiTepaTypi NpefCcTaBlIeHO HeKiIbKa Pi3HUX
migxomiB mo Tmpobiemu iHHoBauil: JI. Bonpmauek, M.
JlamiH po3risigaroTh 1i 9K cuctemMy; A. BaHkoBcbka, T.
Bpaiian, b. Tsicc, B. Canro - six nipouiec; ®. Basienra, J1.
Mopp, HO. fIkoBeup - gk 3miny; C. Dursenko i L
BanabaHoB - 6auaTs 1i SIK pe3ysbTaT; B. MenuHchKui
Tta E. YTKiH - posrnsigaroTb sk 00’ekt; X. Bapuer i I
3anTMaH - TIofae K ifgero. AJie Lel BeJIMKUU CTIEKTP
HayKOBUX IIAXOMiB, IHCTpyMeHTapilB 1 KOHLIEMLiH
PO3BUTKY y pi3HUX cdepax KyJbTypy Ta MHUCTELTBa
iHHOBaLlIfHUX TEXHOJIOTI HeNOCTaTHBO BKIIIOYAB Y
cebe MUCTELITBO.

Mera crarti - nosiArae B JOCJIDKEHHI posti
iHHOBaLITHMX XYyIOXXHbO-TIEJAarOTiYHUX TEXHOJIOTIH B
PO3BUTKYy Cy4YacHOI TIe[arorikKi MMKCTELTB3, B

myOJriKariin.

HaBYaHHI, BUXOBaHHI i PO3BUTKY JiTell MOJIOAIIOTO
LLIKUJIBHOTO BiKY.

BigmoBigHO [0 MeTH HamMK O3HAYEHO HACTYIIHI
3aBAAHHS: yYTOUHUTU TIOHATTS «iHHOBALil» Ta PpoJib
IHHOBALIMHUX XyIOXXHBO-TIEATOTiYHUX TEXHOJIOTIM B
PO3BUTKY  TIE[aroriku  MHCTELTBY;,  PO3IVISHYTH
ocobiMBOCTI 1 HampsIMM Cy4YacHOTO MMCTELITBa;
BU3HAYMTHU HOBI ITiAX0AM B HABYaHHI i BUXOBaHHI IiTel
MOJIOZILIOTO LUKUIBHOTO BiKy, ¢oOpMyBaHHI IXHBOI
MUCTELBKOI KOMITETEHTHOCTI 3ac006aMU MY3UYHOTO Ta
06pa30TBOPUOTO MUCTELTB], 3aJTy4eHHS iX 10 TBOPYOL
LISUTBHOCTI Ta PO3BUTOK IXHIX €CTETUYHUX CMAaKiB;
TIPOOYMKEHHST B [iTEH iHTepecy OO0 MMCTELTBA, HOTO
pi3HMX BUJIB Ta JKaHPIB; iHTeJIeKTyaJbHe i [yXOBHe
CTAHOBJIEHHSI ~ OCOOMCTOCTI [OUTWUHM B  TIPOLEC
3aCBOEHHS L[IHHOCTEH Cy4acHOI eCTeTUYHOI KYJIbTyPH.

Bukiyag ocHoBHOro Marepiamy. «IHHOBal[iHUI
A - € crequdivyHO0, CTPYKTYPHO-OpTraHi3aLiliHO,
TIPOLIECYATBHO-PYHKLIOHATBEHOIO, CUHTETHUYHO-
IHTErpOBaHOI  CYKYTIHOK  CHUCTEMOKO  CIIOCODIB,
TIPUAOMIB, BIUIMBIB, IO BimoOpPayKarTh 3MIiHHICTH i
OUHAMI3M Cy4acHOTO CYCIUIBCTBA 1 € OgHUM i3
B2KJIMBUX METOHOJIOTIUHMX Mimxonis» [14, c. 86]. Bonu
3a0e3MevyroTh afleKBaTHI LIUM 3MiHaM CTUMYJTFOBAHHSI
HOBAaTOPCHKHUX iflel, PO3BUTOK iHHOBALIITHOI 30aTHOCTI
JIIOAWHY, — peastisalilo  iHHOBALiMHOI  [iSUTBHOCTI
¢daxiBUiB y mpoueci IXHBOI iSIBHOCTI, CTBOPEHHS
iHHOBALIIHOTO CepeIOBULLIA».

Y mpausix TaKvx HayKoBLIB 51K B. AHppy1neHko, 1.
3astoH, B. Kpemenb, C. HikonaeHko HAeThcsT Tpo
dinocopcrke OOTPYHTYBaHHSI Ll Ta LHHOCTEH
iHHOBaILil y cydacHill ocBiTi. [HHOBaliiiHa Mopenb B
OCBITI IIpefiCcTaBJ/ieHa B MpaLIX TaKMX HAYKOBLIB SIK [
€BceeBa, M. Kuagin, B. Jlaynuc, JI. Maptunens, O.
Haprouiti, B. CaBueHko; Teopis Ta TIpaKTHUKa
BUKOPHUCTaHHSI iHHOBaLIITHMX TEXHOJIOTIN - B poboTax
[. OuukiBerkol, H. Hpauxo, I'. CeneBko. «Ilegaroriyni
iHHOBalii y cydacHill IIKoJi TlepenbayvaroTh SIKICHO
HOBi TIepeTBOpPEeHHSI SIK LUTICHOTO TIeJaroriyHoro
mpouecy, TaK 1 HMOro CK/IQOBUX, 30KpeEMa,
MOTHUBALITHUX, 3MICTOBUX, MPOLECYyaJIbHUX Ta IHIINX
CTPYKTYPHO-CUCTEMHMX KOMIIOHEHTIB OCBiTH, IO
3a0e3MevyroTh ICTOTHE MigBUILIEHHS Horo
pe3ylbTaTUBHOCTI, onTuMizalii. ILle [isyIbHICTS,
MOB'SI3aHa 31 3MiHaMM B 3aBOAaHHAX, MeTodax I
TIPUHLMIIAX HaBYaHHs, popMax opraHisauil HaBYaHHS
Ta YIpaBiHHA LMM TIPOLIECOM», - CTBEPIKYE B
HayKOBUX HOC/TimpKeHHsix B. Buctpsikosa [1, c. 56].

OcobnuBiCT ~ CydyacHOI ~ CHUCTEMH  OCBITH
TIPOSIB/IIETECI B OJHOYACHOMY  CIHiBiCHyBaHHI
OCHOBHMX [BOX HAampsIMiB OpraHisaulil HaBYaHHS:
TpaguuUiliHoro Ta iHHOBauiiHoro. OTXe, 3TifHO 3
3akoHoM YKpainu «[Ipo iHHOBaLiiHY FisUIBHICTE» Bif,
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4 mumua 2002 poky, 3 HACTYIMHMMM 3MiHAMHU Ta
IOTIOBHEHHSIMY, {HHOBALlil - 03HA4Yal0Tb HOBOCTBOPEHI
KOHKYDEHTOCTIDOMOXKHI ~ TeXHOJIOTil, $IKi 3HA4HO
TTOKPALYIOTh CTPYKTYPY i SIKiCTh BMPOOHMLITBA ab0
coujasbHoI cdepu [10].

CyuyacHi HayKoBLi IpPOIOHYIOTB B  CBOIX
IOCTIMKEeHHIX MeTOIOIOTIUHIH MiaXif, IKUHU BKIIIOYae
BITPOBaI)KEHHST {HHOBaLITHOTO NOCBiny B rpodeciiiHy
MATOTOBKY (baxiBLiB, 1110 HA3MBAETHCSI IHHOBALIIMHO-
OpieHTOBaHMUM. B 0CHOBI TaKoro migxoxy - «po3yMiHHS
iHHOBaLIITHOTO HAaBYAHHS SK TIE€BHOI TPOTHJIEXKHOCTI
TpamuuiiiHomMy, HopMaTtuBHOMY> [11, ¢. 19]. TIpodecis
BUMTeNss ~ TIOYAaTKOBUX  KJIAciB ~ BH3HAYAEThCSA
KOMIUIEKCOM CIIeL[jaJIbHUX 3HaHb, IPAKTUYHUX YMiHb
Ta HAaBUYOK, SIKi aKTUBHO BIUIMBAIOTh Ha PO3BUTOK
CBimoMocTi, TBOpYOI caMopeastizallii Ta CaMOCTIFTHOCTI.
«B  ymoBax eBpoiHTerpamuii, - migkpecaroe H.
JlazapeHko, megaror Mae OyTW He TpagULiHHAM
TPaHCJSITOPOM 3HaHb, a (PACUJIITATOPOM, TPEHEPOM,
mopagHUKoM, apyrom» [5, ¢ 105]. Bomominus
iHHOBaLITHUMM TEXHOJIOTISIMU, TBOpPYa CaMOCTIMHICTh
MalOyTHROTO BYUTENS Tepebadvac yCBiHOMIIEHHS
BJIACHOI BiAITOBigAILHOCTL 3a ¢daxoBe
CaMOBIOCKOHAJIEHHS, MOJKJIUBICTb YMiHHS — HOTO
MPOEKTYBAaHHS 1  peryJiroBaHHsd, OaxaHHS i
CTIPOMOXKHICTh TATPUMYBATH CBili  TpodeciiiHuii
IOCBIf] Ta TBOpYE 3POCTAHHS.

Tak, rpynma BYeHHX 3allpOIIOHYBajla TepMiHHU
«iHHOBaLlil1He HaBYaHHI» Ta «TpaguLiiHe
(HopMaTHMBHe) HaBYaHHsS» B JIOMOBiNI PUMCBKOTO
KJIyOy, 3BepTaloyM 3Ha4yHy yBary Ha Te, L0 T'OJIOBHI
TIPYHLIUIIM TPagULIiIMHOTO HaBYaHHSI HE BifIIOBigalOTh
CY4YaCHUM BHMOTaM CYCITUJIBCTBA A0 OCOOUCTOCTI Ta 1i
Mi3HaBaJbHUX Ta PO3BUBAIBHUX  MOXKJIMBOCTEH.
BigmoBigHo, 1i OBi Momesi HaBYaJIBHOI HiJIBHOCTI
TIOSICHIOIOTBCSI TaKUM YMHOM, IO 30pi€HTOBaHE Ha
30epe>KeHHsI 1 BIOTBOpPEHHS KyJIBTYpU TpaguLiiiiHe
HaBYaHHS Ta BUXOBaHHS, peTeIbHO 3abesreuye
CTabUIbHICTE Yy couLiyMi 3a paxyHOK (opMyBaHHS
BUKOHABCHKUX 3iOHOCTEH, PeNpoyKTUBHOI
IiSITBHOCTI YYHIB, PO3BUTKY CIIpMMMAaHHS, yBaru i
ram s1Ti. ToMy, IHHOBaLIIFHMIA TTIXIN - CTIOHYKA€E [0 SIK
IO KyJbTYpHMX, TaK 1 COL{aJibHMX 3MiH. BiH
30CEPEIKYEThC TAKOXK i HA PO3BUTKY TBOPYOCTI,
PiSHOMaHITHUX CITOCO0iB MUCJIEHHST, HOBHX TTiIXO/iB.

[TousiTTst «iHHOBaLisT» 3'SIBUBCSI y (PpaHLIy3bKil
MoOBi B 13 cT., a B aHTJIIHCEKiN MOBi - y 16 cT., ie HaOyB
3HaUYeHHs BIIPOB[DKEHHSI HOBOTO Yy JIHTBiCTHLI H
nipaBo3HaBcTBi [1]. [TepiunM, XTo BUKOPUCTaB TepMiH
«iHHOBaLif» B HaykoBiil mymui 6yB M. Lllymmerep,
aBCTPIACBKMMA  ekoHoMmicT. B cBoro  uepry,
aMepuKaHcbKUW ydyeHuil I1. [Ipykep cTBepmKyBaB y

CBOIX IOCJPKEHHSX, L0 IHHOBALil € SK <«IPOLecU
HayKOBO-TEXHIYHMX 3MiH 3 METOKW CTBOPEHHS U
BUKODUCTAHHSI HOBUX BHIB CIIOKMBUMX TOBApIB,
BHUPOOHWYMX | TPAHCITOPTHUX 3ac00iB, HOBUX PUHKIB i
dopm opranisauii npomwuciosocTi» [1, c. 28]. Bin 6yB
MEepLUMUM, XTO CTBEPIKYBaB, LI0O i KYyJbTypa € TeX
3[0aTHOK [0 IHHOBAL[l. TakuUM YWHOM, MOXKHA
M00AYUTH, 1110 KOHLETILIA 1HHOBALi - lie SBUILE, SKe
TIOXOOUTh 3 TEXHIKO-€KOHOMIYHOI cdepH, SIK i sSBULLIE
MUCTELTBA B LiyloMy. barato cy4acHUX yKpaiHCBKUX
nocmigHukiB B. Buctpskora, C.  Innswenko, A.
Ocapgua, O. [TinbryK po3risigaroTh iHHOBALIO B TIEPLLY
yepry B KOHTEKCTI E€KOHOMIYHOTO 3pOCTaHHA Ta
TIOKPAILIEHHS TKOCTi BUPOOHUYKX CUJI, aJIe 1€ TAKOXK B
TIEepLLIY Yepry CTOCYETBCSI i PO3BUTKY MUCTELTBR, SIK
«0COOJIMBOTO  YTBOPEHHSI B  CBITOBill  KyJIbTYpi,
MUCTELITBO3HABYOTr0 MOro focIimKeHHI» [1, c. 28].

Tak, iHHOBalis, «Le KOMIUIEKCHUM TIpoLeC
CTBOPEHHS, PO3IOBCIOI>)KEHHS HOBOTO TIPAaKTHUYHOTO
3aco0y - HOBaLil [JI HOBOI, MOKPALLEHOI CYCITLIBHOI
moTpebu, a TaKOK TIPOLIEC CIIOJAYYeHHS 3MiH Y
COLiJTIBHOMY CepeloBUIL, [e 3[IiACHIOETBCS WOTO
SKUTTEBUM LWKI» [3, ¢ 265]. IHHOBauiMHMI LMK
TIOXOOUTH Bifl BUPOOHULTBA Ta MEHEIKMEHTY, KOJHU
CTBOPIOETHCST HOBA MpoxyKuist. OfHAK BiH TAKOXX MOXKE
3aCTOCOBYBaTUCS [0 (OpMYBaHHA iHHOBALIHOTO
CTHJTIO, TOOTO CTBOPEHHSI HOBUX TBOPIiB B MUCTELITBI.

Y cBow uepry «iHHOBallilHa KyJbTypa €
KOMIUIEKCHMM  BIIPOBQPKEHHSIM 1 BcebGiuHUM
3aCBOEHHSM  iHHOBauili y  pisHMx  cdepax
KUTTEMISUTBHOCTI  Ha  OCHOBi  30epe)keHHsT B
iHHOBaLIIMHINA CcHCTeMi AMHAMIYHOI €THOCTI CTaporo,
cydachoro i HoBoro» [l, c. 30]. Cuig 3asHauuu, wWo 3
iHIIOTO GOKY, 116 BU3HA4YeHHSI iHHOBAL[IMHOI KYJIbTYpU
He 30BCiM IIOBHE, OCKIJIbKM BOHO H€ OXOIUIIE imel
IOYXOBHOCTI Ta TIPEKPAaCHOTO, SIKi € BOKJIMBUMU [JIST
MHCTELTBA.

OTxe, iHHOBallilHA KyJIbTypa - Lie «0COOJIMBa
¢dopma, pi3HOBUJ 3araJIbHOIIOACHKOL KYJIBTYPH, SIKa €
HOBOIO ICTODMYHOIO PEeasIbHICTIO, sIKa TI0CTaE $IK
HaCJTiIOK TIparHeHHsI CYCILIBCTBA N0 CAMOOHOBJIEHHST,
iHHOBaLlilHA KyJIbTYpa € IMepefyMOBOI0 SKICHUX 3MiH
JKUTTEMISIBHOCTI  JIIOOEW, 1 BOHa 3apa3 MoOXKe
TIpeTeHIyBaTU Ha POJib HAMBAXKJIMBILLIOTO COLAJIBHO-
TICXOJIOTTYHOTO (paKTOpa CyCIIbHOrO PO3BUTKY > [7, C.
41]. 3okpema, Lie SKiCHI 3MiHM, WO CIIPUYMHEH]
iHHOBAaL[IlHUM PpO3BUTKOM, a TaKOXX IIparHeHHS
CYCIIJIBCTBA 1 JIFOAWMHU [0 AYXOBHOTO PO3BUTKY i
CaMOOHOBJIEHHS], Oe3 IKOro iHHOBAallis cama He MOJKe
icoyBaTi. TakUM 4MHOM, iHHOBALIil KEPYIOTh SKICTIO, &
He KinbKicTro. 3perutoro, JI. CTapoBOMT BBaXKae, 1O
«BKJIMBOIO 1IOJ0 iCHYBaHHS TBOPYOI 0COOMCTOCTI Y
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Cy4acHi IHHOBaLiMHIM KyJIbTypi € «ecTeTM4HA
npobsieMa»,  OCKUTBKA  MHUCTELTBO €  SBUIIE
nipekpacHoro» (14, c. 48]. 3a 3akoHaMu Kpacu JIIO[MHa €
€IMHOI icTOoTO Ha 3emil, sIka MOXKe BiITBODIOBAaTH
¢dopmu  O6yTTs.  «[IpekpacHe BTiTIOE B cebe
BIIOPSIIKOBAHICTb, JOCKOHATICTh, TAPMOHII0, CUMETPII0
Ta PUTM Y TIpeAMeTHUX ($opMax JIFOACHKOI IisIbHOCTI,
Togi SIK TIOTBOPHE  YOCOOJIIOE  [IMCTApMOHIIO,
apUTMIYHICTB, HeJJOCKOHAJTICTh CTPYKTYpHO-
YHKL[IOHATEHOT oprasisatiii, 110 BUKJIMKAE
He3aJ[0BOJIeHHS Ta aHTUMaTio» [7, c. 39].

Kk  MOXHa  TIepeKOHaTHUCS B  OCTaHHIX
OOCJTiIHKEHHSX, 1HHOBAlliS B Cy4YaCHOMY MMCTELTBi
BU3HAYAETBECSI SIK Pe3yJIbTaT TBOPYOTO TIPOLECy Ta
TIpoLieCy BITPOBA[KEHHSI HOBUX inell. [HHOBaLii Takox
MOXKHa PO3IVIIAATH SK TIPOLIEC  BIPOBaPKEHHS
HOBOBBefleHHs. Lle 03BoJISIE BUKOPUCTOBYBATU YYXKi
imel, ane BIepllle BUKOPHUCTOBYBATH 1X y XyJOXXHBOMY
TBOpi. [HHOBaLi], 3 iHIIOr0 HOKY, € TTPOYKTOM TBOPYOI
OisTbHOCTI, sIKa  GesrocepeqHbO  TOB'sI3aHa 3
MUCTELTBOM. $IK  BiZoMO, TIpoLleC MMUCTELBKOI
TBOPYOCTI TIOYMHAETBCS 3 imel Ta 3aKiHYYEThCS
peasisauiero. Ha mepiiomy eTari BTUTeHHS HeOOXigHO
CTBOpUTH abo TIpumbaTh CIeLiaJibHi  TEXHOJIOT],
METOAM, IHCTPYMEHTH, pecypcu abo MeXaHi3Mu.
[TpobieMy posMexyBaHHSI LMX TIOHSITH BHPpiLIye
HAyKOBe DO3pOOJIEHHS  BU3HAYEHHS  XYIOXKHBOI
TBOpYOCTi. TaKMUM YMHOM, iHHOBaLITHUNA XyIOXKHBO-
TBOPYMUM TIPOAYKT € HOBOBBEIEHHSIM Y MMCTELTBI.
3Ba)KaroyM Ha Te, IO IHHOBaLil Ta TpaguLil
B3aEMOMIIOTh Y MHUCTELTBi, MOXKHa BUIUIUTU KUIbKa
XapaKTepUCTHK. [HHOBaLls - Lle MallOyTHS TpauLis, a
Tpafulisi - Le IHHOBaL{ig MMHYJIOTO. Y TBOPYOCTI
MUTLA iHHOBaLil Ta Tpagulil BUKOPUCTOBYIOThCS B
PiBHI Mipi.

TakyM uyMHOM, iHHOBallil B MUCTELTBI MOXXHa
KiIacuiKyBaTH HACTYITHUM YWHOM: «3a TIPUYUHOIO
TIOSIBU - BHYTPIIIIHA TT0Tpeba aBTopa i MUTLIA Y 3MiHax
B KyJIbTYPI, ITOJIITHL, COL[{aJIbHO-eKOHOMIYHMX 3MiHax
B CYCIIBHIM cHcTeMi; 3aMoOB/eHi iHHOBalil, 3a
MOTEHLIaJIoM y  MHCTeUTBi; 3a TUIAMH -
300payKyBaJIbHO-BUPKAIBHI, TEeXHIKO-TEXHOJIOTI4Hi,
o0Opa3HO-TeMaTHW4Hi; iHHOBallii 3a  MaclTabom
HOBM3HM, 3a TIPUHLMIIOM CTaBJIEHHS MO CBOIiX
TTOIePeHMKIB - «3aMillaJIbHi», «II0BOPOTHI» [7, c. 38].

Bigomo, 1110 06pa3oTBOpYe MUCTELITBO MOXKe Oy TH
MPUKJIAZIOM IHHOBAL[MHUX TEXHOJIOTIl Yy MMCTELITBI,
OCKUJIBKM «IT0SiBAa iHHOBALil Yy OCBIiTi Ta MMCTeLTBi
B3a€EMO3aJIE)KHA 3  KYJBTypHUMH 3MiHamMu B
CYCIIUIBCTBI, 3 PO3BUTKOM TeXHOTEHHOI LMBUTi3aLlii,
JKa, Ha BiAMIHY Bif TpagULIMHMX LMBUII3aLH,
OpieHTyeTbcsT Ha Oe3TepepBHUI HAayKOBO-TEXHIYHUHN
TIPOTPEC, 1110 TIPUCKOPIOETHCS i Ge3TMocepeTHbO BILTUBAE

Ha xygokHuka» [11, c. 25]. IuHoBauii B cydyacHOMy
00pa30oTBOPUOMY  MMCTELTBI  XapaKTepU3YIOTHCST
HACTYITHUMH O3HAKaMU: 3BEpPHEHHS O MUHYJIOTO, 110
He € TIApaJioKCAJIbHUM ISl IHHOBALliid; CTBOPEHHS
o0paziB, sKi B XymoHiI ¢opMi HEMOHCTPYIOTh
MpobJIeMH Cy4acHOI JIIOMWHY; TIOEMHAHHS PIi3HUX
CTUJIIB, METOLIB i XyIOXKHIX TEXHIK; 3BEpHEHHSI IO
PpeJtiriiiHoI, YacTo OO MiCTUYHOI TeMAaTHKU; NIParHeHHs
[0 TeaTpaJIbHOCTI Ta ipOHIYHOCTI.

Y XyIOXXHHMKIB MHHYJIOTO CTOJITTS ¢akTypa
CcTajla OOHUM i3 OCHOBHUX BHUPKAIBHUX 3ac00iB
oiast  dopMyBaHHS XYHOOXKHiX o6pasiB. OTxe,
CTBOpEHHS Pi3HUX OHOBJIEHUX (PaKTyp, sIKi paHile
He BUKOPUCTOBYBAJIMCS B TIPAKTHLI XyIOXHUKIB,
CTaJI0 OCHOBHMM  IUIaCTUYHHUM  3aBOaHHSIM.
TOYMHAETHCS 3 LBOTO. 3 OTJIIAY HAa BUKOPUCTAHHS
HeTPaAULIMHUX MaTepiaJliB y MHUCTELTBi, MOXXHA
BUIOIIATH Taki 1HHOBALil B JKUBOMMCI, $K

BUKODUCTAaHHS HOBMX MaTepiajiB, MeTOHmiB i
KOMITIOTEPHUX  TexHoJioTi. KuBomuc 4acTo
TIOE€IHYE€THCS 3 rpadikoro, niostirpadieto,
KOMITIOTEPHUM  [Ou3aiHOM 1  ¢oTorpadiero,

3BEPTAETHCS [0 HOBUX 00pa3Bi abo gaBHO 3a0yTHUX
TeM. [locTMopmepHicTchbKe 06pa3oTBOpYe MUCTELITBO
Ipar€e  ILIYKaTH  XyOOXXHE  HATXHEHHS B
TOBCSIKAEHHUX pevyax, a He B JIIOAMHI. Y CBOIX
TBOpPaX XyOOXXKHUK 3BEPTAETHCS OO MUHYJIOTO,
TIO€IHY€ Pi3HI CTWJII Ta HANPSIMKU Ta TIeperysigae
poboTH  IHIIMX  XYHOXXHHUKIB. BukopucraHHs
MIpUUOMIB ipOHii, TyMOpYy Ta Mapofil € e OJHi€l0
iHHOBaL€lO. XyIOoKHUKHU BUKOPUCTOBYIOTh
3BUYalHI peui 3MiHIOIOuUM IxHIA 3micT. Cydyachi
XYIOXHUKHU-IHHOBAaTOPU BB)KAIOTh BAKJIMBUM He
TIJIBKA aBTOPCbKE BHPA)X€HHS, a IIparHeHHS
nepenaTy emolil i mouyTTs. Lli MOTMBY NpUCYTHI y
3HA4YHIM KIUJIBKOCTI Cy4aCHMX TBOPIB yKpPalHCBKHUX
XYIOXKHUKIB, 30KpeMa: Lie pobotu I. Hiukan - «It»,
ctBopeHi y 2008 poui, umkin #Horo TBOpiB 3
IpyuMaTaMu; poboTa, aBTOPOM SKOI € XYTOXKHUK B.
[laromoB - «EBanmep Xoumiding - Ban Tor
MHUMOBOJII Ta iH.

OTKe, IIeOaroriyHUK ITOTeHLiaJ IHHOBAlil B
MUCTEUTBI  MO)Xe OyTM  TIpeCTaBlIeHUHd  SIK
BIIPOBaPKEHHS HOBOTO Y TPaAULIMHICTh MUCTELITBA U
TIOLIMPEHHST 1[FOTO B TBOPYOCTI IIpeICTAaBHUKIB
MeBHOTO CTWJIIO. 32 TaKUX yYMOB iCHye HMOBIpHICTb
TOrO, 10 YCTaJeHi YSIBJIEHHs, XYIOXXHI MeTOmH,
XYHOXKHS MOBa Ta TpamMLii OyJiu TOpyIeHi, a TaKOX
L0 BimOysacsi 3MiHa 3BUYAIB. 3 L€l TPUYUHU
iHHOBaLlii B MUCTELIbKI{ Tary3i 3HaYHO BiIPi3HAIOTHCS
BiJ, HOBalill y TeXHill, TOMy, IHHOBALii{Hi XyI0>KHBO-
MeJaroriydi  TexXHoJIorii B  MMCTELTBI ITOBUHHI
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BHUBYATHUCSA B paMKax KyJIbTYPOHiKK, TOOTO CyKyTTHOCTi
TEXHOJIOTIH, SIKi BiOMi SIK KyJIbTYpOJIOTIisL.

3oKkpeMa, [OCTIMKEHHs1 icTopil iHHOBaUil B
MUCTELTBI, 1 HaBMaKy, CTWIIB 1 HampsaMiB, sKi
CJTYyBaJIA 32 MUCTELITBOM IIOCTMOIEPHY Ta <«IIOCT-
noct™ogepHy> [1]. TTouaBum 3 gpyroi mosoBurM XX
CTOJITTS, TIOCTMOAEPH TIOCTYIIOBO CTa€ IOMiHYHOUO
dinocodiero Ta KybTyporo B 6araThox KpaiHax CBIiTy. Y
KyJbTypi  «IIOCTMOJEpH» - 1e  CyKYTIHICTb
€KJIEKTUYHUX CTUIIIB i HAaNPSIMKIB, SIKi BUHUKJIU ITiCTIS
MomepHy. Kpim Toro, dimocodis mocTmomepHismy €
OfHI€I0 3 HAWMOWIMPEHIMX LUK Cy4acHOTo
CBITOTJIALYy, 1 BOHAa 3HAYHOK MIpOI «3MiHMUJIA
CTAHEApPTH Kpacd y wmwmcreutsi» [12, c. 134].
«[TocTMOpEpHI3M TIPU3BIB [0 MOSBU He JIMIIE HOBUX
imei, aje I HOBOro T'yMaHi3My, HOBOT'O PO3YMiHHS
icTropii emox i HOBOrO TIPOCTOPY Cy0O €KTHOCTI
[TocTMOnepH CTBOpIOE HOBi LIIHHOCTI Ta COLAJIbHUU
3MICT. 3BUYANHO, KyJIbTYPHE Ta MUCTEL[bKE XXUTTS, a
TaKOXX HOro L{IHHOCTi Ta 006pasu TaKOoXK 3MiHIOIOTHCS»
(11, c. 19]. Bigomo, 110 TIOCTMOMEPHI3M y MHUCTELITBI
BITEpLIIEe 3'STBUBCS Ha 3axomi, ajie TIOTiM TIOLLIUPUBCS B
KyJbTypi YKpainu. [locTmopepHicTChKI TeHHOeHLIl y
Cy4YaCHOMY YKPalHCBKOMY JKUBOITUCI, JoctimKyBau K.
Kacpsnenko, C. Camko, JI. SIHKoBcBKa. «B cydacHoMmy
MUCTeLTBi, 0COOIIMBO B 00pa30TBOPUOMY MUCTELTBI, €
TNIeBHI iIHHOBaL[iHI pycH TocTMofepHismy» [6, c. 120].
He moxHa TakoX CTBepKyBaTH, 110 BCi CydacHi
XY[IO>KHI TBOPH UYiTKO HaJIEXXATh [0 IIOCTMOiepHisMy. B
OCHOBI €CTEeTHKY TIOCTMOZEPHI3MY, SIKa TIPOTJISIAEThCS
B Pi3HOMaHITHMX TBOpPaX MHUCTELTBA, € TeHOEHLIST OO
3aCTOCYBaHHS TOTOBUX (POpM.

Buxomstun 3 BUILIE3a3HAYEHOTO,  MOYKHA
CTBepIKYBaTH, XYIOKHI TBOpH, HaImMcaHi
TIOCTMOJIEPHICTaMH, TIepelloBHEHI Pi3HOMaHITHUMU
3HaKaMHU i € cripobamu cTuitisaii Ta mepedpasyBaHHs
morepegHix  ¢opMm. Y 6araTboX ~— BHITagKax
TTOCTMOJIEPHICTH ITHOPYBaJIM OPUTIHAIIBHUM XY OXKHIN
3aqyM, BHUKOPHUCTOBYBAJOCS IIOPYLUEHHSI JIOTiKH,
CTIOTBOpPEHHSI KOHLIETILIIH, & TAKOXK BICYTHICTb 3B'SI3KY
MDK pedamu Ta MOfiSIMU CTaJIi HOBUMU TEXHOJIOTISIMU
Ta TPUMOMaMU IIOCTMOAEPHI3MY B 00pa3oTBOPYOMY
MHUCTelTBi. 3 1i€l MPUUMHU «300payKeHHS TYT He Hece
HisiKoI iHdopMaLlil, TOMY Ba)KKO 3pO3YMITH aBTOPCHKY
igero B TBOpax MUTLIB Lii€l CTUJILOBOI CITPSIMOBAHOCTI»
(11, c. 21]. Kosu My muBMMOCS Ha TBOPHM XY[IOXKHHKIB,
SIKi TIATPUMYIOTh TTOCTMOIEPHI3M, 3[MAE€ThCS, L0 IXHS
OCHOBHa KOHLIEII[I TMOJIArac B  HEJIOTIYHOCTI,
HEe[IOMOBJIEHOCTI Ta He3aBepILIEHOCTi.

Y HaloMy MPakTUYHOMY AOCIiI>KeHHi iHHOBaLii
Y MHCTELTBI Ta MHUCTELBKIN Iefaroriui HaBOASTHCS
OesiKi  3pa3Kd  TIOENHAHHS MY3HWKH 1 JKHUBOIIUCY

BioMHM XYH,OXKHUKOM-MY3UKaHTOM M.
YropnpoHicom. B iioro KapTMHax 3 He3BUYHUMU
My3u4HUMU HasBamu: «CoHaTa», «[Ipemton», «Pyra»
3BYYMTb YapiBHa My3HMKa CBiTiIa i jobpa, mMaHye
rapmoHia KocMmocy, BimuyBaroThcsi Ka3koBi Ta
¢danTacTiyHi  obpasu. Lleli JKMBoIMC Tepenae
0coOJIMBOCTI TIEBHUX JKaHPiB, BiH He 300pa)Kye LIOCh
TpeIMeTHe, @ HAaMaraeTbCsl BUKJIMKATH CIIOPigHEHI
TOYyTTS 1 BpaKeHHS Bif o00pasiB MysHYHMX Ta
>KMBOITVICHUX. [TpoanastizyBaBIm MO>KJIUBOCTL
CY4YacHOTO MUCTeLITBa Ta MOro BIUIMB Ha eCTeTUYHUMI
PO3BUTOK MOJIOZIOTO TIOKOJIIHHS HaMU 6YJ10 TTPOBE/IeHO

OiarHOCTUYHE  OOCTEXXeHHS  [iTel, TeCTyBaHHS,
aHKeTyBaHHS, OINMTYBaHHI 1 3ICOBaHO CTaH
chopMOBaHOCTI  CIIPUAMAaHHSI TBOPIB  MMCTELITBA

YYHSIMH ~ MOJIOALLOTO IIKUIBHOTO BIiKy, 30KpeMa
JKUBOTIUCY, MY3UKH, TeaTpy, TaHL0. PesysibTaTin
OTIMTYBaHHSATIOKA3aJ1H, 1O HiTH 7-10 poKiB mepeBaykHO
HagawTh yrogobaHHsa (60%) MysUYHO-eCTeTHYHUM
BpPaKEHHSIM OTPUMAaHUM i3 CydacHUX 3acobiB MacoBoi
MUCTeUTBa. Hes3HayHa KiIbKICTH ONMUTAHUX MHiTel
(29%) Bimmae TepeBary TIiCeHHId ~ TBOPYOCTI,
HapOTHOMY (DOJIBKIIOPY, HAPOXHOMY JKUBOIIMCY Ta iH.
HeBenvKka KilbKiCTb JUTSIHOTO BUOOPY TIPHU3HAYAETHCS
KJIaCHYHMM TBOpaM MY3WYHOTO MHMCTELTBA Ta
xusormcy (11%), aye ueil BUOIp 3poOMIM HiTH, K B
TEPEeBKHIM OUTBLIOCTI HABYAKOTBCI B  3aKiagax

MUCTELLKOI OCBITH.
OT)xe, BUKOPUCTAHHSI iHHOBALIMHUX XYHOXKHBO-
TIeNaroriyHuX  TEXHOJIOTIA,  30KpeMa,  XYHOKHI

TIPUAOMM 1 TaKi TEXHIKH, K MY3MKOMAaJIFOBAHHS,
IHTYiITUBHMI Ta Ge3MpeIMEeTHUI XUBOITUC, JKUBOIIIC
KOJIBOPOBOTO TI0JISI, KOJIJK, ITyaHTWJIi3M Ta iH., B CBOO
Yepry Hafajo TIO3UTHUBHY [UHaMIKy pe3yJIbTaTiB
OOCIIDKEHHS: CTUMYJISILIIIO XYIO’KHbOT'O MUCJIEHHST Ta
€CTEeTUYHO-TBOPYOI [iSUTBHOCTI [iTell MOJIOILIOTO
LLIKUJIBHOTO BIKY; TIOCTYTIOBE dopmyBaHHS
iHAUBiMyaNbHOTO CMaKy 1 KyJIBTYpU XyHOXKHBOTO
CIIpUMMAaHHS; 3pOCTaHHA L(KAaBOCTI [0 CYy4YacHOTo
MUCTELTBa, PO3BUTOK YsiBH, (aHTasil i MHCTeLbKOI
TBOPUOCTi y4HiB. Takum unHOM, HamMu 3adiKcOBaHO Ha
MoyaTKy ekcriepuMeHTy 18,31% pmiTeit 3 BHUCOKUM
piBHeEM  choOpMOBaHOCTI  CIpUHUMaHHS  TBOPIB
MUCTELITBA, a TIC/IS 3aKiHYeHHS eKCIIepMMeHTY Ll
BimcoTok 36imbmMca go 35,12%. Takok, 3HA4YHO
3MeHIIUacs KiUIbKICTh [iTell 3 HU3BKUM piBHEM - 3
4434% po 29,18%. Ha moyaTKy eKcIIepUMeHTY
BUSIBJIEHO cepefHid piBeHb y 3742% mig dac
OTIMTYBAHHS JiTel, B KiHLI eKcIiepuMeHTY - 39,72%.

Y KOHTPOJIBHMX IpyTiax MO3WTHMBHA AUHAMIKa He
TaKa 3HAYHA! DPECIIOHAEHTIB 3 BUCOKMUM piBHEM -
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16,80%, a crano 25,03%; 3 cepenniM piBHeM -34,30%,
crasio 37,80%; 3 uHusskuMm - 41,90%, cramo 38,07%.
Hawe  pocnmimkenHs ~ piBHIB  cdopmoBaHoOCTI
CTIpUIMMaHHA TBOPiB MHCTELTBA Yy MOJIOALINX
IIKOJISIPIB T Yac 3acTOCyBaHHSI iHHOBALIMHUX
XYHOOKHBO-TIEAATOTiYHIX TEXHOJIOT1H ITOKa3aJI0
HACTYTIHY IUHAMIKY, a came: 301TbIIIeHHST CePeHBOTO —
3,62% Ta Bucokoro piBHiB Ha 15,81%, 3MeHIIeHHS
Hu3bKoro Ha 12,14 % B EI" i He3HauHi 3MiHM B qrHaMILI
KT - B mexxax 3%.

Takum YKHOM, OTpUMaHi pe3yJIbTaTH
eKCIIepUMEeHTaTbHOTO JOCJTimKeHHS piBHIB
cpopMOBaHOCTi CHIpUMaHHS TBOPIB MMHCTELTBA Y
IiTell MOJIOALLIOTO LIKIJIBHOTO BiKy Ta MaTeMaTH4HA
ixHST 00poOKa TOKa3ylTh 3HA4YHI MMO3UTUBHI 3MiHU Y
piBHSIX  cdopMOBaHOCTI  CIpUMMaHHS  TBOpIB
MUCTELITBA [AiTE€M MOJIOALIOrO LIKUIbHOTO BiKy B EI' -
chopMOBaHiCTE HOBUX 3HaHb B Taly3i Cy4acHOTO
MUCTELITBA Ta €CTETHUYHOTO JOCBiy, PO3BUTOK
HAaBUYOK  MMCTELIbKOI ~ TBOPYOCTI B Mpoueci
3aCTOCYBaHHS iHHOBAL[IMHUX XYIOXKHBO-TIEAArOTiYHUX
TEXHOJIOTIH Ha 3aHSTTSIX MUCTELILKOTO LIUKITY.

B Hamomy pocmimpkeHHI MM [IOBOAMMO, LIO B
regaroriti ~ MMCTeLTBa  IHHOBALiMHI  TEeXHOJIOrIl
XapaKTEPU3YIOThCS Ha3BUYaHO CUJIBHUM
KpeaTHBHUM i TBOPYUM HaYaJIOM. XyI0XKHBO-TBOPUMI
MPOAYKT € abCONIOTHO HOBUM 1 OpHWTiHAJIBHUM
MUCTELILKUM HOBOBBefleHHsIM. KpiM Toro, iHHOBaLifiHi

XYOOKHBO-TEXHOJIOTII €  HaWKpalluM  CIocoOoM
BUPaKEHHST [yXOBHO-KYJIBTYPHUX TIOLIYKIiB MOJIOFOTO
TIOKOJIIHHS Yepe3 HeTpPafULiiHI Xy[OKHI BUPayKeHHSI.
Leit KysbTypHO-cOLliallbHUI (PeHOMEH € pe3yJIbTaTOM
peaxuil Xyo)KHMKa Ha MOPAJIbHI Ta eCTeTUYHI HOPMH,
SIKi ICHYIOTb Yy CYCIIUIBCTBI. 3 OISRy Ha IIMPOKUA
CTIeKTp TMTaHb, W0 CTOCYIOTBCS IHHOBaLiK i
TEXHOJIOTIM Yy Cy4aCHOMY MMCTeLTBi, icHye Oe3siu
TTOTEeHLIMHMX HATIPSIMKIB TOCITIKEHHS LIi€] TEMU.

BucnoBku [ligcymoByroun, MOXKHa CKas3aTH, LLIO
iHHOBaLiHI TEXHOJOTii Yy MHUCTEUTBi CIPUSIOTH
PO3BUTKY HA[3BUYANHO IIOTY>KHOTO KpEaTUBHOIO i
TBOPYOTO Hauasia, MpoOyPKEeHHIO Y [iTel iHTepecy Ho
pi3HUX BUIIB Ta JKaHpiB MUCTELITBa;
iHTesleKTyalbLHOMY 1 HYXOBHOMY CTAQHOBJIEHHIO
0COOMCTOCTI QUTUHM B TIPOLIECI 3aCBOEHHS L[IHHOCTEN
Cy4acHOi eCTeTM4HOI KYJIbTypH, OCOOJIMBO B
MOJIOALLIOMY LIKUTBHOMY Bili. B 1ipomy mporeci posb
IHHOBALIIMHUX XyIOXKHBO-TIEAArOTIYHUX TEXHOJIOTIN €
BU3HAYaJIbHOIO B PO3BUTKY IT€[AroriKu MHUCTELTBA, B
HaBYaHHI 1 BUXOBaHHI MOJIOLOIO  ITOKOJIIHHA,
dbopmyBaHHST MHCTELIBKOI KOMIIETEHTHOCTI [iTei
3ac06aMu MY3HUYHOTO Ta 00Pa30TBOPYOTO MHUCTELITBA,
3aJIy4YeHHs 1X 0O Xy[IOKHBOI TBOPHYOCTI. |HHOBaLiHO-
Opi€eHTOBaHa CHCTeMa B MeAArorili MUCTELTBA TIOCTae
CHCTEMOIO, 1[0 CITPSIMOBaHA Ha ITiATOTOBKY MOJIOALLINX
LIKOJISIPIB 10 I1HHOBALUMHOI XYHOXKHBO-TBOPYOL Ta
MUCTELBKOI JiSIbHOCTI.
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