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Y emammi npoananizoeano cemanmuxo-cunmaxkcuyny cmpykmypy HeNno8HUX peyeHsb y MO8i
nposu Onsi Oimell, SUBHAYEHO OYHKYIOHANbHO-CMPYKMYPHI MOICIUBOCMI HENOBHUX DeueHb y
XYOOXUCHbOMY meKcmi. Yeazy 36epHeHO HA HENOBHI KOHCMPYKYII 3 NPONYWeHUMU 2O0JI08HUMU
YieHamu peyeHHs. Buznaueno uacmomHicmov YIHCUBAHH HENOGHUX CMPYKMYP Y NPO30BUX MEOPaAX
onsi Oimeu €seena Iyyana. 3’sco8ano 0cobaUBOCMi MEOPEHHs eKCNpecusHo2o egexkmy 3a
00NoM02010 HENOBHUX peyeHb Y MOGI npo3u 0a dimetl €szena I yyana.
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Introduction. 7oday, in the modern Ukrainian literary language, colloquial speech is a
source of active use of words, forms and syntactic constructions. This is accompanied by the
destruction of standard schemes that organize the structure of the sentence. As a result, new, not
similar to traditional, actualized types of expression, built on the phenomena of syntactic
redistribution, separation of some components, etc., appear. Thanks to the dismemberment of a
typical sentence, variations of different lexical-semantic nuances of meanings that arise as a result
of figurative and aesthetic concretization and individualization of content sections become possible.

It has been observed that one of the urgent problems of modern linguistic research is the
specificity of functioning in the artistic text of incomplete sentences, which are traditionally
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interpreted as deviations from the norm with one or more members missing, which can be implied
from the context or speech situation. The study of sentence syntax is extremely relevant, as it helps
to learn the forms of organization of extended constructions, features of the structure of statements
and the text.

It was found that the structural incompleteness of the sentences is stylistically motivated.
The greater semantic and stylistic load of other elements of this sentence and the general expression
of the syntactic structure compensates the special omission of any element in the composition of the
sentence. Therefore, introducing an incomplete sentence into the text, the author focuses attention
on the semantic and stylistic direction of the sentence or its individual places.

1t is proved that incomplete sentences are a peculiar phenomenon of the modern Ukrainian
language with stable functional and stylistic parameters. They are one of the most characteristic
features of colloquial speech and are often used by writers precisely for the purpose of stylization,
among which is the language of prose for children by Yevhen Hutsalo, a master of the Ukrainian
word among Ukrainian writers of the 1960s, a poet, novelist and publicist.

The original and genre-stylistic diverse work of the Ukrainian writer Yevhen Hutsalo has
been of interest to researchers of different generations for more than one decade. The artist's
creativity is quite difficult to perceive if the reader is not able to read between the lines the real idea
skillfully hidden under ordinary words. Yevhen Hutsalo’s linguistic skill is in creating new and
using already known linguistic means in semantic and grammatical directions uncharacteristic for
them. It was found that expressive constructions expressed by incomplete sentences require special
attention.

Purpose. The purpose of the research is to determine the features of the incomplete sentence
as a means of expressive syntax, to find out the varieties and specificity, the frequency of their
functioning in the prose language for children by Yevhen Hutsalo.

Working with the article, we outlined the following tasks: to investigate the semantic and
syntactic organization of an incomplete sentence; to analyze the structural and semantic features of
an incomplete sentence based on the material of Yevhen Hutsalo’s works for children; to determine
the frequency of use of incomplete sentences in Yevhen Hutsalo's prose works for children compared
to complete structures using the example of the story "Denysko"; to indicate the expressive potential
of incomplete syntactic units, which is achieved with the help of such sentences in the writer's
artistic text.

Methods. The article uses the methods of analysis of linguistic phenomena, thanks to which
the theoretical foundations of the study of the problem of incomplete sentences are summarized and
specified, the terminological definitions of the phenomena of incomplete sentences are analyzed,
commented on and distinguished. The method of statistical analysis of incomplete sentences in the
language of prose for children by Yevhen Hutsalo was used.

Results. The frequency of use of incomplete sentences in the language of prose for children
by Yevhen Hutsalo is summarized. Incomplete sentences with the omission of the subject were found
to be the most frequent, the less frequently used circumstances were incomplete structures with the
omission of the predicate, very few were sentences with a non-verbal object.

Originality. Incomplete sentences are an integral element of the structure of an artistic text.
The extent of the load carried by incomplete sentences in the artistic texts of the language of works
for children, the frequency of their use in the ideal style of the famous Ukrainian writer Yevhen
Hutsalo has not yet been the object of close attention of researchers, therefore the consideration of
such incomplete structures is quite relevant.
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Conclusion. Incomplete sentences are a separate structural and semantic type of syntactic
constructions, which has all the categories and features of a sentence, so they should not be
considered as ‘“‘insufficient” units, etc. The specificity of incomplete sentences is insufficiently
studied both in theory and in practical implementation in speech. We see the perspective of the
research in the further analysis of the actual material and in-depth study of the features of such
units of expressive syntax in various texts of artistic style.

Keywords: part of a sentence, incomplete sentences, communicative and pragmatic
potential, typology, communicative act, artistic text, prose language for children.

IMoctanoBka mnpodjemu. Ha croromni B cydacHiii yKpaiHCBKiH JliTeparypHiii MOBI
PO3MOBHE MOBJICHHS € JDKEPEIOM aKTUBHOTO BHUKOPHCTAHHS CJiB, (OpM 1 CHHTAKCHYHHUX
KOHCTpPYKILii. Lle € pe3ynaprarom pyilHYBaHHS CTaHJAPTHUX CXEM, SIKI OPTraHi3OBYIOTb CTPYKTYPY
peYeHHs. YHACIJIOK IIhbOTO BHUHHMKAIOTh HOBI, HE CXOXKI Ha TPAJUWIliiHI, aKTyaji30BaHi THITH
BUCIJIOBJICHHS, MOOYIOBaHI Ha SIBUIAX CHHTAaKCHUYHOIO MEpPEpO3MOALTY, BIJOKPEMIICHHS AESIKHX
KOMIIOHEHTIB TOILO.

OpHiero 3 akTyalbHHX MHPOOJIEM CydYaCHUX CHHTAKCHUYHUX TpaHcopmaiiil € cremudika
(GYHKIIOHYBaHHS HEMOBHUX pEUCHb Y XYIOKHBOMY TEKCTi, SKI TPAaJUIIHO TPAKTYIOTh SIK
BIJIXWJICHHS BiJI HOPMH 3 TIPOIMYIIEHUMHU OJHUM UM KiJIbKOMa WICHAMHU, SKi MOXXHA BCTAaHOBHTH 3
KOHTEKCTY a0 CUTYallii MOBJICHHS.

CTpyKTypHa HEIOBHOTA PEUCHb CTUJIIICTUYHO BMOTHBOBaHA. CremiaabHUIA MPOITYCK SKOTOCh
OHOTO €JEeMEHTa B CKJIaJli PEYEHHS KOMIICHCYEThCSI OLIBIIUM CEMAaHTHKO-CTUIICTUYHUM
HaBaHTAXEHHSAM IHIIMX €JIEMEHTIB LbOT0 PEYEHHS 1 3arajbHUM YBUPA3HEHHSM CHHTaKCHYHOI
noOynoBu. OTxe, yBOASAYM B TEKCTOBY TKAHWHY HEMOBHE PEUEHHsI, NUCbMEHHUK CKOHIIEHTPOBYE
yBary Ha CEMaHTHUKO-CTHJIICTUYHOMY CIPSMYBAaHHI BUCIIOBIIFOBAHHS.

HenoBHI peueHHS € CBOEPIAHMM SBHUILEM CYYacHOi YKpaiHCbKOI MOBHM 31 CTiliKUM
KOMYHIKaTUBHO-IIparMaTuyHUM TOTEHIialoM. BOHM € oOnHI€l0 3 HalXapaKTepHIMIMX O3HaK
PO3MOBHOT'O MOBJIEHHSI, SIKE€ YaCTO BUKOPHUCTOBYIOTh NMMCbMEHHUKH 3 METOIO CTHII3allii. 3-TIOMIK
HuX 1 €Bren ['ynamo — maiictep yKpaiHCBKOTO CJIOBa 3 IUIESIM YKPaiHCBKHUX HUChbMEHHHKIB-
HIICTACCATHUKIB, TTOET, MPO3aiK 1 MyOIIIUCT.

MogHa MaiictepHicTh €Brena ['yrana — y CTBOpeHHI HOBHUX Ta BUKOPUCTAHHI BXKE€ B1IOMUX
MOBHHMX 3ac00iB Yy HEXapakTepHOMY /JIsi HUX 3HAYEHHEBOMY Ta TIpaMaTMYHOMY acIeKTax.
Oco6a1Boi yBaru noTpeOyoTh €KCIIPECUBHI KOHCTPYKIIi1, BUpa)Ke€H1 HEOBHUMH PEUYEHHSIMH.

AHaJIi3 OCTaHHIX J0cTiIKeHb i myOaikaniii. HemoBHI KOHCTPYKIIii HEOTHOPA30BO CTaBAIH
00’eKTOM yBaru 0ararbox y4yeHMX. [IMTaHHS, TOB’A3aHl1 3 HEIOBHUMH CTPYKTYpaMH, pO3IVIsAain
B. Henws6prok, L. bami, B. Bynnar, JI. Jlaiion3 Ta i qociiaHuKU. B yKpaiHCbKOMY MOBO3HABCTBI
mpo 1Ie cBimuarh mpami Takux JiHrBicTiB, sk O. bex, JI. bynaxoscekuii, 1. BuxoBanerp,
M. Binronis, H. I'yiiBantok, H. JI3100ak, I1. dynuk, 1. 3aBansniok, H. IBanumpka, M. KobunsHcbka,
C. €pmonenxo, A. 3arHiTko, O. Menbunuyk, H. Ilucapenko, 1. Cnunbko, B. Illynsrina i Oararto
HIINX, ajie JA0CI 3aJUIIAITHCS HEPO3B sI3aHUMHU MUTAHHS MPO KPUTEPii po3MEKyBaHHS MOBHHUX 1
HETOBHUX PEYEHb.

VYCTaHOBNIEGHHSI HEMOBHOTH IPYHTYETBCS HA OCHOBI IPUHIMIY 3ICTAaBICHHS IHX
CHHTaKCHYHUX YTBOPEHb 13 BINMOBIMHUMH JIBOCKJIIQAHHUMH YH OJHOCKJIAQJHUMH TIOBHUMH
pedenHsmu [5, ¢. 4]. [lokasHuKaMu IXHBOi HETIOBHOTH € ()OPMHU CIIiB, K1 MOKYTh OYTH SIK Y CaMOMY
peueHHi, Tak 1 mo3a HUM. KOHTEKCT Ta cuTyallis € TUMH YMOBaMH, SIKI CIPHUSIOTh BUHUKHEHHIO
TaKWX CHHTAaKCHYHHX OAWHUIB. [Ipomyck Oymb-sKOTO 4jieHa PEYCHHS BUYCHI PO3MISAAIOTH SIK

HETOBHY peajli3allilo CTPYKTYpHOI CXeMHU KOHKPETHOT'O PEUCHHS.
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[lepimM  pyHIaMEHTAIBHUM JIOCHIIPKEHHSIM HEMOBHUX pEYeHb B YKpaiHicThui Oyna
muceprauis 1. dynuka «HemoBHiI Ta eMiNTUYHI peYeHHS B Cy4acHIN yKpaiHCBKii JiTepaTypHid
MOBi» [5]. HenmoBHMMU JHTBICT HAa3MBaB «PEUYEHHs 0€3 OHOro ab0 KiIbKOX (pOpMaNbHO BiCYTHIX
YJIeHIB, SKI MOTPIOHI Ui CMHUCIIOBOi 3aKiHYEHOCTI PEYEHHs, MiJKa3ylOThCS HOro rpaMaTuyHOIO
OyZIOBOIO Ta CMHCJIOM 1 3pO3yMiJii 3 CYCITHIX pE4YeHb, 3 0OCTaBHH PO3MOBU ab0 3 BHYTPIIMIHIX
JIEKCUKO-TpaMaTHYHKX 3aco0iB» [7, c. 145].

Po3misaaroun Teopiro HEMOBHUX pEYeHb K YACTUHY 3arajbHoOi Teopii pedeHHs, I1. dynux
Ha/lJIsl€ HENOBHI PEYEHHs] TUMHU K ICTOTHUMM O3HakaMH OyJb-IKOTO IIOBHOTO PEUYEHHs, SKUM
BJIACTHBA ME€BHA CIEUM(IYHICTH 1 OBHOTA BUSIBY B HEMIOBHHMX PEUYEHHSX: BIJHOCHA CAMOCTIHHICTh
(GYHKIIOHYBaHHS PEYECHHS SIK MOBHOI OJMHMIII; MPEAWKATHBHICTH; BIHOCHA 3aKiHUEHICTb HOTO
CMHCIYy; TpaMaTHyHa OPraHi30BaHICTb PEUYEHHS; BIACTHBA HOMY IHTOHALIWHA 3aBepIIEHICTH [7,
c. 144].

3BakarouM Ha I1I MIPKYBaHHS, y HAIlli CTAaTTI MU PO3MEKOBYEMO HEMOBHI KOHCTPYKIIT 3
HE3allOBHEHOI0 IO3MLIEK MmigMera a0o Npucyaka. AKIEHTYBaTUMEMO Ha eKCIIPECHUBHHMX
MOXJIMBOCTSAX HEMOBHUX KOHCTPYKLiM, MOMIMPEHUX Yy MOBI IpO3U Ui JiTeH, 30Kpema B
MOBOTBOpYOCTI €Brexa I'ynana.

AKTyaJbHicTh HociaigkeHHsi. ONHIEIO 3 aKTyaJbHHX NPOOJIEM Cy4acHHX JIIHTBICTHYHHX
JIOCHIKeHb € crnenuika (QYHKIIOHYBaHHS HEMOBHUX pEUeHb y XYyAOKHBOMY TEKCTi, SKi
TPaIUIIHO TPAKTYIOTh SIK «BIIXWUJICHHS BiJl HOPMH 3 MPOIMYIIEHUMH OJHUM YU KUJIbKOMA YICHAMH,
AKi MO)KHa BCTaHOBUTH 3 KOHTEKCTYy a0o cuTyarii MoBieHHs» [8, c.43]. «YmpoaoBxk Oaratbox
POKIB HETOBHI pedeHHs (y JeSKUX MpalsiX — eMNTHYHI SK TePMIHOIOTIYHII CHHOHIM) TPaKTyBaIH
[O-PI3HOMY: 32 O3HAKOK CEMaHTUYHOI'O 3allOBHEHHS, 3a CTPYKTYPHOIO HEMOBHOTOIO Ta iH., 3a
[10, c. 108].

HenoBHi peueHHs — 1€ HEBIJ'€MHHUH €JIEMEHT CTPYKTYpH XYAOXKHBOro TeKkcTy. Obcsar
HaBaHTAXXEHHS, K€ MAlOTh HEMOBHI PEYEHHS B MOBI XYJOXHbOI IMPO3U IS AiTeH, TUIIOJIOTISA Ta
YAaCTOTHICTh iXHHOI'O BXXMBAaHHS, KOMYHIKaTHBHO-IIpArMaTUYHUN MOTEHIIA B 1J10CTUI1 BIIOMOIO
YKpaiHChKOTO NMUCbMEHHMKa €BreHa ['ymana goci He Oynu 00’€KTOM yBaru JOCHIAHHKIB, TOMY
PO3TIISIIT TAKMX HETIOBHUX CTPYKTYP € JOCUTH aKTYaJIbHUM.

Mera i 3aBgannsi crarri. Mera cTarti — BHU3HAYUTH KOMYHIKaTMBHO-TIParMaTUYHUM
MOTEHIlia]l HEeTMOBHUX PEYEHb SK 3ac00y EKCHPECHBHOTO CHHTAKCHUCY, 3 SCYyBaTH THUIOJIOTIIO0 Ta
cienn(iky iXHbOro (YHKIIOHYBaHHs, YAaCTOTHICTh Y)KMBaHHS B MOBI NMpo3M s JiTeil €Brexa
I'ynana.

[Tpamroroun Hajx CTaTTe€l0, MM OKPECIMJIM TaKi 3aBJaHHSA: IpPOAaHaIi3yBaTHM CEMaHTHKO-
CHHTaKCUYHY CTPYKTYPY ¥ OKpECINTH KOMYHIKaTHBHO-TIPArMaTHYHUH TIOTEHIIIa] HETTOBHUX PEYEHb
y MoOBOTBOpuocTi €Brena ['yiona; BUSHaYMTH YaCTOTHICTh Y)KMBaHHS HEMOBHUX PEYEHb Y MOBICTI
€prena ['ynana «JleHucko»; yka3zaTu Ha eKCIpeCUBHE 3a0apBIIEHHS, CTHIIICTUYHY POJIb HEMOBHUX
CHHTaKCUYHUX OJTMHHIIb B aHATI30BAHUX TEKCTAX.

Bukaa ocHOBHOro MartepiaJy aociaikeHnsi. CydacHa ykpaiHCbKa JIiTepaTypHa MOBa Mae
BEJIMKMI apceHall BUpPaXaJbHUX 3ac0o0iB, a/JKe EKCHPECUBHICTh SK 3arajJbHOMOBHA Kareropis
oxoruttoe Bei 11 cepu. Cepenl eKCIPECUBHUX OJWHUIL MOBU YUJIbHE MICII€ MOCIAaI0Th CHHTAaKCUYHI1
3aco0u, 30KpeMa M HEMOBHI pEueHHs, 3/1aTHI CTUJIICTUYHO BapilOBATHUCS, MepeaaBaTd HANTOHIII
BIITIHKM AYMKH. «EKCIpPECHBHICTh CHHTAKCHUYHOI CTPYKTYpH SIK CEMAaHTHYHOI KaTeropii
dhopmyeThCs, 3 OMHOTO OOKY, HOTO MOBHOIO HOPMOIO, a 3 1HIIIOTO OOKY, SIK CTUIIICTUYHOI KaTeropii —
BIJIXWJIEHHSIM B1Jl HOPMH, SIKE HOCUTh CTPYKTYpHUH, CEMaHTHUHUHN 1 (YHKIIOHATIBHUI XapakTep»
[12, c. 223].
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VY4eHi [0OBOAATH, IO «EMOIIMHO-EKCIIPECHBHE, OIIHHE CTaBJCHHSA Cy0’€kTa 10
HABKOJIMITHBOI PEAJIbHOCTI M 710 CyIKeHb Mpo Hei MaHi(eCTyeTbCs y BUINISAII PEYCHb 1 3BOPOTIB
HalpizHoMaHiTHIIMOI OymoBu» [13, c. 168]. I 3aBaibHIOK 3a3Hadae, MO «MOBHI MEXaHI3MH
EKCIIPECUBHOCTI TOB’SI3yIOTh 13 JIIOICHKUM YUHHUKOM, a 11 TeXHIKY — 31 CTHIIICTUYHUMH (irypamu,
npuioMamMu, 110 SIKUX HaJIeXkaTh SIBUILA HEIIOBHOTH PEeYEHb, MPUEIHYBAHHS, Napuessuii Touo» [8§,
c. 39].

Ha namy nymKy, HEOBHI KOHCTPYKL1T BUHUKAIOTh TO/1, KOJIM 33 IEBHUX YMOB KOHKPETHOI'O
KOMYHIKaIl[IHHOTO aKTy OKpEMI WIEHH PEYEHHS MOBJICHHEBOIO JIAHLIOXKKA BUMAJAKOTh, CTAIOTh
HEMOTPIOHUMH. «Y I[bOMY pa3i BUIAJAE JIMIIE CIOBECHAa 00OJOHKA, 3ByKOBa (hopMa, a JIEKCHYHA
sIKa BUKOHY€ HOMIHAaTUBHY (DYHKIIIIO B TIPOIIECi CIIUIKYBaHHS, 3aiaumaeTbes» [11, c. 194].

CTpyKTypHa HEIOBHOTA PEYCHb CTUJIICTUYHO BMOTHBOBaHA. CrieniajJbHUN MPOMYCK SKOTOChH
OAHOTO €JeMEHTAa B CKJIaAi pPEYECHHS KOMIICHCYEThCSI OUIBIIUM CEMaHTHKO-CTUIICTUYHUM
HaBaHTAXEHHSAM IHIIMX €JIEMEHTIB LbOr0 PEYeHHs W 3arajlbHUM YBUPA3HEHHSM CHUHTAKCUYHOI
noOynoBu. OTke, yBOASUM B TEKCTOBY TKaHMHY HEIIOBHE PEUYCHHS, aBTOpP KOHIIGHTPYE yBary Ha
CEeMaHTUKO-CTUIICTUYHOMY CIIPSIMYBaHH1 BUCJIOBJIEHHS YM HOrO ()parMeHTIB.

HenoBHI pedyeHHs € CBOEPIAHMM SIBULIEM CYy4YacHOI YKpaiHCbKOI MOBU 31 CTIHKUMH
(GYHKIIOHATBHO-CTUJIICTUYHUMHY TTapaMeTpaMu. Marodu O3HaKH pPO3MOBHOTO MOBIJICHHS, BOHHU
aKTHBHO (YHKIIIOHYIOTB SIK 3aCO0M CTHIII3aIlil XyZ0’KHBOTO MOBIICHHS.

Bapro 3a3HaunTH, 1m0 3MICT 1 CEMaHTHKO-CHHTAaKCHYHA CTPYKTypa HENOBHUX pEYEHb
PO3KPHBAEThCA JIMIIE HA TJIi KOHTEKCTY, TOMY pO3IJISAAaTH iX BiAIpBAHO BiX 3arajibHHUX
KOHTEKCTyaJIbHUX OOCTaBMH YK€ BaKKO, 1HKOJIM HaBITh HeMOxJuBo. Harp.: Panmom cypknyno
wocw — i [lenucko adxc npucis. Ilpucie, 20108y 6 nieui émazuys, max, 30aeanocsa 0, epic y 3emio,
mak 6u 3apueca 6 nei (1, c. 11); Ilpome giovma 1 0ani myxcuna 6 oumapi. Moce, cknukana 3
memHoi Houi ecix ceoix noopye? Moice, Kaukana i He Mo21a OOKIAUKAMUCA OOMOBGUKA i3
wmanoapie? (1, c.5-6). Y Takux KOHTEKCTyaJbHHMX HEMOBHUX PEUYEHHSIX MPOIMYLIEHI WICHH
PEUYCHHS BiTHOBJIOIOTHCS 3aBISIKH TOMY, IO BOHH BXKE€ HA3WBAJIMCS PaHIIIIe.

HemnoBHi peueHHs 1al0Th 3MOT'Yy BUCJIOBIIOBAaTH JIyMKY €KOHOMHO, 0€3 3aliBUX MOBTOPEHb 1
BoiHOYAcC 3po3ymisio [14, c. 132—-133], crpusitoTh MOCUJICHHIO YBard 4uTaya, 3ajydaroTh HOTO 0
AKTUBHOT'O CIIPUHHSATTS XY/I0’KHBOT OMOBIJIl. Takli CHHTAKCU4HI OJAMHHUILII MOXKYTh BUKOHYBaTH HU3KY
CTUJIIICTUYHMX (YHKIIH Yy XyIO0KHBOMY KOHTEKCTi: BHOKPEMJIOBAJIbHY, OLIHHY, KOHTPAacCTUBHY
Touo. BoHM «yBHpa3HIOIOTH BUCIIOBIIIOBAHHS, aKTyalli3yl0Th BaXJIMBE M Barome, (iKCylOTh yBary
YyuTaya Ha 3HaY€HHI KOXKHOTO CKIIQJIHUKA (BUPAKEHOTO UM IOMHCIIOBaHOTO)» [4, c. 32].

«Y JIHTBICTUYHIN HayIll MOHATTS €JINCUCY 3/1€01JIBIIOT0 aCOLIIOETHCS 3 MPOITYCKOM EBHOTO
YJIeHa y CTPYKTYpl IPOCTOTrO JBOCKIAHOTO UM OHOCKIaaHoro pedeHHs [ 10, ¢. 108]. Haituacrie,
32 HAIUMHU CIOCTEPEKEHHSMHU, MPOIMYLIEHUMU B HEMOBHOMY PEUYEHHI € 207106HI uneHu. Y MOBI
TBOpiB Juist miteidl €. ['ynama rpamarnyHy HENOBHOTY CHHTAKCHUYHUX KOHCTPYKIIHM 371€011b1I0r0
CHPUYHUHSE MPOIMYCK niomema. BiH KOMIIEHCYe MOMEpeAHI KOHTEKCT, TOOTO HEMOBHI PEYEHHS —
MOBIIOMJICHHS PO TOTO caMoro cy0’ekra aii. «/lyis OyooBH TakuxX peueHb XapaKTepHa HasBHICTb
NPUCYNKA, SIKUM KOOPJMHYETHCS 3 HEHA3BaHUM IMIAMETOM 1 wieHamu Horo rpymu» [2, c. 8].
Hanpuxnan: Bir cmoimb i ysasxcHo ousumwvcs neped coboro. Hanpyscye 3ip, axc civo3umocs,
npome Hide Hiuozo... (1, c. 11); Jenucko npoxunyscs. Ilpokunyecs, po3nnowue odi, 3upHye Ha
ceoi pyku (1, c. 47); «Eze, ma ye sic 6oHo 3a61y0unocey, — nooymas enucko. Illooymae — i zonoey 6
camicinbKe JUCMA 3ANXHY8, y3a6ca cmexcumu 3a aowaokom (1, c.48); 3axonnenuti miero
panmosor emeuero, [lenucko axc poma po3zsaeus. A nomim Kunyeca Hae3002in. I pyxkamu
3amaxae, i 3akpuuas wioce (1, c. 49); I 36opywenuti /lenucko nececenvko noenaous éopony. Iomim

60pyze nposis 0010Hel0 no it auckyuomy nip’i (1, c. 52).
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Jyxe yacto Taki CTPYKTYpH TOIIMPEHI YJICHAMH MPUCYIKOBOI Tpynu W MICTATh
MOBIIOMJICHHS TIPO CYO’€KT, SIKMH Jli€ 3a NEBHMX Ha3BaHUX OOCTaBMH Ha 00’ekT. CTHiiCTHYHE
HABaHTAXXCHHS TaKOTO MPOMYCKY — B YHUKHEHHI MOBTOPEHHS OJHAKOBOI rpaMaTu4Hoi (popMH, sSKa
3aBakana O MUHAMII BIOTBOpPEHHS MOMiN: [enucko 3padieé ceoili 3Haxioyi, Hagimvs mauyoeamu
8356¢s1 ma wocw sucykysamu. Cmpyutyeas KopooKoro Koo 8yxd, ciyxae CipHuKoee mopoxminnsa —
it cmineca. Hazopnye xyny zpyweeozo nucms ii nionanue (1, c. 53-54); U sin cxonus ooseuii
namux i 63a6cs po3gypyuwkyeamu oazamms. Pozkuoae yoix muitoue 2innsa, nomim naivyamu zpio
3emJi10, Mi€io 3eMiiel0 NPUCUNAB NEHbOK, [ HAGIMb NONJ1068as Ha Hbozo (1, c. 55).

Y moBi npo3u s aitedt €. 'ynana cmocrepiraeMo , 10 nponyck niomMema B HETIOBHUX
PEUYCHHAX TMOACKYIH JIOTIOMarae€ aBTOPOBI MPHUBEPHYTH YBary 4uMrTada J0 CYTTEBHX XapaKTEPHCTUK
00’ekTa po3MoBHU. HemoBHI peueHHS 3 HEBepOaTi30BAaHWM ITiIMETOM IMMHUCHMEHHUK YacTO BXKHUBAE
TOJIi, KOJIU TIPUCBSIUEHI KOHKPETHIN 0c00i, 3MaOBaHHIO ii XapakTepy, YUUHKIB: B yitl o0seauyi e
minoku mino, a u oywy samoposuut. Qosnezaii 36epxy wie i moec naavmo. Hauyynue i nanvmo, i
menep cmone na micyi, 60 ne mie i nogopyxuymucs (1, c. 57); Iloemoexanu, npome Jlenuckosi He
cnanocs. Jlexcas i3 ponirwuieHumMu o4umMa, PUCIYXasca 00 c6020 OUXAHHA, 00 DAOUHO20, Ma
uie 0OHUM 8YXOM HAMA2ABCA G10GUMU, Yl He 808MY3UMbcsa mam y cinsax aucuys (1, c. 6).

HenoBHi cTpykTypu 3 mporyckoM niomema y TBopax €. ['ymama crpusitoTb BHpPaXKEHHIO
PI3HUX EeMOIIITHO-OI[IHHUX 3HA4Y€Hb, iXHE BKUBAHHS JOTIOMAra€ JOHECTH /0 YHTada TUHAMI3M,
YBUpPA3HEHHS HAMBAKIMBIIINX MOMEHTIB, SCKpaBy KOHTPACTHICTb, SIK Hampukian: Kinv 3apas
Jexcas, 0OKUHy8uiu Hocu. Bumsaznye 0062y wiuro, Kicmiasagy mMopoy HOKIaA8 HA RIOCMUIUI, AK
nexcugy (1, c.84); AHAxyco mums KiHb cmosg, noxumyrwouucv. Xyouil, i3 3ananumu oOoxkamu,
30aeaeca 3apaz cmpaximaueum (1, c. 85); Bin iwe nokaoice cede. I nodircums, i nonemums (1,
c. 87).

[Tpomyck npucyoxa B HEMOBHUX PEUEHHEBUX CTPYKTYypax y MOBOTBopuocTi €Brena ['ymana
TpaIII€ThCS MEHII aKTUBHO. Lle moscHI0OEMO THM, IO MPUCYIOK piAlie, HiXK MiJAMET, BUCTYIA€e
€IEMEHTOM TEeMaTHYHOTO IulaHy. 3a crocrepexxeHHsMu H. J[3t00ak, Moka3HUKaMH HENOBHOTH
TaKMX CHHTAKCHUYHHUX YTBOpPEHb € (DOpMaJbHO HE BUpPaKEHI MIAMET, JOAATOK MpHU IMEPEeXiTHOMY
JECIIOB1 Ud 0OCTaBUHHUN KOMIIOHEHT, 110 KOHKPETU3YE PUCYIOK [5, ¢. 12].

HenoBHi pedeHHs 3 NPOMYLIEHUM npucyOKOM MaloTh BIACHY (DYHKIIOHAJIbHY crienn(diky B
XyAOKHBOMY KOHTEKCTi. Y Ha3BaHHUX PEUEHHSX € BKa3iBKa HA XapaKTEPUCTHKY JIEKCUYHO HE
BHUPaXXEHOT i1, 30KpeMa, 3 Hel MO)KHA BCTAHOBUTH, XTO BUKOHYE JIiI0, a TAKOXK Te, 5K, KOJIU, YOMY, 3
SKOI0 METOI0 ii BUKOHYIOTh. «Y HENOBHUX PEUEHHSAX 3 MPOIMYLUIEHUM MPUCYIKOM CIIOCTEPIraemMo
3icTaBiIeHHs1 a00 MPOTHUCTABJIEHHS PI3HOTUIIHMX CEMaHTUYHHMX 00’€KTIB, sSIKi 3a Pi3HUX OOCTaBMH
XapaKTepPU3yIOThCS OAHAKOBHUMH O3HAKaMH, IMEPEBaXHO JIOKATUBHUMHU Ta TEMIOpAIbHUMU» |1,
c. 43]: Tam mobi éansemocs 06i0, a mam — winuyi ... (1, c. 79); A 6 zici paz ckakas oubKu, opyeui
paz, a nomim we (1, c. 80); Bin nosinorno 3pywus 3 micysa. Ilooascs ynepeo mpoxu. /ani ece
piuwyue i wmeuowe (1, c. 106).

«PedeHHeEBa CTPYKTypa 3 MHpPOMYIIEHUM #pUCYOKOM CKIAlaeTbesd abo 3 miaMera, abo 3
migMeTa i o3HaueHHs, abo MiAMeTa Ta WICHIB PEYCHHs TPYMU MPHUCYAKa. Y TaKUX PEUCHHSIX €
BKa3iBKa Ha XapaKTEePUCTUKY JICKCHYHO HE BUPAXKEHOI [Iii, OT)KE, MO)KEMO BCTAHOBUTHU, XTO BUKOHYE
airo, 3 AKkor Meror. Jlo Toro jx BepOani30BaHUMM MOXYTh OyTH CyO’€KT [ii, BKa3iBKa Ha
OJHOTUIHICTH Jii B MOBHOMY i HEMOBHOMY pEUYEHHSX, crocid BuUkOHaHHA nii» [1, c.44]: Boua
bokom-60xom iuina 8i0 mene, nomim yce wieuouie, wieuoute (1, c. 98); Ane mo 6ce 6ynu iHwi KOHi.
Xait i monoowii, xait i oyxcui, ane ne maxi, ak Jlacyn (1, c. 91); A 3nas, 1bons, kodxcHy epyoxy
semni mym. Ilio chueamu 6 nac mym ouma yez2na, noipxycagina oaaxa, 1axmimms (1, c. 94).
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«Y Mexax HaWTUNOBINIOI (GOpMHU Iianory (3amuTaHHA-BIANOBIAb) y XYIOXKHBOMY TEKCTI
aBTOp BUKOPHCTOBYE BCi PI3HOBUAM MUTAIBHUX HETOBHUX PEYeHb. BOHM MOXYTh MaTH BiacHe-
NUTAIBHUM XapakTtep (Opi€eHTOBaHI Ha OTPUMaHHS HOBOI iHGopmarii) Ta, 30epiraroun QGopmy
MUTATBHOTO PEUCHHSI, TepelaBaTh iHIli 3HaYeHHs» [ 1, ¢. 47]. [Ipormyck npeaukara MOBJICHHS TaKOX
TparisieThCsl B XyAokHIX Tekcrax €. ['ynama: Cnepwyy niaxkaé muxenvko, 6e338y4HO, Oali diC
2on0cHiue, axc bamvko o3upryscs. — Hy, woco mu, uozo? (1, c. 72); Xoouw, a emiew izoumu! Hy,
npusnaiica, mpiew? (1, c. 75); — Cnyxaii, — xasxcy, — mu kyou udew? Kyou? A mu xkyou? (1, c. 97);
Tu oe 6ys? Y 6a-6u Py3-3un-uu (1, c. 17). OmKe, Taki I1aJOTH-PEIUTIKM MalOTh 3/1€01IbIIOTO
HETIOBHY CTPYKTYpY, TOMY II0 B HUX MPOITYIEHO OIMH a00 KiJibKa YJICHIB peueHHs, 3HAYCHHS SKHX
YCTAaHOBIIIOEMO 3 KOHTEKCTY. Takwii MpOMyCK € BAXKJIWBUM CTHIIICTUYHHM 33aCO00M, OCKIJIbKH
CTIpUsi€ YHUKHEHHIO OJJHOMAHITHOCTI (pa3u, Haae ii HeBUMYILIEHOCTI.

VY Hamniif cTarTi MU 31CTaBHIIM YaCTOTHICTh Y)KHBAHHS HETIOBHUX CTPYKTYp 13 IPOMYIIEHUM
MIMETOM 3 HEMOBHUMH CTPYKTYpaMH 3 MPOMYIICHHM IPHCYIKOM Ha Marepiani moBicTi €BreHa
I'yuana «J/lenucko». 3’sicyBanu, 110 CTPYKTYpH 3 NIPONYHICHUM IiIMETOM IIE€PEeBa)KalOTh HaJ
PEUCHHSIMU 3 IPOMYIIEHUM MPUCYIKOM.
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Puc. 1. YacTOTHICTb Y>KMBaHHSI HEIIOBHUX PEYEHb
y noBicti €Brena ['ynana «JleHucko»

BHCHOBKH Ta mNepCcHeKTHBM MNOJAJbIIMX JAOCTiiKeHb. HemoBHI KOHCTpYKLil 3
HE3allOBHEHOI0 MO3MIIEI0 MiAMeTa W mpucyiaka y TBopax Juid aitedt €. ['ymanma MaroTh 1OCHTH
BHUCOKUI KOMYHIKaTUBHO-IIparMaTuyHUi noreHuian. BoHn BUKOHYIOTh (DYHKIIIIO €KOHOMII BUCIIOBY,
YCYBalOTh TAaBTOJIOT1I0, CHPUSIIOTH JAKOHI3MY OIOBIiJll, TOYHOCTI ¥ MOCHIIIOIOTH E€KCIIPECHUBHICTh
TEKCTY. Y)KUBAHHA iX Y TBOpaxX MUCHhbMEHHHUKA JOMIOMArae JOHECTH JI0 YnTa4ya )KUBY KapTHHY O,
110 XapaKTEePHU3YEThCS TUHAMI3MOM, aKIIEHTYBaTH Ha HaWBaKJIMBIIINX, HAMSACKPABIIINX MOMEHTAX.

[lepcniexkTuByY AociiKeHHs: BOaUaEMO B aHaji31 HEMOBHUX CTPYKTYp i3 HEeBepOaIi30BaHUMHU
JAPYTOPSTHUMH 4YJI€HAMH pEueHHsI Y MOBOTBOpYOCTi €Brena I'yrona ta iHIIMX NHUCbMEHHHKIB, SKi
MPONYKYIOTh TBOPHU JJISl IUTSYOTO YUTAHHS.
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