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Awnorauis

CraTTs mpucBsiYeHa BHU3HAYEHHIO 3MICTy Ta CTPYKTypU HABUYOK TeMOpPOBO-OPKECTPOBOTO iHTOHYBaHHS
GakajlaBpiB My3MYHOT'O MHUCTELTBa. ¥ KOHTEKCTi CyYacHMX BHMOT [0 MY3HMYHOI OCBITH BHCBITJIIOETHCS
KJTIOUOBI acCIleKTH PO3BUTKY 3100yBadiB OCBITH, 10 CTOCYIOThCS PO3YMiHHSI Ta BiATBOPEHHS MY3UYHOTO
MaTepiany depes HOTO TeMOPOBO-OPKECTPOBY opranizauir. OcobauBUN aKLEHT 3pob6JIeHO HAa BaKJIUBOCTI
$hOpMyBaHHSIX LMX HABUYOK SIK OCHOBH MJIST iHTepIIpeTalii My3HYHHX TBODIB Y Pi3HUX BHUKOHABCHKUX i
MeJaroriyHMX KOHTeKcTaX. BKasaHo, 110 [JaHi HAaBMYKU BKJIOYAIOTh 3MATHICTH O aHAJi3y TeMOpOBUX
XapaKTEPUCTUK IHCTPYMEHTIB, YSIBJIEHHS TIPO iX POJIb Y 3araJibHid CTPYKTYPi MY3UYHOTO TEKCTY, a TAKOX
MIPaKTUYHE BUKOPUCTAHHSI T 4Yac BUKOHaHHS abo poboTH 3 My3u4yHUM TBopoM. HaBuuku TemMOpoBO-
OPKeCTPOBOT'0 iIHTOHYBaHHS PO3TJISAAI0THCS K 30aTHICTh CIIPUIMATH, aHAII3yBaTH Ta BiATBOpIOBaTH baraty
TeMOpasibHy TaliTpy, IHCTpyMeHTa/IbHI MOEOHAHHS, L0 € KIIOYOBUM (HAKTOPOM [JIsl TIOHAJIBLION
iHTepIpeTalii Ta TBOPYOro IMigXOAY OO BUKOHAaHHS MYy3WYHOTO TBOPY. BHOKpeMiIeHO CTPYKTypy HaBHUYOK
TeM6POBO-OPKECTPOBOTO iHTOHYBAaHHS. i CKJIafalOTh TPY KOMITOHEHTH - Ti3HAaBaJbHO-MOTHBALIMHMIA,
pedIeKCUBHO-YyTTEBUM, KOTHITMBHO-TBOpYMM. [li3HaBajibHO-MOTHUBALiMHUNA KOMIIOHEHT BBa)KaeMO
CTPW)KHEBUM, TaK SIK MOTUBALisl IepeTUHAE yCi yTBOPEHHS MalOyTHBOTO Iefarora - MoTpebu, Liji, imeanu,
BOJIIO, TlepeKOHaHHS. [laHW#M KOMIIOHEHT 3abe3Ileuye LiJIiCHUM XapaKTep BUKOHABCHKO-iHCTPYMEHTaJIbHOI
MiAroToBKM 0OakanaBpiB MY3WYHOTO MUCTELTBA Ta BimoOpakae piBeHb MOTHBIB [isUIBHOCTI OaKayiaBpiB
MY3UYHOTO MUCTELITBA, CTYIiHb CPOPMOBAHOCTI iHTEpecy [0 MeJaroTivyHol AisbHOCTI. [Jpyriuil KOMIIOHEHT -
pedIeKCUBHO-YYyTTEBUN - TIOEQHYE YCBiOMJIeHe CIPUUHSATTS TeMOpPOBUX OCOOJIMBOCTEN Ta €MOLIMHY
YyTTEBICTh Yy TIpoleci iHTeprpeTauili My3WU4YHOI KOMIIO3UIil, 3JATHICTh YCBiOMJIIOBAaTU BJIACHUM
BUKOHABChKUU Tpolec. KOTHITUBHO-TBOPpYMI KOMIIOHEHT HaBHUUYOK TeMOPOBO-OPKECTPOBOTO iHTOHYBaHHS
TPYHTYETbCS Ha TBOPUYOMY IIepeTBOPeHHS iHTOHALIIMHUX YsBJIeHb Ta IX pelpe3eHTaliss y TNMPaKTUYHIN
IisIBHOCTI, 0COOJIMBOCTEM 3BYKOBHIOOYBaHHSI Ta IOB'SI3aHMM 3i CHOPMOBAHICTIO TOTpeOM y BIACHIN
iHTepnpeTaliliHii OiIBHOCTI Y Me)KaX BUKOHABChKO-IHCTPYMEHTAJIbHOI MiATOTOBKU.
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CONTENT AND STRUCTURE OF TIMBRE-ORCHESTRAL
INTONATION SKILLS FOR BACHELOR OF MUSICAL ARTS
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Abstract

The article is devoted to defining the content and structure of the skills of timbre-orchestral intonation of
bachelors of musical art. In the context of modern requirements for music education, the key aspects of the
development of education seekers related to the understanding and reproduction of musical material through
its timbre-orchestral organization are highlighted. Special emphasis is placed on the importance of the
formation of these skills as a basis for the interpretation of musical works in various performing and
pedagogical contexts. It is indicated that these skills include the ability to analyze the timbre characteristics of
instruments, an idea of their role in the general structure of the musical text, as well as practical use during
performance or work with a musical work. Timbre-orchestral intonation skills are considered as the ability to
perceive, analyze and reproduce a rich timbre palette, instrumental combinations, which is a key factor for
further interpretation and a creative approach to the performance of a musical work. The structure of timbre-
orchestral intonation skills is highlighted. It consists of three components - cognitive-motivational, reflective-
sensory, cognitive-creative. We consider the cognitive-motivational component to be the core, since
motivation crosses all the formations of a future teacher - needs, goals, ideals, will, beliefs. This component
ensures the holistic nature of the performing and instrumental training of bachelors of musical art and reflects
the level of motives for the activity of bachelors of musical art, the degree of formation of interest in
pedagogical activity. The second component - reflective-sensory - combines the conscious perception of
timbre features and emotional sensitivity in the process of interpreting a musical composition, the ability to
realize one’s own performing process. The cognitive-creative component of timbre-orchestral intonation skills
is based on the creative transformation of intonation ideas and their representation in practical activities, the
features of sound production and is associated with the formation of the need for one’s own interpretative
activity within the framework of performing and instrumental training.
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IToctaHoBKa HaykoBoi mnpobsemu. CydacHMH
eTar MiAroTOBKY OaKaIaBpiB My3UYHOTO MUCTELITBA
CTIpSIMOBaHMM Ha peaiizauliio iX IHAWBIAYyaJIbHUX
ocobnBocTel, GopMyBaHHS TMpodeciiHUX YMiHb,
HaBUYOK, HeEOOXimHMX [Jdg IIeJaroriydol Ta
BUKOHABCHKOI HiSIBHOCTI. 30KpeMa, BHUKOHaBChKa
TIpaKkTHKa MoTpebye chopMOBaHUX HABUYOK TPU Ha
MY3UYHOMY IHCTPYMEHTIB, yMiHHSI IlepefaBaTU
XYHOOXHIM 3MicT My3W4YHUX Kommosuuii. Po6ota
Hag  MY3UYHOK  KOMIIO3UIli€l0  0OyMOBJIeHA
crieindikoI0 HOT0 BiATBOpEHHS, TTepeavero 3acobiB
MY3HU4YHOI BUPA3HOCTi, aBTOPCHKOTO 33aAyMy Kpi3b
MpPU3MY  BJIACHOTO  BHUKOHAaBCBKOTO  OadeHHS.
BinTBOpeHHss TBOpiB pi3HMX eIloOX BUMAarae
BpaxyBaHHS crielbivyHMX TeMOpOBUX
ocobnBoCTEN iHCTpYMEHTIB. Temb6poBo-
OpPKeCTpOBe iHTOHYBaHHS 3abe3Ieuye OqHOPIAHICTh
i 37IUTTS 3By4YaHHS, L0 € HeoOXigHUM [Jid
CTBOPEHHSI LUTiICHOI 3BYyKOBOi KapTuHHU. CKasaHe
MiOKPeCaoe BaKJIWBe 3HAYeHHS (HOPMYBaHHS
HaBUYOK TeMOPOBO-OPKECTPOBOTO iIHTOHYBaHHS [JIsI
GakajiaBpiB My3UYHOT'O MUCTELITBA.

Amnauti3 ocTaHHIX qocaimKeHp i myOikain

TeopeTUYHMM TUTAHHIM TeMOpy B MY3HLi
TIPUCBSYEHI POOOTH BITUYM3HSIHUX Ta 3aKOPHAOHHUX
mocaiguukis (C. Agepa, I1. Bysesa, 3. Besuimapka,
B. T'pomuenko, O. >KapkoBa, ). Ilwenka, C.
Kopo6eupkoi, I'. Kocenka, I'. CaByenko Ta iH.). Ix
HayKOBi  pO3pOOKH  CTOCYIOTbCSI ~ €THMOJIOTII,
IHTOHALIIHOTO, CeMaHTUYHOTO TOTEeHLiay,
aKyCTU4YHOI ~ TIPUPOAM  MY3UYHOTO  TeMOpy,
BUKOPHUCTaHHS TeMOpO-AMHaMIYHMX  edbekTiB.
BuBueHHa TembpoBux ocobnmBocTENM Yy My3uLi
CIIPUYMHUJIA TIOSBY HHU3KM JOCJIMKEHb, 1110
CTOCYIOTBCSI BUBYEHHSI OPKECTPOBUX iIHCTPYMEHTIB.

Kareropis «iHTOHAaLisT» € 00’eKTOM
OOCJIDKeHHST  0araTbOX  MY3MKO3HAaBLIB  Ta
neparoris (O. Mapkosoi, X. Pumana, I'. [To6epexxHol,
C. Wuna, T. Ulepuui, O. lllep6ininoi, b. IBopcbkoro
Ta in.). 3a B. SIBOpcbKMM, iHTOHALf «€ II€BHOIO
JIOTIKO-KOHCTPYKTUBHOI OOUHMLEK ([TO€qHaHHS
KUITPKOX TOHIB SIK CKJIa[0BOI MY3U4YHOI (opMHu,
OOUHWYHOI 1 MOABIMHOI CUCTEMU 3B’S3KIB CTIMKUX i
HeCTIMKUX ejleMeHTiB jiamy)>» [4, c. 243]. JI. LerutiTic
PO3TJIsAia€e iHTOHAL[IIO SIK «TIOCJIJOBHICTb TOHIB, SIKi
MOXXYTb Bipi3HAATUCS I1IOLO BHUCOTH, CHUJIU 1
TeMGpy» [9, c. 5]. C. Lllun Harosowye, 10 My3UYHO-
iHTOHaLillHe MOBJIEHHS Ma€ CMHCJIOBI 0COOJIMBOCTI.
Ha #ioro mymKy: «My3uKa - MHCTELTBO 3BYKOBe.
3ByK € MaTepiaJibHOI OCHOBOK, CcybcTpaToM

My3u4HUX ¢opm. [lo3a Li€i OCHOBM MY3UKH He
icuye» [12, c. 43]. YkpaiHcbkuii My3suKo3HaBeUp B.
MockaneHKo i My3UYHUM iHTOHYBaHHSM po3yMie
«CTQHOBJIEHHS ¥ (OPMOTBOpYE PO3TOPTaHHS HOBOI
abo OHOBJIEHOI MY3WYHOI JOYMKH» «Ha TIifiCcTaBi
eTAJIOHHUX MY3W4YHMX YysiBieHb» [4, c. 36]. T.
CaBYeHKO TaKOXX 3BepTAaeThCsl [0 BU3HAYEHHS
inToHyBaHH4. Ha 1l AyMKYy «Ije Ipoliec po3ropTaHHS
(o6’exTuBauii) iHTOHauUil 4epe3 pi3Hi MapameTpu
KOMIIO3ULIil, B pe3yJIbTaTi 4YOro IOCTaE My3UYHa
KOMTIIO3ULIiSl IK KOHCTPYKT, CTPYKTYpPOBaHUM y yaci
i TIPOCTOPi. [nTOHYBaHHA repenbavae
CTPYKTYypPyBaHHSI ~MaTepiajqy y d4aci i mpocTopi
BifmoBiIHO Mo meBHOI Joriku» [6, c¢. 87]. Ilompu
OOCSTHEHHSI HAYKOBLIB B [OCJI[KEHHi CIIEKTPY
MUTaHb 100 TeMOpy, OpKecTpy, iHTOHALi,
BB2)XAEMO, WLI0 TpobyieMa (OpMyBaHHS HABUUOK
TeMOpPOBO-OPKECTPOBOTO iHTOHYBaHHS € HE LJIKOM
OOCJIKEHO. 30KpeMa, caMe TIOHATTS «HAaBUYKU
TeMOpOBO-OPKECTPOBOTO IHTOHYBaHHS», a TaKOX
BHU3HAYeHHS MOT0 CTPYKTYPU IOTpebye HayKOBOTO
OCMMCJIEHHS.

Merolo crTaTTi € BH3Ha4YeHHS 3MICTy Ta
CTPYKTYPHM  HaBHYOK  TeMOpOBO-OPKECTPOBOIO
iHTOHYBaHHS 6aKajaaBpiB My3UYHOTO MUCTEL[TBA.

Buknag ocHoBHoro wmarepiamy. TemOpoBo-

OPKECTpOBe  IHTOHYBaHHSI € 0araTorpaHHUM
SABULIEM, sKe BKIHO4Yae B cebe poboTy 3
TeMOpaJIbBHUMKM ~ XAPAaKTEPUCTUKAMM ~ MY3UYHUX

IHCTPYMEHTIB SIK B OPKECTPOBOMY 3BYyYaHHS, TaK i
3abe3neuye 3araJibHy BUPa3HiCTb My3UYHOTO TBOPY.
BapTo 3a3HauMTH, 10 OAHI€I 3 KIIOUYOBUX 3334
OPKEeCTPOBOTO iHTOHYBaHHSI € BMiHHS KOMOiHyBaTH
3BYK MY3UYHHUX I{HCTPYMEHTIB HJIs1 yTBOPEHHS
OJHOpigHOTO TeMOpOBOrO 3BY4YaHHSA. BakinMBUM
3aBAAHHSIM € [OCATHEHHS  pIBHOBarm MK
OpPKeCTPOBUMM TpyINlaMM, a caMe, LI00 KOXKeH
MY3UYHUU eJIEMEeHT Jo0pe MPpoC/IyXOBYBaBCS, IIPOTe
He JOMiHyBaB HaJ iHIIMMM, SIKILO JIMILIE LbOTO HE
roTpebye 3aiyM TBOPY.

HaBuuku TeMOPOBO-OPKECTPOBOTO
IHTOHYBaHHS OXOIUIIOIOTh KOMIIEKCHUM MiAXia [0
BUKOHaBCTBa Ta XYHOXXHBOT'O PO3YMIiHHSI TBODY.
KpiMm cyTo TexHiYHOI CTOPOHU IiJKPECIIOETHCS
rMboKe  PO3YMiHHA ~ XYHOXKHBOI  CKJIaIOBOI,
opkecTpoBoi  B3aemopmig TembpiB. Temb6poBo-
OpPKeCTpPOBEe iHTOHYBaHHS PO3TJISIAEMO CKIIAJOBOO
npodeciiiHOi MATOTOBKM OaKalaBpiB MY3WYHOTO
MUCTELTBa, 10 CIIpUsie KOJIeKTUBHIN B3aeMofii Ta
KOMIIJIEKCHOMY PO3YMiHHIO MY3UKH.
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BapTo Big3HauuTH, 1110 BAXXJIUBUM eJIeMEeHTOM
rmpouecy  ¢opMyBaHHS  HaBUYOK  TeMOpOBO-
OpPKeCTpOBOTO IHTOHYBAaHHSI € iHTepIIpeTalis, SIK

MHUCTELTBO BTiJIeHHS aBTOPCBKOI OYMKH Ta
BiITBOpeHHS BJIacHOI KOHLEMLil BHUKOHAHHS.
[HTepripeTaliis BrTiMloe He Jsuile crienudivHi

0CcOOMUBOCTI IHOUBIAYaJBHOCTI BUKOHABLS, a U
Tlepefae 3HAHHS TIPO HABKOJIMIIIHE OTOUYEHHS Yepe3
TPU3MY BJIACHOTO JKUTTEBOTO Ta TBOPUYOTO LOCBITY.

BusHauaw4u CTPYKTYypy HaBHUYOK TeMOPOBO-
OPKECTPOBOTO iHTOHYBaHHS MU OpPi€HTYBaJMCh Ha
pe3yJbTaTAd OCMHUCJIEHHS MY3WYHO-TIeJaroriyHol
MpoeKLUii TeMOpPOBO-OPKECTPOBOTO  KOHTHUHYYMY
XYHOKHbOI ~ TBopuocTi. [lepmnii  KOMITOHEHT
HaBUYOK TeMOpPOBO-OPKECTPOBOTO iHTOHYBaHHS -
MIi3HaBaJIbHO-MOTHBaALIMHUMA.

[lisHaHHS y KOHTeKCTi popMyBaHHS HaBUYOK
TeMOpy  OpKecTpy IiHTOHyBaHHS  OakaiaBpiB
MY3UYHEe MUCTELITBO € KJIIFOUOBUM IIPOLIECOM, STKUM
3a0e3meyvye yCBiqOMJIEHHS PO3YMiHHS 0COOJIMBOCTI
MY3UYHOTO MaTepiany. BoHo oxorutioe 3m00yTTs
3HaHb, PO3BUTOK MMCIEHHST Ta (HOPMYBaHHS
CJyXOBOTO YSIBJIEHHSI TIpO TeMOp OpKEeCTPOBY
TKaHUHY TBOpY. DBBa)kaemo, 110 TIi3HaBaJIbHO-
MOTUBaLiMHUNA KOMIIOHEHT € CTPMI)KHEBHUM, TaK SIK
MOTHBaLlisl [IepeTUHAE YCi yTBOPEHHS MallOyTHbOTO
repgarora - IOTpebuW, LT, imeanu, BoJIto,
nepekoHaHHs. MoTuBalisg CIIOHyKae WOro [o
aKTUBHOCTI Yy MMCTELbKIN raiysi, INegaroriuHii
mignpHocTi. JoCHimyKeHHIO 3HayeHHd MOTHBALIil,
MPUPOAI MOTHBIB, 1X 3B'I30K 3 €MOLisSIMH,
MOYyTTAMU TIPUALISIOTE yBary rcuxosoru (M.
Bapiii, I1. Msicoin), negaroru (H. Bi6ik, B. Tany3sk,
. KamkanoBa, K. KanpHuupka Ta iH.). Hesaki
IICUXOJIOTH  BBa)KAIOTh, 110 CTUMYJOM  JJIS
IiS7bHOCTI, B TOMY YHMCJIi TBOPYOI, € MOTHBaLid. ¥
moBigKoBiit sitepaTypi MoTuB - (ppan motif Big c.-
JaT. motium - PyXOMHU) PO3KPUBAEThCS SIK -
«CTIOHyKaJIbHa TIpUurHa fiii»; [10 c. 402]; «cucrema
IOKa3iB, apryMeHTIiB Ha KOPUCTb YOT0-HeOYyThb», a,
Mepil 3a Bce, «TCUX0(]i3ioOTiUHME CUTHAJM, IO
30yIKy€e Bigiu MO3KYy i CIIOHYKae TBapuH, JOLel
OO 3am0BOJIeHHd cBoix motpe6» [10 c. 402].
AMepuKaHCbKUH Icuxosior A. Maciioy 3a3Hauae, 1110
Teopis MOTHBaLil «ITOBUHHA TepembadvaTH, IO
MOTHUBaLis - Oe3mepepBHa, BOHA HE TTIEPEPUBAETHCS,
BOHa CKJjagHa 1 HecrabibHa 1 € Malixe
VHiBepCaJbHOI  XapaKTEPUCTHUKOK  IMPAKTUYHO
Oymp-sKOro cTaHy oprasismy» [3, ¢ 50].
HocnimkeHHsT MoOTHUBaLii y mepmaroriyHid cdepi

3nivicHeHo 1. PocToBebkor. Ha gymky mocmigHuii
«MOTUBAL[iT MY3UYHOI MHiSUIBHOCTI - HAWUOGiIbLI
icToTHUU YUHHUK, 1110 XapaKTepusye
CTIPAMOBaHICTh 0cOBUCTOCTI My3uKaHTa» [5, c. 36].

Amnaniz [gociimKeHb 3rafjaHUX HayKOBLIB
OO3BOJIIE KOHCTAaTyBaTH, 110 MOTHBaLisg Ta
Mi3HABaJbHUM iHTepec OCOOUCTOCTI, IO Mae

roTpeby B olaHyBaHHi ITpodeciiHOI0 MalCTepHICTIO
BUKOHABIIS T2 BUKJIaladya MUCTEL[bKUX JUCLIUTLIIH, @
TaKOXX  [OCKOHQJIOMY  BOJIOAIHHI  HAaBUYKaMH
TeMOpOBO-OPKECTPOBOTO iHTOHYBaHHSI BUCTYIIa€
pecypcoM mpodeciiiHol gisIbHOCTI Ta 3abe3mneyvye ii
peastizauiro.

[TisHaBasIbHO-MOTHMBALillHA CIIPSIMOBAHICTL €

BHYTPILIHBOIO  YCTAHOBKOW, 1[0 Mepeabadae
3a[I0BOJIEHHS TIOTpebu B OTPUMAaHHI SKiCHOI
iHCTpyMeHTaIbHO-BUKOHABChKOL MiATOTOBKH,
HeobxigHOoL IS MOAAJIbIIOL nipoceciiiHoi

misutbHOCTI. BiH 3abesmedye wiicHUM XapakTep
BUKOHaBChKO-IHCTPYMeHTaJIbHOL T ATOTOBKU
bakajlaBpiB My3UYHOTO MHUCTELITBA Ta BimoOpakae
piBeHb MOTUBIB HisIJIBHOCTI GaKa/laBpiB My3UYHOTO
MUCTELTBa, CTYIiHb CcHOPMOBAHOCTI iHTepecy HO
repgaroriyHol misibHoCTi. Crienudika GopmyBaHHS
TeMOpOBO-OPKECTPOBOTO iHTOHYBaHHSI Nepenbayae

X CKOHLIEHTPOBAaHICThb Ha CTUMYJTIOBaHHI
BUKOHaBChKUX TOTpe6. Take cTUMYyJIOBaHHS
ToJisirae 'y MY3WYHOMY CITIJIKyBaHHI OaKajiaBpiB
LIJISXOM  BifBiyBaHHSI MY3WYHUX KOHLEPTIB,

JIEKTOpIiB, TBOPUYMUX 3YyCTpidell 3 BHUKOHABLSIMHU Ta
KOMITO3UTOPaMH. [onoBHUM iHCTpyMeHTOM
¢dbopMyBaHHS BUKOHAaBCbKUX TMOTpeD € 3HallOMCTBO
Ta OMpALOBaHHS CTUJIB Ta JXAHPIB MY3UYHOTO

MUCTelTBa. AJKe, «CTWJIb 1 >KaHp — MY3U4YHI
KaTeropili, 06e3 SKUX HEMOXJIUBO 3pPO3YMITH
XymoxHit teker» [15, ¢. 57]. Tlotpe6ose

CIIIJIKYBaHHS 3 iHCTPYMeHTaJbHUM MHUCTELTBOM €
YCHILIHUM 32 YMOBU (OpMyBaHHS iHTepecy [0
TEOpPeTUYHUX  3HAaHb, BUKOHAaBCHKUX  yMiHb,
CJIyXaHHS TBOPiB MY3WYHOTO MMCTELTB Pi3HHUX
JKaHpiB Ta CTUJIIB.

PedekcuBHO-YyTTEBUII KOMIIOHEHT HABUYOK
TeMOpOBO-OPKECTPOBOTO  iHTOHYBaHHSI  IIOETHYE
yCBigoMiIeHe CTIPUMHSATTS TeMOpPOBUX
0CcOoOJIMBOCTEN Ta €MOLIMHY YYTTEBICTH Yy TpoLeci
iHTeprnpeTalil My3W4YHOI KOMIIO3MLil, 3IAaTHICTh
YCBiJOMJIIOBAaTH BJIaCHUW BUKOHABCHKUM IIpoOlieC.
Pednekcis - 1e MwucieHHEBUHM TIpolec, 10
nepepg6avae  po3yMiHHS, aHaJli3, YCBiIOMJEHHS
BJIACHUU TOYYTTIB, 30i0HOCTEH, Aill. 3a HOITOMOTO
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peduekcii 6GakamaBpu MY3HMYHOTO MMCTELTBa
OCMHUCJIIOIOTH Ta TlEepefaloThb BJIACHI BpakKeHHS Bif
MY3UYHOTO MHUCTELTBa. Brepure MTOHSATTS
pediekcist y HayKOBiH TUIOLIMHI 6YJI0 3aCTOCOBAHO
P. HexapToMm. HocmigHuK 3a3HavaB
«yCBiIOMJIIOBaTM -  O3HA4Ya€  MUCJIUTA 1
pedsekcyBaTy Hap BJacHMUM MHceHHsaM» [13]. T.
[erenp mominsgB pediiekcito Ha Cy0€KTUBHY
(moB’s13ana 3i cBimoMicTo), i 06’ekTUBHY (MTOB'A3aHa
3 TpaKTUYHOW [isibHicTio) [14]. TMemaroriunwii
acrekT pedJiekcii gocimkysanu O. AkimoBa, I. Bex,
H. Kiuyk, 1. ®peiipe Ta iH. 3okpema, O. AximoBa
posyMie € pediekciro SIK KOMIIOHEHT TBOPYOTO
MUCJIEHHSI MalOyTHBOTO TIegarora, SIKUMA CIpPUSIE
PO3KPUTTIO TBOPYOTO MOTEHLIATY OCOOUCTOCTI Tif
yac pilleHHs IMi3HaBaJIbHUX TMpoO6JieM Ta Ha3WBae
OCHOBHI 11 PyHKUIT:

1) aHasi3 BjacHOI 0COBMCTOCTI;

2) aHaJIi3 BJIaCHOTO MUCJIEHHS,

3) aHaJ1i3 HAasIBHUX 3HAHB;

4) camocmiocTepeskeHHs» [1, . 16].

Ha gymky 1. Bexa pediiekcis mpu3BoguTh [0
YCBiIOMJIEHHSI KOMIIOHEHTIB BHYTPIiLIHBOTO CBITY
ocobuctocTi. [Ipouec pediiekcii posropraeTbes He
Jvile y TUIOLIMHI OCMHUCJIEHHS TOBCSKAEHHOTO
KUTTS, @ W Yy IUIOIUMHI [OCATHEHHS BUIIUX
OYXOBHUX Haf0aHb JIOIUHH, Tl CAaMOPO3BUTKY [2].

PediekcMBHO-YYTTEBUII KOMIIOHEHT HaBHYOK
TeMOpOBO-OPKECTPOBOTO  iHTOHYBAaHHSI ~ OXOTLIIOE
BTiJIeHHSI YYTTEBOrOo BimHOLIEHHS OaKayaBpiB
MY3U4YHOT'O MHUCTELTBA A0 BJIACHOI BHMKOHABCBHKOI
OisutbHOCTI. 3a3HayuMo, 10 pedJieKCUuBHI il
OO3BOJISIIOTH  yCBiMOMUTIOBAaTHM CcBOi Tpodeciiini
SIKOCTi, 1X He[OoCTaTHI¥ pPO3BUTOK, TPYLHOLLi, IO
MEePEeLIKO/KAIOTh  IMOJaJbIIOMYy  IpodeciiHOMY
3pocTaHHl. XygoXKHS pedJiekcis mocTae 3acobom
camoperynsuii ocobuctocti. CripsmoBaHa TBopYa
aKTUBHICTh 0akajiaBpiB MY3UYHOTO MHUCTELITBA Ha
caMoro cebe [moromMarae  3aJOBOJIEHHIO  IX
npodeciiHux amOiLii, iHTepeciB.

3BaKa4yM Ha Te, O OaKaJIaBpU MY3UYHOTO
MUCTELTBA € COJIBHUMU BUKOHABLSIMU, YYaCHUKAMU
aHcaMO0J110, OpKeCTpY, iX AisSJIBHICTH TiCHO TTOB’I3aHa
3 TIPakTUKOW0, 10 TOJATae B  aKyMYJsSLil
iHTepnpeTauiiiHoro gocBigy. [Ipu LboMy BayKJIMBUM
€ eMOlliliHe CIiBIIepe)XMBaHHS MY3UKH, eMIIaTUYHe
OCSITHEHHSI ~ CBiTYy  KOMIIO3UTOpa,  eMOLilHe
3aHypeHHS Y 3BYKOBUIH KOHTEKCT MY3UYHOTO TBOPY.
PednexkcuBHO-UyTTEBUI  KOMIIOHEHT  HaBHUYOK
TeMOpOBO-OPKECTPOBOTO IHTOHYBaHHSI [O3BOJISIE

6akajlaBpaM MY3WYHOTO MMCTELTBA PO3YMITH
BJIACHY 3BYKOBY IapTil0 B aHCaMOJii 4u OpKecTpi,
TapMOHIMHICTB IHTOHAaLIi], BiITIOBIAHICTE
TeMOpOBOro 3a6apBJIeHHS IHCTPyMEHTA B 3arajibHil
3BYKOBI nauiTpi. lle BKitouae eMoLiiHy 4yWHICTB
oo 3MiHM TeMOpy, OUHaMiK¥, MeEJOAWYHMX Ta
rapMoHiYHMX cTpyKTyp. [loTpeba y BimuyTTi He
TUTBKM BJIACHOI MapTil, ase i ii B3aemopii 3 iHIIMMU
iHCTpyMeHTaMU BUMarae po3BUHEHOI eMIIaTil.

Y CTPYKTypi HABUYOK TeMOPOBO-OPKECTPOBOTO
iHTOHYBaHHS BaXKJIUBY pOJIb 3aliMae TBOPYICTb. ¥
Tpoueci TBOPYOCTI aBTOp, BHUKOHABELb, CJIyXay
MPOXOJUTH  €eTalu  CIpUMMaHHA, pedIekci,
TBOpYOCTi. Pe3ynpTaToM TBOPYOCTI KOMIIO3UTOPA,
BUKOHABL, cJIyxaya € iHTOHAUiWHI Mopesi, yepe3
SAKi ~ 3apOMKYETbCSI Ta  peasisyeTbcsi  obOpas
MY3U4YHOTO TBOpPY. BiH HamnoBHIOETHCS 3BYKOBHMH
GapBaMM, BTIJIIOETbCS Y BiATIOBIiZHMX BHUPa30BUX
3acobax Ta 3aKapOOBYEThCS y HOTHOMY TEKCTI.

TpeTili KOMITIOHEHT HAaBHYOK TeMOpPOBO-
OPKEeCTPOBOTO iHTOHYBaHHS — KOTHITUBHO-TBOPYMH.
Bin rpyHTyeThcst Ha 36epe)keHHi Ta MepeTBOPEHHI

MY3UYHO-TEOPETUYHUX  3HaHb,  0COOJIMBOCTEN
3ByKOBUI0OYBaHHS Ta TIOB’I3aHU I 3i
cdhopmoBaHicTIO moTpebu y BJIACHIN
iHTepTIpeTaLiiHiMi iSITBHOCTI y MeXXax
BUKOHABChKO-IHCTPYMEHTAIbHOL MiZATOTOBKHU,

TBOPYOMY IIepeTBOPEHHS iHTOHALIMHUX ySIBIEHb Ta
iX pempeseHTalil y TIPaKTUYHIA [IiSJIBHOCTI.
KoruiTuBHa ckiiagoBa 3abe3meuye pO3yMiHHS
0coOIMBOCTEN iHTOHYBaHHS, TeMOpy, 3HaTHOCTI
YSIBJISITU TeMOPOBi TO€AHAHHS BHY TPIiLLIHIM CIIyXOM,
3aCTOCOBYBAaTH 3HAHHA Ipo (GopMy MY3UYHOTO
TBOPY, MOTO JKAaHPOBO-CTHJILOBY  cHeludiKy,
BUKOHABCHKI TpaguLil.

TBOpPYICTh € BYKJIUBOIO CKJIIOBOIO HiSIIBHOCTI
0COOHMCTOCTi. Ii pi3HOMaHITHI acTIeKTH
3yCTpiYalOThCs Y PI3HUX raTy3sX HayKH, MUCTELTBA.
TBopuicTh € 3acob0M BHUpPaKEHHST 0COOMCTOCTI,
BimoOpakeHHs 11 cBiToOauyeHHs, CBIiTOBIGUYyTTS,
CTBOpPEHHSI MaTepiaJIbHUX Ta NyXOBHUX L[iIHHOCTEM.
TBopuicTe 6akayiaBpiB MY3WYHOTO MUCTELTBA €
CaMOCTIMHOKW  [isUIBHICTIO, B  TIpoLeci  SIKOl
CTBOPIOETHCSI HOBUM MHCTeLbKUU NOponykT. [o
TBOPYOCTI BifjHeceMo iHTepIIpeTalild MYy3UYHOTO
TBODY.

[HTepmpeTallii TEKCTy MY3UYHOTO TBOPY
Tepenbavae OOTPUMAaHHS TEKCTOBOI TI'PaMOTHOCTI.
XymoXXHS LiTiCHICTh TBOPY JOCSITAEThCSI HASIBHICTIO
MY3UYHO-TEOPETUYHUX, BHUKOHABCHKUX 3HAHb Ta
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TaKOXX BMIiHHSI X TPaKTUYHO BUKOPHUCTOBYBATH.
[HTepripeTallis My3W4YHOTO TBOpY Ilepenbayvae
TBOpYe OIAHyBaHHA KoMIIO3uLil. «[isisbHICTD
BUKOHABI[SI Ta KOMITIO3UTOpa BiOyBaeThcs y MeXKax
TBOpPYOI B3aeMofil. AIyKe, KOMIIO3UTOP € aBTOPOM
TBOpY, Ti XymoxHboi imei» [3, c. 104]. Mauuii mpouec
TIOYMHAETbCA 3 BUHUKHEHHS IOEWHOTO 3agyMmy,
TUIaHy BUKOHaBCbKMM [MOill Ta IX BiAMOBiZHOTO
BTijleHHd. BuUKOHaBCBKMU TIpoLec Ta  HOro
pe3yJibTaT, TOENHYETHCSI 3 OCOOMCTICTIO aBTOpA.
[HTepmpeTaniiina OisIBHICTD 6akanaBpiB
MY3UYHOTO MUCTELTBa, He3BAXKAKWYU Ha IX
CaMOCTiMHICTh, TIPOBAAUTHCS TIiJ KepiBHULTBOM
BUKJajaya 3 ¢axy. [lpy 1upomMy  BOHHU
BiANIpaLlbOBYIOTh HaBUYKU iHTepmpeTari,
CaMOCTiHOTO TJIyMadeHHS Pi3HUX JKaHPIB Ta
CTHJIIB iHCTpyMeHTaJIbHOI MY3UKHU.
«MeTopmoJsioriyHa OCHAIIEeHICTh ManbyTHHOTO
BUMTEJIST BU3HAYa€ SIKICTb WOTO IHTepIpeTaLil.
YMiHHSI HaBiTh HE3HaYHy XYHOXKHIO TIpobieMy
PO3TJISHYTH HA  METOHOJIOTIYHOMY PpiBHI €
3allOPYKOI0 TOTO, IO B TOHAJBUIOMY CTYIEHTHU

BucHoBKwH. [TincymoBytoun, X04eMo
HaroJIOCUTH, 110 TeMOPOBO-OPKECTPOBE
iHTOHyBaHHS € 06araTOrpaHHUM IIPOLIECOM, SIKUH
BKJIIOUYae B cebe SIK pobOTy 3 TeMOpaJbHUMU
XapaKTepUCTUKAaMU MY3UYHUX [HCTPYMEHTIB B
OpPKeCTpOBOMY 3BYYaHHS, TakK 1 3abesmeyye
3arajbHy BMPaA3HICTb My3u4Horo TBopy. [lomin
HaBUYOK TeMOpPOBO-OPKeCTPOBOTO iHTOHYBaHHS Ha
KOMITOHEHTH € YMOBHHUM, OJHaK BiH [03BOJIsE
BUSIBUTU IX XapaKTepHi MpOsIBM Ha Pi3HUX eTarax
rpoLecy

BUKOHABChKO-IHCTPYMEHTAIBHOI  IiATOTOBKH,
3arajibHa KapTHHa SIKUX Oy[e CBIQYMTH TIPO CTaH
chopMOBaHOCTI OOCJiIKyBaHOTO ¢dbeHomeHa
MaibyTHROTO OakajaBpa MY3WYHOTO MUCTELTBA.
Ko>xeH 3 BH3HAaueHUX KOMIIOHEHTiB Mae€ CBO€
HaIllOBHEHHSI Ta 3MiCTOBe HaBaHTa)kKeHHs. Jlule B
KOMIUIEKCHOMY  (YHKLiOHyBaHHi
KOMIIOHEHTH YyTBOPIOIOTb HAaBUYKU
OpPKeCTPOBOTI'0 iIHTOHYBaHHS.

[TepcniekTuBU TOJATBILINX OOCTiKeHb
BOaYyaeMo y BH3HAuYeHHI TPUHLUITIB Ta MIXOMiB

BUIII€O3HAYEHI
TeMOpOBO-

dopmMyBaHHS HaBHUYOK TeMOPOBO-OPKECTPOBOTO
iHTOHYBaHHS 6aKajaaBpiB My3UYHOTO MUCTEL[TBA.

OyayTb BHUKOPUCTOBYBAaTH 3aCBOEHI XYHOOKHBO-
OOCJITHULBKI 1 TBOpYI TNPUHLUMIIK Yy CBOIU
MaiOyTHil ipodeciiiHiit misibHOCTI» [7, . 154].
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