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BiaTak, ANOHCbKUIA PO3MKUC — LLe He NPOCTO 306paXKeHHA, a aKT cnornAgaHHA Ta ginocodpcbke
OCMMC/IEHHA CBIiTY, A€ Kpaca 3HaXoAWTbCS Y MIH/IMBOCTI, MPOCTOTI Ta HEPO3PMBHOMY 3B’A3KY
NIOAMHU | npupoau.
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TBOPYICTb KATEPUHU BACUJTIBHU BIZTIOKYP
AK ®PEHOMEH YKPAIHCbKOIrO HAPOAHOIO MUCTELTBA

AHomayia. Y cmammi OocnidxceHo meopyicme KamepuHu BacunieHu binokyp (1900-1961 pp.) sk
YHIKanbHUl ¢heHOMeH yKpaiHCbKo20 HapoOHO20 mucmeymead. poaHani308aHO KAo4voei emanu ii Mxummeeozo
ma meop4o20 WAAXY, WO CEHOopMysasca Mno3d Mexamu axkademiyHoi oceimu, waasxom camoocsimu ma
eKkcriepumeHmie 3 mamepianamu (8U20MOBAEHHA 6/ACHUX reH3ni8 i ¢apb 3 POCAUHHUX Mi2MeHmis).
BuoKpemneHo ocHO8HI nepiodu meopyocmi (paHHil, 3pinuli, ni3Hili) ma eusHa4eHo xapakmepHi pucu 3pinozo
nepiody, 30Kpema, sipmyo3Hy Oemasizauito, 6azamowaposicme KO/AOPUCMUKU ma CuHmes peanismy i
dekopamugHocmi. PO3KpumMo memamuky i #aHposy c80€piOHicmb pobim, Oe npupooda, i ocobauso Keimu,
nocmarome AK memagopa Oyx08HO20 C8iMy OOUHU, HUMMEBOI CUAU MA YKPAiHCbKOI HayioHasabHoT
ideHmuyHocmi. [liOkpecneHo cgimoee 8u3HAHHA meop4yocmi K. binokyp. Ob6rpyHmMoeaHo 3Ha4YHUl 8raue
XyOOMHUUI HO PO38UMOK YKPAiHCbKO20 MUCMeymea ma ii posb y hopMyB8aHHI HAUiOHANbHOI iDeHmMuUYHocmi.

Knruoei cnosa: KamepuHa BinoKyp, yKpaiHCbke HAPOOHE MucCmeymeo, HaieHUli HUBoruc,
camooceima, Keimkoauli Hamwopmopm, Koaopucmuka, HapodHuli xyOoxcHUK YKpaiHu, XyOoxHili ¢peHoMeH,
HAYioHasnbHA iDeHMuYHicme.

Abstract. The article examines the work of Kateryna Vasylivha Bilokur (1900-1961) as a unique
phenomenon of Ukrainian folk art. The key stages of her life and creative path, which was formed outside the
boundaries of academic education, through self-education and experiments with materials (making her own
brushes and paints from plant pigments), are analyzed. The main periods of creativity (early, mature, late)
are distinguished and the characteristic features of the mature period are determined, in particular, virtuoso
detailing, multi-layered colorism and synthesis of realism and decorativeness. The themes and genre
originality of the works are revealed, where nature, and especially flowers, appear as a metaphor for the
spiritual world of man, vitality and Ukrainian national identity. The world recognition of K. Bilokur’s work is
emphasized. The significant influence of the artist on the development of Ukrainian art and her role in the
formation of national identity is substantiated.

Keywords: Kateryna Bilokur, Ukrainian folk art, naive painting, self-education, floral still life,
coloristics, People’s Artist of Ukraine, artistic phenomenon, national identity.
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TBopuicTb KatepuHu BacunisHm bBinokyp (1900-1961 pp.) € oaHMM 3 HAWACKpaBIWWUX i
HaMbiNbl camobyTHIX ABMLL, B icTOPIi yKpaiHCbkoro obpa3oTsopuoro mucteutsa XX cT. Ii XygoxHiM
AOpPOOOK CTAHOBUTbL YHiKanbHUA GEHOMEH, OCKiIbKM PO3BMHYBCA 1032 MEXKaMu KAACUYHOI
aKagemivyHoi TpaauL,ii, noegHaBLLUM ITMOOKI HAapPOAHi ecTeTUYHI TpaanLii, piNnocopCbKMt CUMBONIZM i
HEMNOBTOPHY KMBOMUCHY TEXHiKY. AKTYanbHICTb AOCNIAKEHHA 3yMOBAeHa HeODOXiAHICTIO HAYKOBOroO
OCMUCNEHHA PONi camobyTHBbOrO TaNlaHTy B KOHTEKCTi CBITOBOrO HAaiBHOrO MMCTELTBA, a TaKOX
aHanisy snausy TBOpYOCTi K. Binokyp Ha ¢opmyBaHHA HaLIOHANbHOI KyNbTYypPHOI iAE€HTUYHOCTI.
MeTolo CcTaTTi € KOMMIEKCHUIM aHani3 MKUTTEBOrO LWJIAXY, TBOPYOi nepiogmsaLlii Ta XKaHpoBO-
TEMATUYHUX OCODBNMBOCTEN KUBOMUCY XYA0XKHULLi, @ TAKOXK BU3HAUYEHHSA ii CBITOBOro 3Ha4YeHHS.

KaTtepnHa BacmniBHa binokyp Hapogmnaca 7 rpygHa 1900 p. y c. borgaHiBka Ha MNonTaBLMHI y
3BMYAlHIN CENAHCbKIN POoAUHI. 3 PaHHbOIO AUTUHCTBA B Hil NMPOABUBCS HEMNepeciyHUn XUct Ao
MantoBaHHA. OfHaK, Yepes cimeliHi 06CTaBMHU, 30KPEMA, BiACYTHICTb ¢piHAaHCOBOT MOMK/IMBOCTI, BOHA
He 3mMorna oTpMmaTn npodeciiHy xyaoXKHI ocBiTy. Llen ¢pakT ctaB BupilanbHUM Yy GopMyBaHHi ii
YHiKanbHOro, camobyTHbOro cTuto. BiacyTHiCTb akagemiyHOi NiAroToBKM CNOHYKaia XYAOXKHULLIO
[0 CaMOOCBITM Ta CAMOTYKHbOTO GOPMYBAHHA XYAOXKHIX HAaBUYOK, LLLO CTasi0 BU3HAYabHUM AAnA i
TBOpPYOi iHAMBIAyanbHoOcTi. BoHa He Auvwe HaANoneriMBO ManoBasla, a W 3almanaca
eKcnepMmeHTamMu 3 maTepianamm: BUroToBAANQ BIACHI NEH3AI 3 KOTAYOI LWepCTi Ta LWETUHMU, a TAaKOXK
CaMoCTiliHO cTBOploBana $apbu 3 POCAUHHUX nNirmeHTiB. Llei yHiKanbHMA A0CBig, A03BOAUB M
AO0CATTU HaA3BUYAMHOI TOYHOCTI B 306parkeHHi Ta po3pobuTu 6araTy KONbOPOBY NaNITPy.

Monpwu paHHIN NoYaToOK TBOPYOCTI, NepLi NybiyHi poboTn KatepuHu binokyp 3'asuaunca nunwie
y 1930-x pp. CnpaskHih npopuB ctascsa y 1940 p., Konn Ha BuUcTaBLi B lMonTtasi Ha il KapTUHMK
3BEPHY/Ia yBary Bioma yKpaiHCbKa cniBayka OKkcaHa lMNeTpyceHKo. 3aBAAKM il BTpyYaHHIO, poboTu
XYA0MKHUL MOTPaNMAN A0 KNMIBCbKUX MUCTELITBO3HABLLIB, AKI BUCOKO OLLiHWMAM i CaMOBYTHI TanaHT.
LA noaia noknana no4vyaTok ii WMPOKOMY BM3HAHHIO. OCHOBHMMM €Tanamu Ta AOCATHEHHAMW B
NoA4aNnblIOMY XUTTEBOMY LWAAXY, CMNOBHEHOMY TPYAHOLLB i CaMO3pPEYEHHS, CTaAW: MOYaTOK
LWMPOKOro BM3HAHHA y 1940 p. Ta OTpMMaAHHA BMCOKOro 3BaHHA HapoaHOro xyaoXKHMKa YKpaiHu y
1956 p., Wwo ctano odilifHUM BU3HAHHAM ii BHECKY B HaLiOHanbHy KyabTypy. TBopuicTb K. Binokyp €
YHiIKanbHUM GEHOMEHOM, OCKIiNIbKM ii CaMOBYTHIM TanaHT PO3BMHYBCA NO3a MEXaMW aKageMiyHoi
OCBIiTW, NOEAHABLUM HAPOAHI €CTETUYHI TpaauLii Ta rMM60oKnn GinocodCbKMii CUMBOI3M.

Teopunit wnax KatepmnHu binokyp MoXKHa YMOBHO PO34iIMTK Ha TPU OCHOBHI Nepioamn, KOXKeH
3 AKMX BiA3HAYAETbCA XapaKTepHMMM pucamu. PaHHin nepiog (1930-t1i — noyatok 1940-x pp.)
XapaKTepusyeTbca GoOpMyBaHHAM iHAMBIAYANbHOIO CTUAID, EKCMEPUMEHTAMM 3 HATHOPMOPTaMM Ta
KBITKOBMMM KOMMo3unuiamu. Po6oTu Lboro 4acy, Taki sk «bepiska», 1934 p. (puc. 1) un «HaTiopmopT
3 rapbysamu», 1939 p., We He MatoTb BipTYO3HOI AeTani3auii, Lo cTaHe ii Bi3uTiBKO ni3Hilwe. Y HUX
BiQYYBAETbCA BM/IMB HAPOAHOr0 MWCTELTBA: MJIOWMHHICTL 300paKeHHA, NiHeapHICTb Ta Aewo
YMOBHe TpaKTyBaHHA 06’eKTiB. poTe BXe ToAi BUABASETbLCA ros0BHA puca — ranboka ntobos Ao
npupoam Ta WnpicTb.

3pinun nepiog (cepeamHa 1940-x — 1950-Ti pp.) € HAUNPOAYKTUBHILIMM i HAUACKpPABIWUM
eTanom ii TBopyocTi. Came Togi CTBOPIOOTLCA WeAEBPU, WO NPUHECAU il cBiTOBY cnaBy: «Ksitn
3a TMHOMY, 1935 p., «[one y Konrocni», 1948-1949 p. (puc. 3), «Lap kKonoc», 1949 p. (puc. 4).
XapaKTepHMMKM puUcCamMKM  UbOro eTany €: BIipTYO3Ha AeTanisauia, Ae KOXHa NenrcTKa
NpomasiboBaHa 3 HaA3BMYAMHOI TOYHICTIO; BaraToOWapPOBICTb i KONOPUCTUYHA HACMYEHICTb, WO
AaBana 3mory pgocartm  edekty rambuHu Ta o06’emy; a TaKoX CUMHTE3 peanismy Ta
OEKOPAaTUBHOCTI, KON peanicTUyHe 300parkeHHA ByayeTbcAa 33 MPUMHLMMNOM OPHAMEHTY, WO
Haragye HapoAHy BULLUBKY.
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Puc. 1. K. binokyp. bepiska. 1934 p.
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Puc. 3. K. binokyp. MNone y konrocni. Puc. 4. K. binokyp. Uap Konoc. 1949 p.
1948-1949 pp.

Mi3Hin nepiog (KiHeyb 1950-x — noyaToK 1960-x pp.) TBopUOCTi K. BinoKkyp xapakTepmsyeTbca
nocuneHHam dinocopcbknx moTmeis. KeiTm nepectatotb 6yt npocto 06’eKTamu 306parkeHHs,
HabyBalOUYM CUMBOIYHOIO 3HAYEHHA. BOHW CTalOTb aneropiamm XuTTa, CMepTi, rapMOoHii Ta BiYHOCTI.
Hanpuknag, y KapTuHi «Llap KOnoc» KoXKHe 3epHATKO € CMMBOJIOM XUTTA i npaui. MNpupoaa Ha
nonoTHax K. bifIoKyp cTae 0ayxoBAEHOO, BOHA ANXAE | NPOMOBAAE A0 rnagava.
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JomiHaHTHOW Temoto y TBOpYOCTI KatepmnHu binokyp € npupoaa pigHOro Kpato, Lo nocTtae
He nLle AK efleMeHT A0BKIiNASA, a AK AyXOBHa cybcTaHLis, y AKil BigobpaxKeHo AyLly YKPaiHCbKOro
Hapoay. [Ans XyAoXKHuuUi npupoda — uUe cBOeEpiaHa dopma crnoBigi, Yepes AKy BOHa BUpaAXKaE
BNIACHi nouyTTa, Bipy Ta N060B A0 XuUTTA. |i neisai Ta HaTIOPMOPTU NEPETBOPIOIOTHCA Ha
CMMBOJIiYHI 06pasK, WO NPOMOB/IAIOTL A0 rNAgayYa Yepes Konip, NiHito i popmy. Y KOXKHOMY Ma3Ky
Big4YyBa€ETbCA EAHICTb NOAMHM | 3eMAi, Ae NPUpPoLa NOCTAE AK XKMBA iCTOTa, 34aTHA nepeaasaTu
HacTpin. TakKMM YMHOM, Npupoaa y TBop4ocTi K. binoKkyp cTae cMMBONOM BiYHOTO 3B’A3KY NOAMHMU
3i CBITOM, OCHOBOK HaUiOHaAbHOI iAEHTUYHOCTI Ta YAaCTUHOI AYXOBHOI Tpaaumuii YKpaiHCbKOro
MMUCTELTBA.

KBiTn B KapTnHax K. BinoKyp — Le He NpocTo AeKopaTUBHUIA MOTMB, @ MmeTadopa AyXOBHOroO
CBITY NOAMHU. XyA0XKHULA roBopuaa: «AKO6M ntogmn 3Hanm, ak 6arato KBiTiB roBopaTb!», i cnpasai, y
Ti MONOTHAX KOXHA KBiTKAa «pPO3MOBAAE» 3 rnAagavyem. BoHa 4yacto noegHysana y Komnosuuii
POC/INHM, WO HIKOAM He KBITHYTb OA4HOYACHO (MaKW, NiBOHIi, }KOPKWUHU, COHALIHWKMK), CTBOPHOOYM
GAHTACTUYHUIA, ane WiNiCHUIA i rapMOHiIMHKUIA CBIT. AIK 3a3HAYa€TbCA, Y il KBITaX OMKMBAE «LiNUM
BCECBIT N1t060Bi, 60110 | PafOCTi», O CUMBONI3YE IMUBUHY YKPATHCBKOro AyXy. TaKMm YNHOM, KBiTK
y TBopyocTi K. Binokyp noctatoTb AK meTadopa MKUTTEBOI CUAM, HINKHOCTI, MaTepuHCTBA Ta
BHYTPIWWHbOro 6araTcTBa YKpaiHCbKOi XiHKKU. Monpu Te, wo KatepuHa Binokyp manke Hikonu He
306parkyBana NII0ANHY Ha CBOIX KapTUHaX, ii NPUCYTHICTb BiAYyTHA: KBITU BUABAAIOTb NHOACHKI AKOCTI,
LLLO A€ 3MOry TPaKTyBaTh TBopUicTb K. BiIOKYp AK CBOEPIAHY dinocodito eaHOCTI CBiTY, Ae npupoaa
M ntoaMHa cniBiCHYOTb Y rapMOHii.

KatepuHa BinoKyp camoCTiMHO OnaHyBana XWBOMWUCHY TEXHiKY, BUKOPUCTOBYHOUU NiAPYYHI
mMaTepianu, WO MiAKpecntoe ii HeMMOBIpHY HanonernusicTb. |i MaHepa NWCbMa BUPI3HAETLCA
HaA3BUYAMHOIO TOYHICTIO Ta APiIOHUM Ma3KoM, KU CTBOPIOE ePpeKT MepexTiHHA i CBiTAa. 3aBAsAKK
6araTowapoBOCTi KONbOPY i MPO30PUM Mepexoaam XYAOMKHUUA A0CAraNa BPAXKEHHA «AUXAHHAY
dapbu. Konopuctmnka ii pobit nobygoBaHa Ha rapMOHIMHOMY MOEAHAHHI TEeNAUX i XONOAHMUX
BIATIHKIB, WO MiACUNIOE eMoLiiHe 3By4YaHHA Komno3uuin. Came 4yepes peTenbHicTb, yBary 4o
aetanen i manxke toBenipHy TexHiky K. Binokyp nopiBHOKOTbL 3 NPOdECIMHUMM HKMUBOMUCLAMM
CBIiTOBOrO pPiBHA.

CsiToBe BM3HaHHA npunwno Ao KatepuHu binokyp we 3a ii *kutra. Y 1954 p. Tpu ii pobotn —
«Lap konoc», «bepi3ka» i «[one y konrocni» — 6ynan npepcrasneHi Ha MiKHapoAHiA BUCTaBL B
Mapui, ae ix nobaums i BUCOKO ouiHMe Mabno Mikacco. Moro cnosa — «AK6M y Hac Byna Taka XiHKa,
MK 6 3MyCcMAWM CBIT rOBOPUTK NpO Heil» — ctann cumsBosiom mucteubkoro Tpiymoy K. Binokyp i
nigTBepAXKeHHAM BUCOKOrO PiBHA YKPAiHCbKOro HApOAHOrO XMBOMUCY.

KaTtepuHa binoKkyp ctana ikOHOK YKPaiHCbKOro HAiBHOro MMCTELTBA, A0BIBLIN, WO TaNaHT He
notpebye akagemiuHoi ocsith. [i TBOpYiCTb HaAMXHYNa YUCNEHHWUX XYAOMHWKIB, a ii BNAMB
NPOCTEXYETbCA | B CydacHOMY mucTeuTBi. BoHa BTinnna apxeTmn yKpaiHCbKOI KiHKM-TBOPLUA, AKa
Yyepes MUCTELTBO Nepeaac AyXOBHY Milb, N060B A0 PiAHOI 3eMAi Ta XUTTECTINKICTL Hapoay. i
poboTn cTanu Bi3ya/IbHUM KOAOM YKPAiHCbKOI iA€HTMYHOCTI. Y 4Yacu pafsHCbKUX OOMEXKeHb
K. Binokyp 36epirana HaLiOHa/bHUI KONOPMUT, 3a/MLLIAIOYMCh BIPHOIO YKpaiHCbKi Tpaguuii. [i
KBiTM CTanu CMMBOJIOM YKPATHCbKOI AyLWi — TeHAITHOI, ane He3gonaHHoI. Hagitb y XXI cT. ii poboTn
He BTPaYaloTb CBOEI Marii, BOHM HaragyoTb NPO Kpacy NPUPOAM i HAaBYAOTb LiHYBAaTU NPOCTI peui.
Kpim Toro, ii mucteutso posrnapgatotb y GEeMiHICTUMHOMY KOHTEKCTi, 30Kpema, A0CAigHWUKK
B6avaloTb y KBiTax CMMBOA XKiHOYOI CMAM, BHYTPiWHbLOI cBObOAM 1 omopy naTpiapxaibHUM
obmeKeHHAM.

KatepuHa bBinokyp € VYyHiKaAbHMM ABUWEM B iCTOpPii YyKpaiHCbKOro mwucteytsa XX CT.
HesBakatoun Ha BiACYTHICTb aKaZeMi4yHOI OCBITWU, 3aBAAKM NPUPOAHOMY TanaHTy, HANO/Er1MBOCTI
Ta NpauboBUTOCTI BOHA CTBOPWANA XYAOKHIA CBIT, AKMMA BiA3HAYAETLCA TAPMOHIED, TOYHICTIO,
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MMBUHOIO KONbOPY Ta [YXOBHOK HAacWMYeHicTio. |i TBOPYICTb NOEAHYE HApOAHi TpaauLii,
CUMBOJIYHICTb i PinocodcbKi MOTMBM, WO OAE 3MOTy PO3rNAAATU KAPTUHU AK MeTadopy XKUTTA,
AYXOBHOCTI, Nt00OBI Ta YKPaTHCbKOT HalioHaNbHOI iaeHTMYHOCTI. TBopuicTb K. BifIOKyp NiaTBEPAXKYE,
WO CMNpaBXHE MWUCTELTBO He OOMENKYETbCA pPaMKaMM Ky/abTypu UM OCBITU. BM3HAHHA Ha
Mi>KHAapOAHUX BWCTABKaX, yBara TaKMX MMUTLiB, AK [Mabno [liKacco, a TaKOXK NOMNyAApHICTb Yy
CY4aCHOMY MUCTELbKOMY CepefoBULLi NiATBEPANKYIOTb ii 3HAYHUA BHECOK Y CBITOBY XYAOMKHIO
CraAlunHy Ta PO3BUTOK HAIBHOIO }KUBOMUCY.
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CMMBO/I3M BULLUBKU TA TPALULIAHI TEXHIKU MNOLWMUTTA YKPAIHCbKOIO
HALIOHAIbHOTO KOCTIOMA fIK BIAOBPAXEHHA COLIOKY/IbTYPHOI I4EHTUYHOCTI

AHomauyis. Y cmammi npoaHanizoeaHo icmopito 8UWUBAHKU 8i0 mpuninbCbKoi Kyabmypu 00
Cb0200€HHS, ii CUMBOJIIKY KO/MbOpie Ma opHAMEHMIB,  MAKOM( pe2ioHAsbHI ocobausocmi Ha BiHHUYYUHI.
Ocobausy yseazy npudineHo 3aXUCHOMY MA COUiG/AbHOMY 3HAYEHHIO KOsbopis. 3a3HA4YEeHO, W0 HUHI
BUWUBAHKA 3AAUUAEMbLCA HEBIO'EMHOI YACMUHOK HAYIOHAAbHOI ideHmu4YHocmi, 06°e0Hyro4U yKpaiHyie
ycobo2o ceimy. BusyeHHs i icmopii, cumeoniKu ma Cy4acHO20 3HAYEeHHA € B8aMAUBUM 08 PO3YMiHHA
KyAbmypHOI cnadujuHu, Ky Mu Hecemo y malibymHe.

Knrouosi cnoea: yKpaiHCbKAO BUWUBAHKA, HAUIOHAAbHUU KOCMIOM, CUMBO0I3M 8UWUBKU, o0bepie,
COYioKynbmypHa ideHMuU4YHicms, BiHHUYYUHA, pe2ioHanbHi ocobausocmi.

Abstract. The article analyzes the history of embroidery from the Trypillya culture to the present, its
symbolism of colors and ornaments, as well as regional features in the Vinnytsia region. Special attention is
paid to the protective and social significance of colors. It is noted that today embroidery remains an integral
part of national identity, uniting Ukrainians around the world. Studying its history, symbolism and modern
significance is important for understanding the cultural heritage that we carry into the future.

Keywords: Ukrainian embroidery, national costume, embroidery symbolism, amulet, socio-cultural
identity, Vinnytsia region, regional features.

YKpaiHCbKa BMLIMBAHKA PO3rNALAETLCA HE MPOCTO AK KOMMOHEHT TPaAWLiMHOrO HapoAHOro
o4Ary, a AK KJ/YOBUM COLIOKYNbTYPHUI apTedaKT i 3HAKOBUM penpe3eHTaHT HauioHaNbHOI
KY/IbTYPHOI cnaAlWwmHn. BoHa cayrye mexaHismom TpaHCMICiT icTOPUYHOT nam’aTi Ta eTHOreHeTUYHUX
KoAiB yepe3 nokoniHHA [10; 14-16]. Y ceMaHTUYHOMY KOHTEKCTI KOMKEH efleMeHT OpHamMeHTauii Ta
KO/IOPUCTUKM BULLMBKU KOAYE FMMOOKUIA 3MICT, WO Big0Oparkae OCHOBHI eleMeHTU TpaauuiinHoro
cBiTOrNAAy, 30KpPema, LaHyBaHHA MpeakKis, NparHeHHA 40 eCTeTUYHOI FAapPMOHIT Ta AYXOBHUX
uiHHocten [6-8; 10; 13]. Y nobyTi BMWMBAHKA BMKOHyBana 0OPAAOBO-CaKpasibHY QYHKLItO,
CYNPOBOAXKYIOUM MIOAMHY NPOTArOM YCiX BaXKIMBUX KUTTEBUX LMKAiB. [i PpyHKLia obepera nonsarana
y 3abe3neyeHHi 3axmCcTy NHOAMHN Big 311X CUA, Aapyrouu i Hagito, cuny 1 Bipy.
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