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B cyyacHMX ymoBax po3BUTKY MUCTELLbKOI OCBITM 0cO6MBOro 3HavyeHHA HabyBae popmyBaHHA
TBOPYOi 0COBMCTOCTI, 34aTHOI TBOPUTU KyAbTYPHI LiHHOCTI, 34iMCHIOBAaTU HAYKOBI BIAKPUTTA, AKi
OOKOPiHHO OyAyTb 3MiHIOBATM CBIT, NMPUCKOPIOBATU EKOHOMIYHUA N TEXHOJIOTIYHWUIA PO3BUTOK
YKpaiHu.

EdexkTnBHMM 3acobom peanisauii Takoro 3aBAaHHA € Mos3aknacHa poboTta, nig 4vac sKoi
CTBOPHOOTLCA YMOBW AN1A TBOPYOrO, iHTE/IEKTYaIbHOTO, AYXOBHOTO i Pi34HOro PO3BUTKY LIKONAPIB,
bopmyBaHHA iX KOMMNeTeHTHocTel. BogHoyac e¢deKTMBHMM 3acob0M  PO3BUTKY TBOPYOI
iHOAMBIAYANbHOCTI MOXe CTaTu MY3UYHO-PUTMIYHE BUXOBAHHA, afjrKe TaHeub € NAaCTUYHO-
NPOCTOPOBO-4AaCOBMM BMAOM MWUCTELTBA, Y AKOMY XYAOXKHi 06pasn CTBOPHOIOTLCA 33 AOMNOMOroH
eCTeTUYHO 3abapBaeHMX, My3UYHO-OPraHi3oBaHMUX, PUTMIYHO 3MIHIOBAHUX PYXiB i MO3 NOACBKOro
Tina. Moro TBOpuMit MNOTeHUjan reHeTUYHO 3aKNafeHnin BXe Yy camiii ioro npupoai. Tak,
TQHUIOBANbHI pyxu 3 MNpagaBHiX 4YaciB CAyrysann iHAMBIAYANbHUM XyAOXKHIM BUpPArKEHHAM
CNPUNHATTA BMKOHABLEM OTOYYHHOro CBiTY. 3a AONOMOrOH Pi3HOMAHITHMX N03 i MimiKn
TaHUOPUCTU BUCNOBAIOBANM CBOI MOYYTTA, eMou,ii Ta AyMKW. [2, c. 455].

TBOpPYI MOXKAMBOCTI MY3UYHO-PUTMIYHOFO BMXOBAHHA OyaM BMCOKO OLiHEHI negaroramu i
BUOATHUMM  Xopeorpadamu, AKi  CTBOPWUAM  BAacHi  xopeorpadiyHo-negaroriyHi  cUCTEMM:
B. BepxosuHuem, M. BirmaH, M. pexem, A.[yHKaH, E.Xak- [OanbKkposom, P./labaHom,
T. MOpO30BCbKa Ta iH.

Ha gymky gocnigHuui KpeaTuBHOro noteHuiany xopeorpadii T. Mopo30BCbKOi MeTa My3UYHO-
PUTMIYHUX PYXiB Y HAaBYaHHI Y4YHIB CNPUIAMATM Ta PO3YMITU MUCTELITBO, PO3BUTKY iXHiX 34i6HOCTEN
Ta 34,aTHOCTI A0 TBOPYOCTi, 36arayeHHi iXHbOro YyTTEBOrO CNPUNHATTA cebe Ta HABKOINLIHbLOIO CBITY
yepes BiAYYTTA CBOroO TiNa, PO3WMPEHHA NOro isMYHUX MOXKAMBOCTEN, CTBOPEHHI NO3UTUBHOIO
06pasy «A», onTUMICTUYHOI «fA-KoHuenuii», popmMyBaHHIi HeObXigHMX coLianbHUX HAaBMYOK TOLLLO»
[2, c. 465].

Cepepn BENUKOIT KiNbKOCTi GOpPM XyA0KHbOrO BUXOBAHHA MigpOCTalo4oro NOKOJiHHA MY3UYHO-
PUTMIYHI pyxun 3alimaloTb 0cobnvee micue. BOHM BONOAIOTL BENNYE3IHUMU MOMKAMBOCTAMU ANA
NOBHOLIHHOTO €CTEeTUYHOrO BAOCKOHANEHHA AUTUMHW, ANA 1i TaPMOHIMHOMO i Gi3M4HOro PO3BUTKY.
AfKe Y LWKONAPIB FapMOHIMHO pPO3BMBATMMYTbCA TBOPYI 3A4iOHOCTI, YAOCKOHaNOUYN AUTAYY
TBOPYICTb. MY3UUYHO-PUTMIUHI PYyXM AK [AXKEpPeno ecTeTUYHUX BpaKeHb Y4HiB GopmytoTb Moro
XYLOXKHE «fA», 32 LONOMOrOH AKOrO BiH 3a/1y4a€ETbCA A0 COLia/IbHOrO KUTTA.

CMHKPETUYHICTb TaHLIIOBAJIbHOrO MUCTELTBA MA€E Ha YBasi PO3BUTOK BiAYYTTA PUTMY, YMiHHA
YYTK | PO3YMITU MY3UMKY, NOrOAKYBaTU 3 HEHO CBOT PYyXM, OHOYACHO PO3BMBATU | TPEHYBATU M’A30BY
CUNY KOPMYCY Hir, N1aCTUKY PYK, FpaLito, BUPa3HIicTb i 06pasHicTb. Taki 3aHATTA GOpPMYLOTb He TiNIbKK
NpaBuabHY MOCTaBy, ane i NPULLENAOTb OCHOBU E€TUKETY i rPamMoOTHOI MaHepu NOBEAiHKN B
CYCMiNbCTBI, Aa0Tb YABNEHHA NP0 aKTOPCbKY MancTepHicTb [3, ¢. 52].

Cneymdika My3MYHO-PUTMIYHOTO BUXOBAHHA BM3HAYaAETbCA MOro 6aratorpaHHMM BNJAMBOM Ha
LLIKOAIAPIB, 30KPEMa Ha PO3BUTOK iXHbOI €MOLiMHO-NOYYTTEBOI chepn, PisYHOro BAOCKOHANEHHSA
Tina  AWTUHW, [OMOMarae HabyTM BNEBHEHOCTI Yy BAACHUX CWAAX, SOA€ MOWTOBX A0
CaMOBJOCKOHaNEHHA, A0 NOCTINHOro po3BUTKY. BogHOYac My3nMYHUI CynpoBig, CNPUAE MOPANbHO-
€CTeTUYHOMY BMXOBAHHIO, iHTE/NIEeKTya/lbHOMY Ta TBOPYOMY PO3BUTKY. Bigomo, wo pyxosi Bnpasy,
CniB, MY3WYHi irpy Ta Ka3kn po3BMBaAtOTb PO3YMOBI i Pi3nyHi 34i6HOCTI WKoNApIB, TBOPUY daHTasito,
ySIBY Ta CNPUALOTb IXHbOMY FrapMOHIAHOMY PO3BUTKY.

Mig yac nosaknacHoi poboTK BaxKAMBO MAaHyBaTU eTanuM My3UYHO-PUTMIYHOFO BMXOBAHHSA, a
came:

— OCBOEHHA OCHOB PUTMIKK, a3byKM HAPOAHOrO TaHLO, HECKNALHUX €NeMEHTIB iCTOPUKO-
nobyToBuMX i 6aNbHUX TaHLLB.

— BpOOCKOHANeHHs ofeprKaHUX 3HaHb, BMBYEHHA K/JACMYHOro eKsepcucy (OCHOBM
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NPaBWUIbHOTO i3MYHOTO PO3BUTKY i PUTMIYHOrO BMXOBAHHA AOUTUHM), OCBOEHHA penepTyapy
iCTOpMKO-NOBbYTOBUX | MacoBMX BasibHUX TaHLiB, BUBYEHHA | BUKOHAHHA HAPOAHUX TaHLLB.

— PO3BWUTOK aKTOPCbKOI MalCTEPHOCTI i BUXOBAHHA 34i6HOCTI A0 TaHLOBA/NIbHO-MY3UYHOI
imnposisaLil.

B npoueci nosaknacHoi poboTnM 3 MeTO MY3UYHO-PUTMIYHOTO BUXOBAHHA MONOALINX
WKONAPIB AOLINbHO BWMKOPWUCTOBYBATUM MYy3MYHI Kasku: J1. MakapeHkoBa «KanunHoBa coninka»,
O. CteueHko «lapbysoBa poguHa Ta Apy3i». Pazom 3 TUM, ANA PO3BUTKY KPeaTUBHOCTI Y4HIB BapTO
BMKOPUCTOBYBAaTM  HapoaHoniceHHu  donbknop: «byB  cobi  Kypasenb»  (0bpobka
t0. CokonoBcbKoro), «BepboBa aouweyka» (06pobka M. [pemntoru), «Beceni rycu», «BecHsHKa»,
«Buiigun, Buinamn, coHeuyko», «Buinan, sBmuingm, IBaHKy» (0bpobka B. YmaHusn), «larinka» (obpobka
K. Konoayba), «lMana no capgouyky xoguna» (ob6pobka |. LLepbakos), «HeHUYMYOK-OpeHUNYOK»
(0bpobka M. /leoHToBMYa), «Kypasenb», «lan, ian, [owmKy», «Kosen Ta Kosa» (0bpobka
B. CokonoBa), «Koponbok», «KOTUKY CipeHbKMIt», «Kpai 4onmHu mak», «On € B nici KannHa», «Ou
iwnn repoi», «On nitae COKONOHBbKO» (06po6Ka I'. BepboBKM), «O MMHYNa BXKe 3MMma», «Oi Ha ropi
XuTa mHoro» (o6bpobka |. MapTtoHa), «[lMogonaHouka» (06p. P.PeByubkoro) «AKGM MeHi
yepeBu4kn» (06p. €. Kosaka, cn. T. LLleByeHKa) Ta iH.

OTKe, MY3MYHO-PUTMIYHE BMXOBAHHA LIKONAPIB B Mpoueci no3aKknacHoi pobotn €
epeKkTMBHMM 3acoboM PO3BUTKY MY3UYHO-ECTETUYHOI KynbTypu, ¢i3M4HOro Ta AyXOBHOro
CTaHOBJ/IEHHSA WKOAAPiB, GOPMYBaHHS IXHbOI HaLLIOHA/IbHOI CBiIOMOCTI Ta MAa€ YMMaNUN KpeaTUBHUN
noTeHLia/, onaHyBaHHA AKOro 36arayye TBOpYY iHAMBIAYaNbHICTb, 34aTHY B MalbyTHbOMY TBOPUTHU
KY/NIbTYPHI LiHHOCTI i NPUCKOPOBAaTU EKOHOMIYHMI PO3BUTOK YKpaiHW.

CNNCOK BUKOPUCTAHUX AKepen:

1. bBeniHcbKa T.B., BacnnescbKa-Ckyna J1.M1., KocTioK J1.0. BUKOPUCTAHHA iHTEPAKTUBHUX METOZiB Ha
YPOKax My3MYHOro mucrteulTBa AK 3acoby dopmysaHHa soft skills B yuHiB noyaTkoBOI WKOAN. AKMYyanbHi
MUMAHHA 2yMaHIMapHUX HayK: Mixcey3iecoKuli 36ipHUK HAyKOBUX Npaub mMoaodux s4eHuUx [po2obuybKozo
OdepxasHO20 nedazo2iyHo20 yHisepcumemy imeHi leaHa @paHka. 2022. Bun. 51. C. 414-418.

2. Oty O.M. MuncTeuTBO Yy CUCTEMI PO3BUTKY TBOPYOI iHAMBIAYaNbHOCTI ManbyTHLOro neparora
npodeciiHoro HaBYaHHA: TEOPETUUYHWNI | METOAMYHNI acneKTn: moHorpadisa / 3a pea. |.A. 3a3t0Ha. YepHisL,:
3eneHa bykoBsuHa, 2009. 752 c.

3. MepgaroriyHi ymosn $GopmyBaHHA TBOPYOro OCBITHbO-BMXOBHOMO CepefioBMLLA B MO3ALLKINbHUX
HaBYa/NbHMX 3aKnagax: HaBYaNbHO-METOAMYHMI MOCIBHUK / 3a pea. C.l. AKkumeHkKo. K.:BuaasHuumin gim
«Cnoso», 2016. 184 c.

4. Cipoposa |.C., Kobepcbka A.M. 3HaYeHHs iHTEPAKTUBHUX TEXHOJIOFi Y MY3UYHO-eCTETUYHOMY
BMXOBaHHI LWKoNApiB. PopmysaHHA npogecioHaniamy ¢paxisya 8 mucmeybKili ma mexHon02iuHil ocsimi:
meopis, doceid, npobaemu: 36. Hayk. npaub / T.M. 3y3aK (ronosa) Ta [iH.]. BiHHnua: TOB «TBOPU», 2021.
Bun. 1. C. 32-37.

5. Liudmyla Vasylevska-Skupa, Tetiana Belinska, Kateryna Kushnir, Iryna Sidorova, Lidiia Ostapchuk.
Science-Modern Formation of mastery of artistic and pedagogical communication of future teachers of
music in the process of vocal and choral activities. Moderni véda. Praha. Ceska republika, Nemoros. 2022.
P.72-82.

6. Vasylevska-Skupa, L., Onofriichyk, L., Teplova, O., Kushnir, K., Shvets, I., Harmonizing armonizing
the mind: exploring the psychological impact of vocal therapy on music university students | Harmonizando
a mente: Explorando o impacto psicolégico da terapia vocal em estudantes universitarios de musica
Convergencias: Revista de Investigacao e Ensino das ArtesThis link is disabled., 2024, 17(34), pp. 123-138.

87



HAYKOBWIN AJIbMAHAX MUCTELITBA TA OCBITH CyyacHi TeHAeHU,ji NiaroToBKM ManbyTHIX yunTenis TPyA0BOro HaBYaHHA
BiHHuusa: BAMNY im. M. KoutobuHebkoro, 2025. Bun. 1 Ta TEXHONOTiN, Negaroris NnpodeciiHoi ocBiTH i paxiBLiB 06pa3oTBOpPUOTO
Ta AEKOpaTUBHOIO MUCTELTBA: Teopis, A0CBig, npobaemu

https://doi.org/10.31652/3041-1017-SAAE-2025.1.26 Kopo6aHb O.B., m.YMmaHb
e-mail: koroban.o@udpu.edu.ua

NPOEKTHA AIANbHICTb AK IHCTPYMEHT PO3BUTKY NPO®ECIMHUX KOMMNETEHTHOCTEN YYHIB
KOMMN’'IOTEPHOIO NPO®I/110 3NTO NPU BUBYEHHI MPOrPAMYBAHHA

AHomayia. Y cmammi po32aSHYymMo npoeEKMHy 0idnbHicMb AK epekmusHull iHcmpymeHm
dopmysaHHa npogpeciliHux KomnemeHmHocmel y4Hie Komn’'tomepHo20 npoginto 3aknadie npogeciliHoi
(npoghecilino-mexHiuHOi) oceimu. Ocobausy yeazy npudineHo posi NPOEKMHO20 Memody y npouyeci 8UBYEHHS
npo2pamyeaHHsA. AKUEHMOoBAHO HA MOMY, U0 y4acme y NPOEKMHIl BignbHOCMI CIPUSE PO3BUMKY He auwe
MexXHIYHUX 3HOHb | HABUYOK, a U KA4Yo8UX KomMremeHmHocmel: KpUMUYHO20 MUC/AEHHS, KOMYHIKauii,
KomMaHOHOi pobomu ma camoopaaHizauii.

Knrouoei cnoea: npoekmHa 0isnbHicme, Npo2pamysaHHs, npogecitiHi KomnemeHmHocmi, NPaKMuYHa
nidecomosKa, Has4yasnbHUl NMPoeEKM.

Abstract. The article examines project-based learning as an effective tool for developing professional
competencies of computer science students in vocational education institutions. Particular attention is paid
to the role of project-based methods in the process of learning programming. It is emphasized that
participation in project activities promotes the development not only of technical knowledge and skills, but
also of key competencies such as critical thinking, communication, teamwork, and self-organization.

Keywords: project-based learning, programming, professional competencies, practical training,
educational project.

Y cyy4acHMX YyMOBax CTPIMKOrO pPO3BUTKY iHPOPMAUIMHUX TexHonorin notpeba y
BMCOKOKBaNipikoBaHMX IT-paxiBusaxX 3pOCTaEe 3 KOXHMM POKOM. BogHouac cuctema 3aknagis npodeciiHoi-
TexHiyHoi ocsitn (3MTO) mae aganTyBaTMCA OO0 BUK/MKIB 4Yacy, OHOB/OKOYM MigxoAn A0 MiArOTOBKM
ManbyTHiX cneujanictis Komn'totepHoro npodinto. OgHUM i3 HalbiINbl ePEeKTUBHUX METOAIB Y LibOMY
NPOLLECi € NPOEKTHA AiANbHICTb, 0COB/IMBO NPU BUBYEHHI KNHOYOBUX AMCLUMNAIH, TAKUX AK NPOrpamyBaHHS.

MpoeKTHa AisnbHICTb — Ue dopma opraHisauii HaBYaHHA, AKa Nepegbavyae akKTUBHY y4acTb
3400yBaYviB OCBITU Yy CTBOPEHHI NMPAKTUYHO 3HAYYLLOrO MPOAYKTY. Y KOHTEKCTi NporpamyBaHHsA, B
pamMKax MPOEKTHOI AiANbHOCTI Yy4YHi BYaTbCA pPO3pobAATM Mporpamu, naaHysBaTuU cBOk poboTy,
NPOEKTYBATU anrOPUTMU, LWYKATU ONTUMaNbHI pileHHs. Kpim TEXHIYHMX HaBMYOK, GOpPMYLOTbCA M
KNOYOBI KOMMETEHTHOCTI: KOMaHgHa poboTa, TalM-MeHeaXXMEHT, aHaNiTUYHE Ta KPUTUYHE
MMUCNEHHA, BMIHHA NPe3eHTyBaTK pe3ynbTaTh CBOEI NpaLii.

MPOEKTN MOXKyTb OYTM SK iHOMBIAYAaNbHMMMK, TaK i KOMaHOHMMW, a TaKOX BigbyBaTUCA B
pamMKax HaB4YaNbHOro Moayna abo SK OKpemi MPaKTMYHI 3aBagaHHA. BaXkAnMBo M Te, WO NPOEKTHA
LIANbHICTb A03BOJIAE BPAXOBYBATU iHAMBIAYANbHI iHTEPECKU Y4HIB. XTOCb 3aXOMAKETLCA irpamm — i
MOXe peanisyBaTh NPoOCTy rpy. IHWOro LikaBUTb CTBOPEHHA CAaMlTIB — i BiH MoXKe cnpobyBaTtu cebe y
Beb-po3pobui. Takuit niaxig MOoTUBYE 40 HaBYaHHA, NiABULLYE 3aLiKaBAEHICTb Ta A03BOAAE Kpalle
3P03YyMITK peasibHi MOXKANBOCTI Npodecii.

Hanpuknag, po3pobka NpoCTOro 3acTOCyHKY — KaNbKy/nAaTOpa, MeHegykepa 3agad abo rpy —
[03BONIAE YYHEBIi NPOMTM BCi €TanM CTBOPEHHA MPOrpamHoOro NPOAYKTY: Bif4, aHanizy 3aBAaHHA Ta
nobyaoBM anroputmMy A0 TecTyBaHHA i Npe3eHTalii rotoBoi nporpamu. Mg 4Yac TaKoi AjfanbHOCTI
dopmyLoTbCA BaXK/IMBI GpaxoBi HaBMYKK: pobOTa 3 YMOBAMM, LIMKAAMKM, MacuBamK, GyHKLIAMMK, 06’ EKTHO-
OPIEHTOBAHMMM KOHCTPYKLIAMMW. bifblue TOro, y4Hi BYaTbCA YMTATU Ta KOMEHTYBATM KOZ, NpaLoBaTy B
KOMaHZi, BUKOPUCTOBYBATN CUCTEMM KOHTPOKO BEPCil Ta iHLUI IHCTPYMEHTM Cy4acHOro po3pobHuKa.

MPOEKTHA AiANbHICTb  TaKOXK CTUMY/IIOE  PO3BUTOK M'AKUX HABUYOK: KOMYHiKalll,
BiZINOBIAaNbHOCTI, camoopraHisauii. Konm yyeHb npaLoe Hag BNacHUM abo KOMaHAHMM NPOEKTOM,
BiH BiZlYyBa€ BiAMNOBiAaNbHICTb 33 pe3y/ibTaT, HABYAETLCA NAAaHYBaTU CBOK POBOTY, Npe3eHTyBaTw ii
Ta AapPryMeHTOBAHO 3aXMLLATW CBOI pPilLEHHA.
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TakMM YMHOM, NPOEKTHA AiANbHICTb NPU BMBYEHHI NPOrpaMyBaHHA € He nwe ePeKkTUBHUM
IHCTPYMEHTOM HaBYaHHA, @ W K/AKOYOBUM YMHHUKOM (GOPMYBAHHA KOHKYPEHTOCNPOMOXKHOIo
¢daxisuA. BoHa pgonomarae MoegHATM 3HAHHA W NPAKTUMKY, PO3BMBATM HABWYKW, aKTyanbHi AnA
cyyacHoi IT-iHaycTpii, i rotye yuHiB 3MNTO po peanbHoro npodecinHoro cepefoBulla, Ae Big HUX
OYiKYIOTb He /iMLLE 3HaHb, @ 1 YMIHHS A4iATU CaMOCTINHO, BiANOBIAAaNAbHO 1 TBOPYO.

OTKe, NPOEKTHA AiANbHICTb Y NPOLECi BUBYEHHA NPOrpaMmyBaHHA — Lie He NPOoCTO ePeKTUBHUM
OCBIiTHI/ iHCTPYMEHT, a oOcHoBa ¢GOpMyBaHHA cy4vacHoro |IT-daxiBus, 34aTHOrO He JAuwe
nporpamyBsaTu, a 1 aHanisyBaTu, crniBnpautoBaTh, aAanTyBaTMcA A0 3MiH. |HTerpauia NpPoOEKTHUX
MeTOAiB Y HaBYaIbHNI NPOLLEC — LLe KPOK A0 AKICHOI OCBITH, LLLO BiANOBiAAE BUK/IMKAM Yacy.
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BUKOPUCTAHHA TBOPYOTIO NMOTEHLIANMTY MANAPCTBA HA CKAI
Y NO3AYPOYHIN AIANBHOCTI LUKONAPIB AAK 3ACOBY KY/IbTYPHOIO PO3BUTKY OCOBUCTOCTI

AHomayia. Y me3sax npoaHani3oeaHo meopvuli nomeHuian mucmeymea Mansapcmea Ha CKAi AK 3acoby
pPO38UMKY KynbmypHUX UYiHHocmell WKoAapie y no3aypoyHili dianbHOcmi, 30kpema y 2ypmkosili disneHocmi;
PO3KPUMO MOMAUBOCMI MAAAPCMBA HA CKAi, AKe MOEOHYE 8 cobi mucmeuyski ma KynbmypHi mpaduyii
YKPaiHCbKO20 HapOOy, AKe O0NoMazae hopmysamu ma po3susamu y WKOAAPie A0OCbKI yiHHOCMIi ocobucmocmi;
OMnUCAHO repesazu 8UKOPUCMAHHA MUCMeUmea Masapcmea Ha CKAi y BUXOBHOMY Npoueci WKonspis.

Knwuosi cnoea: manapcmeo Ha CKai, No3aypo4Ha OifnbHicMb WKonapis, 2ypmkosa poboma,
KynemypHi mpaduuii, nto0CceKi yiHHocmi ocobucmocmi, suxosHuli npouec.

USING THE CREATIVE POTENTIAL OF PAINTING ON GLASS IN EXTRACURRICULAR ACTIVITIES OF
SCHOOLCHILDREN AS A MEANS OF CULTURAL DEVELOPMENT OF THE INDIVIDUAL

Abstract. The abstract analyzes the creative potential of glass painting as a means of developing
cultural values in schoolchildren in extracurricular activities, particularly in club activities; it reveals the
possibilities of glass painting, which combines the artistic and cultural traditions of the Ukrainian people and
helps to form and develop human values in schoolchildren; the advantages of using glass painting in the
educational process of schoolchildren are described.

Keywords: painting on glass, extracurricular activities for schoolchildren, club work, cultural traditions,
human values, educational process.
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At the present historical stage in our country, considerable attention is being paid to the
development of folk crafts in the context of reviving the spiritual and material heritage of the
Ukrainian people. Schools and extracurricular educational institutions play an essential role, as their
activities are aimed at developing creative abilities, aesthetic tastes, and practical skills in the
process of learning individual crafts.

Earlier, we studied the educational potential and influence of the art of pysanka and
vytynanka on the development of human values [1; 2].

One type of decorative art is glass painting, which is not very common today, but should still
take its rightful place in the art education of schoolchildren.

Glass painting is a bright page in visual folklore, nourished by the rich artistic traditions of past
years. Painting on glass reflects the aesthetic tastes of the people, the realities of everyday life,
social motives, and an understanding of the phenomena of the surrounding world. Here, fairy tales
and truth, fantasy and reality are organically combined. At present, the methodology for teaching
painting on glass in clubs is not yet sufficiently developed.

Since ancient times, glass painting has been popular among the Ukrainian people. It was
especially common in the western regions of Ukraine, in Ivano-Frankivsk and Lviv regions. These
paintings are always bright and simple in structure. The images are flat and outlined in black.

Drawings on glass are most often done with oil paints diluted with linseed oil, and preferably
with oil varnish, so that the work dries quickly. The technique is not complicated. Take a piece of
glass cut to the size of the drawing. The glass is thoroughly washed with soap and a cloth or foam
sponge and rinsed several times with water. Then it is wiped dry with a cloth or a piece of
newspaper [3].

The glass should be free of scratches and defects, as these will always be visible under the
paint layer. The glass should also be wiped with cotton wool and cologne until completely clean,
but then rinsed with water and wiped with newspaper. The glass pane should be washed on both
sides.

The drawing is first done on a piece of paper the same size as the glass. The contours of the
drawing are simplified and generalized, and the shapes are treated as flat.

The drawing on paper is done with clear, generalized lines. It is important to remember that
the image on the glass will always be mirror-opposite, i.e., what is on the left side of the drawing
will be on the right side of the glass, because after completion, the drawing is turned so that the
paint is on the underside of the glass (i.e., at 180°). This must be taken into account when
composing the design, tracing the drawing on a light box or using tracing paper, placing the
reflective side on the back of the drawing.

If you turn the paper over, the drawing will be mirror-reversed on the back. Glass is placed
over this image. If you are drawing something where it does not matter which side is left and which
is right, there is no need to trace the drawing onto the back of the paper. You can immediately
place glass on the drawing and draw on it [4].

The drawing is clearly visible through the glass. Take a pen or soft brush and black ink. With a
pen dipped in ink, draw the outline of the drawing visible through the glass and all its details on the
glass. The ink dries fairly quickly. Once the drawing is dry, you can paint over it with oil paints, i.e.,
fill in the areas with color.

A drawing on glass cannot be completed in one session because oil paint does not dry
immediately. If you draw a detail, you have to wait for the paint to dry. Once the paint is dry, you
can finish the drawing with another paint and set it aside until it is completely dry.

Painting on glass could be an easily mastered and interesting form of artistic work for middle
school children. The advantage of this art form is that the main material — glass is inexpensive and
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readily available. Qil or tempera paints are simple tools. Painting on glass carries on the rich artistic
traditions of our people and has a rightful place alongside other types of decorative art in the
supplementary education of schoolchildren. Both girls and boys can learn to paint. The
recommended age is 10-15 years, but students of all ages can participate in this club.

Depending on the composition of the club and the abilities of the students, the teacher can
choose different areas of work: developing the traditions of folk painting on glass or embodying
original children’s compositions in the technique of painting on glass [5].

The club’s work begins with an introduction to the general history of painting on glass and
Ukrainian folk painting in particular. The story is accompanied by videos, slides, reproductions, and
original paintings. Trips to museums and exhibitions are desirable. After an excursion and lecture
review of the history and present state of painting on glass, the next stage is an introduction to the
principles of decorative composition. The basics of decorative composition can be studied using
examples of various types of folk decorative art: paintings on glass, «malyovanka» (decorative
paintings), easel and wall paintings, decorative paintings on household items, etc. Works by
professional artists of decorative and applied art, marked by refined taste, a vivid sense of imagery
and decorativeness, and an original stylistic language, can also serve as examples.

The activities of the club members are based on and developed through artistic experience,
the study of compositional principles, painting on glass, and other types of decorative art, which
positively influences the development of imagination and stimulates the creativity of young artists.

The following tools and materials are required for this work: thin (3-4 mm) sheet glass, a
sketchbook, tempera, oil, and gouache paints, black and colored ink, brushes of various sizes (thin
Ne 1-3, medium Ne 4-6 and large Ne 12-18), foam rubber for tamping, tracing paper, pencils,
cardboard, silicate and PVA glue, sandpaper, soda, chalk powder, soap for cleaning glass, wooden
slats for frames, nails, screws, hammer, file, thin sheet metal, strong cord, rulers, scissors for paper
and metal, pliers, screwdriver [5].

Work on a pictorial composition on glass is divided into the following stages:

1. Preparatory period: choosing a theme for sketch research; creating a working sketch;
selecting a color palette for the painting; preparing the glass (cutting, sanding the edges,
degreasing).

2. Painting on glass: execution of a contour drawing; application of decorative elements and
small details; filling the drawing with color; sketching the background and enriching the artwork
with additional materials — foil, colored paper, etc.

3. Composition design and product finishing: selecting material for the frame; making a
frame that emphasizes the idea and gives the work a finished look; working on creating an
exhibition.

After studying decorative compositions by folk and professional artists, children create their
own compositions using refined stylistic imagery, adding their own touches each time. Selected
established techniques and means of stylization in folk art help students find the right solution for
themes in painting on glass. And they are interested in everything — images of flora and fauna, folk
customs and rituals, the historical past and the present. The teacher monitors the children’s gradual
mastery of painting techniques, complicating, differentiating, and diversifying the tasks, giving them
the opportunity to choose their own themes. After collecting the relevant materials and developing
the future composition, a colour working sketch is made. Next, a suitable colour palette for painting
is selected [6].

The next step is to prepare the glass. After a preliminary introduction to safety techniques,
and under the close supervision of the teacher, the students do everything themselves from start to
finish.

91



HAYKOBWIN AJIbMAHAX MUCTELITBA TA OCBITH CyyacHi TeHAeHU,ji NiaroToBKM ManbyTHIX yunTenis TPyA0BOro HaBYaHHA
BiHHuusa: BAMNY im. M. KoutobuHebkoro, 2025. Bun. 1 Ta TEXHONOTiN, Negaroris NnpodeciiHoi ocBiTH i paxiBLiB 06pa3oTBOpPUOTO
Ta AEKOpaTUBHOIO MUCTELTBA: Teopis, A0CBig, npobaemu

The cut glass is degreased. First, it is sprinkled with ground chalk or tooth powder, and then
washed off with a soda solution and warm water. It can also be cleaned with cologne or alcohol.
When all the preparatory operations are complete, the students begin painting on the glass. When
teaching children to paint on glass, especially at the initial stage, it is recommended not to over-
detail the composition, which leads to excessive fragmentation of the drawing plane and disrupts
the integrity of perception; not to draw overly thin contour lines; and to try to use a limited number
of colors from the palette, which facilitates the creation of pictorial harmony.

The painting is done in the following sequence. A working sketch is placed under the glass
(previously moistened with water for better adhesion or attached with clamps) and all the main
contours are outlined with black paint or ink, and after they dry, the rest of the small details and
decorative elements are added. To prevent grease stains from reappearing on the glass, you need
to draw carefully, without touching its surface with your hand.

When the black paint is dry, start filling in the areas of the drawing with the appropriate
colors, using the sketch you have developed. The paints are applied in turn, for example, first fill in
all the areas that are yellow, then green, etc., gradually filling in the drawing from light to dark
tones. The background of the composition is painted last. When picking up paint on a brush, try to
fill the area of the drawing outlined by the contour as evenly as possible. If you need to reveal some
texture in the composition, it is better to do this with a brush, and for uniform filling of the plane,
you can use foam pads. For large areas of glass, larger pads are made, and for smaller areas, smaller
ones (a separate pad or brush is required for each paint).

Classes in glass painting are an effective way to engage students in learning about various
types of decorative and applied arts. They contribute to the development of creative abilities,
imaginative thinking, aesthetic taste, and the formation of a special «cinematic» sense of reverse
effect, awakening interest in the history, ethnography, and culture of our people. The immediacy of
perception of the surrounding world, figurative thinking, unexpected associations, and analogies
make children’s creativity in the technique of painting on glass interesting and original.
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®OPMYBAHHA MNPOCTOPOBOIO0 MUC/NEHHA 1 YABNEHDb 3,06YBAYIB
3ATA/IbHOI CEPEAHbOI OCBITU 3ACOBAMM IPA®IYHUX 3ABAAHDb

AHomayia. 3anpornoHos8aHo cucmemy 2pagiyHux 3080aHL, WO € 8AHIUBUM (hAKMOPOM (POPMY8aAHHS
npocmopoeozo MmucnaeHHs U yAaeneHb 3006ysavie oceimu 8 HABYAHHI KpecseHHA. BCcmaHoeneHo, w0
30CMOCY8aGHHA 2paghiyHUX 3080aHb OGE MOMIUBICMb pPeanizyeamu 368°A3KU KpecsieHHs 3 MEeXHIKo ma
MPOMUCA0BUM B8UPOBHUUMBOM — YUMAHHA Poboyux KpecneHukie demarnel, cKnadanbHUx ma 6ydisesnbHux
KpecneHuKie, ypaxysaHHSA OesKUuX MexHOs02iYHUX B8UMO2 Yy BUKOHAHHI KpecneHukie i eckizie demanel. Y
p0386°A3aHHI 3a80aHb 3ab6e3ne4yyembca hopMYyBaHHSA UinicHOI cucmemu 2pagiyHux KomnemeHmHocmel y4Hie, Wo
CrPUSIE BUKOPUCMAHHIO 3006ymux 3HAHb y NPoueci HABYAHHS iHUWUX OUCYUNAIH ma 8 NpakmuyHili dianbHocmi.

Kmoyoei cnoea: kpecneHHs, 2pacghivyHi 3a80aHHSA, akmuesisauyis niaHasanbHoi difabHOCMI, cucmema 3a80aHb.

Abstract. The article proposes a system of graphic tasks, which is an important factor in the formation
of spatial thinking and ideas of students in the teaching of drawing. It has been established that the use of
graphic tasks makes it possible to realize the connections of drawing with technology and industrial
production — reading working drawings of parts, assembly and construction drawings, taking into account
some technological requirements in the execution of drawings and sketches of parts. When solving tasks, the
formation of a holistic system of graphic competencies of students is ensured, which contributes to the use of
acquired knowledge in the process of teaching other disciplines and in practical activities.

Keywords: drawings, graphic tasks, activation of cognitive activity, system of tasks.

XapaKTepHO 03HAKOK HaBYaHHA KPEC/IeHHS HUHI € BiACYTHICTb 3any4yeHHA 3400yBadiB 3arasibHoi
cepeaHboi OCBITM 40 CUCTEMATUYHOI LLINECNpPAMOBAHOI aKTUBHOI NPAKTUYHOI poboTM Ha 3aHATTAX. Lle
3YMOB/IOE HEOBXiAHICTb NPOBEAEHHA AOCNIAMKEHHSA, CNPAMOBAHOIO Ha aKTMBHE 3a/lyYeHHA YYHIB A0
Ni3HaBa/IbHOI AiANIbHOCTI Ha 3aHATTAX 3 KPEC/IEHHA LWAAXOM BMKOHAHHA Pi3HOMaHITHMX rpadiyHmnx
3aBAaHb. HMHI aKkTyaNbHO pPO3rnA4aTM MeTy HAaBYAHHA KPeCneHHs He auwe AK GopMyBaHHA MEBHOrO
06cAry iHCTPYMEHTaNbHUX YMiHb BMKOHYBaTU rpadiyHi nobynosu, ane n rnMboKe yCBiAOMNEHHS
OCBITHbOrO npouecy. HaBYyaHHA KpecneHHA Ma€ CTaTU BAXKAMBOK Mepeaymosoto GOpMyBaHHA
rpadivHOi KyNbTypKn 3000yBaYa 3arasbHOI cepeHbOI OCBITU, PO3BUTKY MOro iHTeNeKTy [3; 4].

AHani3z niTepaTypHUX O)Kepen MNokKasas, WO HaA PisHMMKM npobnemamv MeTOAMKM HaBYAHHA
KpecneHHAa B YKpaiHi akTMBHO npautoBanu B. bypuHcbkuin, A. Bepxona, B. HaymeHko, I. PaiKoBCbKa,
B. CupopeHKko, [. TxoprkeBcbkuiA, B.Yenok, 3.lUanosan, H.LlletnHa, M.OcynoBa Ta HWM3Ka iHWMKX
pocnigHukis. Mpote, npobnema po3pobku cuctemm rpadivHMX 3aBAaHb 3 BUBYEHHA 3aKOHOMIPHOCTEM
MeToAy MpPOEeKLitoBaHHA Ta Npuiomis Nobyaosn 306parkeHb Y NPOLECi BUKOHAHHA KpecneHb TEXHIYHMX
AeTaneit Hepo3e'a3aHoto. [padiyHi 3aBAaHHA CNPUAIOTb MiLLHOMY 3aCBOEHHIO YYHAMM 3aK1aAiB 3arasibHoi
cepeaHboi ocBiTM (33CO) HaBYaNbHOIrO MaTepiany i € 3ac0b60M PO3BUTKY iHTEpECY A0 3HaHb | MOTMBALT 40
OBO/IOAIHHA HOBMMW BUAAMM AiANbHOCTI (BUKOPUCTAHHA 33434 3 MPaKTUYHUM 3MICTOM, O3HAaNOM/IEHHS
YYHIB B npoLieci po3s’A3aHHA 33434 3 e1eMeHTaMM TEXHO/IOTiT NPOMMUC/IOBOTO BUIOTOB/IEHHA AeTanen
Towo) [2]. HanpuKknaa, rpadiyHe 3aBAaHHA, AN BUKOHAHHA AKOTO Y4YHI MaloTb HE AuLle 3acTocyBaTu
BMBYEHI paHille npaBuna, ane M CaMOCTIMHO BM3HAYUTM CNOCOOM BUPILEHHA OEAKMX HECKAaOHUX
npobnem — BMGIp roNIOBHOro 306paKeHHA i HeobxigHOI KiNbKOCTi 306parkeHb, 3aCTOCYBaHHS KOPUCHUX
po3pi3iB Yy 306parkeHHi BHYTPILWHLOI popmu npeamerta. OKpemi 3aBAaHHA MOXKYTb OPIEHTYBATU YYHIB A0
camocTinHoro 3006yBaHHA 3HaHb, TOBTO NpoLEC PO3B'A3aHHA CTAE AXKEPESIOM 3HAHb.

lpadiyHi 3aBAaHHA € PaKTOPOM BCTAHOBNEHHA MiXXNPEeAMETHUX 3B’A3KIB — BMKOPWUCTAHHA
BMBYEHUX Y MATEMaTULi reomeTpuyHux nobyaoB ANA BUKOHAHHA 300pakeHb Ha Kpec/eHHi,
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3aCTOCYBaHHA YYHAMM 3HAHb 3 KPECNEHHA AN BMKOHAHHA 300paeHb Ha ypoOKax MaTemaTuKW,
di3MKKM, TPYAOBOro HaB4YaHHsA Towwo [5].

Po3B’s13aHHA 3aBAAHb € TAKOX 3aCO60M KOHTPOAIIO rpadiyHnx KomneTeHTHocTen. O6rpyHTOBaHWUM
006ip 3aBAaHb [3aE MOM/IMBICTb YCYHYTM (opmaniam y 3HaHHAX YYHIB Ta aKTUBI3yBaTU npouec
NoBTOpPeHHA MaTepiany. |, Hacamnepen, rpadiuHi 3aBgaHHs € 3acobom ¢GopmMyBaHHS rpadiyHnX
34aTHOCTel. 30Kpema, B npoueci po3s’s3aHHs rpadiyHMx 3aBgaHb Ha nobyaoBy 300parkeHb
bopMyoTbCA HaBMYKM PoBOTU oniBLEeM 6e3 IHCTPYMEHTIB Y BUKOHAHHI €CKi3iB, TEXHIYHUX MA/IOHKIB.
Po3B’A3ytouM 3aBAaHHSA, YYHI OBONOAiIBAOTb HABMUYKAMM YUNTAHHA KPEC/IEHUKIB.

MpadiyHi 3aBAAHHA HA PO3BMTOK MPOCTOPOBUX YABNAEHb YYHIB (YUMTAHHA KPECNEHMKIB, NMOPIBHAHHS
306pakeHb, AONOBHEHHA HEBUCTAYalOUMX 306paXKeHb HA KPeC/IeHMKY, 3aCTOCYBaHHA B 300parKeHHsAX
npeameTiB po3pi3iB i NepepisiB TOLLO) PO3BMBAIOTbL CNOCTEPEXKAMBICTE Ta OKOMIP. YUYHi MNOPiIBHIOKOTb
npeameT Ta 306parkeHHA, BUABNAKOTb NPONOPLi AeTanei i3 BU3Ha4YeHHAM ix $opMu, NOrYHO MUCNATD
(aHaniTMYHMI nigxia oo po3uneHyBaHHA GoOpmMM AeTani Ha HaMNPOCTiWi reoMeTpuyHi Tina) nig yac
BMKOHAHHSA €CKi3iB AeTaNel 3 HaTypu i TEXHIYHMX MANIOHKIB, YATAKOTb KPECEHHA B NEBHI NOCAIA0BHOCTI,
dopmyHOTb BUMipHOBa/IbHI HAaBUYKM (poboTa 3 pisHMMK BUMIptOBasIbHUMM iHCTpyMeHTamu) [1]. Lli po3ymosi
onepauii € CKNa40BOK MPOLLECY TEXHIYHOrO KOHCTPYHOBAHHA YYHIB B HaBYaHHI TexHosorin B 33CO.
BrKopucTOBYIOUM HaNpAM BUPOBHMYOrO 3aCTOCYBaHHSA, rpadivHi 3aBgaHHA NOAINATL Ha TaKi rpynu:

1. 3aBAaHHA Ha 4MTaHHA pPoOOOYMX KpPeCNeHMKiB 3 [aHMMKM NPO LOPCTKICTb MOBEPXHI,
O0MNYCKKU, TeXHIYHI YMOBU Ta BUMOT .

2. 3aBAaHHA, WO € CNPOLWEHMMMU MOAENAMUN BUPOOHNYMX 3aBAAHb, HANPUKAAA, BUKOHAHHA
€CKi3iB 6e3 aeAKMx gaHUx Npo 0cobanMBOCTi 06POOKM NOBEPXOHD.

3. 3aBAaHHA, WO € OKPEMUMMU YACTUHAMM, eNeMeHTaMM, onepaLiamm, i BXoaaTb 6e3 3miH y
BMPOOHMYI 3aBAaHHA (NobyaoBa KpecneHb 3a MEBHUMW 3006parKEHHAMM, HANPUKNAL, BUKOHAHHA
po3pi3iB i nepepisiB, HaHeceHHA pPo3MmipiB, NobyaoBa AO0AATKOBWUX BUrAAALIB, aHanis ¢opmu 3a
JAHUM KPECJIEHHSIM TOLLLO).

4. 3aBfaHHA, WO € NpPonefeBTUYHMMM A0 MNPAKTUYHOrNO 3aCTOCYBAHHA, HANPUKANAL4,
nobysoBa TpPeTiX NPOEKLi, HEeBUCTAYalUMX MNPOEKLiA TOYOK Ha MOBEpPXHi npeameTa, HU3Ka
cneuianbHUX 3aBAaHb Ha PO3BMTOK NPOCTOPOBUX YABAEHD Y4HIB.

IcHye HM3Ka cnocobiB po3B’A3aHHsA GinbWOCTI rpadiyHNX 3aBaaHb (Tabn. 1).

Tabnuusa 1
3acTtocyBaHHA cnocobiB po3s’a3aHHA rpadiuHMUX 3aBAAHDb
Cnocib po3s’A3aHHA | 3acTOCyBaHHA
rpadiyHMX 3aBAaHb
CnoBecHo- BUKOPUCTOBYETLCA Y PO3B’A3aHHI 334a4 Ha YUNTAHHA KPEC/IEHUKIB, CYKUTb
onucosmii 3acobom nepeBeneHHA NeBHOI rpadiyHoi iHPpopmaLii Ha Kpec/eHHi y CnoBo;
(eBpUCTUYUHMNMIA) BUKOPMCTOBYETLCA Y BigMOBIAAX YYHIB Ha MUTAHHA; Y NOPIBHAHHI
306parkeHb, 06’eKTa i 300parKEHHS TOLLLO
FpadiuHmm BUKOPUCTOBYETLCA Y TUX BUNAAKAX, KONW BigNOBiAb HEOOXiAHO BUPA3UTU

rpadivHo. Popma BUXiIAHUX AaHUX B TaKUX 3aBAAHHAX MOXKe byTH
cnoBecHolto, rpadiyHoto, HaTypHOW, KOMbiHOBaHO, a dopma diKcauil
pe3ynbTaTy po3B’A3aHHA — PUCYHOK, KpeCcNeHHA, cxema Towo. MpadidHi
cnocobu po3B’A3aHHA 3a4a4 MOXKYTb OyTU Pi3HMMK 3a/1eXKHO Big XapaKkTepy
OTpMMaHOI Bignosiai, popm AiaAbHOCTI, NiAroTOBNEHOCTI YYHIB A0 Npouecy
p03B’s3aHHA, AMAAKTUYHOT METU HAaBYaAHHSA

MpepgmeTHO- BMKOPUCTOBYETLCA, KON OKpeMi rpadiyHi onepaii BKAOYEHI B iHLWI BUAM
MaHinynauiiHuii AiANbHOCTI — MOAENOBAHHSA, KOHCTPYHOBAHHSA, CKNaaabHO-po36UpanbHi
onepalLiii, peryntoBaHHA, KOHTPO/Ib, NOPiIBHAHHSA 300parkeHHs | 06’eKTa
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