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Green. He believes that a single “spirit” can give us the key to unlocking sublime
feelings such as devotion, commitment to a higher goal, or awareness of a single
breath in creative communication between people. The author concludes that
creative energy is distributed among all performers of a musical work, provided
that they have a deep understanding of its idea. It is immersion in a musical work
that allows musicians to perform music in an excellent form [7, p. 24]. Therefore,
the conductor's emotions are contagious, persuasive, and evoke certain associative
images not only in the performers but also in the listeners. Suggestion affects the
emotional and sensory level of the performers' consciousness. Persuasion affects
the performers' consciousness and is directed at their thinking, their perception of
artistic information, and their experience in the field of sound production.

After all, the creator of artistic works communicates with future listeners,
openly reflecting their innermost feelings, thoughts, and worldview through
musical expression, thereby prompting their listeners to reflect and experience
emotions, influencing their emotional and sensual sphere. “It is no coincidence that
art, which emerged earlier than science and philosophy, played a leading role in
understanding the world for a long time,” notes O. Rudnytska. In her opinion,
artistic images conveyed the “spirit of the times” and the “atmosphere of the era”
through the artist's worldview [4, pp. 10-13]. Therefore, it is extremely important
to use musical art, in particular instrumental and choral works, to shape an
individual's emotional and value-based attitude towards the surrounding reality,
empathetic interpersonal understanding, and creative individuality.

Therefore, the implementation of this task depends on many factors, in
particular on the skill of communicative interaction between the leader of the
creative team and the performers.
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KaHOUOam Mucmeymeo3Hascmed, Cmapuiull UKIaoay
KomyHasibHOTO 3aKj1ay BHUIIOI OCBITH

«BIHHUITbKUH TYMaHITapHO-TICAATOT1YHUN KOJICIIK)

YKPAIHCBKA HAPOJHA MICHS SIK 3ACIE HAIIIOHAJBHO-
HATPIOTUYHOI'O BUXOBAHHS TA PO3BUTKY BOKAJIBHOI
TEXHIKH MAWMBYTHIX BUUTEJIIB MY3UYHOI'O MUCTEIITBA

Anomauin. Y pobomi po3kpumo poiv YKPAiHCbKOI HApOoOHOi nicHi y ¢hopmysanHi
HAYIOHANbHO-NAMPIOMUYHOI  CEIOOMOCMI  MAUOYMHIX — BYUMENI8 MY3UUYHO2O MUCMEYmEd.
Busnaueno cymmuicmo i cneyugixy 8oKanbHO-MemoOUUHUX NIOX00i8 BUKOPUCTNAHHA NICEHHO20
Gonvknopy y npoyeci ¢axosoi nidcomoexku euumens My3uuHo2o mucmeymed. /{osedeno, wo
BUBUEHHS. HAPOOHUX NiCeHb 8 00POOYI YKPAIHCOKUX KOMNO3UMOPIE He Julle CHPUSE PO3BUMK)
akaoemiuHoi BOKANbHOI mexHiKu, ane U euxogye nampiomuuni nouymms. OOIPYHMOBAHO
BOKAIbHO-MEMOOUYHI Nioxoou 00 pobomu 3 HAPOOHOK MNICHEK 5K 3AC0O0M NAmMpiomuyHO20
BUXOBAHHAL.

Kniouosi cnoea: mnapoona nicHs, B0OKAIbHO-MemMOOUYHI NIOX00U, HAYIOHANbHO-
nampiomutme BUXO6AHHA, 64UMENb MY3UUHO20 MUCmMeymeda, 60KAlbHA nio2omoexa.

Abstract. The paper reveals the role of Ukrainian folk songs in shaping the national and
patriotic consciousness of future music teachers. It defines the essence and specificity of vocal
and methodological approaches to the use of song folklore in the professional training of music
teachers. It is proven that studying folk songs arranged by Ukrainian composers not only
contributes to the development of academic vocal technique, but also fosters patriotic feelings.
Vocal-methodological approaches to working with folk songs as a means of patriotic education
are substantiated.

Keywords: folk song, vocal-methodological approaches, national-patriotic education,
music teacher, vocal training.

KynpTypHa rnobainizallisi CydacHOTO CBITY CTaBUTh 3aKJIaJyd OCBITH Iepe
CKJIQJTHUM BUKJIMKOM 30€peKEHHS Ta 3MIIIHEHHS HalllOHAIbHOI O€3IMeKH, 10 MOXKe
Oyt  JOCATHYTO €(QEKTMBHUM TPOIECOM  HAIliIOHAIBHO-  MATPIOTUYHOTO
BuxoBaHHA. Oco0mMBOi 3HauymiocTi MnpobjeMa HaOyBa€e y TpH MIATOTOBII
MaiOyTHROTO BYHUTEINSI, KWW BUCTYIAE HE JIMIIE TPAHCISITOPOM 3HaHb, ajie U
BUXOBATEJIEM  HAI[IOHAJIBHO-CBIIOMOTO  TpoMaAsHWHA.  ToMy  TUTaHHA
HaIlOHAJIBHO-MIATPIOTUYHOIO BHUXOBaHHS HAOyBalOTh CTPATEriYHOTO 3HAYEHHS.
[Tpu miAroTOBI BUNTENIB My3UYHOTO MUCTEITBA BOHO 3/IHCHIOETHCS, 30KpeMa, 1y
nig00pl HaBYAJIBHO-TIEAATOTIYHOTO perepryapy. Y Kiacl BOKaldy TpPaauliiHO
CIIUpAIOThCA Ha yKpPaiHChKYy HApOJHy TICHIO B 0OpoOIll  BITYM3HSHUX
KOMITO3UTOPIB.
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VYV npausix BuaaTHuUX (GOJBKIOPUCTIB Ta eTHorpadiB OOIpyHTOBAHO POJIb
HApOJHOI MICHI y HAI[lOHAJTBHO-MIATPIOTUYHOMY BHXOBaHHI MOJIOAL. 30Kpema, y
nocimimxeHHssx Knumenrta KBitku ta Bacuns BepxoBuHIsg 3akiaieHO OCHOBHU
PO3YMIHHSI B&XKJIMBOCTI BHUKOPUCTAaHHA (OJBKIOPY y HaBYAIbHO-BUXOBHOMY
mporeci. Y MoHorpadisx AnHaromis IBaHHWIIBKOTO 3aKageHO METOIO0JOTIdHI
OCHOBH pOOOTH 3 BEJETCHCHKHMM MAaCHUBOM KaHPIB YKPaiHCHKOTO HapOIHOTO
TaHI[IOBAJILHOTO Ta MICEHHOr0 MUCTeITRa [2, 3].

H. T'onyounpka [1], O. Onekciok [6], O. PocroBcskuii [8] Ta i1 megaroru-
MY3UKaHTH PO3KPUBAIOTh MHUTAHHS I1HTErpauli HapOJHO-MICEHHOr0 MaTrepiany B
ocBiTHIH mpouec. Y crarti B. KoBampuyka  Ta cmiBaBropiB (T. Areiikina-
Crapuenko, H. Yopna. C. Ickpa) oO6rpyHTOBaHO, 110 «(hOpMYBaHHS HalllOHAJIBHOL
CaMOCBIZIOMOCTI» Ma€ BHUCTYMATH BAXKIWBOI CKJIAIOBOIO (DaxoBOi MiATOTOBKU
MalOyTHHOTO BUUTEIISI My3UYHOTO MUCTEITBA.

[Ipore, anami3 3MicTy mpalp J03BOJII€ KOHCTATYBAaTH, IO BOKAaJbHO-
METOJAMYHOMY 3a0€3MEUEHHIO OCBITHROTO TIPOIIECY MPHUIIEHO HEAOCTATHHO yBarH.
binblicTe  AOCTIAHUKIB 30CEPEIKYIOTh yBary Ha 3arajbHO IEJaroriyHux
acreKTax, 3ajJHUINaloYd 1M03a PO3TJII0M KOHKPETHI METOIU POOOTH 3 HApOIHOIO
MICHEI0 Y KJIaci Bokaiy (po0GoTa Haa TeMOpoM, JIaJIEKTOM, MaHEPOK HApOJIHOTO
CHIBY SIK 3aco0aMu mepeiayl HallOHAJIBHOTO AyXy). A caMe METOJWYHI acCleKTH 1
NOTPEOYIOTh CHCTEMAaTH3alIlil Ta OHOBJICHHS.

[IpakTuyHUi [OCBIJ aBTOPKM POOOTH B MPOIEC BOKAJIBbHOI IMATOTOBKHU
3100yBaviB OCBITH JIO3BOJIMB MPUUTH O BUCHOBKY, IO IHTErpaIlisl yKpaiHCHKOI
HapoJHOI IMICHI B HaBYAJIbHUI TMpoIlleC TMOBMHHA 3JIHCHIOBAaTUCS 3a JIBOMA
HEPO3PUBHO MOB’I3aHUMH KIIFOUOBHUMH HAIIPSIMaMHU:

- mpoeciitiuii, TOOTO BOKaJIbHO-BUKOHABCHKHIA;

- [IIHHICHO-CBITOTJIAIHUM, 1m0  3a0e3leuye  HaIlOHAJIbHO-TATPIOTUYHE
BUXOBAHHSL.

[Ipu po6oTi 3 HapOAHOI TMICHEI OJHUM 3 OCHOBHUX 3aB/laHb IOCTA€E
dopMyBaHHS KOMIETEHTHOCTI aBTEHTUYHOTO BHKOHABCTBa, fKa mependayae He
JUIIe TEXHIYHY MaMCTepHICTh BOKalicTa, aje ¥ TIuO0OKe PO3yMIHHS
€THOPETIOHAIIBHUX OCOOJMBOCTEH TIICHI. AJIXKE, «aBTEHTUYHA MaHepa CIIIBY
nependavae MaKCUMAaJIbHO TOYHE BIATBOPEHHS 3BYyYaHHS YKPaiHCHKOTO MICEHHOTO
dbonbkopy» [7, c. 35].

Bapro 3ayBaxkuTH, 1m0 BOKajdbHa MiArOTOBKAa MaiOyTHHOTO BYUTEIS
MY3UYHOI'O MHCTELTBAa 0a3yeTbCs Ha NMPHUHIMIAX aKaJAeMIYHOTO BOKally, MpOTe
3HAHHS €THOPETIOHAIBHOI CreU(IKU MICEHHOTO (DOJBKIOPY TaKOXK € CKIATOBOIO
(GopMyBaHHS BOKaJbHOI TEXHIKHM. ABTEHTUYHHUN (OJBKIOP Yy MEAAroriYHOMY
penepTyapi npeAcTaBieHO 00poOKaMU YKpaiHCBKUX Kommo3uTopiB M. JluceHka,
4. CrenoBoro, K. Crenenka, M. JleoHTOBMYa, a TaKOXX Cy4YaCHUX MAaMCTpIB,
3okpema M. Ckopuka, €. CrankoBuua, Jleci J[uuko Ta 1HIIMX, B TBOPUOCTI SKHX
CIOCTEPIraeMO rIUOOKe NepeocMUcIeHHs (POITBKIOPY Ta HOTo IHTETpaliio y raimysi
JPKa30BOIO Ta MOJEPHOrO CTHIIIB. TOMy BHKOPHCTAaHHS Takux OOpoOOK Ha
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3aHATTAX 13 COJIBHOTO Ta aHCAMOJIEBOTO aKaJIeMIYHOTO CIiBY BHPIIIY€e OApa3y JBa
3aBJIaHHS:

- PO3BUTOK aKaJIeMI4HOT BOKaJIbHOI TEXHIKH (KaHTWUJICHA, PIBHICTH PETICTPIB,
JUHAMIYHUH Alana3oH Ta TEXHIYHA BUPA3HICTH);

- ITMOOKe 3aHYPEHHs y HAIIOHAJIbHY BOKAJIBHY CHAIIIMHY Ta YCBIIOMJICHHS
il TATIOCT1 Ta €BOJIIOLII.

HaBuatounch Ha HaliOHATFHOMY MICEHHOMY MaTepiaii, y CBOid MalOyTHiH
npodeciiHiil AisUIbHOCTI 3700yBadl TepeaaBaTUMyTh CBIM JOCBIJT BHUKOHAHHS
(GoTBKIOPY BIACHUM YYHSIM, TPAHCIIOIOUU TAaKUM YMHOM CBOIO MOBAry i Jr00OB 110
yKpaiHChKoi KynbTypu. OTKe, y Tpolleci BOKAJIBHOI MiITOTOBKKM BOHU HE JIMIIIE
OBOJIO/IIBAIOTh METOJUKOIO HaBYAHHS CHIBY, ajie i HaOyBalOTh KOMIIETEHTHOCTI Y
MJIOMKHI (DOpMYBaHHS AUTSIYOTO PETNepTyapy Ha OCHOBI YKPaiHCHKHUX HApPOIHUX
MiCeHh B KJIACHYHIM Ta cydacHiii o0poOmi. Harosomyemo Ha HEOOX1THOCTI
BUKOPUCTAaHHSA TaKOro Marepiajly y poOoTi 3 JITbMH YyCiX BIKOBUX TPyl — BiJ
JIOMIKUIBHOTO JIO CTaplioro MIKUIBHOTO BiKy. TakMM YMHOM MOXHa JOCSTTH
Oe3MepepBHOCTI TMPOIECY HAIIOHAJIBHO-MATPIOTUYHOTO BUXOBAaHHS, B SKOMY
nmefaror TIOCTa€  CBIIOMHM HOCIEM Ta  MOMYJspU3aTOPOM  YKpaiHCHKOI
IIEHTUYHOCTI.

Bukiagad kiacy BOKaJlly TOBHHEH BOJIOAITH TPHUHIMIIAMA METOIUKH
HAaBYaHHA SIK aKaJEeMIYHOTO, TaK 1 HApOJHOTO CHIBY, ajpke BOHH MOTPEOYIOTh
pi3HOi MaHepu 3BYKOBHIOOyBaHHsS Ta BuUKOHaHHs [5]. Hapomna manepa criBy
nependavae BUKOPUCTAHHS CHENU(PIYHUX BOKATBHUX MPUHAOMIB, TOMDK SKHX
BUIIIEMO (OPCOBAHUM 3BYK, CITIB Ha BIAKPUTOMY T'OPJli, CKIAIHy MEJI3MaTHKY.
OnaHyBaHHS  TakOK  MaHEpPOK  MOTpeOye  BUKOPHCTAaHHS  CHELIATbHUX
dononennuHux BrpaB. HailOuIbI JiEBUMU 3 HUX €:

- BIIPaBU Ha «O1IHI» 3BYK 1 BUCOKY BOKaJIbHY MO3HUIIIIO;

- BipaBu Ha (OpCyBaHHS 3BYKY;

- BIIPaBM Ha IJIICAHI0 Ta METI3MATUKY;

- BIPaBU AJI1 aHCaMOJIEBOTO CHIBY («IATOJIOCOK-ITyHa», «KBapTa-KBIHTa»
TOIIO).

[Tpu poOoOTI HaJA HAPOAHOIO MICHEIO BAXKIMBO BPAXOBYBATH J1aJE€KTOJIOTTYHUN
acmekT, a caMe OCOOJIMBOCTI MICIIEBHX TOBIPOK, a/PK€ BOHHM BIIMBAIOTh Ha
BOKQJIbHY apTHKYJIALI0. | ToMy mipu poOOTI HaJ HAPOJHOK IMICHEI 00O0B’SI3KOBO
BUKOPUCTOBYETHCSI MY3WYHO-KpA€3HABYMI acmekT. TakuM UYMHOM, y TMpoleci
BOKaJIbHO-BUKOHABCHKOI ~ poOOTH  (DOpMy€eTbCsl  YCBIIOMJICHHSI  I[IHHICHOTO
NOTEHI[1aly HapOHOT MICHI B PerioHaIbHOMY Ta Hal[lOHAJTbHOMY KOHTEKCTaX.

VY pe3ynpTaTi CTHCIUX MIpKyBaHb HaJ BOKAJIbHO-METOJMYHUMHU ACHEKTaMHU
pu poOOTI HAJl HAPOAHOIO MICHEIO B KJIacl BOKAJIy MOYKHA 3pOOUTH BUCHOBOK PO
il MOTYXHY BHUXOBHY poJib. DOpMyBaHHS HalIOHAIBHO CBI1IOMOI OCOOMCTOCTI
BiIOYBAETHCS HA PI3HUX eTarmax BUBUEHHS (DOJBKIOPHOTO Marepiany. BriroueHHs
y HaBYaJIbHO-TIEJArOTIYHUI pernepTyap HapOAHUX IMICEHb B 00pOOIl yKpaiHChKHUX
KOMITO3UTOPIB 3a0e3mneuye GopMyBaHHS y 3700yBayiB TIIMOMHHOTO YCBIIOMJICHHS
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