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Awnoranis

Y cTaTTi BUCBIT/IEHO 0cOOUBOCTI TBopuol MaHepu CiTiianu CallyK - MOeTKY, ypomkeHKy Bosnni. O6’ekT
IOCJTiKEeHHSI - KHUTA Toe3ii «[Hma», gKa MoauIseThcs Ha ABa po3niim: «Bix movyaTky i mo BepTaHHS» i
«Kadizmu 6e3conns». [lepiuuii € mpeamOyJiow 10 APYTOTO, XapaKTepru3ye 0cobJIMBOCTI ocobucTicHoTo Midy
JIIPUYHOI TepoiHi, APYTUH - 3aHYPIOE YMTa4a y BUP 1l IEpEXXHUBaHb, MTOB'I3aHUX i3 POCIHCHKO-YKPaiHCHKOO
BiltHOI0. KOHLIEHTpUYHICTh HAL[iOHAJBHOI ABTEHTUKU U E€THOPETiOHAJIBHUX OCOOJUBOCTEN K XYHOXKHIX
OOMIHAHT CTHJIBOBOI CBOEPIOHOCTI B 1i TBOPYOCTI 3YMOBJIOIOTH YHUMAJI0 MMCTELBKUX aHAJIOTIH i3
¢dbeHOMEHOM TUTBOHTaHHS [BaHa Mapuyka. ABTEHTHUYHICTb CBiTOOAYeHHS aBTOPKU Y Hill PO3KPHUBAETHCS
Kpi3b MPU3My TeHETUYHOI MaM’siTi, a came TaM’siTi POAY, A€ KJIIOYOBUMU CTAOThb MOTHUBHU ¥ 006pasu, 110
HabyBalTh peaisanii B 0OesnmocepeqHbOMY 3B'SI3Ky 3 Borom K LEHTPOM XYOOXKHBOI CBiTOOYIOBH,
JOpPOTOBKa30M yCiX HaMipiB, ycTpeMitiHb, Aili. Pesirifini MOTHBY HaOyBalOTh BUPAXKEHHS HA TPHOX PiBHAX:
A3WYHULIBKOMY (aHIMiCTUYHI i TaHTeICTHYHI aKueHTH), GeHOMeHi JBOBIP’S (I3UYHUUTBO U XPUCTUSHCTBO
CTalTh €AUHUM LIJIUM, IHTEPIIPETYIOThCS, SIK HAPOJHA PEJIirisi), BAPAa3HOMY XPUCTUSTHCbKOMY, OCOBJIMBO Y
po3nini «Kadizmu 6e3conHsi». Cy6’'eKTOM MmoeTUYHUX pedJieKciii cTae 06pa3 JipUYHOI repoiHi, BHy TPILIHIN
CBIT KOl cIiBMipHUIA 3i cBiTOM HaBKoJ0. BoHa - muTs mpupoau, 6e3nocepenHbo mepebyBae y il YacoTUIHHI,
eMraTye, TypOyeThCs, moroMarae, a B APYroMy pO3Lijii BTil0oe AyX MaTepuHCTBa Ta ykpaiHctea. Came
YKPalHChKUU CBIT y MaHOpaMHOMY 300paskeHHi MicCT, ciji, piK, perioHiB € JOMiHAHTOK MOTHUBHO-00pa3HUX
rapaMeTpiB, KOHLEITyasli3ye eK3HCTEeHLiaJl >XKMBOTBOPHOCTI SIK IepeqyMOBUM W HACJIAKY YacOIUIMHY B
XYIOXXHIN cBiTOOynoBi aBTOpKM. IMnepaTuB «>Kuii!» HabOyBae 03HaK JIEUTMOTHUBY, KOHLENTY, TOMiHAHTH,
YIIOCJIiPKEeHO PO3KPUBAE CBOIO ileIHO-XYJ0’KHIO CYTh.

Knrouosi cnosa: niboHmaism, nam'ams pody, momus, peaizitini momusu, o6pas, 1ipuyHa 2epoiHs..
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Abstract

The article highlights the peculiarities of the creative style of Svitlana Sashchuk, a poet born in Volyn. The
object of the study is the book of poems “Other”, which is divided into two sections: “From the Beginning to
the Return” and ‘Insomnia Kathismas’. The first is a preamble to the second, characterizing the peculiarities
of the personal myth of the lyrical heroine, while the second immerses the reader in the whirlpool of her
experiences related to the Russian-Ukrainian war. The concentration of national authenticity and ethno-
regional peculiarities as artistic dominants of stylistic originality in her work leads to many artistic analogies
with the phenomenon of Ivan Marchuk's plein air painting. The authenticity of the author's worldview is
revealed through the prism of genetic memory, namely the memory of the family, where the key motifs and
images are realized in direct connection with God as the center of the artistic universe, the guide of all
intentions, aspirations, and actions. Religious motifs are expressed on three levels: pagan (animistic and
pantheistic accents), the phenomenon of dual faith (paganism and Christianity become one, interpreted as a
folk religion), and a distinct Christian one, especially in the section “Insomnia Kafismas.” The subject of
poetic reflection is the image of the lyrical heroine, whose inner world is commensurate with the world
around her. She is a child of nature, directly living in its time, empathizing, caring, helping, and in the second
section embodies the spirit of motherhood and Ukrainianness. It is the Ukrainian world in the panoramic
depiction of cities, villages, rivers, and regions that dominates the motivational and figurative parameters,
conceptualizes the existential nature of life as a prerequisite and consequence of time in the author's artistic
universe. The imperative “Live!” acquires the features of a leitmotif, a concept, a dominant, and gradually
reveals its ideological and artistic essence.

Keywords: Pleontanism, ancestral memory, motif, religious motifs, image, lyrical heroine.

ITocTaHoBKa HaykoBoi mpobsiemu. [boHTaHI3M
B YKpalHCbKIMl Hal[ioHaJbHIM KyJbTypi CTaB
¢denomenom, a IBan Mapuyk - He JMiIe

camMui, SIK 1 ¢apbu, TATY4YMH, IUBOBMKHUM,
MpocBiT/IIeHMHA.  XYyOOXKHUK TIPO  CBOEPIAHICTB
TBOPEHHSI CBOTO JKMBOIIUCY TOBOPUTH Tak: «[ojoc

XYIO>KHUKOM, SIKMM MOro BHMHAMIIOB, @ U TeHieM-
TBOpLIEM yKpalHCHKOI HalliOHAJIbHOI iIeHTUYHOCT], 3
KapTUH STKOTO BOHA TTOCTa€ He TMPOCTO LIJIbHOIO, a U
TYCTOI, KOHLEHTPUYHO BUTOHYEHOW, €MOLIIHO
IOBepIIeHOI CBiTOOymoBow. Hemapma Xymo)KHUKa
OyJsi0 BKJIIOYEHO aMepUKaHCbKOK rasetow «The
Daily Telegraph» pmo cmucky «100 reniiB
Cy4acHoOCTi», a MDKHapOIHOI0 aKaJeMielo Cy4yacHOTO
MucTelTBa B PuMi - 1o «3osoTol rineaii», 1o ckiamgy
Kol BBiMIIOB 51 MaWcTp IeH3Jd 3 KpalH yChOro
cBitry. TexHika mboHTaHI3My IBana Mapuyka -
yHiKasbHa, 00 aKymyJe B cobi yIUijgbHeHi,
JeTali3oBaHi, baraToryiacToBi o6pasy, BUTBOPEHi 3a
JOIIOMOT O APIOHMX TeperieTeHuX (3arjIbOHTaHuX)
JIiHIH, 3aBASIKM YOMY HapOIKYETHCSI CIOXKET, TaKUH

Moel myumi - Le cToBOyp AepeBa, a AepeBO POCTe,
myckae rinouku. [lepmia rimouka - meiizax. MeHe
3a4apyBaJIv roJjii fepeBa Ha ¢oHi Heba, 1ie TTpeKpacHe
MEPeXXUBO  TUIOWOK. TaK  HapomguBcs — Mild
«IJIbOHTaHi3M» y KapTUHaxX. [lpyra rijoyka -
uBiTiHHA. [ani - KOJIBOPOBI Tpesrofiii, TapMOHis
bopmu» [3]. I mpogoBKye, yTBEPIKYI0OUYM LYMKY TIPO
Te, L0 ICTUHHE MUCTELTBO OIPHUSBIIIOETHCS TOMI,
KOJIM MalCTep He CTUTBKU 30UMpae CBIT i3 Mas3jIuKiB,
CKiJIbBKY TBOPUTH 3a IOCTYJIaTaMHU T'apMOHii-i-KpacH,
SIKy 3[0aTHUM OCSATHYTM HacamIiepen BiH 1 -
He3a0apoM - pEeLMITIEHT, HOBUH - HEBUMYILEHO,
MIPOHU3JIMBO, BIPaBHO: «XyOOKHUK ITOBUHEH
TBOPUTH Te, YOTO He iCHye - HOBi cBiTH. 51 mpo6buB
TOJIOBOIO He6O, TOAUBHUBCS, 1110 TaM €. [loTiMm mopizas
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TO BCce Ha IIMaTOYKH, L[06 MalcTepHillie
peastizyBaTH, Ta i BiXTBOPIOK Ti KapTUHU Terep> [3].
SIk Hacmimok, B obGcepBaTopa 3'SIBISIETHCS BigUYTTS,
sIKe BUHUKAE TOMI, KOJIU BiH JUBUTHCSA Ha BOTOHb YU
Ha BOMYy, I03asK KIyOKM pi3HOOApBHUX JIiHIM-
eMOL[ill Ha KapTUHAX XYHOXHUKA CTBOPIOIOTH €(PeKT
00’eMHOCTi 1 CBITiHHS, 3aBOSKA 4YOMY CBIT CTae

rAUOIIMM, HOBUM, IHIUMM - 1 1@ MMMOBOJII,
MarHiToM, TPUTATYye 3ip, 3MYILIye HOBrO-JOBLO
BOMUBJIATUCA B  He30ardHeHHi  3aragkud  HMOTro
CBiTOOYOBH.
Amnauni3 ocraHHIX KOCITiIKeHb i myOmiKarii.
[Tpobaema OKpecJIeHHS CBOEPIAHOCTI
IJIbOHTAHI3MYy B  XYyHOXKHINH  JiTepaTypi Ha

CHOTOAHILIHIA [JeHb He Habyyia TOILIMPEHHS, K i
HayKoBi iHTepmpeTauii TBop4ocTi CBiTiianu Caryk.
Tomy 3amporoHoBaHe [HOOCIHIIKEHHSI € ONHUM i3
TIepILIUX, SKe PO3KPUBaE I'PaHi Il TBOPYOTO TATAHTY.
Meta cTaTTi OKDECJMTH OCOOJIMBOCTI TBOPYOI
MaHepu CBiTiianu Cawyk, BUCBITIIUTHU
KOHLIEHTPUYHICTb MOTHBHO-0Opa3sHUX TapaMeTpiB

T0e30TBOPUYOCTi, OIMUPAIOYUCh HA IKUBOIMCHUU
TUIbOHTaHi3M [BaHa Mapuyka.
Buknagy ocHoBHOro wmarepiamy. TBopdicTb

Ceitnanu Caliyk - MUCTKUHI cjioBa 3 BostuHi - Texx
CBO€EPiIHMI XyHOXKHIN IUTBOHTAHI3M, ajle B 1oes3ii, fe

TpaguliiiHe W MOJEpHE HACTUIBKM OpTaHiuHO
B3aEMOJIIOTh, B32€MOIIPOHUKAIOTh, HOTOBHIOIOTH
OffHEe OJHOTO, 10 TBIp yTBOPIE €CTETUYHO

BUBEpLIEHY U 3aBeplleHy LiJIbHICTh CHHKPETUYHOTO
XapakTepy. Baromum y 1poMy acrekTi € BIUTUB
TJIMOMHHUX E€THOPETIOHAJIBHUX OCOOJIMBOCTEH Ta
IyXOBHO-€TUYHOTO [OCBiLy SIK XapaKTEPUCTUK He
TIIBKY TUX TUIACTIB CBiJOMOCTI, SIKi OTIpUSIBITIOIOTHCS
3aBASKA €MOLIMHO-paLlioOHAIBHOMY (pOpMYBaHHIO,

3pelITOo, TBOPYIM €BOJIIOLi, a W Ha PpiBHI
KoJleKTUBHoro mosacBigomoro (K. TI. IOHr),
KoJlekTuBHOI mam’siTi  (Mopic Anb6Bakc), a B

YKpalHChKOMY BapiaHTi - mam’siti pomy. Came mpo
naMm’siTb pony ictopuk Haramisa Jlobko BimsHauvae:
«dopMyBasacs 3a paxyHOK YIIaHyBaHHS MaM sITi
IIOMEpJINX, YCHUX TIlepeKas3iB Ipo IIpeICTaBHUKIB
pOAy, MAaJloBaHHS POMOBIMHUX HEPEB, CTBOPEHHS
POOMHHUX JITONHUCIB, 30epe>XeHHS Ta Iepenava
Hal@oKaM ciMelHuXx peniksii» [1]. Y xymokuii
iHTeprpeTalil MoeTKM BoHA HaOyBasa BUpaXKeHHS Ha
piBHi 3HaKiB, KOAiB, apXeTUIiB, CHUMBOJIB, IO,
3PELLUTO, YMOXJIMBHJIO CBOEPINHICTD MOTHUBHO-
00pa3HOI apXiTeKTOHIKMA TBOPYOCTI.

B acmekTi TSr/10CTI TpaguuUii Ta aBTEHTUYHOCTI
306paxkyBaHoro C. Callyk ik MUCTKUHIO € TTiICTaBU
MOpiBHIOBATH i3 1e OOHUM IIPeACTaBHUKOM

BOJIMHCBKOTO Kparo, a came 3 YjacoM CaMuyyKoM -
yKkpaiHcbKUM ['oMepoM XX cTOJIITTS, IK Ha3BaB HOT0
CrenaH [liHuyk. K6 BiH TBOPUB y TOM cCaMMil 4ac,
mo ¥ IBaH Mapuyk, To, Ge3mepeuHo, y TBOpUiH
MaHepi MMCbMeHHHUKA ¥ XYLOKHMKa MOXXHa 0yJio 6
BigHaUTH YHMaJIo CBITOTJIITHO-MHUCTELbKHUX
aHasoriid. llikaBuil dakr i3 >XuTTermucy Yiaca
Camuyka Bifg3Hauae jiTepaTypo3HaBens M. Tkauyk:
«JIpyruM [yXOBHMM LEHTpPoM Yy ¢OpMyBaHHI
cBiToGaueHHs Ynaca Camuyka Oyna iHIa 4acThHa
Bonuni - Kpemeneuunna, kynu 1913 poky B cemo
TunsBka nepeixana poguHa CaMuyKiB, MpuaGaBILIN
B rioMiluka [leTpoBa YOTUPHAAUSTh AECITUH 3€MUJII.
HaBuarounce y KpemeHe1npkill yKpalHChKill riMHasil
imeHi [. Crewrenka, BiH chopMyBaBcs K CBijoMUHN
yKpaiHellp i Jep>XKaBHUK He3aJeXXHol i cobopHoi
Ykpainu» [7]. Hapoguscest Ha Kpemeneuywsi, a came
B cesii MocKatiBKa, TaKOXX TeHiaJbHUN XYIOXXHUK
[Ban Mapuyk. Came KpeMeHeUbKUW Kpad 3aKjaB
migBaJvHu y (opMyBaHHS TBOPYUX 0OHapyBaHb
060ox MuTLiB. YW MOXXHa TOBODUTM IIPO IIEBHY
3aKOHOMIPHICTb, 3aBASKH SIKili MaeMo, 6e3 CyMHiBY,
HEMMOBIPDHO TaJIAHOBUTHUX MHUTLIB - TMTaHHS
CKJIa[IHe, aJle OHO3HAYHO: BosimHb HapomKye srofeit
i3 0cOGJMBUM BiIUyTTSIM CBITY, 3aHYPEeHUX y BUP
TIPUPOJHU U CTHUXIIO JIIOICHKUX CTOCYHKIB.

[Toetnyna TBopuicth C. Cawmyk y CcBOIA
6araTorpaHHOCTI IOCTa€ SIK IUIbOHTAHHS. TyT KOXKeH
3BYK, CJIOBO, BIIJIyHHS CJIOBa [MXa€ HAILO0
aBTEHTHKOIO, TIOPOIPKEHOK  igeHTHUYHICTIO, 10
mepebyBae Ha MeXi MDK ocoOucTicHUM Ta
KOJIEKTUBHUM. 3 TIOMEXIB'ST MDK HHUMHU POCTe
XYHOXKHE CJIOBO, TATJe, T'yCTe, IJIEKAHE YHUCTOTOIO
BiIUYTTIB Ta ycTpeMJliHb. B omgHOMy 3 iHTepB'to
MMCTKMHA 3i3HaeTbcs: «Hikomu He cupitTumy Ha
Gepesi HesailimaHoro sucTka i He 3aKUAATUMY
rojiocHi, abu miock cmivMatu. Lle He Moe. AbGo e
HaTXHEHHS], 1[0 HYJUTb PO3POJUTHUCS CJIOBOM, abo
HapuxHyT Moke Oyab-10: II€JIIOCTKA,
KpalulMHa, 0e33yba ycMillka, THA.. Tak, came
THUILIA YaCTO BifYMHSIE MeHI CBO€ He0o. SIKILo mouyto
- 6yne Bipur» [5].

OTXe, BapTO TOBOPUTH IIPO OXKUBJIEHHS CBITY
SK TIPO XYy[AOXXHIO MNOMIHaHTy W KOHCTAHTY, LLO
YMOXKJIUBJIIOE HOTO TIPOSIB Ha 6araThoX CBiTOTJISIHO-
igeonoriuHux piBHAX. Y LbOMY acleKTi CTalTh
aKTyaJJbHUMHU aHIMICTUYHI ¥ MaHTEICTUYHI NpOsiBU
CBITOBIOUYTTS, 6araToBUMIpHiCTb dbeHOMeEHY
OBOBIp’S, BJACTUBOTO YKpAiHUSIM $IK  HOCISIM
0co6IMBOI eMOLIiifHOI OpraHisaLlil, YacolmpocTopoBa
MMaHOPaMHICTh YKPalHCBKOTO CBITYy Ta BHYTPILLHSA
€K3UCTeHLid TepoiHi. fIBuine mepcoHidikauii cTae

HeMae.
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OOHUM i3 YIIBHUX CKJIagHUKIB ITI0€TUYHOTO
JKUBOIIMCY aBTOPKH, SIKA CBOK JIPUYHY TepOIHIO
Ha[lIse 3ATHICTIO BiIUyBaTH W OCATATH TA€EMHMLI
CBiTYy, pearyBaTH Ha MHOro 3HAaKH, CIpPUNMaTH B
CUHKPEeTUYHIA €IHOCTI ¥ BOXHOYAC Y KOXKHIN
MUTTEBOCTI 0cOOMCTiCHOT 0bcepBaliii.

Hocnmimkywoyun 0CcoBJIMBOCTI XYLOXXHBOI
€KOeTUKM U eKoecTeTHKHU 36ipku Tmoesiii «[osoc
TpaBu» B. CTopokyk niTepaTypo3HaBelb B. Kpymka
3a3Havae: «[loBepTarounchk 4o JIOHA MPU POOU, BOHA
[sipuuHa repoinsi] wopasy BigkpuBae misi cebe Bce
HOBI ¥ HOBI 3arajIki, HaBUAEThCS CJIYXaTH, YYyTH,
BifuyBaTH, po3yMiTu. [lopeyHO B LIbOMY acHeKTi
3aBBKUTH, 1O AJISI )KIHKU-YKPAIHKU KyJIbT 3eMJIi ~
Lle OCHOBA OCHOB, I103asK B II CTUXil BOHAa 0COOJIMBO
LIEMHO BiuyBae CBOe JKiHoue Haudajo» [8, c. 39].
3pewuroro, JipuuHa repoinsi moesii C. Camyk sk
HOCiI eKOeTUYHUX IepeKOHaHb i peasizauliil cTae
Ti€l0 OCOOUCTICTIO, XTO HE JIMIIE OLYXOTBOPIOE CBIT,
SIKui HabyBae CBOEl BUKIHYEHOCTI ¥ TapMOHIMHOCTI
3aBOSKM 11 HEBCUITYLIiM mpaui, a ¥ HaMaraeTbcs
OCSITHYTH ycCe, 10 HAapOMKYETbCST Ha 3eMJli, 60 i
caMa HapoMIKY€, OTPUMYE 3a0BOJIEHHS Bif TIpoLIECy
TBOPEHHS i CITIBTBOPYOCTI.

BesnepeuHo, MO)XHa TOBOPUTH TIPO O3HAKU
OOXPUCTUSIHCBKUX ySIBJIEHb Yy TI0e3il aBTOpKHU:
nofeinge BoHU (OPMYIOTH MOTHUBHO-OOpa3Hy
KOHCTaHTY TBOpPY, HaOyBalouu IIOBHOTH BUPaXKEHHS,
yacrillle - € [JeKOPaTUBHUM eJIeMEHTOM B
aKLUEeHTYBaHHI Ha XPUCTUSHCHKUX AOMIHAaHTax $IK
KOHLIETITyJIbHUX dakTopax iMniepaTuBy
>KMBOTBOPHOCTI. HaliBakiuBille, 110 3aBOAKU 1M
CBIT TIIOCTAa€ CKJIQJHUM, HEOCSDKHHMM Yy CBOIM
nobOynoBi, IlepebyBae B TapMOHil 3 JIIPUYHOIO
repoiHelo, siKa 3aBASKU CBOIM UYyTTEBOCTI Ta eMIaTil
Hafiae MoMy OCOOJIMBOTO CYO'€KTMBHOTO 3BYYaHHSI.
OsHaveHuM daKTOpaM BiBe[eHa TepLIOPSIHA POJIb
y po3pini «Bix moyaTKy i 1o BepTaHHA».

Yu He HaAMACKPABILIUM €JIeMEHTOM OXXUBJIEHHS
B mnoesil C. Camyk cTaloThb 3BepTaHHA [0 CUII
TIpUpOAU % HaBKOJIUIITHBOT'O CBITY, SIKi
YMOKJIUBJIIOIOTh ~ OTIPUSIBJIEHHSI ~ BHYTPilLHBOTO
JiajJory MDK JIIpUYHOI0 TepoiHel Ta SIBUILAMU
cy06’eKTUBHOI peanbHOCTi. HalluacTille HaTparwigeMo
Ha Taki ¢popmu: «He 3axekyiics, 4uoBHe, MoJsiofo» [4,
c. 7], «He o3supaiicsi, BuiuHe. CKpi3b KUTTA...» [4, c.
9], «<..> 9K6U He TH, MOsI OPOTro, BCTpiu» [4, c. 20],
«O cBiYKO TilIa, cepes MHOX BOTHIB / KpuiiaTa
nyTe» [4, c. 20], «Oi, He rapLoi, BECEJIKOBUN Miii
KOHUKY» [4, c. 22], «BecHo-TIpaMaTiHKO, CepaeHbKO
nobuteesi» [4, c. 22], «A mMu i3HOBY, BecHsiHKo,
poBecHuui» [c. 22], «<He BM™ito, BulIHE, Tak, K TH> (4,

c. 23], «3axomp, Most pagocTte» [4, c. 26], «MoBYiTb,
BiTpu» [4, c. 30], «Burpagaii, Mii cBiTe, KOJIbOPaMK »
[4, c. 33], «He mpiit mipo ociub, Jitosose» [4, c. 67],
«[Tpusit... [Tpowaii, yusice cosogka mpie» [4, c. 76],
«TyKHycsl ocpibHo, ocaHHO» [4, c. 86] Ta iH.
3anpornoHOBaHUNA  aBTOPKOK  IPUHIUII  ySIBHOI
KOMYHiKaril nae He CTLIbKU PO3yMiHHS
TpaguLiMHOCTI y pO3BUTKY pediekcii Tmoesii,
CKLIbKY CTBOPIOE aTMocdepy TJIMOWHY,
OLLyXOTBOpPEHHSI, TApMOHil B3aEMHWH MiX aIpecaTom i
agpecaHToM. [iasorisyroum 3i cBiTOM, Jlipu4Ha
repoiHs HacaMIlepe[l PO3KPUBAE CBOK CYTHICTh,
3MATHICTb 1 CIIPOMOXXHICTb OCATHYTH BCE, LLO
mepebyBae  HABKOJO  Hel, TOOTO  3pobUTH
OOBEepLIeHUMH CeHCU OyTTs, O3Ha4yeHi PpisHUMU
dbopmamu eksucrentiany KUTU.

Bynyuu ypomxeHKor BoJIMHCBKOrO Kparw, C.
Camyk ycnig 3a Y. Camuykom, [. Mapuykom, rycTo
TJIbOHTAE JKMBWIBHMMU 0OapBaMU-MOTHBaMU U
GapBamu-o6pasamMu CBOI Biplli, 3aHYPIOETbCI Y
TpUPORY, CTa€ 1 YAaCTUHOW, Tepefae BHYTPILIHIO
cyTHiCTb cBoi Trepoini. Came mipupoma € i
OIKPOBEHHSIM, y Pi3HOMAaHITHOCTI 3B’I3KiB HabyBae
MaHTEICTUYHUX Ta  aHIMICTUYHUX  BUPaXKEHb,
BUPA3HUX apxalyHuX 1 (OJIBKIOPHUX 3By4YaHb.
OpHiero 3 HAWBUPA3HILIUX Y LIBOMY aCIIEKTi € 1oe3is
«Hebo rolpmaeTbcd BUIIUTHUM A3BOHUKOM», H€ B

miarasoHi BiTQJTICTUYHOTO CBITOCTIPUMHSATTS
HabyBalTh BHpaXeHHS o00pasHi TapameTpw,
CIB3BYYHi 3 MOXPUCTUSIHCBKUMU YSIBIEHHSIMU,

XapaKTEPHUMM [JIs TToeTU4YHOI TBopUocTi [1. Tuunnm
u B. . AHToHuua. AJle, AKWIO TOETHU TIEPLIOI
MoIoBUHU XX CTOJIITTS € TBOPUSAMHU <TJIMOMHHOI
TIPacBigOMOCTI CJIOB’THCBKOI CIIBHOTH> [6, ¢. 262],
to C. Cawyk ¢opmye iHguBigyanbHuit Mid,
0byMoOBIIeHMI Ticux0biorpadivHUM  iMIIepaTUBOM
TBOPYOCTi. 3BepTaHHS BeCEJKOBUU Mill KOHUKY,
BeCHO-TIPAMATiHKO, BecHSIHKO He Jivllle  [aloTh
MOJKJTUBICTb TPOCTEXXUTHU 3a BHYTPILLIHIM
MOHOJIOTOM MiX JIIPUYHOIO TepOTHE Ta CTUXIIMU
BeCHSTHOTO OyIHOLIBITTS, @ ¥ aKLIEHTYIOTh Ha apxaili
CBITOBIUYTTS: 1 Beceyika, i BeCHa, 1 BeCHSIHKa -
dakTopy, SKi YTBEPIKXYIOTb J>XUTTEOANHY CHILY
coHL, a Oymb-IKa CIBAis TepoiHi Ta CUJI PUPOAU
cTae CBSILLIEHHUM puUTyasomM HapO/I’KEeHHS,
OHOBJIEHHS], 3LIJIeHHs. BapTo TakoXX Bif3HAYMTH, 1110
aBTOpKa KOPUCTYETBCS XYOOXKHIM  TIPUHAOMOM
LMKJIIYHOCTI PUPOAU:

A mu i3HOBY, BecHsiHKO, poBecHM L],

Micumo no6pi Kopxi [4, c. 22], - skuit 3acBiguye
1[0 JIipUYHA TepOiHs € QUTSIM TIPUPOLAH, TTepebyBae y
ctuxili Mmetamopdo3 BecHU. OcTaHHs cTpoda moesii
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TIPOTIOHYE XY[IOXKHIO pellerniio ¢peHOMEeHY OBOBIp’s,
abo HapomHOI peirii, KOJIM SI3UYHHULIBKE i
XPUCTUSHCBKE  He  Jidlle  TepebyBawTh ¥
HaWTIiCHIIIMX 3B'I3KaX, @ W CTBOPIOIOTH BUPA3HY
€CTEeTUYHY €JJHICTb -~ TapMOHINHY Ta )KUBOTpENeTHY:

JKopHa i3 Bupito, rpieThcs A0JIEHbKA

J1acKOI0 BOXXUX MOJI0HB.

BecHo, mogpy>keHbKO, KBiTHU TTOBOJIEHBKH,

106U He B'THYB BOTOHb [4, c. 22].

O6pa3 BUIUHI B acmeKkTi aHIMiCTHYHOTO
cBiTOOa4YeHHsS aBTOpPKHU BimoOpakeHo B roesisx «He
o3upaiics, BUILLIHe..», «He BMilo, BUIlIHe, Tak, §IK
TH...». Y LUX TBOpax BUILUHSI TIOCTAE Haye >XUBOIO
icToTOlO, 30ATHOI Ha BIATYK, Hil0 YK CTaH, SKi
CTAlOThb  HACTIAKOM  BHYTPIIIHBOI ~ KOMYHiKaLil
JIpUYHOI  TrepoiHi Ta  OOYMOBJIEHI  TUIMHOM
3aKOHOMIPHOCTe! BWILIHI SIK TBOpiHHSI NpUpoaM: ii
uBiTiHHgM /  BiguBiTaHHaM i OysHHSM  /
3aBMHMPaHHSAM. | SIKIIO B mepuiiii moesii pedurekcis
HampaBiieHa 10 o6'ekta mianory («He osupaiics,
BUIUIHE, CKPi3b XUTTA... / KBiTyii cobi, uinyit He6GecHi
Kocu.» [4, c. 9]), To B IpyTii - Mae YMOBHO 3BOPOTHIi
Hanpsamok («Hasuu. He BMmiro, BulIHe, Tak, K TH. /
Cebe Bimmatu mropam 6Ges ocTaHky..» [4, c. 23]).
Hyura BuLLIHI i Ky1ra repoini mepe0yBarOTh B YMOBHO
GakaHili OyTTeBilt piBHOBa3i, mMO3asgK TIparHyTb
IOOBroro OYyHHOLBITY, Ial0Th OQHA OFHIM MOpangH, sK
pafiTH HaUSKpaBilLIMM MUTTEBOCTSIM CBOTO OYTTH,
K HaBYMTHCS TlepebopioBaTH IeM, Oifib, ITyCTKY.
3maBasocst 6, B 060X Moesistx, OKpiM TepoiHi, SCKPaBO
3MaJIbOBaHO TiJIbKM 00pa3 BHILIHI, OMHAK MOETUYHA
peduiekcis 3yMOBJIIOE TIPOTiKAHHS HU3KU MOTHBIB.
Tak, y Bipiii «He o3upaiics, BUlLIHe...» IPOCTEXYEMO
3a4yqyBaHHS, 3aXOIUIEHHS Kpacolo, IPiX i CIOKyTY,
HEBMOJIUMICTh YacOIUIMHY, Oe3MeXHy Jr000B [0
CBiTYy, 3aBMUpaHH4; y Bipuii «He BMmilo, BullIHe, TaK,
SIK TH..» - TIOBYaHHSI, HEBHUMYILUEHOCTI OyTTH,
CTIPaBXXHOCTI, JXEpPTOBHOCTI ToOLIO.. Taka 3MiHa
€MOLiNHO1 KOJTbOPUCTUKY — BUPa3Ha 03HAKA JKiHOUYO1
M0e30TBOPUOCTi, He KO)XXHE HACTYIIHE CJIOBO
MUWMOBOJTI 3MiHI0€ apby CMMCJIOBOTO
HaBaHTa)KeHHS, ITepeOyBae B MpoLieci eKCIIPeCUBHOL
rpagarii.

CBoepimHUX XyHmOXKHIX peasizauiii B Tmoesii
HabyBae ¢pbeHOMEH ABOBIp’st 200 HAPOLHOI peJTirii, siKa
OpPraHiuyHO BIUITAETBHCS B TOETUYHY TKAaHUHY Ta
dopMmye OaraTopiBHeBHMW XYOOXKHIM CBIiT, #e
OKMBJIEHHSI CTUXIN TIPUPOAM IPOXOAUTH CBIll ILIJISAX
0 aHIMICTUYHUX Ta ITAHTEICTUYHUX BIATOJIOCKIB,
SIKi, 3pellTo, ITOCTAlOTh KOMIIOHEHTOM PeJIiridiHOTro
CBiTOIJISIAY 3 BHUpa3HUM OOMiHYBaHHSM
XPUCTUSHCHKOTO YMHHUKA. Hampukmnan, y moesii «f1

He mpoury OGararto. [JaB ©u Bor» BakiuBy poiib
Bifirpae demiHHe Ha4aJjio TepoiHi, AKa
criBrepexxuBae ycboMy cymomy («5 He mporury
Garato. [laB 6u Bor / copouky - ©OpyHbLi, sirogi -
KOJMCKY, / MaJsleHbKMM TYIUsIM - CTEXKY TIIpo
J1000B, OTY, IO BUILIUTTSM [0 cepus 6iiu3bKko» [4, c.
21]), Bim 4OrO OTPUMY€E YMMAJIO AYXOBHUX CHJI IIJIst
TTIOBHOL[{HHOTO >XUTTETBOpeHHS. [loyacTn BHUHMKaE
BpayKeHHS, L0 il JXUTTEBUM LUKI € CITIBMIpHUM i3
KaJIEHAApHUM, KOJIM Ha 3UMY yce )KHBe BigMupae, a
Ha BeCHY HAapOJKYEThCSs, i TOHI CTae 3po3yMisnoro
BHYTPILIHA CXOXICTh JIPUYHOI repoiHi i3 MaBkoro
Jleci YkpaiHKH, 60 1i1 TAKOXK HAJIEXKUTb «BIUXHYTH O
a6ayHeBui cmiB» [4, ¢ 21], «HeBMepamii ayx
KPUHUYHO-OUMX caiB / 1 HiY KymajabCeKy B
copoMilpKiM TuiaTTi» [4, c. 21]. Ta HalakUeHTHiLIe
LS CXOXICTh TIPOSIBISIETHCSI B OCTAHHIX PpSAKax
noesit: «$ we mpoury 6araro. [lepeiitu 6... / Citato...
Beyopit... [ToBeprarock...» [4, c. 21]. [ToBepHeHHs
MOJXXHa TPaKTyBaTH T0-Pi3HOMY: i SIK 0 caMoi cebe, i
IK [0 CBO€l MOyLIeBHOI BecHHW, 1 SK deHOMEH

peiHkapHauii. 3pelToro, HABITH Ha3Ba pO3AiILY
3a/leKJIapoBaHa TaK caMo: «.. Big mouaTtky i 1o
BepTaHHS».

Y pgpyromy pospini «Kadismu 6GesconHs»
KOJIbOPUCTHKA €MOL{iM cTae OUIbLI ITPUTHIYEHOIO,
HabyBa€e XOJIOMHUX TOHIB, LI0 €  L{JIKOM
3aKOHOMIpDHHMM, T03asK 0araTo TEKCTiB HAIOBHEeHI
TparisMoM PpociiicbKo-yKpaiHcbkol BiHM. [IpoTe
JKUTTECTBEPAHICTh YXOBHO-BOJILOBOI Oprasisauii
aBTOPKM 1, BIiANOBimHO, JIIPUYHOI TepoiHi HapyTh
YHTayeBi Bipy i ONTUMIi3M:

3 moro pebpa TH BUCTpyTay COTLJIKY,

A6u rywi He xomogHo 6yIio [4, c. 205].

Hassa posminy («Kadismu 6Gesconusi») pnae
MiJIcCTaBM TOBOPUTH IIpO peJiiridHi (i Hacammepepn
XPUCTUSTHCBKI) MOTHMBHU SIK TIPO TaKi, 10 (pOPMYHOTh
MOJIMTOBHE Ha4aJIo )XiHKH, sIKa BOOJIiBae 3a YKpaiHy
i 3a 11 miTei. JIippuHa repoiHs cTae Ha LIJIAX 3aXUCTY
pigHoi 3emuti Bi 3arapOHMKIB, a 11 36post - MOJTUTBA.
Came 1IOHAWrycTillle IIJIBOHTAHHA CJIOBOM Yy
MOJIMTBI [ae 1 MOXXJIMBICTBH BifuyBaTH BCEOXOITHY
CaMOTOTOXXHICTb, HAJIE)KHICTh, TIPUUYETHICTH [0
3aXUCTY CBOTO, PiIHOTO, BiJ 3712, YCBIAOMJIIOIOUH, 1110
CJI0BO, 3BepHeHe 10 Bora, Mae ocobnuBy cuiy:

[Tpoury: mait, Bosxe, Hy xoua 6 jeslekam

He BIIACTU HULIbMA y YyKi CITigU.

He ogsarHyTu BUILIMTI TeHeTa

i ] 3ipKO0 I'yYHOI KOJISIH,

He BUTOPITH, K KOCTEP HE3PSIUMH,

He CKaM STHIiTH B HATOBIIi )Xypou

TITALLKaM OLIMM, SIKi JaBHO He TUIavyTh,
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Y MeHi OTyT, Ha ocTpOBi BiltHH [4, c. 110].

3BepHEHHS [0 XPUCTUSHCBKUX MOTHUBIB Ta
006pasiB  y KOXXHOMY 3 PO3OUIIB 3a CBOEIO
YACTOTHICTIO He € PIBHO3HAYHUM. Y TI€pIIOMY - IXHE
B)XXMBaHHS TPOAUKTOBaHe TIPUPOLHOK TMOTPeboro
JIOOUHU Y  CBOEMY  TIOBCIKOEHHOMY  OyTTi
rouyBaTUCs B CUJIOBoMY Toii Boxkoi macku, y
IOpyroMy - IlepeOyBaHHSI B TpaHHU4HIA CHUTYyawuil
TIPU3BOOUTH no TTOBCSKYACHOT MOJTUTBHY,
arleJIIoBaHHS [0 CAKpPaJbHOTO K OCOBJMBOTO
obepery Bim Bopora. HaliuacTiize B mmoesisix 1poTO
pPO3MiNy HaATpaIviseEMO Ha BIAMOBIAHI MOTHUBHO-
obpasHi mapameTpu 3 METOK  OKpECJIEHHS
KOHTpPAacCTiB Ha TJi BiiHU: «SIK mOHECTH A3BiHMLIO /
o ciHoxari ckina? / Kaaruck, BOUBIIM BOUBLIO, /
Ging Woro yosa.» [176]; «lla BitiHa i Ui kyai B
CKPOHSIX / 1lle He 3HAKTh: JII060B BOCKpecHe» [4, c.
172], «..I mpaBuTh JsamaHoM Kamwiio / BedipHi B
30LUMTI BIMHU...» [4, c. 172], «X-22... il KOHBEPTH CTiH
/ y momenwiui HaMUCTUH. / Pi3sgBo MOKJIBOBYIOTH
COpOKH, / 3aTHCILH Ac)Ia MK KoJtiH» [4, c. 134]. Take
3MaJIIOBaHHS OIMCHOCTI fgae 4yuTayeBl MOXKJIUBICTH
VIIOBHI OCATHYTH 3TYyCTOK €MOLIA Ta TIOYyTTiB
TI0eTKH, SKi Yy CBOEMY XyHOXXHBOMY IUIBOHTaHHI
HaOyBalOTh BUPa3HUX CIpUX i HABiTh YOPHUX TOHIB,
ongHak Bipa B ['ocioma Bora #1 ykpalHCbKe BOTHCTBO
TIOBEPTAE il IO KOJILOPIB SICKPABUX, ONITUMICTUYHUX,
JKUTTEOANHUX:

IlecHa B OKOIIax Mpi€ThCS JTyTaMH,

[Tig cepueM rpie 1oJie ¥ 3€pHOCIH.

[ XapkKiB 111e He BULLIUTHY CalaMH,

Putmye: «Kuiil» [4, c. 172].

I HaliBUpas3HILIUM i3-TIOMDK yCiX KOMIIOHEHTIB
imeiHO-XyI0’KHBOT'O 3MICTy 110€30TBOPYOCTI

C.Camyk €  yKpalHCBKUHM  CBIT, XYyIOXXHBO
3MaJIbOBaHUH SIK Ha PiBHI Mpob6JieMaTUKU, MOTHUBIB,
madocy, TaK i B acleKTi OCATHEHHS 3HAKIB,
apXeTUIIiB, XyNOXKHIX [geTajied, obpasiB, CUMBOJIIB.
Bin 3akomoBaHuil B 00pa3ax BOTHIB - JKUBHUX i THX,
KOTro KJISITa BiiHa BifgNpaBuia 3a MeXy BiYHOCTI,
yKpaiHCbKMX MicT, pik, perionis (Byua, Koseus,

XapkiB, Opeca, Yepwiris, [uinpo, Boauns), B
SICKpaBUX CTOpiHKax YKpalHCBhKOL icTopii,
6araToBUMipHOCTi HallOHaJIbHOL €K3UCTEeHILIl.

HaiirosoBHile - BiH - y HallomMy 4acolpocTopi, y
HalIMX peasisix, MparHeHHsIX, MaluOyTTi:

I cximcoHLe migiiMaB 1ie i,

[ Mmey KyBaB, caj 3aKJaB AJ1s1 CUHA.

Kosucs i T cBoeMy ckakenr: «Kuii!

3a Bipy cTilt i cTil 3a YKpaiHy.

Bona 3k, IK MaTH, IOKU TH JKUBUH,

[ we pigHimwa y cBaTy roguny» (4, c. 167].

BucaoBku. OTxXe, CBOEPIAHICTE TBOPYOI MaHepU
Ceitmann Canlyk KOHLENTYaJIbHO MAOTUYHA [0
dbeHoMeHy TUIbOHTaHI3My IBaHa Mapuyka. [it
BJIACTHMBA KOHLIEHTPUYHICTh peduiekcil, peasizoBaHa
i B 3micToBOMYy acrekTi, i Ha piBHi dopmu. O6pa3
JIPUYHOI repoiHi, gyiia Kol HiKOJIM He € 6alIyK o010,
repebyBae y CTaHi BCEOXOITHOTO CIIOCTEPEXKEHHS 3a
yciM cywwMm, pesiridini MotuBM U o6pasu  (Bix
SA3UYHULIKUX [0 XPUCTUSHCHKMX), GaraTorpaHHUM
YKPalHCBKUM HALiOHAIBHUM CBIT TPamgMIiMHO IS
yKpaiHChKOI ~ JIiTepaTypud  CTalThb  00€KTaMu
XYAOXKHIX HOCHipKeHb, ajle HaOyBaloThb BHpPa3HO
JKIHOYOTO 3BYYaHHSI, CaMOOYTHBOTO TOJIOCY Bif
MMCTKMHI BOJIMHCBKOT'O Kpalo Ha TJIi JIiTepaTypHOTo
npouecy novyatky XXI cTomiTTa.
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