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BM/IMB HAPOAHO-CLLEHIYHOI XOPEOTPA®IT HA CYYACHI TAHLIIOBAJIbHI YKAHPU

AHOomauyia Y cmammi npoaHaniz3o8aHo 8naue HAPOOHO-CUeHIYHOI xopeoepadpii Ha cy4yacHi
MAaHY8AAbHI AHPU. BusHaYeHOo, wo 8UKOPUCMAHHSA HAPOOHOI Naacmuku, mpaduyiliHux pyxie i cyeHi4yHoi
cmunizauii 36a2a4yye mexHiky ma Xy0oxH Mogy basnemy, HEOK/ACUKU, CYy4acHOi, ecmpadHoi ma woy-
xopeoepadii. [TOKa3aHo, Wo HAPOOHO-CUEHIYHUL MmaHeub Cripus€ nosei HoBUX cmMusis, (YOPMYE YHIKAsbHI
KOMMO3UYiliHi pilueHHA Mma BUKOHYE 8AX(AUBY KY/AbMmYypPOHOCHY (PYHKUit0, MOEOHYOYU Mpaduuito 3 Cy4acHUMU
XxopeozpagiyHUMU meHOeHyisMU.

Knrouosi cnoea: HapoOHoO-CUeHiuHa xopeoz2padhis, Cy4yacHi maHUyto8anbHi ¥HAHPU, HAPOOHA NMAACMUKa,
XopeozpaghivHa NeKCcuKa, ponbKaop, cmunizayid, 6anem, modepH, ecmpadHa xopeoz2padpis, honK-g’ toxH.

Abstract. The article analyses the influence of folk stage choreography on contemporary dance genres. It is
determined that the use of folk movements, traditional movements and stage stylisation enriches the technique
and artistic language of ballet, neoclassical, contemporary, variety and show choreography. It is shown that folk
stage dance contributes to the emergence of new styles, forms unique compositional solutions and performs an
important culture-bearing function, combining tradition with contemporary choreographic trends.

Keywords: folk stage choreography, contemporary dance genres, folk plasticity, choreographic
vocabulary, folklore, stylisation, ballet, modern, variety choreography, folk fusion.

HapoaHo-cueHiyHa xopeorpadid AK 0cobaMBUI HanNpAM MUCTELbKOI MPaKTUKM Mociaae
BaXK/IMBE MiICLLe B PO3BUTKY Cy4aCHOrO TaHLLIOBaIbHOTO MUCTELLTBA. |1 NoABa 3yMoB/IeHa NparHeHHAM
3bepertv aBTEHTUYHI HApPOAHI TaHUOBaNbHi GOpMM Ta BOAHOYAC a[ANTYBATM iX A0 YMOB
npodecinHoi cueHU. CuHTe3 QONbKNAOPHOro pAxKepena 3 KOMNO3UTOPCbKO-MOCTAHOBOYHUMM
iHHOBauiaMM cnpuAB GOPMYBAHHIO HOBOMO XYAOXHbOrO fABMLIA, WO BNAMBAE He NuwWwe Ha
HaLiOHaNbHY, a 1 Ha CBITOBY TaHLIIOBA/IbHY KYAbTypY.

Y XX-XXI cT. HapoAHO-CLeHiYHa Xxopeorpadis cTana BaXKAUBUM AXKepesoM XyA0XKHix obpasis,
TEXHIK pyXy N MeTogMK negaroriky, Wo akTUBHO BN/IMBAOTb Ha Pi3Hi CyYaCHi TaHLLIOBANbHI aHPU —
Big, akagemiyHoro 6anety 1 moAepHy AO NONyAspHOI ecTpagHoi xopeorpadii Ta TaHLOBANbHUX
woy. CTUNICTUKA HApPOAHO-CLEHIYHOIO TaHUO, FPYHTYIOUMCb Ha apXaidyHUX TPaAMLIAX Ta €THIYHIN
naacTuui, BogHoYac Habyna HOBOro 3MicTy y npodecinHin iHTepnpeTalii: BOHa CTana AXKepeaom
ACKPaBUX CLEHIYHUX 06pasiB, AMHAMIYHUX KOMMO3ULIMHUX pilleHb i TeXHIYHUX NPUAOMIB, SfKi
MOZAEPHI3YIOTbCA Ta IHTErpytOTbCA Y CyYacHe TaHLoBalbHe MUCTELTBO.

OcobnueoctaAM GOPMYBaHHA YKPAIHCbKOrO HAapOAHOrO TaHUI B CYCMiIbHOMY CepefoBULLi
npuceaYeHo po3siaku T. bnarosoi, B. HeunTaiino, A. Tyrai [3]. Tak, 4. biatok aHanisyBana icTOpUYHi
eTanu CTaHoB/IeHHA NPodeCinHOro HapOAHO-CLEHIYHOrO TaHLIO, BUCBITAOOYM MOT0 GeHOMEHANbHI
ocobnumsocTi [4]. |. TyTHMK gocnigyKyBana CTUNi3aLito HAPOAHOro TaHUo Y npodecitHoMy MUCTELTBI
Ta MOro B3aEMOAi0 3 Cy4aCHUMM CLEeHIYHUMK dopmamm [6].

JocnigKeHHA Cy4acHUX aBTOPCbKMX MNOCTAHOBOK, 30Kpema B npauax A. [lligamncbKoro,
0. AkcboHoBa, O. TapaHueBoi Ta K. KypTieBoi, €. ®inimoHOBOI-31aTOrypCcbKOi, AEMOHCTPYIOTb
PO3BUTOK CLUEHIYHOro 0bpasy, iHTerpauito cueHorpadii Ta meaiasisyanisay,ii, Wo NigcMatoe Xy 40XKHIO
BMPa3HICTb Ta HaLioHanbHy cumBONiky [9; 11].

BUKOPUCTAaHHA XapaKTEPHWUX eNeMeHTIB HapOAHOI NIEKCUKU: NPUTYNiB, NPUCAOOK, CTPUOKIB,
cneumdiyHMX NONMOXKEHb PYK i KOPNyCy — Yy NOEAHAHHI 3 CY4aCHOK NIACTUKOK POPMYE YHIKanbHWUI
XYOOXHIA CTUAb, WO NiACUAIOE BMPa3sHicTb xopeorpadiyHnx TBopiB. Came TOMY UYMCAEHHI cydacHi
MOCTaHOBHUWKM, Xopeorpadu-neaarorn Ta apTMCTU 3BEPTAOTbCA A0 HAPOAHO-CUEHIMHOI Tpaaumuii sK Ao
MOTYKHOTO AXKepena TBOPUMX iIHHOBALL, LLLO CTUMYJ/THOE PO3BUTOK HOBUX TaHLLIOBA/IbHMX GOPM i Hanpsmis.

HapoaHo-cueHiYHMI TaHeUb — Ue SICKpPaBM NPUKAaAL TOro, ik TpaauuiiHe MUCTELTBO MOXKe
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HabyTn HoBUX GOPM i 3HAYEeHb, NepenniTatoumcb 3 NpodeciiHo MancTepHicTio. Llen Bua TaHuto €
YHiIKaNbHUM SIBULLLEM, LLLO NOEAHYE B COOI aBTEHTUYHI eN1eMeHTU HapoAHOI xopeorpadii 3 TeXHIYHO
BUTOHYEHICTIO Ta apTUCTU3MOM CLEHIYHOro BUKOHAHHA [3].

Mepeaycim, HapoAHO-CUEHiYHA xopeorpadia Bigirpae 3HauyHy posb y TpaHchopmauii
NNACTUYHOI JIEKCMKM  CYYACHMX TaHUIOBaNAbHMX KaHpiB. Cy4yaCHi NOCTAaHOBHMKWM QAKTUBHO
3BEPTAOTbCA A0 €/1€MEHTIB TPAAMLINHOIO TaHLIO — XapaKTePHOI MaHepU BUKOHaHHSA, cneumdivyHmx
MONOXEHb PYK i KOPMycy, OMOPHWUX KPOKiB, CTpuOKiB, nputynis. Lli enemeHTM B opraHiyHomy
NoefHaHHi 3 modepHow abo ecTpagHoo xopeorpadiceto 36arayytoTb PyxoBMii apceHan Cy4acHoro
TaHLUO, HaAaTb MOMY HOBOI BUPA3HOCTI Ta IMUOUHN.

HaBegemo npuknaay BNAMBY B KOHKPETHUX TAHLIOBANIbHUX KaHPaX, a came: akademivyHul
banem i Heoknacuka. Y XX cT. 6arato 6aneTHMX NOCTaHOBOK 3aMo3MyniIun eTHIYHI TeMU, MOTUBU Ta
XapaKTepHi pyxu HaApOLHOI NAACTUKK; xopeorpadu BMKOPUCTOBYBA/SIM HAPOAHI e€nemeHTU AnA
NiACWUIEHHA HaLiOHA/NbHOI iAEHTMYHOCTI B OaneTHiM MOBi. Y HEOK/NaCMYHMX TBOPax 4acTo
3yCTPIYaOTLCA PUTMIYHI 1 NAACTUYHI KAilwe, Wo NoxoaAaTb Bif HAapOAHO-CLEHIYHOT xopeorpadii [9].
CyyacHa ma nocmmodepHa xopeozpagis. CydacHi xopeorpadu iHTerpytoTb HapoAHi obpasn Ak
pecypc AN1a eKCnepumMeHTIB: Big, NpAMOI cLieHi3aLii 06paa0BUX NPAKTUK A0 abCcTpaKTHMX Bapialili Ha
Temy GoNbKNOPHOro pyxy. lMNowwuperi nigxoam — AEKOHCTPYKLUiA Tpaauuii, iHTerpauis NoKanbHUX
pyXiB y rnobasbHUN CYy4aCHUN KOHTEKCT, iHTepmefianbHiCTb (NoeaHaHHA 3 mynbTumepia) [5].
MonynsapHa cyeHa i woy-xopeoepaghia. Non-xopeorpadis i TeNeBi3iMHi KOHKYPCKU YacTo 3BEPTaOTbCA
00 GONBbKNOPHUX MOTUBIB AK 40 EMOLIMHO LWBUAKOrO MapKepa HaLiOHANbHOCTI YK Konoputy. TyT
BigOyBa€eTbCA iHWaA dOpma BNANBY — CMHTE3: HAPOAHI €NleMEeHTN NOEAHYIOTLCA 3 XiM-XOMNOM, ArKas-
daHKOM, enemeHTaMM aKpobaTMKM Ta cueHiYHoi apamaTyprii. Doak-¢’ioxwcH i emHo-6asem.
HapoaHi MOTMBM 3MilIYIOTbCA 3 CY4aCHUMMM TeXHIKaMW, CTBOPHOKOYM KAHPOBI «MiKcu». AHcambni,
KOTPi NpaytooTb Yy LLbOMY MOAI, YaCcTO BUKOPUCTOBYHOTb HAPOAHO-CLEHIYHY XOopeorpadito AK OCHOBY
ONA CLLEHIYHOT CTPYKTYpU 1 cueHorpadii [10].

He MeHLW BaroMmMm € BUXOBHMMN Ta KY/JbTYPOHOCHWUIA BN/JMB HAPOAHO-CUEHIYHOT Xopeorpadii.
CyyacHi TaHUIOBaNbHI WKOAW, CTyAii Ta aHCambAi 3any4yaroTb MONOAb A0 BMBYEHHA PONbKAOPHOI
cnagwmHun yepes i cueHiyHy popmy. Lle cnpuae dopmyBaHHIO KynbTypHOI Nam’aTi, NaTPioTUYHOIO
BMXOBAHHA Ta PO3YMIHHA HaUiOHANbHUX TPaaMUin, sAKi HabyBaldTb MOAEPHOro 3BYYaHHA B
CY4aCHOMY MMUCTELLbKOMY MPOCTOPI.

TakMM YMHOM, HapOAHO-CUEHIYHa Xopeorpadia He nuwe 36epirae Tpaauuii, a M aKTUBHO
BNAMBA€E Ha GOPMYBaHHA HOBWUX TaHLIOBANbHMUX HaANpPAMIB, CNPUAE PO3BUTKY PYXOBOI JIEKCUKM,
KOMMO3MLIMHMX NiAX04iB i CLUEHIYHOI ecTeTuKM. |i B3aemogia 3 Cy4aCHUMM KaHPaMU AEMOHCTPYE
MOM/IMBOCTI CMHTE3Y MWHYAOr0 i Cy4aCHOCTI, CTBOPKOOYM NigrPYyHTA ANA MNOABM iHHOBALIMHMX
XYAOXHIX pileHb i HOBUX pOPM TaHLIIOBA/IbHOrO MUCTELITBA.
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EBO/IIOLIIA XYA,0XHbO-BI3YA/IbHOI MOBU Y TBOPYOCTI XIPOXIKO APAKI

AHomauyifa. Y cmammi 00cnioneHo esontioyito XyO0oXHbO-8i3yaAbHOI MOBU Yy MBOpPYOCMIi 8CecsimHbo
8i00M0O20 MAHIaKU ma xyO0oxcHUKa Xipoxiko Apaki, yua meop4icms suliwna 3a mexci iHOycmpii ma cmana
heHOMeHOM cy4YacHoi Kynbmypu. [TpodemMoHCcMpos8aHo, w0 meopyuli wasax Apaki € ceidomoro cmpamezieto
8i0x00y 8i0 MAHPOBUX 0bMexdeHb mpaduyiliHo2o SAMNOHCbKO20 CbOHEHY 3 MemoK CMBOPEHHS
MPAHCHAYIOHAAbHOI ecmemu4Hoi cucmemu. 3a3HAYEeHO, WO YHIKGAbHA XYyOOMHbO-8i3yasbHA MO8d
meopyocmi ApaKi, Wo yHKYIOHYE K cKAaoHulli iHmepmeKkcmyanbHuli Koo, NioHAAa (io2o pobomu 00 pieHsa
BUCOKO20 MUCmMeymea, rnpo wo csiduames Koaabopayii 3 Gucci ma eKcroHy8aHHA meopie y Jlyepi. Apaki
cmeopus cmusb, AKUL € 21060a716HO 8Mi3HABAHUM | MAE cymmesuli 8M1aAU8 HA CYHYACHY MNOMYAAPHY Kyabmypy.

Knrouoei cnoea: Xipoxiko Apaki, MQHIraka, xy0oxHb0-8i3yasibHA MO08d, CbOHEeH, MPAHCHAUIOHAAbHA
ecmemuKa, AHAMOMIYHA MPAHCEHOPMAYiS.

Abstract. The article explores the evolution of artistic and visual language in the work of the world-
famous mangaka and artist Hirohiko Araki, whose work has transcended the industry and become a
phenomenon of contemporary culture. It is demonstrated that Araki’s creative path is a conscious strategy of
moving away from the genre limitations of traditional Japanese shonen in order to create a transnational
aesthetic system. It is noted that the unique artistic and visual language of Araki’s work, which functions as a
complex intertextual code, has elevated his works to the level of high art, as evidenced by collaborations with
Gucci and the exhibition of works in the Louvre. Araki created a style that is globally recognizable and has a
significant impact on modern popular culture.

Keywords: Hirohiko Araki, mangaka, artistic and visual language, shonen, transnational aesthetics,
anatomical transformation.
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