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TaKMM YMHOM, MPOEKTHA AiANBHICTb NPU BMBYEHHI NPOrpaMyBaHHA € He nuwe ePeKkTUBHUM
iHCTPYMEHTOM HaBYaHHA, @ M KAIOYOBUM YMHHUKOM (GOPMYBAHHA KOHKYPEHTOCMPOMOMKHOIO
¢daxisuAa. BoHa pgonomarae nNoOeAHATM 3HAHHA WM MPAKTUKY, PO3BMBATM HABWMYKM, aKTyasibHi AnA
cyyacHoi IT-inaycTpii, i rotye yuHiB 3[NTO g0 peanbHoro npodeciiHoro cepenosulla, Ae Big HUX
OYIKYIOTb HE ILLe 3HaHb, @ M YMIHHSA AiATU CaMOCTIHO, BiANOBIAa/bHO 11 TBOPYO.

OTKe, NPOEKTHA AiANbHICTb Y NPOLLECi BUBYEHHA NPOrpamyBaHHA — Lie He NPOCTO ePEeKTUBHUM
OCBIiTHiA iHCTpyMeHT, a ocHoBa ¢opMyBaHHA cy4dacHoro IT-daxisuda, 34aTHOro He uwe
nporpamyBsaTtv, a W aHanisysaTW, CMiBNpaLoBaTh, aganTyBaTUCA A0 3MiH. |HTerpauis NpPOEKTHUX
METO/AiB Y HaBYabHWUI NPOLLEC — Lie KPOK A0 AKICHOI OCBITH, LLIO BiAMNOBiAaE BUK/INKAM Yacy.
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BUKOPUCTAHHA TBOPYOIO NOTEHUIANY MANAPCTBA HA CK/I
Y NO3AYPOYHIN AIANbHOCTI LUKONAPIB AK 3ACOBY KY/IbTYPHOIO PO3BUTKY OCOBUCTOCTI

AHOomauyifa. ¥ me3ax npoaHani3osaHo meop4uli momeHyian mucmeymesa Manapcmea Ha CKni AK 3acoby
PO3BUMKY KynbmypHUX UiHHOCcmel WKoAa[pie y no3aypo4Hili dissbHocmi, 30Kkpema y 2ypmkKoeil 0ianbHocmi;
PO3KPUMO MOMAUBOCMI MAAAPCMBA HA CKAi, AKe MOEGHYE 8 cobi mMucmeybki ma KyaemypHi mpaouyii
YKpaiHCbKo20 Hapody, ke dornomazae (hopmyeamu ma po3susamu y WKoAAPie AOCbKi yiHHOCMIi ocobucmocmi;
OMnuUCaHo repesazu BUKOPUCMAHHA MUCMEYMea MasAapcmea Ha CKAi y BUXOBHOMY Mpoueci WKonapis.

Knruoei cnoea: manapcmeo HA CKai, no3aypoyHa OifAbHicmb wWkKoAApis, eypmyosa poboma,
KynemypHi mpaduyii, 1100cbKi UiHHOCMi ocobucmocmi, suxoeHuli npoyec.

USING THE CREATIVE POTENTIAL OF PAINTING ON GLASS IN EXTRACURRICULAR ACTIVITIES OF
SCHOOLCHILDREN AS A MEANS OF CULTURAL DEVELOPMENT OF THE INDIVIDUAL

Abstract. The abstract analyzes the creative potential of glass painting as a means of developing
cultural values in schoolchildren in extracurricular activities, particularly in club activities; it reveals the
possibilities of glass painting, which combines the artistic and cultural traditions of the Ukrainian people and
helps to form and develop human values in schoolchildren; the advantages of using glass painting in the
educational process of schoolchildren are described.

Keywords: painting on glass, extracurricular activities for schoolchildren, club work, cultural traditions,
human values, educational process.
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At the present historical stage in our country, considerable attention is being paid to the
development of folk crafts in the context of reviving the spiritual and material heritage of the
Ukrainian people. Schools and extracurricular educational institutions play an essential role, as their
activities are aimed at developing creative abilities, aesthetic tastes, and practical skills in the
process of learning individual crafts.

Earlier, we studied the educational potential and influence of the art of pysanka and
vytynanka on the development of human values [1; 2].

One type of decorative art is glass painting, which is not very common today, but should still
take its rightful place in the art education of schoolchildren.

Glass painting is a bright page in visual folklore, nourished by the rich artistic traditions of past
years. Painting on glass reflects the aesthetic tastes of the people, the realities of everyday life,
social motives, and an understanding of the phenomena of the surrounding world. Here, fairy tales
and truth, fantasy and reality are organically combined. At present, the methodology for teaching
painting on glass in clubs is not yet sufficiently developed.

Since ancient times, glass painting has been popular among the Ukrainian people. It was
especially common in the western regions of Ukraine, in Ivano-Frankivsk and Lviv regions. These
paintings are always bright and simple in structure. The images are flat and outlined in black.

Drawings on glass are most often done with oil paints diluted with linseed oil, and preferably
with oil varnish, so that the work dries quickly. The technique is not complicated. Take a piece of
glass cut to the size of the drawing. The glass is thoroughly washed with soap and a cloth or foam
sponge and rinsed several times with water. Then it is wiped dry with a cloth or a piece of
newspaper [3].

The glass should be free of scratches and defects, as these will always be visible under the
paint layer. The glass should also be wiped with cotton wool and cologne until completely clean,
but then rinsed with water and wiped with newspaper. The glass pane should be washed on both
sides.

The drawing is first done on a piece of paper the same size as the glass. The contours of the
drawing are simplified and generalized, and the shapes are treated as flat.

The drawing on paper is done with clear, generalized lines. It is important to remember that
the image on the glass will always be mirror-opposite, i.e., what is on the left side of the drawing
will be on the right side of the glass, because after completion, the drawing is turned so that the
paint is on the underside of the glass (i.e., at 180°). This must be taken into account when
composing the design, tracing the drawing on a light box or using tracing paper, placing the
reflective side on the back of the drawing.

If you turn the paper over, the drawing will be mirror-reversed on the back. Glass is placed
over this image. If you are drawing something where it does not matter which side is left and which
is right, there is no need to trace the drawing onto the back of the paper. You can immediately
place glass on the drawing and draw on it [4].

The drawing is clearly visible through the glass. Take a pen or soft brush and black ink. With a
pen dipped in ink, draw the outline of the drawing visible through the glass and all its details on the
glass. The ink dries fairly quickly. Once the drawing is dry, you can paint over it with oil paints, i.e.,
fill in the areas with color.

A drawing on glass cannot be completed in one session because oil paint does not dry
immediately. If you draw a detail, you have to wait for the paint to dry. Once the paint is dry, you
can finish the drawing with another paint and set it aside until it is completely dry.

Painting on glass could be an easily mastered and interesting form of artistic work for middle
school children. The advantage of this art form is that the main material — glass is inexpensive and
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readily available. Oil or tempera paints are simple tools. Painting on glass carries on the rich artistic
traditions of our people and has a rightful place alongside other types of decorative art in the
supplementary education of schoolchildren. Both girls and boys can learn to paint. The
recommended age is 10-15 years, but students of all ages can participate in this club.

Depending on the composition of the club and the abilities of the students, the teacher can
choose different areas of work: developing the traditions of folk painting on glass or embodying
original children’s compositions in the technique of painting on glass [5].

The club’s work begins with an introduction to the general history of painting on glass and
Ukrainian folk painting in particular. The story is accompanied by videos, slides, reproductions, and
original paintings. Trips to museums and exhibitions are desirable. After an excursion and lecture
review of the history and present state of painting on glass, the next stage is an introduction to the
principles of decorative composition. The basics of decorative composition can be studied using
examples of various types of folk decorative art: paintings on glass, «malyovanka» (decorative
paintings), easel and wall paintings, decorative paintings on household items, etc. Works by
professional artists of decorative and applied art, marked by refined taste, a vivid sense of imagery
and decorativeness, and an original stylistic language, can also serve as examples.

The activities of the club members are based on and developed through artistic experience,
the study of compositional principles, painting on glass, and other types of decorative art, which
positively influences the development of imagination and stimulates the creativity of young artists.

The following tools and materials are required for this work: thin (3-4 mm) sheet glass, a
sketchbook, tempera, oil, and gouache paints, black and colored ink, brushes of various sizes (thin
Ne 1-3, medium No 4-6 and large Ne 12-18), foam rubber for tamping, tracing paper, pencils,
cardboard, silicate and PVA glue, sandpaper, soda, chalk powder, soap for cleaning glass, wooden
slats for frames, nails, screws, hammer, file, thin sheet metal, strong cord, rulers, scissors for paper
and metal, pliers, screwdriver [5].

Work on a pictorial composition on glass is divided into the following stages:

1. Preparatory period: choosing a theme for sketch research; creating a working sketch;
selecting a color palette for the painting; preparing the glass (cutting, sanding the edges,
degreasing).

2. Painting on glass: execution of a contour drawing; application of decorative elements and
small details; filling the drawing with color; sketching the background and enriching the artwork
with additional materials — foil, colored paper, etc.

3. Composition design and product finishing: selecting material for the frame; making a
frame that emphasizes the idea and gives the work a finished look; working on creating an
exhibition.

After studying decorative compositions by folk and professional artists, children create their
own compositions using refined stylistic imagery, adding their own touches each time. Selected
established techniques and means of stylization in folk art help students find the right solution for
themes in painting on glass. And they are interested in everything — images of flora and fauna, folk
customs and rituals, the historical past and the present. The teacher monitors the children’s gradual
mastery of painting techniques, complicating, differentiating, and diversifying the tasks, giving them
the opportunity to choose their own themes. After collecting the relevant materials and developing
the future composition, a colour working sketch is made. Next, a suitable colour palette for painting
is selected [6].

The next step is to prepare the glass. After a preliminary introduction to safety techniques,
and under the close supervision of the teacher, the students do everything themselves from start to
finish.
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The cut glass is degreased. First, it is sprinkled with ground chalk or tooth powder, and then
washed off with a soda solution and warm water. It can also be cleaned with cologne or alcohol.
When all the preparatory operations are complete, the students begin painting on the glass. When
teaching children to paint on glass, especially at the initial stage, it is recommended not to over-
detail the composition, which leads to excessive fragmentation of the drawing plane and disrupts
the integrity of perception; not to draw overly thin contour lines; and to try to use a limited number
of colors from the palette, which facilitates the creation of pictorial harmony.

The painting is done in the following sequence. A working sketch is placed under the glass
(previously moistened with water for better adhesion or attached with clamps) and all the main
contours are outlined with black paint or ink, and after they dry, the rest of the small details and
decorative elements are added. To prevent grease stains from reappearing on the glass, you need
to draw carefully, without touching its surface with your hand.

When the black paint is dry, start filling in the areas of the drawing with the appropriate
colors, using the sketch you have developed. The paints are applied in turn, for example, first fill in
all the areas that are yellow, then green, etc., gradually filling in the drawing from light to dark
tones. The background of the composition is painted last. When picking up paint on a brush, try to
fill the area of the drawing outlined by the contour as evenly as possible. If you need to reveal some
texture in the composition, it is better to do this with a brush, and for uniform filling of the plane,
you can use foam pads. For large areas of glass, larger pads are made, and for smaller areas, smaller
ones (a separate pad or brush is required for each paint).

Classes in glass painting are an effective way to engage students in learning about various
types of decorative and applied arts. They contribute to the development of creative abilities,
imaginative thinking, aesthetic taste, and the formation of a special «cinematic» sense of reverse
effect, awakening interest in the history, ethnography, and culture of our people. The immediacy of
perception of the surrounding world, figurative thinking, unexpected associations, and analogies
make children’s creativity in the technique of painting on glass interesting and original.
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®OPMYBAHHSA MPOCTOPOBOIro0 MUCNEHHA 1 YABNEHDb 3106YBAYIB
3ATA/IbHOI CEPEAIHbOI OCBITU 3ACOBAMMU IPA®IYHUX 3ABJAHb

AHOomauyia. 3anpornoHo8aHoO cucmemy 2paghiyHUX 3a80aHL, W0 € 8AMHLAUBUM (BAKMOPOM (OPMY8aAHHA
npocmoposoz2o MucrieHHA U yaeneHb 3006ysavie oce8imu 8 HABYAHHI KpecneHHA. BcmaHoesneHo, wo
30CMoCy8aHHA epaghiyHUX 3a80aHb OQE MOMIUBICMb peanizyeamu 38°A3KU KPeCrneHHA 3 MexHIKo ma
MPOMUCA0BUM B8UPOBHUYMBOM — YumaHHA poboyux KpecneHukie 0emaseli, cKknadanbHUx ma bydisenbHux
KpecneHUKis, ypaxy8aHHA OEeAKUX MEeXHOs/02iYHUX B8UMO2 Y BUKOHOHHI KpecrneHuKie | eckisie demanel. Y
p038°A30HHI 3a80aHb 3a6e3rne4yembca hopPMy8aHHA YiniCHOI cucmemu epagivHux KomnemeHmHocmel y4His, ujo
CrpUSIE BUKOPUCMAHHK 3006ymuX 3HAHb Y Npoyeci HaBYAHHSA iHWUX QUCYUNAIH ma 8 npakmu4Hil dianeHocmi.

Knrouoei cnoea: KpecneHHs, 2pagivyHi 3a800HHA, AKMUBI3ayisl Ni3HA8aAsbHOI Bif6HOCMI, cucmema 3a80aHb.

Abstract. The article proposes a system of graphic tasks, which is an important factor in the formation
of spatial thinking and ideas of students in the teaching of drawing. It has been established that the use of
graphic tasks makes it possible to realize the connections of drawing with technology and industrial
production — reading working drawings of parts, assembly and construction drawings, taking into account
some technological requirements in the execution of drawings and sketches of parts. When solving tasks, the
formation of a holistic system of graphic competencies of students is ensured, which contributes to the use of
acquired knowledge in the process of teaching other disciplines and in practical activities.

Keywords: drawings, graphic tasks, activation of cognitive activity, system of tasks.

XapaKTepHO 03HAKOI HaBYaHHA KPECNEeHHSA HUHI € BiACYTHICTb 3a/1y4eHHA 3400yBadiB 3aranbHOT
cepefiHbOoi OCBITU A0 CUCTEMATUYHOI LiiecnpAMOBaHOI aKTUBHOI MPaKTUYHOI poboTn Ha 3aHATTAX. Lle
3YMOB/IOE HEOBXiAHICTb NPOBEeAEHHA AOCNIAXKEHHA, CPAMOBAHOTO Ha aKTUBHE 3a/ly4eHHA Y4YHiB [0
Ni3HaBaNbHOI LIANbHOCTI HA 3aHATTAX 3 KPECNEHHA LWAAXOM BWKOHAHHA PISHOMAHITHMX rpadivyHmx
3aBAaHb. HWHI aKTyanbHO pPO3rNAAaTM MeTYy HaBYaHHA KpeCneHHA He auwe AK GopmMyBaHHA NEBHOro
obcAry iHCTPYMEHTAaNbHUX YMiHb BWMKOHYBaTU rpadiuHi nobyanosu, ane 1 rnboKe yCBIAOMIEHHA
OCBITHbOrO npouecy. HaBYaHHA KpecneHHA Ma€ CTaTM Ba*KAMBOK NepeaymoBolo GOpMyBaHHA
rpadiyHoi KynbTypy 3400yBaya 3aranbHOI cepeaHboi OCBITU, PO3BUTKY MOro iHTenekTy [3; 4].

AHanis nitepaTypHMX AxKepen MOoKasas, WO Hag pisHMMM npobnemamm MeTOAMKM HaBYaHHA
KpecneHHA B YKpaiHi aKTMBHO npautoBanu B. bypuHcbkuiA, A. Bepxona, B. HaymeHko, I. PaliKOBCbKa,
B. CngopeHko, [. TxopxeBcbkui, B.Yenok, 3.lWanosan, H.lletnHa, M.HOcynoBa Ta HM3Ka iHLWMX
pocnigHukie. Mpote, Nnpobnema po3pobku cnctemu rpadiyHMX 3aBgaHb 3 BMBYEHHA 3aKOHOMIPHOCTEN
MeToAy NPOEKLioBAaHHA Ta NpUioMiB NobyaoBM 3006paXkeHb Y NPOLECi BUKOHAHHA KpecneHb TEXHIYHMX
AeTanen Hepo3s’asaHoto. MpadiyHi 3aBAaHHA CNPUAIOTL MILLHOMY 3aCBOEHHIO YYHAMM 3aKNALIB 3ara/ibHOI
cepeaHboi ocBiTM (33CO) HaB4anbHOro maTepiany i € 3acob6om PO3BUTKY iHTEPECY A0 3HaHb | MOTMBALii A0
OBOJIOAHHA HOBUMM BUAAMM AJANBbHOCTI (BUKOPUCTAHHA 33434 3 MPAKTUYHUM 3MICTOM, O3HAMOM/IEHHSA
YYHiB B npoueci po3B’A3aHHA 33434 3 e/1eMeHTaMKU TEXHOOriT NPOMMUC/IOBOrO BUIOTOBNEHHA AeTanen
Towo) [2]. Hanpuknag, rpadiyHe 3aBAaHHA, ANA BUKOHAHHA AKOrO YYHi MalOTb He JivLe 3acToCyBaTU
BMBYEHI paHiwe npaBuna, ane M CaMOCTIMHO BM3HAYUTU CNOCOBM BUPILLEHHA AEAKMX HECKNALHWUX
npobaem — BMGip rosIoBHOro 306parxkeHHA i HeobxigHOI KinbKOCTi 306parKeHb, 3aCTOCYBaHHA KOPUCHMUX
po3pi3iB y 306parkeHHi BHYTPiWHbOI popmu npegmerta. OKpemi 3aBAAHHS MOXKYTb OPIEHTYBATU YYHIB A0
CamocTiliHOro 3406yBaHHsA 3HaHb, TOOTO NPOLLEC PO3B’A3aHHA CTAE AXKEPENOM 3HAHb.

lpadiyHi 3aBoaHHA € PAKTOPOM BCTAHOBAEHHA MiKNPeaMETHUX 3B’A3KIB — BMKOPMCTAHHA
BMBYEHMX Y MATeMATULi reoMeTpu4yHMX nobyaos ANA BUKOHAHHA 300parKeHb Ha KpPeC/eHHi,
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