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It is also appropriate to incorporate tasks that develop a sense of rhythm, musical
thinking, and non-verbal improvisation — such as «Soundscape», «Musical Story»,
and «Dance of Emotions». All of these activities can be easily integrated into arts
lessons or therapeutic sessions.

Through such drama-based activities, children with autism spectrum disorders
gain opportunities to practice interpreting non-verbal cues in a safe and natural
play-based setting. Students with attention deficits develop a better grasp of
structure and rules of interaction. These exercises also contribute to the
improvement of motor skills, speech development, and self-expression.

Thus, dramatization serves as a powerful tool for inclusive arts education,
supporting the holistic development of the child, fostering socialization, and
building emotional-communicative competencies. Its application enables educators
to adapt the learning process to the individual needs of each student, creating an
atmosphere of creativity and collaborative engagement. The method of
dramatization is universal and can be effectively used both in general education
and specialized institutions.

Future academic research may focus on the development of didactic models
for integrating dramatization into school arts education; empirical studies on the
effectiveness of dramatic methods for various SEN categories; and
interdisciplinary analyses of the impact of music-dramatic practices on the
emotional well-being of children in inclusive learning environments.
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MEJATOT'TYHA IMTPAKTHKA SIK IHTETPAIIMHUA KOMIIOHEHT
MNPO®ECIMHOI NIATOTOBKHU BUNTEJISA MY3UUHOT'O
MUCTELTBA

Anomauyia. Y cmammi 8uceimieno 3HAUEeHHS Neda2ociuHoi Npakmuku y ¢hopmyeauHi
npogecitinux ~ KoOMnemeHmHOCmelu  MAatuOymub020  GUUMeNs  MY3UYHO20  MUCHeymad.
Ilpoananizosano cyuacui nioxoou 00 Gaxosoi niocomosku cmyoeHmis mucmeybko2o npogiuo,
PO3KpUMO [HMe2pamusHull xapakxmep npoghecitinoi KoMnemeHmHOCMI Ma OKPeCIeHO poib
NPAKMUYHOI NIO20MOBKU 5K KIHOY0B020 MEXAHIZMY 3ACMOCYB8AHHS MEOPemMUYHUX 3HAHb Y
PEANbHUX YMOBAX OCBIMHbO20 NPOYEC).

Knrwouoei cnoea: nedacociuna npakmuka, npoghecilina KOMNEmeHmMHICMb, My3udHe
MUCTEeYMB0, MUCTEeYbKA 0C8IMa, (haxoea nid2omoeKd, iHmezpayiiHuti KOMNOHeHM.

Abstract. The article highlights the importance of teaching practice in shaping the
professional competencies of future music teachers. It analyses contemporary approaches to the
professional training of arts students, reveals the integrative nature of professional competence,
and outlines the role of practical training as a key mechanism for applying theoretical
knowledge in real-life educational settings.

Keywords: teaching practice, professional competence, musical art, art education,
professional training, integration component.

[Tutanus ¢popmyBaHHs NpodeciiiHOI KOMIETEHTHOCTI MalOYTHHOIO BUMTEIIS
MY3UYHOT'O MHCTEITBAa Ha0yBa€e OCOOIHMBOI aKTyalbHOCTI B yMOBax MOJIEpHI3allii
OCBITH, YHPOBAJKEHHS KOMIETEHTHICHOTO TMIAXOJQy Ta TOCHJIEHHS BUMOT JI0
¢axoBoi miaroroBku mnexparoriB. IlpodeciiiHa KOMMIETEHTHICTh Ieaarora-
MYy3HMKaHTa PO3MVIIAAETHCSA JOCHITHUKAMU SK 1HTEIpaTHBHA SKICTh OCOOMCTOCTI,
IO BKJIOYAE METOJMYHI, BUKOHABCHKi, MY3WYHO-TEOPETHYHI Ta MeIaroriyHi
3HAHHS W YMIiHHSI, HEOOXIAHI JUIsl OpraHi3aiii OCBITHBOTO MPOIECY B MHUCTEIbKIN
cepi.

Huni 3aknaan 3araiabHOT cepeHbOi OCBITH MOTPeOYIOTh (haxiBIiisl, 3JaTHOTO
3a0e3neunt  (QOPMYBaHHS  MHUCTEIBKOI  KOMIIETEHTHOCTI  IIKOJISPIB B
IHHOBALlIMHOMY CEpE/OBHINI, CHPUATH PO3BUTKY iX MY3UYHHUX 3A10HOCTEH,
TeHepyBaHHIO MUCTEILKO-TBOPYHX i71eH, (POPMYBaHHIO YCBIIOMIICHHS KYJIbTypHO-
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ICTOPUYHOTO CEepeloBUINa Ta TPAAUIIA y TICHOMY 3B’S3Ky 13 moTpedamu
CHOTOJIEHHS 3 MOJJIMBICTIO BHUKOPUCTAaTH HaOyTI 3HAHHA Yy JKUTTI, aKTUBHO
BIIPOBAKYIOUU 1HGOPMAIIHHO-TEXHOJIOT1YHI IHCTPYMEHTH /I HaBYaHHS [3].

Oxkpemi acniekTH npodeciitHol MArOTOBKM Mail0yTHHOTO BUUTENS MY3UYHOTO
MHUCTEIITBA Ta POJI TEAAroTiyHOi MPAKTUKH B IbOMY TIPOIECi TPYHTOBHO
JTOCITDKYBAJIM TMPOBIJIHI  YKpaiHChKI HaykoBli, cepen skux: O. Oekcrok,
O. Pynnunbka, K. IlanwbkiB, A. Ko3up, JI. Macon, O. IJonokora, O. XuxHa,
O. PocroBchkuil. IXHi HaykoBi HampalfoBaHHS (GOPMYIOTh IiJTICHE TEOPETHKO-
METOAOJIOTIYHE MIAIPYHTS JJI1 PO3YMIHHS NEAAaroriyHoi  MpPaKTHKUA  SIK
IHTErpaliifHOro KOMIIOHEHTa y MpodeciiiHIii MIAroTOBIll MaWOyTHHOTO BUYUTENS
MYy3WYHOTO MHUCTEITBA.

[lemarorivHa mpakTUKa B 3aKjajax 3arajibHOI CEpeaHbOI OCBITH BHUCTYIAE
KJIFOYOBUM 1HTETPAIIHUM KOMITOHEHTOM IpOoQeCiHHOl MIATOTOBKH MalOyTHHOTO
BUUTEJSI MY3UYHOTO MHCTEITBA, OCKUIBKM BOHA 3a0e3leuye peanizailiio 3B s3Ky
MIDXK TEOPETUYHOI0, METOJAMYHOIO Ta CIEIIAIbHO-MY3UYHOIO MiATOTOBKOIO, CTIPUSIE
dopMyBaHHIO (DaxOBUX, TMPEAMETHHUX 1 KIOYOBHUX KOMIIETEHTHOCTEH, a TaKOX
CIpsIMOBaHa Ha PO3BUTOK OCOOMCTICHO-TBOPYHX SKOCTEH Ielarora-My3uKaHTa.

VY nocarHenHi el kimouoBoi pedopmu «HoBa ykpaiHChka IIKOJIa»
OCHOBHUM € 3a0e3MeuUeHHs SIKICHOI OCBITM Ta CIPHUSHHSA HABYAHHIO BIIPOJIOBXK
xuTTs [1]. [lenaroriyna nmpakTuka He JuIle 3abe3Meuye iHTErpaiio TeOPETHIHOI,
METOJIMYHOI Ta MUCTEIBKOI MiJArOTOBKH, ajie¢ i (OopMy€e TOTOBHICTh MaliOyTHHOTO
BUYUTENSI My3UYHOTO MHCTENTBA JiSTH B mapaaurMi HoBoi ykpaiHCHKOI IIKOJH,
peaizoByrOYH ii IIIHHOCTI Ta OCBITHI MPIOPUTETH HA MPAKTHII].

[Ipodeciiina miaroToBka nenarora-My3uKaHTa J0 1HTErPOBAHOI AISIBHOCTI
BBQ)XKAEMO JOIIIBHUM 1 HEOOXITHUM, OCKIJIBKM TaKWW MiAX11 HA Yaci MoAepHi3amii
MUCTEIBKOI OCBITH Ta OCBITH 30KpeMa, a TaK0X BIIPOBAXKCHHSI JAHOTO SBUIIA
3a0e3neuye €IMHE OCBITHE cepeloBulle s (OpMyBaHHS IHTETPaJbHUX,
3arajJpHUX 1 (axoBUX KOMIETEHTHOCTEW BYMTENs 3aKJIaly 3arajibHOi CEpeHbOi
OCBITH, HEOOXIMHMX JUIsi PO3B’SI3aHHS CKJIAJHUX CIHeliadi3oBaHuX 3ajad 1
NpakTUYHUX Mpobrem y cdept mpodeciitHoi AIATLHOCTI B yMOBax peasizallii
Konnenii «HoBa ykpaiHnceka mikomna» [2].

KommierenTHicHMI miaxin nepeadavae, MO MaiOyTHINA ydUTeNh MY3HUYHOTO
MHUCTEIITBA Ma€ HE JIMIIE OBOJIOAITH HEOOXIIHUMHU 3HAHHSMH, a W yMITH
3aCTOCOBYBAaTH iX Yy pEalbHUX TMENaroriyHuX CHUTYaIlisX, JIeMOHCTPYIOUH
npodeciiiHy MOOUTbHICTh, THYYKICTh Ta 3/JaTHICTh BHUKOPHUCTOBYBAaTH CydYacHi
OCBITHI TEXHOJOTii. Y 1bOMy KOHTEKCTI IIeJJaroriuHa MpaKkTHUKa BUCTYIIA€
KJIFOUOBOIO JIAHKOIO MPO(ECIHHOTO CTAaHOBJICHHSI, OCKUIBKH 3a0e3leuye mepexis
BiJl TEOPii O MPAKTUKHU Ta (OPMY€E peabHHUM MeAaroriyHuii JOCBII.

Onniero 3 BaxiauBUX (QYHKUIA BuMTends HOBOI yKpaiHCHKOT —IIKOJU
(BHYTPILIHBOMIPEIMETHOI € 1 3a0€3Me4YeHHS] MDKIPEIMETHO1) IHTETPOBAHOCTI Ha
OCHOBI 3MICTY KIIIOYOBUX KommeTeHTHocTer Tomo [5]. Ilim yvac memaroridyHoi
MPaKTUKK B 3aKjiajlax 3arajdbHOi CEepeAHBOI OCBITH, CTYACHTH HABYAIOTHCS
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TUTAaHYBaTH YPOKH MY3UYHOTO MHCTEITBA, IHTETPOBAHOTO KypCy «MHUCTEITBOY,
MIPOBOAMTH 3aHITTA 3 ypaxyBaHHSIM BIKOBUX OCOOJIMBOCTEN yUHIB, OPraHi30BYBaTH
XOpOBY, BOKaJlbHY ¥ I1HCTPYMEHTAJIbHY MisUTbHICTb. BOHM OBOJIOIBAIOTH
HaBUYKAMH aHaji3y Ta caMOaHalli3y BJACHOiI poOOTH, 3aCBOIOIOTH IHHOBAIlIMHI
METOJM ¥ TEXHOJIOT1l HaBYaHHS, a TAKOXK HaOyBarOTh JIOCBITY B3a€EMO/IIi 3 YUHSIMHU,
KOJIETaMH Ta HABYAJIBHUM CEPETOBHUILIEM.

[lenaroriyHa mpakTUKa BHKOHY€E IHTETPaTUBHY (YHKIIIO, MOEAHYIOUN
neJaroriyii, MY3UYHO-TEOPETUYHI, BUKOHABCHKI Ta METOJWYHI KOMITIOHEHTH
npodeciiiHoi miaroropku. Came B peaJbHUX YMOBaxX IIKOJIM CTYACHT Mae
MO>KJIMBICTh CUHTE3yBaTH CBOi 3HAHHS Ta HAaBUYKH, 3aCTOCOBYIOUHM iX Y KOMIUIEKCI
JUTISl BUPIIICHHS OCBITHIX 3aBJaHb.

[IpakTuka crpusie pO3BUTKY TaKHUX BAXKIUBUX KOMIIETEHTHOCTEH, SK
KOMYHIKQTUBHICTb, ~KPEaTUBHICTh, AapTUCTH3M, YMIHHS IMIIpOBI3yBaTH Ta
ajanTyBaTH HaBYaJIbHUI MaTepiasl. BoHa gopmye pediekcuBHI BMIHHS, HEOOXIIHI
JUIS OIIHIOBAHHS BJIACHOI JISUTPHOCTI Ta BHU3HAYEHHS HampsAMIB MpodeciitHOTro
BIOCKOHaNEeHHs. HegocTaTtHsa sIKICTh Oprasi3auii MpakTUKA MOXE MPU3BECTU 10
(parMeHTapHOCT] MIATOTOBKH, KOJU CTYICHT, MalO4 J0Opi TEOPETHYH1 3HAHHS,
HE TOTOBUH 10 pOOOTH 3 KJIAcOM, HE BOJIOAIE METOAMYHOIO THYYKICTIO Ta HE
3/1aTe€H €(DEeKTUBHO AISITH B YMOBAX CYy4aCHOI IIKOJIU.

B3aemonis Teopii Ta TpPAKTUKK € OCHOBHOKO CKJIAJOBOIO IIIJTOTOBKHU
MIe/IaroriB, a B yMOBaxX BiICHKOBOTO CTaHy POJIb MPAKTUKH CTA€E IIIe BAXIIMBIIIOLO,
OCKUIBKHM BOHA JIONIOMArae€ aJiariTyBaTH HaBYaJIbHHUI MPOIEC 10 HOBUX BUKJIMKIB Ta
3abe3rneuye 30epeKeHHs IKOCTI MArOTOBKH (haxiBiiiB [4].

Orxe, menaroriyHa MpakTUKa B 3akKjajaxX 3arajlbHOi CEpPEeIHbOI OCBITH €
HEBIJI'EMHOIO CKJaJ0BOIO MpodeciiHOol MIArOTOBKM MaWOyTHHOTO BUUTENS
MYy3UYHOTO MHCTeNTBa. BoHa cnpuse ¢opMyBaHHIO LUIICHOI mMpodeciiiHol
KOMIIETEHTHOCTI, PO3BUTKY IPAKTUYHUX YMIHb, TPOQPECIITHO BaXKIIMBHUX SKOCTEU Ta
MeJaroriyHoro MHCJICHHS. Y TIpoIrlecl NpPaKTUKW 37100yBadi BHUIOI OCBITH
Ha0yBalOTh JOCBIAY OpraHizallli HaBYaJIbHOI'O IMPOIECY, 3aCTOCYBAaHHS CYyYaCHHUX
METOJIIB 1 TEXHOJIOT1M BUKJIAJaHHS MY3UKH, a TaKOX €(EeKTHUBHOI B3a€MOIIi 3
YUHSIMH Pi3HOTO BiKy. Takuil 10cBia 3a0e3nedye He Juile NpoQeciiiHy rOTOBHICTb,
a i yCHilIHy aJanTallilo O OCBITHHOI'O CepeAoBHUINA, (JOPMYIOUYH BIIEBHEHICThH Y
BJIACHUX TMENAaroriyHuX 3AI0HOCTSIX 1 CTUMYJIOIOUM MOAAIbIINN TpodeciitHuit
PO3BUTOK.
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