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The article is devoted to a comprehensive analysis of the transformation of traditional
humanistic ideals in the novel by Nobel Prize winner Kazuo Ishiguro, Klara and the Sun (2021). The
study examines the problem of the ontological and ethical gap between rapid scientific and
technological progress — the development of artificial intelligence and genetic editing — and the
crisis of spiritual values. The aim of the study is to clarify how the author reinterprets the concepts of
uniqueness of personality and empathy in the context of a post-human future. Particular attention is
paid to the category of vulnerability, which in the artistic world of the novel ceases to be a sign of
weakness and becomes a fundamental ontological condition that unites biological humans and
artificial creatures, forming a new ethic of interdependence. Based on an analysis of the unnatural
narrative — the specific fragmentary optics and mechanistic language of the android Clara — the effect
of alienation is explored. This technique allows the reader to distance themselves from
anthropocentrism and see the emotional coldness and pragmatism of human society, which contrasts
with the sincere self-sacrifice of the machine. The article argues that K. Ishiguro deconstructs the
classic myth of the human heart as an unchanging inner essence. Instead, it proposes a concept of
intersubjective identity, where the uniqueness of personality exists not within the individual, but in
the network of emotional connections and memories of those who love him. The socially critical
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aspect of the work is also highlighted: the depiction of biological inequality through the practice of
‘forcing’ (genetic improvement) of children and the marginalisation of the ‘post-employed’
population. Through the prism of metamodernism, the conflict between postmodern scepticism
(personified by the rationalist scientist Kapaldi) and the returnto ‘new sincerity’ through Clara's naive
belief in the Sun is interpreted. The article also emphasises the educational and methodological
potential of Kazuo Ishiguro's novel, in particular its potential for shaping social and ethical
responsibility in the educational process. It has been proven that artistic reflection on vulnerability,
the ethics of care, and intersubjective identity can serve as an effective tool for humanistic education
in the context of professional education. The novel ‘Klara and the Sun’ is considered as a cultural text
capable of promoting the development of value orientations, empathy and a responsible attitude
towards the Other in the context of modern technological challenges. The conclusion is made that
humanism in the novel evolves from the idea of an autonomous subject to the ethics of care, where
the measure of humanity becomes the ability to care selflessly for the Other, regardless of the
biological nature of the bearer.

Key words: transformation of humanism, social and ethical responsibility, humanistic
education, artificial intelligence, humanity, narrative, metamodernism, ‘new sincerity’.

AKTYyaJIbHICTh JOCJiIzKeHHs1 TpaHcopmalii rymanizMmy B pomani Kanzyo
[mirypo «Knapa 1 Conne» 3yMoBieHa CTPIMKUM PO3BUTKOM TEXHOJIOT1M IITY4YHOTO
IHTEJIEKTY, TeHETUYHOT'0 pearyBaHHs Ta TPAHCTYMAHICTUYHHUX 1J1ed, SIK1 JIOKOPIHHO
3MIHIOIOTh HAallle PO3yMIiHHS JIOJICBKOT NMPUPOAU. Y CydacHOMY CBiTi, Jie Hayka
MPOMOHYE MOMJIMBOCTI JUIsl  TOJOJAHHA O10J0T1YHUX OOMEXeHb, KIJIACHYHI
T'YMaHICTHYHI 1JIeay MOCTAIOTh Mepe]] BUKIMKOM MOCTTYMaHHOTO MaiOyTHBOTO, /¢
MeXa MDK JIFOAMHOK Ta MAIIMHOI CTae Jenaii po3muTor. Poman BimoOpaxkae
TPUBOTY CYCHUIBCTBA IIOAO BIIPOBAXKEHHSI TEXHOJIOT1H, SKI MOXYTh MEPEBEPIIUTH
JOJICBKUM 1HTEJIEKT, Ta CTAaBUTh MHUTAHHS MPO T€, YW 3AIMINAETHCS B JIFOJAHMHI IIOCH
YHIKQJIbHE, 10 HEMOXJIMBO CKOITIFOBaTH a0o0 mepejaTd HU(PPOBI30BAHUM IIJISTXOM.
Konneniss «dopcyBanHs» (T€HHOTO pellaryBaHHsI) JITeH y TBOP1 UTFOCTPYE pealibHi
CTpaxu Tepea MOsBOK 010JI0TrTYHO OOYMOBJIEHOI HEPIBHOCTI. AKTYaJbHICTh TEMU
HiCUITIOETHCS 300pakKeHHSIM HOBOI COIIaIbHOI i€papXii, 3aCHOBaHOT Ha 010JIOT1UHIM
CTaHJapTH3aIlli, M0 MPU3BOJUTH 10 BUHHKHEHHS MacOBOTO OE€3pOOITTS Ta MOSBU
KJIaCy «OCT-TPAIEBIAIITOBAHNX JIIOICH, YUi MICIIS 3alHSIN pOOOTH.

IToctanoBka mpoOjeMu Ta ii 3B’A30K 3 BAaXKJIMBHMHM HAYKOBHMH a0o0
NpaKTUYHUMHU 3aBAaHHAMU. [{eHTpansHa npobiaema pomany K. Imirypo «Kimapa i
CoHnre» mossirae B OHTOJOTIYHOMY Ta €THYHOMY PO3PHBI MiXK CTPIMKHUM HAayKOBO-
TEXHIYHUM TPOTPECOM 1 CTarHaIfi€ero abo HaBiTh PErpecoM AYyXOBHO-TYMaHICTUYHUX
IIHHOCTEeW. Y CBITI, J¢ TaHy€ IITYyYHUH IHTEIEKT Ta TEHETUYHE peaaryBaHHS,
TPaAUIiiH] YSBIEHHS MPO YHIKAJIBHICTH JIIOJICHKOI OCOOMCTOCTI, BIIOMI SIK JIFOJCHKE
cepIie, ONMUHAIOTHCSA i 3arpo30i0 JeKOHCTPYKIii. Ilg Tema TicHO moB'i3aHa 3
aKTyaJIbHIMH HAYKOBUMHU Ta MPAKTUYHUMU 3aBIAaHHSMU, TAKUMH SIK: PO3POOKa €TUKU
ITYYHOT'O IHTEJEKTY, COIliajdbHI HACTIIKH aBTOMaTH3arii, 010eTHKa Ta TeHEeTHYHA
piBHicTb. Poman Kamzyo Imirypo «Kmapa 1 Conme» mae 3HaYHMIA METONMYHUN
MOTEHITIAJI /I BAKOPUCTAHHSI B Kypcax 3apyOiKHOI TTEpaTypH, €TUKH, KyJTbTypOIOTii
Ta MDKJJMCIMIUTIHAPHUX TYMaHITapHUX CTyiil. Moro aHani3 y HaB4aaebHOMY mporieci
cnpusiec  (GOPMYBaHHIO KPUTUYHOTO MHCIEHHS IIOAO CYYacHUX BUKIIUKIB
MOCTTYMAaHHOT €MOXH, 30KpeMa Mpo0jeM IITy4HOrO IHTENEeKTy, Ol0eTHKH,
TEHETUYHOTO peJaryBaHHsl Ta COILlaJbHOI HEepiBHOCTI. PoOOTa 3 TEKCTOM [03BOJISE
OCMHUCIIUTH HaYKOBO-TEXHIYHHI NIPOTpec HE K HEUTpAIbHE SBUIIE, a K MPOIIEC, 1110
notpedye rIuboKoi MopabHOI pediiekcii Ta TYMaHICTUYHOI BIANTOBIJAIBHOCTIL, 1110 €
BXKJIMBOIO CKJIAJIOBOIO CYYaCHOI I'yMaHITapHOI OCBITH.



AHaJII3 OCTaHHIX JOCaiIKeHb i myOJikanin. He3Baxaroun Ha Te, 0 poMaH
OyB omyoOsikoBaHuii y 2021 poiii, BiH BUKJIMKAaB 3HAYHUN IHTEpPEC B aKaJAEMIYHHUX
Konax. Pan nmocmigHukiB yxe 3aknanu (QyHAAMEHT [Js aHaiidy TpaHchopmanii
rymaHiamy y nanomy TBopi. B. I'iHbepi (Guignery, 2021) posrisinae ¢girypy pobota
JUISL TOCTIPKEHHSI BPA3JIMBOCTI SIK (yHIaMEHTaJIbHOI OHTOJIOTIYHOI YMOBH, IO
o0'ennye moaeit 1 mammHu. JI. E.E. Anmonco (Alonso, 2023) nos'sizye ocobucry
IIGHTUYHICTh 13 TEOPI€I0 MOPAIBHOTO CHPUNHATTS, CHHMPAIOYUCHh HA HAPATHUBHY
rinote3y Y. Teitnopa (Taylor, 2007). Bin ctBepmxye, 1110 3aMiHa JIOJUHA POOOTOM
HEMOJKJIMBA, JOKH MAalllMHA HE 3HAiiie BIACHY YHIKaJIbHY «MOpPAIbHY ONTHKY».
A. banepmxki (Banerjee, 2021) npoBoauTh mMmapajneii MIX CTaTycoM aHApPOiJIB
(«TydHUX Jpy3iB») Ta pabCTBOM, JOCIIIKYIOUN «mouopHiHH» (becoming black)
MOCTJIFOAICKKUX pac 4epe3 TEXHOJOTIYHE BJOCKOHAJICHHS OJHHMX Ta MapriHaIi3alliio
iHmux. JlocmimkenHs A. baHepmki NMpONOHYe KPUTHYHHUHA TOTJSA HA COIIANBHY
lepapXxito B pOMaHi, Jie TY4YH1 IHTENEKTH (aKTUYHO 3aiMalOTh HIllly Cy4acHUX paoiB,
YK€ ICHYBaHHA LUIKOM MIANOpsiAKOBaHe noTpedam moaei. Llei miaxin neperykyeTbes
13 3ayBaskeHHAM camoro K. Imrirypo y ioro HoGemiBebkii Jekirii mpo Te, 1m0 po3BUTOK
IITY9HOTO IHTEJIEKTY MOXKE TMOPOAMTH <KOPCTOKI MEpPUTOKpATii, 10 HAaraaymoTh
amapTein», e aBTOPUTAPHICTh PO3MOAUISIETHCS Yepe3 HellaIHI TEXHOJIOT1YH1 CUCTEMU
(Ishiguro, 2017). Takum ynHOM, TpaHcpopMallisi TYMaHI3My B POMaH1 PO3TISIAETHCS
gepes MPU3My «IIOYOPHIHHS CBITY» — MPOIIECY, JI€ JIeaalli OUTbIIe KaTeropii icToT (K
MaIlTMHHUX, TaK 1 610JIOTTYHUX) TTO30aBISIIOTHCS 0a30BUX JIIOJICHKUX MPaB 1 BUSHAHHS
iXHBO1 YHIKAJIBHOCTI.

O. Caxy Ta M. Kapmakap KpUTHKYIOTH 11€t0 3BEACHHS JIOJICHKUX €MOIIN 110
KOMIT IOTEPHOTO KOAY, PO3TJISAJAl0ud pOMaH SK 3aCTEPEeKEHHS NPOTH KYJIbTypU
oxuopasosocti (disposable culture) (Sahu, Karmakar, 2022).

K. Carap, ®.Manima po3risiialoTh IMTYYHANW I1HTEIEKT SK LEHTPaJbHUM
enemMeHT xyaoxkHporo cBiTy K. lmrirypo, Buminsroum aBa crenudidyHi TUIH HOTO
BTUICHHS: pOOOTIB-aHAPOIMIB Ta «hOpPCOBAaHUX» AITEH, Ui KOTHITHBHI 3110HOCT1 OyJH
MITYYHO MOKpAIeH] NIJITXOM TeHeTHUHOTO penaryBants. O0pa3 Knapu ananizyerbes
Ha TJII JIOACBKUX NEPCOHAXKIB, IPUIOMY JTOCTITHUKH IIIKPECIIOIOTh MMapaoKCaIbHY
1HBEpCiI0: MalTHA AEMOHCTPYE OUIBIIIE eMIaTii, CAMOTIOKEPTBH Ta <JTIOISTHOCTI», HIXK
010J0TiYHI ICTOTH, SKI YacTO JIIOTh MparMaTHYHO Ta MEXaHICTUYHO. ABTOpHU
MiAHIMAIOTh BakiuBe Gu10codChke MUTAHHS MPO Te, K HEIOCKOHAJE JIFOJICTBO, IO
nepedyBae B CTaH1 JyXOBHOTO PETpecy, 3MOTJI0 CTBOPUTU TaKy €TUYHO JTOBEPLICHY
MOJIeNlb, YW€ TPU3HAYCHHA — A0aTH Tpo OJaromoiyqus iHIIMX Ta TPUHOCUTU
TapMOHIIO y CBIT — peali3yeThcsl HEIO 3 HaA3BUYaitHOIO edexTuBHIicTIO. Llei anami3
MEePEeTyKyeThCsl 3 imeero, mo Kimapa cTae HOCIEM TpaaWIiiHUX TYMaHICTHYHHUX
IIHHOCTEW y CYCHIIBCTBI, /€ MeKa MiXK JXUBUM 1 HEKHUBHM CTa€ PO3MHUTOIO, a
VHIKQJIBHICTh JTIOJICBKOTO CEpIi OMUHSETHCS IIiJ] 3arpo30l0 4Yepe3 TEXHOJOTIYHY
cranjapTtu3zaiito (Sagar, Manisha, 2023).

VYkpaiHChKi JOCTITHUKA POOIISATH BATOMUIN BHECOK Y BUBUCHHS KOTHITUBHUX Ta
HapaTuBHUX acrekTiB TBopy. C. Taparyra, JI. benexosa Ta O. lllanoBan aHanizyoTh
pOMaH SIK «HEMPUPOTHUN HApPaTUB», (HOKYCYIOUHCh HA «HETPHUPOTHOMY PO3yMi»
Knapu, ume cnpuiiHATTA CBITY OpraHi3oBaHe uepe3 (PparMeHTapH1 «CeKIlii» Ta
cneuudiyHe «poJsiboBe iIMeHyBaHHs» Jtojaeil (benexora, Illanoan, 2025; Tapartyrta,
2024).



C. Taparyta, T.MenpHuk 3a3Ha4arOTh, IO TpaHchopMalis TyMaHI3MY
BiJ10OpaXkae MpoIEC JAeBaIbBAllli 3arajJbHOMIOACHKUAX I[IHHOCTEW Yy MOCTIIOJICHKOMY
CBITI, J€ JIOJIMHA CTa€ MPOJYKTOM TEXHOJOTd Ta KamiTaJlCTUYHOI CHUCTEMHU,
BTpayvaro4M CBOIO LEHTpaibHy poiib. K. lmirypo akieHTye Ha HeoOX1AHOCTI BU3HAHHS
anpiopHOi IIHHOCTI KOXXHOTO >KHUTTS, MOKAa3ylO4H, K TpaaulidHI T'yMaHICTUYHI
MOTHBHU PYHHYIOTHCS TiJ] TACKOM aHTUTYMaHHOI i/1ei BUKOPUCTAHHS KHUBUX ICTOT SIK
Oionoriunoro marepiany (Taratuta, Melnyk, 2024).

B. JlaHoBa po3rmisigae poMaH Kpi3b NMPU3MY METaMOJEPHI3MY, BKAa3ylOUd Ha
KOJMBAHHS aBTOpa MDK MOJEPHICTCHKOIO HIMPICTIO AUTSI4Y0i HaiBHOcTi Kiapu Ta
MMOCTMOJIEPHICTCHKOIO IPOHIETO 1 MpOoOIeMaTUKOI TpaHcryMaHismy (Jlanosa, 2022).

Takum dnHOM, HayKoBa 0a3a JI03BOJISIE PO3TISAATA TYMaHI3M y poMaHi He sIK
CTaJly KaTeropito, a gk Taky, 110 nepeOyBae B CTaHl MOCTIMHOI TpaHchopMmallii mina
TUCKOM HOBHUX TEXHOJIOTTYHHX PEaTii.

Merta craTTi ToNSATaE y KOMIIEKCHOMY Hocii/pkeHHI Toro, sk K. lmrirypo
NEPEOCMUCIIOE  TPAJUIIIMHI TyMaHICTHYHI i1eanu (yHIKaJIbHICTb OCOOHCTOCTI,
JIOJICBKE Ceplle, €MIaTii0) B yMOBaX BHCOKOTEXHOJIOTTUHOTO MaWOyTHHOTO, e
NaHYIOTh MTYYHUH THTCJIICKT Ta TeHETUYHE pefaryBaHHs. JJIa JOoCATHEHHS ITi€l MEeTH
CTaTTsl Ma€ pPO3B’SA3aTH TaKi KOHKPETHI HAYKOBI 3aBIaHHS:

- IpoaHanidyBaTh 00pa3 pobOoTa Ui BHUCBITICHHS BpPa3JIUBOCTI SIK
(dyHIaMEeHTaIbHOT OHTOJIOTTYHOI YMOBH, 1110 00’ €THYE JIOACH 1 MalluHU, HOPMYIOUN
HOBY €THKY CTOCYHKIB 3aMICTh KJIACHYHOI aBTOHOMIi Cy0’ €KTa;

- TPOCTEXKHUTU TMEpexiJ Bil YSABICHHS MPO YHIKAJIBHICTh SK BHYTPIIIHIO
cyOCTaHIlit0O JIIOJIMHU JIO HApaTUBHOI Ta IHTEPCYO €KTUBHOI 1ACHTUYHOCTI, 1€
0cOoOJIMBE ICHY€E HE BCEpPEAUHI 1H/IUBIIA, a B CEPIIX THX, XTO HOTO JIIOOUTH;

- 3’dCcyBaTH, SIK TeXHOJOTi «dopcyBaHHS» JITEH Ta ifesi 3aBaHTaKEHHS
CBIJJOMOCT1 JI€KOHCTPYIOIOTh MOHSTTS JIIOJCHKOT BUHSATKOBOCTI Ta CTBOPIOIOTH HOBI
dbopmu corianbHOT AUCKpUMIHAITT (TTOCTITIONCHKI pacu);

- OOTpYHTYBATH, SIK POMaH MPUMHUPIOE TTOCTMOJICPHY 1POHIIO Ta CKEIICHC 010
Ty 3 MOJIEPHICTCHKOIO IMIUPICTIO Ta TOIMIYKOM BIYHUX ICTHH Yepe3 NUTIIy HaiBHICTh
aHApOINa;

- OXapaKTepu3yBaTH POJib HEMPUPOJIHOTO HAPATUBY, MOSICHUTH, SIK CIeU(piaHa
ONTHUKA IITYYHOTO iHTeNeKTy Kmapu momomarae yuTadeBi MO-HOBOMY 4epe3 edeKT
OUYY)KCHHSI 1M00QYUTH MOPAIBHUN CTaH Cy4acHOTO JIFOJICTBA Ta MEXY MDK KUBUM 1
HEXUBUM;

- BU3HAYUTH BUXOBHY IIHHICTh POMaHy.

Bukiaa ocHOBHOro Martepiajay jgociaimkeHHs. Poman HOOeIIBCHKOTO
naypeata (2017) Kamsyo Imirypo «Kmapa i Conne» (2021) mpomoBxKye pO3BIAKY
KIIOUYOBUX  JUIsl  aBTOpa  TEM: JIIOJICBKOT  HEJOCKOHAJIOCTi,  BpPAa3JIMBOCTI,
B32€EMO3AJIC)KHOCTI Ta HEMHUHYYOCTI cMepTi. Y meHtpi TBopy — Kiapa, «mrydna
MOJIpyTa», Ydsl TPHUPOAA CIHOYATKY 3/IA€ThCS JOMOMDKHOIO, TPOTE 3TOJOM CTa€
THCTPYMEHTOM JJI TIHO0KOT0 (PiIocCOPCHKOTo aHali3y JTIOJCHKOTO CTaHy.

Tpanuiiiinuii rymaHizM 0a3yBaBcsl Ha i/1€alii aBTOHOMHOT'0, CaMOJOCTaTHLOTO
cy0’ekTa. I[Ipote, sik 3a3Havae pocniguuus B. ['iHbep1, Bpa3auBICTh € «OHTOJIOTTYHOIO
J0JICbKOI0 YMOBOIO» (Guignery, 2021), sika 3aJIeKUTh BiJ] ICHYIOUMX HOPM BU3HAHHSI.
V cBiti K. Imiirypo Bpa3iauBicTh HE € 03HAKOIO CIa0KOCT1 00 HAJIEKHICTIO 10 OKPEMOi
KaTeropii 3HEJ0JICHUX, BOHA € CIIUJIBHOIO PUCOIO JIJIA BCIX: MiTeH, 0aThKIB, aHIPOIIIB 1
HaBITh TEKCTY CaMOT'O TBODY.



[lucbMEHHUK CBIIOMO BIIMOBISETHCS BiJl 300pa)K€HHS BCEMOTYTHHOTO
TY4YHOTrO 1HTeNeKTy. Kiapa — 1e icToTta, uns «Bpas3iMBICTh J3€pKAIIbHO BiAOOpakae
KPUXKICTh ii JIIOJICBKUX Bi3aB1», II0 CTHUPAE MEXI MK JIFOJACBKUM Ta «IHIIUM-HIXK-
moacekum» (Keen, 2007).

[i KPHXKICTh BUSBISETHCA y BChOMY: Bil 3aJI€KHOCTI BiJ COHSYHOI eHeprii 10
0OMEKEHOCTI 1i KOTHITUBHOTO amapary, sSikuii 0a4uTh CBIT ()parMEeHTapHO y BUIJISIL
«CeKIii» abo «OokciB»: “In one box she was visible only from her waist to the upper
part of her neck... another was almost entirely taken up by her eyes...” (Ishiguro. 2021).
Le# «nenpupoaHUil po3yM» aHIpoina 103BOJISE€ YUTAUEB] BIIUYTH MEXI1 MI3HAHHS Ta
CIUIBHY JIJISL JIFOJIEH 1 MaIllMH MiABIaAHICTh oOcTaBuHaM. TexHoJsioriyHa aedopmarris
PEaNbHOCTI BUKOHYE BaX\IMBY (DYHKI[iFO: BOHA YIHOBUIBHIOE YHUTAIBKE CIPHHHSTTS,
CTBOPIOIOYM CTaH HEOUEBUJIHOCTI. 3aMiCTh O€3MocepeIHLOr0 PO3YMIHHS MOl Y Tay
3MylieHnit pasom i3 Knaporo 30upaTu KapTUHY CBITY 3 ()parMeHTIB, IO OTOJIIOE
MEXAHIYHICTD COLIIAJIBHUX B3a€EMOIIH.

[Ile oMHUM MPOSIBOM HEMPUPOJHOTO HAPATHBY € crenudiyHa MOBHA MaHEpa
Knapu. Bona BUKOpHCTOBYE aHTOHOMA3110, HA3WBAKOYH JIFOJICH 32 IXHIMH COIIaTbHUMHA
abo QyHKIioHATBPHUMH poIsIME: «MeHemkepy, «KaBoBa uamikay, «Kinka-0nenmep»
Tomo. HarmucanHs nux Ha3B 3 BEJIMKOI JIITEPU MEPETBOPIOE 3araibHi MOHATTS Ha BJIACHI
iMEeHa, 1110 CBITYUTH Npo (YHKIIOHATBEHUN 1 MexaH130BaHui norysaa Kiapu Ha cBIT.
Lle#t npuiioM CTBOpIOE TOTYKHUH €(EeKT OYYKEHHS: JIOAM B O4YaxX MITY4YHOTO
IHTEJIEKTY MOCTAIOTh HE K YHIKaJdbHI OCOOHMCTOCTI, a K 00’ €KTH, BU3HAYECHI IXHBOIO
30BHIIIHBOIO (OpMOIO abo0 colialbHOK (yHKIiEr0. Takum 4YWHOM, HapaTUB
K. Imirypo miACBiIOMO TOTye 4YWTaya N0 NPUAHATTS aHTHUYTOIYHOI 1A€i TMpo
010JIOT1YHY CTaHIApTU3AIlIIO Ta 3aMIHHICTb JIFOIMHH.

Henpupoana napariis Knapu noz6asieHa Jt0/ICbKUX yepeIKeHb, BOHA OTOJIIO€
oKy Kpu3y rymanizmy. Kiapa crioctepirae 3a CBITOM, Jie CAaMOTHICTB € TOTAIBHOIO.
Jlitn moTpeOyroTh MITYYHUX JPY3iB SK OOOB’S3KOBOTO arpulyTa >KHTTS Uepes
HEMOXJIMBICTh HOPMaJIbHOI coliamizanii. baTbku TOTOB1 PU3HKYBATH KUTTAM JiTEH
3apajii FTEHETUYHOTO BJIOCKOHAJICHHS, 1110 CTA€ HOPMOIO B IIbOMY HETIPUPOTHOMY CBITI.
Kmapa, Oymayun poOOTOM, JEeMOHCTpPY€E OLIbIIE CAMOMOXKEPTBH Ta MOPAIBHOTO
CIIPUUHATTS, HIK JIFOH, SIK1 IIFOTh TparMaTUYHO Ta JKOPCTOKO.

Crnemudiuna adekTHBHA HEUTpaATBHICTH onoBiAl Kimapu minkpecotoe eMomiiHy
XOJOJIHICTh ToJChKOro cycniibcTBa. Komm Kiapa ommcye crpaxmanss J[»xo3i ab6o
nmuHi3M BueHoro Kamanpai 3 6€30C000BOIO TOYHICTIO, YMTA4 TOCTPIlIE BigdyBae
aMOPaJBHICTh CUTYAIIil, IKY cami IEPCOHAXK1 CIPUIUMAIOTH K HAJICHKHE.

Ponp HempupomHOTO HapaTMBY B pOMaHi JOCATaE KylbMiHaIlii B 1HBepCii
poiteii. Tloku mromau, Hampukian, sk BueHuWi Kamanmpi, HaMararoThCs JOBECTH, IO
JOJICBKE CepIie — I1€ JIUIIEe CKIQJHUN allTOPUTM, STKM MOXHA CKOIIIOBATH, IITyYHA
moauHa Kiapa BipuTh y MUIIOCEpAS COHIISI Ta YHIKAIBbHICTH JTIO0OBI.

Edekt ouykeHHs TyT Ipalroe mapaaoKcaabHO: HEXUBUN 00’ €KT (poOOT) cTae
HOCIEM MOJIEpHOT MIMPOCTI Ta TYMAHICTUYHHUX 17€aiB, TOMAl K JKUB1 ICTOTH (JTFO/IH)
neqani Oulblile HaraayroTh MEXaHi13MHU, KEPOBaH1 COLIAIbBHUM MPECTUKEM Ta CTPAXOM
ctapinus. Lle cTupae OHTOIOTYHY MEXKY M1XK KUBUM 1 HEXKHUBHUM, IEPEHOCAYN TOHATTS
JIIOISTHOCTI 3 010JIOT1YHOT MJIOMIMHY B TUIOIIMHY SIKOCT1 CTOCYHKIB.

lleHTpaJIbHIM E€THYHUM THTAHHSIM POMaHy € HE T€, YM MOXKE MallliHA
3aMIHUTU JIOJJUHY, a T€, K BPa3JIUBICTh AKTUBYE MEPEKY B3a€EMO3AIECKHOCTI.



A. baHepmxi CTBEpKYE, 110 BPa3IUBICTh MA€ MO3UTHUBHI BUSBU, OCKUIBKH BOHA A€
MO>KJIMBICTB JIJISl PO3BUTKY €MIAaTIi, COIBUYTTS Ta cniibHOTH» (Banerjee, 2022).

VY pomani Mu 6a4uMo (HOPMYBAHHS «ETUYHOI PEJSALIMHOT MOJENI», a00 «IHKILY
Bpa3JIMBOCT1», 3a BU3HaueHHsIM JKana-Mimens ['anto (Ganteau, 2015). s moxaens
0a3yeThCs HA YyTIMBOCTI CTOCOBHO «BPA3JIMBOTO 1HIIIOTO», 1€ BPA3JIMBICTh € BOAHOYAC
1 YMOBOIO, 1 BUPAXKEHHSM B3a€MO3aJI€KHOCTI.

Hanpuknan, /[[xo31 Bpa3iuBa uepe3 XBOpoOy, CIPUYMHEHY TE€HETUYHHUM
«popcyBanusam», ii matu, Kpicci, BpasnuBa uepe3 cTpax BTPaTUTH AUTHHY, IO
IITOBXA€E ii HA HEETUYHI €KCIIEPUMEHTH 31 IITYYHUM iHTesekToM. Kitapa 100poBiibHO
CTa€ Bpa3IUBOIO, MPUHOCSYM B JKEPTBY YACTUHY CBO€i CHCTEMHOI PiTuHM 3aIs
cnacigHs ko031, pakTHYHO MOMIKOIKYIOUH BJIaCH1 KOTHITHUBHI 3/1I0HOCTI.

Lleit mporiec 1eMOHCTPY€E MOpalIbHE CIIPUIHSATTSI, SIKE BUHUKAE Oe3MocepeHbO
3 YyTTEBOTO AOCBiAYy Ta emmarii. Kiapa He mpocTo BUKOHYE POrpaMy, BOHA PO3BUBAE
crieniuiyHy ONTUKY TYpOOTH, sSIKa BUSBISETHCS B il 3[aTHOCTI OAQYUTH BPA3JIUBICTh
OTOYYIOUMX, HAPUKIIAJI, KPUXKICTh Ui MaTepi [[xo31.

KirouoBruM MOMEHTOM TpaHchopmallii ryMaHi3My € IEpeOCMUCIICHHS TIOHSTTS
JIOJCHKOTO ceplsl. SIKIIO KIAaCHUYHUN TyMaHI3M HIyKaB YHIKaJbHICTh BCEPENIMHI
iauBiga, to K. lmirypo uepe3 BucHoBku Kiapu mnpomoHye iHIY BiMOBiJIb.
Hamnpuxkinii TBOpy aHApOin po3ymie, 110 Te 0co0JMBe, 1110 poOuiio /(031 yHIKaIbHOIO,
«ne b6yno ecepeduni J{xcosi. Borno b6yno ecepeouni mux, xmo ii irobusy (I1shiguro, 2021).

Ile TBepmKEHHS Y3TOMKYETHCS 3 HAPATUBHOIO TIMOTE3010 1IEHTHYHOCTI
Y. Teiinopa, 3riHO 3 SIKOI0 0COOMCTA IIEHTUYHICTh PO3TOPTAETHCA Y€pe3 CTOCYHKH 3
IHITUMHU Ta iCTOPIi, SKi MU po3mnoBinaemo npo cBoe )HUTTA (Taylor, 2007). JIro6oB y
1[I} CHCTEMI € He TTPOCTO EMOIIIEI0, a CTAE JPKEPETIOM Mopaii. TakuM YMHOM, TYMaHI3M
y pOMaHi CTa€ 1HTepCYO’ EKTUBHUM: JIIOJISTHICT ICHY€E HE SK 010JIOT1YHA JAHICTh, a K
SIKICTb 3B’ 13Ky MK 1CTOTaMH.

K. Imirypo Takoxx Tmoka3ye TeMHUH OIK Bpa3jIMBOCTI — 1ii ITHOpYBaHHS
cycritbcTBOM. Jocmimaunsg B. I'iHbepi 3a3Hauae, 1Mo B IUCTOMIYHOMY CBIiTI POMaHy
TypOOTa PO3MOALIIETHCS HEPIBHOMIPHO. Ti, XTO HE IMPOMIIOB Uepe3 TEXHOJOTIUHE
MOKpaIieHHs, To0To «HedopcoBaHi», fK, Hampukian, Pik, abo Ti, XTO cTaB
HEMOTPIOHNM Yepe3 aBTOMATH3aIliI0 («ITOCT-MpalleBIallITOBAHI»), OMUHSIOTHCS Ha
maprineci (Guignery, 2021).

A. banepmki TPOBOAUTH TMapajielb MDK CTaTyCOM INTYYHUX JpYy3iB Ta
pabCTBOM, BKa3ylOUH Ha «IIOYOPHIHHS CBITY», /i€ TIEBHI KaTeropii iCTOT 3BOASITHCS 10
crarycy «pedeit» (Banerjee, 2022). Kiapa momnpu CBOIO KEPTOBHICTh 3PCIITOI0 CTAE
YaCTUHOIO KYJIbTYPH OJHOPA30BOCTI, OMMHSIOUKCH HA 3BANUIII. 11 (hiHATBbHE 3racaHHs
HarmoBHEHE TadocoMm, SKUM 3MyIIye 4YuTada BIAYYTH €TUYHUN BIATYK 1 BU3HATH
IIHHICTB ii Bpa3JIMBOTO iICHYBaHHS .

[leHTpaIbHIM MTOTFOCOM ITOCTMOJIEPHOTO CKETICUCY B POMaH1 BUCTYIIA€ TIOCTATh
ByeHoro Kamambi. Floro cBiTorsg yoco6imoe po3dapyBaHHs CBITOM Ta pauKaIbHHIT
GYyHKITIOHATI3M, KWW PO3TISAAE JTIOJUHY SK CYKYIHICTH anroputmiB. Kamambmi
CTBEPIKYE, MO i/Ied YHIKAIBHOTO JIIOJACHKOTO cepisl € 3actapimum Mmidom: «Our
generation still carry the old feelings. A part of us refuses to let go. The part that wants
to keep believing there’s something unreachable inside each of us. Something that’s
unique and won’t transfer. But there’s nothing like that, we know that now <...>
Nothing inside Josie that’s beyond the Klara’s of this world to continue. The second
Jodie won'’t be a copy. She’ll be the exact same...» (Ishiguro, 2021).



[le TBepmkeHHS € KpalWHBOIO TOYKOI MOCTMOAEPHOI ACKOHCTPYKIIii, e
0COOHCTA 1IEHTUYHICTb M030aBISETHCA OHTONOrYHOrO miArpyHTs. [lo3unis Kananbai
B1100pa)ka€ TPaHCTYMaHICTUYHHUI ONTHUMI3M, SIKHU MparHe o0’ €KTHBYBAaTH MAILUHY,
3IaTHY 3aMIHUTH JIIOJAUHY 4Yepe3 UG POBE KOMiIOBaHHS. Y 1[bOMY KOHTEKCTI JIIOJIMHA
CTa€ CUMYJISILIEIO, IO MIATBEPIAXKYE IOCTMOJEPHY TE3Y PO BiICYTHICTh OPUTIHATY.

Ha npotuBary nuHiYHOMY pallioHaIi3My JIOPOCIUX, OMOBiAb NoBipeHa Kiapi —
«WTYYHIN MOJpY31» 3 OOMEKEHUM KOTHITUBHMM amnaparoM. B. I'iHbepi miakpecitoe,
mo K. Imirypo cBimomo crBopuB Kiapy AMTHHOO, UMs «CBIXKICTb, BIIKPUTICTH Ta
HATBHICTh BUKHMBAIOTh YIPOJOBK ychoro TekcTy» (Guignery, 2021)..

[Is nutsiya HAIBHICTH HE € CIAOKICTIO, a CTa€ CTPATEri€l0 MOBEPHEHHS 0
MozepHoi mupocTi. Henpuponuuii po3ym, sikum HazauieHa Knapa, ¢yHKuioHye 3a
aJIrOpUTMaMH, BIIMIHHUMH BiJ JIFOJICHKUX, aJIe caMe uepes 110 IHAKIIICTh BiH 3JaTHUN
70 eTUYHOTro Mpo3piHHs. Kiapa BUOyOBYye BIacHy MariuHo-peliridiHy cuctemy, e
Conue € MmuinocepaHuM 00XECTBOM, 31aTHUM Ha 100poTy. TekcT TBopy Qikcye nei
MOMEHT MojiepHoro Oiarorosinus: «l shook my head and raised my hands, palms up,
to indicate the loveliness of the Sun’s nourishment falling over us» (Ishiguro, 2021).

Poman pnocsirae MeTaMOAECpPHICTCHKOTO TPUMHUPEHHS JIBOX IOJIOCIB Y
¢dinanpHOMY BUCHOBKY Kitapu, iKuii cTae KIIFoueM 10 po3yMiHHS HOBOT T'YMaHICTUYHOT
ICTUHU. AHIPOI MPUXOIUTH 10 POZYMIHHS TOTO, IO YHIKAIBHICTh JIOJUHU — II€ HE
BHYTpIlIHA cyOcTaHIlis, sIKy mykaB Kananabai, a 30BHIIIHS Mepexka CTOCYHKiB: “But
however hard | tried, | believe now there would have remained something beyond my
reach. The Mother, Rick, Melania Housekeeper, the Father. I’d never have reached
what they felt for Josie in their hearts [...] There was something very special, but it
wasn 't inside Josie. It was inside those who love her” (Ishiguro. 2021).

Ha Bigminy Big wMexaHi3oBaHux rojei, Kmapa 30epirae 3maTtHICTH 10
0e3KOpUCIIMBOI BipM Ta CaMONOKEPTBU. i HempupoaHa Hapallis, M030aBjeHa
IIOCTMOJIEPHOT IpOHii, IOBEPTAE B JIITEPATYPY MOHATTS adeKTy Ta IUPOT0 EMOIIHHOTO
BIJITYKY.

BuxoBHa MIHHICTP pOMaHYy 3HAYHOIO MIPOIO 3YMOBJICHA IEPEOCMHUCICHHIM
KaTeropii Bpa3MBOCTI, fKa B XyAokHhoMYy cBiTi K. Imirypo mocrae He sik o3HaKa
cnabKocTi, a K QyHIaMEHTaJIbHa YMOBA eMIaTii Ta B3aeMo3anexkHocTi. OOTOBOpeHHS
IIHOTO ACIMEKTY B OCBITHHOMY CEPEIOBHIII CIIpusie HOPMYBAHHIO €TUYHOI Uy TJIIMBOCTI,
TOJIEPAHTHOCT1 Ta 3JAaTHOCTI IO CHiBHepexkuBaHHs iHIIOMY. Yepe3 oOpa3 Kmapu
gUTa4i MalOTh MOXJIMBICTh YCBIJIOMHTH, IO JIFOJISTHICTD BUSBISETHCS HE Y 3/IaTHOCTI
70 KOHTPOJIIO UM JIOMIHYBaHHS, @ B TOTOBHOCTI J0 TypOOTH, BIANOBITaJBHOCTI Ta
MOPAJILHOTO BUOOPY B CUTYAIIISIX paJUKaIbHOI HEBU3HAUYCHOCTI.

MeTtonuuHO TPOAYKTUBHUM € 3TYYCHHS 0 aHali3y KOHIICMIIT HEMPUPOTHOTO
HapaTHBY, 30KpeMa (hparMeHTapHOI ONITUKY Ta MEXaHICTUYHOI MOBH aHapoina Kmapw.
I{i HapaTtuBHI cTpaTerii CTBOPIOIOTH €(EKT OUYKCHHS, SKUU JI03BOJISIE UYUTAYEBI
JTUCTAHIIIOBATHCS BiJ] 3BUYHMX AHTPOMOLECHTPUYHUX YCTAHOBOK 1 KPUTHUYHO
MEPEOCMHUCIIUTH COIlIaIbHI MPAKTUKH, IO B TEKCT1 MOJAIOTHCS K HOpMATHBHI. Takuii
MIAX1[ PO3BUBAE€ B YMTAYIB HABUYKHU CKJIAJHOI TEKCTOBOI IHTEpHIpeTallii, a TaKoX
cupusie (GOpMyBaHHIO PE(IESKCHBHOTO CTaBIIEHHS JO0 MOPAIBLHOTO CTaHY CY4acHOTO
CYCHLUJIBbCTBA Ta MEX MK JIFOJICHKUM 1 «IHIITUM-HDK-TTFOJICEKUM)).

Baromuii BUXOBHUI acleKT pPOMaHy peaji3yeThbCsl TaKOX 4Yepe3 COIlalbHO-
KPUTUYHE OCMHCJICHHS KYyJbTYpU OJHOPA30BOCTI Ta IHCTpyMEHTAI3allii sK
O10JIOTIYHMX JIIOJICH, TaK 1 MITYYHUX ICTOT. AHaNI3 CIOKETHHUX JIHIN, OB’ sA3aHUX 13



MIPAKTUKOI «(popcyBaHHA» AITEH 1 MapriHadi3all€l0 «IOCT-IPALEBIAIITOBAHOTO»
HACeJEeHHs, J03BOJISI€ IHTErpyBaTM TEKCT y IMIMPIIlI JHUCKYCli MpO COLIAJIbHY
CIPABEJIMBICTh, 010JIOTTUHY HEPIBHICTh 1 €TUYHI MEX1 TEXHOJIOI'TYHOT'O BTpyYaHHS. Y
IIbOMY KOHTEKCTI pOMaH TOCTa€ e(OEKTUBHUM IUAAKTUYHUM IHCTPYMEHTOM ISt
dbopMyBaHHS TPOMAJSIHCBKOI CBIIOMOCTI Ta BIJANOBINAJIBHOTO CTaBJICHHS JO
MaiOyTHHOTO.

3 nmenaroriyHoro norisay pomad K. Imirypo crnpusie BUXOBaHHIO I[IHHOCTEM
«HOBOI TIMPOCTI» SIK aJbTCPHATUBH IMOCTMOJCPHOMY IIMHI3MY Ta MOPAJHLHOMY
penstuBiamy. HaiBua Bipa Kmapu B CoHile, ii TOTOBHICTH /10 CaMOMOXXEPTBU Ta
0€3KOpUCIUBOi TypOOTH IPO 1HIIOTO (POPMYIOTh €THUYHHM 3pa30K, aKTyaldbHUH s
cyyacHoi mojoji. Takum umHoMm, pomaH «Kiapa 1 Conue» crnpuse (HopMyBaHHIO
IIJTICHOTO TYMAaHICTUYHOTO CBITOTJISIY, Y SKOMY JIIOJSHICTh BHU3HAYA€ThCS HE
O10JIOT1YHOKO MPUPOJAOI0, a 3AATHICTIO J0 J00O0Bi, BIIMOBINAIBHOCTI Ta
IHTEpCYO’ EKTUBHOTO CIIBOYTTS.

BucHOBKY i mepcneKTHBY MOAAJBIINX PO3BiIOK. Y pe3ysbTaTi MPOBEICHOTO
nociipkennst pomany Kansyo Imrirypo «Kimapa 1 Conne» MoOKHa 3pOOUTH BUCHOBOK,
10 TBIp MPOIMOHYE TIMOOKE MEPEOCMUCIICHHS TPAIUIIINHOTO TYMaHI3My B KOHTEKCTI
BUKJIMKIB €TIOXH TPAHCTyMaHI3MY, IITYYHOTO IHTENEKTY Ta 0i0TexHoioriid. ['ymanizm
y pOMaHi He 3HUKA€E, a TPaHCPOPMYEThCS, 3MIMIYIOYH (POKYC 3 aHTPONOICHTPUYHOT
BUHSTKOBOCTI Ha €THKY B3a€MO3JICKHOCTI Ta MIKIyBaHHA. PoMaH aeMoOHCTpye
nepexiyi BiJ KJIACHYHOIO YSBJICHHS MO JIOAWHY SK aBTOHOMHOTO CyO’€KTa 110
KOHIICTIIIT «OHTOJIOTTYHOT Bpa3IMBOCTI». Bpa3auBicTh y TBOPI OCTAE HE SIK CIIAOKICT,
a K pyHJIaMeHTaJIbHa YMOBA, 110 00’ €THY€ O10JI0TTYHHX JIFOJIEH Ta ITYy4YH1 CTBOPIHHS,
CTar04YM OCHOBOIO JUIsl eMIAaTIi Ta CIUTbHOTH.

K. Tmirypo nekoHCTpyroe Mid Tpo JIIOJACHKE ceplie sIK He3MIHHY BHYTPIIIHIO
cyOcranmito. Yepe3 eomoliio morisaaie Kmapu 10BOAUTHCS, IO YHIKAJIBHICTH
0COOHCTOCTI ICHY€E HE BCEPEAMHI 1HAUBI/IA, a € 30BHINIHLOIO KATETOPIEI0 — BOHA JKHBE
B TIOUYTTSAX THX, XTO JIIOOUTH 1110 0co0y. Ile mepeTBOprOE MIOASHICTH 3 010JIOTTYHOTO
(dbaKkTy Ha €THYHHM aKT.

CnemudiyHa onTHKa oOIoBigava-podoTa (pparMeHTapHU 3ip, POJIBOBE
IMEHYBaHHS) CTBOPIOE €()EKT OUYKEHHS, KU JT03BOJISIE YATAYEB1 TUCTAHIIIOBATHCS
BiJl 3BUYHOTO CIPUMHATTSA Ta MOOAYUTH MEXAHICTUYHICTH 1 €MOIIIHY XOJIOJIHICTh
JOJCHKOTO CycHibcTBA. [lapajokcallbHUM YHMHOM caMe MallliHA CTa€ HOCIEM
IIUPOCTI, CAMOTIOXKEPTBH Ta JIOJSHOCTI, TOJ1 SIK JIOJU YacTO MIIOTh MParMaTUYHO i
’KOPCTOKO.

TBip nmpummuproe mocTMonaepHuit ckerncuc (yocoOnenuii BuenuMm Kamanpai ta
HOTO BIpOIO B AJNTOPUTMIYHICTH JIFOAWHH) 3 MOJIEPHICTCHKOIO TYTOI 32 BIYHUMU
ictuHamu (HaiBHA Bipa Kimapu B Conrie). ABTOp JOBOJUTS, 1110 HABITh Y CBITI, 1€ AyIIa
TEXHIYHO JCKOHCTpyHOBaHa, TOTpeda B €THII Ta Bipi 3JIMIIIAETHCS aKTYaIbHOTO.

Poman cnyrye 3acTepekeHHSIM MPOTH «KYJIBTYpHU OTHOPA30BOCTI» Ta HOBUX
dbopM HEPIBHOCTI (CIIOYOPHIHHS CBITY»), 1€ TEXHOJOTIYHUI MPOTPEC MPU3BOIUTH 10
MapriHaiizaimii sk JroAel («ImoCT-MpaleBIalTOBaH»), TaK 1 ITYYHUX ICTOT, YUE
ICHYBaHHSI 3BOJIUTHCS A0 (PYHKIIIOHAIbHOTO BUKOPUCTAHHS.

AHani3 XyJI0’HIX CTpaTeriii, HApaTUBHOI ONTHUKU Ta €TUYHHUX KOJI31i y poMaHi
K. Imirypo «Knapa 1 Coniie» 103BOJIsI€ pO3TIsiaTd TBIp HE Juile sk (GLUIocCOPChbKY
peduekciro Haa TpaHchOopMaIIi€r0 TYMaHI3MYy B MIOCTTYMaHHOMY CBITI, a 1 SIK TEKCT 13
OCBITHIM TOTEHIIAJIOM. Y 1bOMY KOHTEKCTI JOLUIBHUM € OKpPEME OCMUCIICHHS



METOJMYHOI Ta BUXOBHOI CKJIaJJOBOI pOMaHy, IO akTyali3ye HOro 3HAa4eHHS IS
CYy4aCHOT'0 TYMaHITapHOTO Ta Me1aroriyHoro AUCKypcCy.

Amnaniz pomany K. Imirypo «Knapa 1 CoHue» BiAKpHBa€e HIMPOKE MOJE s
NOJAJBIINX HAYKOBUX IIOLIYKIB, 30KpeMa JOLUUIBHUM BOadaeTbcs riaulIIe
JOCIIIPKEHHSI PeNIridiHO-M1()OJIOTTYHOrO0 aCHeKTy CBITOTJISAAY IITYYHOIO 1HTENEKTY,
30KpeMa aHaji3 COHsYHOro KynabTy Knapu sik GpopmMu mocTceKkyasipHOi TyXOBHOCTI B
miTepaTypl MetamojziepHidMy. OKpeMoi yBaru 3aciyroBye po3poOKa TeMHU IUTAYOT
TpaBMHU Ta F€HETUYHOI'O BTpYYaHHsS B Jjitepatrypi, ne poman K. Imirypo moxe OyTu
PO3MIISTHYTUH Y KOHTEKCT1 0106 THUHUX TUCKYC1H TTPO MEX1 BJOCKOHAJICHHS JIFOAHHU.

Poman «Knapa 1 CoHue» Moxe OyTu €()EeKTHMBHO IHTETPOBaHHUI y Cy4acHHI
OCBITHIM mTpouec SK TEKCT, 3MaTHUM (OpPMYyBaTH €TUYHY YYTJIUBICTb, KPUTHUYHE
MUCJICHHSI Ta BIJANOBIJAJIbHE CTaBJIEHHS 10 MalOyTHhoro. IloegHaHHS XyHOXHBOT
CKJIQAHOCT1 3 BUPA3HOI0 BUXOBHOIO 1HTEHIl€l0 poouTh TBip K. lmiirypo BakiauBum
ITHCTPYMEHTOM TyMaHITapHOI OCBITHU, OPIEHTOBAHOI Ha 30€pEKEHHS JIOJSHOCTI B
yMOBax MOCTTYMaHHUX TpaHchopmarii
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