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KuiBcbka mkosa B MetadizuuHomy a3epkadti

«YHCTOI moe3iD» Ta icTopii JiTepaTypu

The Kyiv School in the Metaphysical Mirror of «Pure Poetry»
and Literary History

Kosaais IOpiii IBanoBHnY,

00Kmop ¢hinonociunux Hayx, npogecop,

npoghecop kagedpu icmopii ykpaincokoi timepamypu,
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AnoTaniss. KHiBChbKii 1IKOJI1 IOTOpid BUMIOBHIOETHCS 60 JTiT!

AMopdHE NIICTASCATHHUIITBO, CTABIIN KYJbTYPHHUIILKOIO TIOMIEI0 CEPEIUHH
XX cT. HA T «XPYIIOBCHKOI BIIJIUTH», HE BUTPUMAJIO BHUKIUKIB CBO€El 100W,
po3mapyBajocsi Ha  pi3HI  CErMEHTH,  PO3KOJIOJIOCS  Ha  IPUXUIbHHKIB
«COIpeaTiCTUYHO» CUCTEMHU 1 Ha aHjerpayHi. BuricHenuit mo3za Oeperu
JTEpaTypHOTO >KUTTS, BIH JIMIIUBCS B MOTO OCEpenjli, 30aratuB, Ha BIAMIHY BiJ
CHUTYaHCHKOTO 0(iIio3y, YKpaiHChKE MUCBMEHCTBO JOPOOKOM BHCOKOI XYTOXHBOT
BapTocTi. Po3MexyBaHHS MDK HHUMH TNPOKPECIUIUCS Mmix dYac OopoTeOu
MAapTHOMEHKJIATYPH 3 TaK 3BaHUM «(popmamizMOM», TOTTUOWINCS B POKU MEPIIOTO U
JPYTOTO «IIOKOCIBY», CATHYIIU arloTer0 B MEPi0I «TeHEpaTbHOTO orpoMy». Ha BinMiHy
Bil HaTypPuLIOCOPCHKUX IIPUKIB, KOTPi, SK 1 MPEICTABHUKU «XUMEPHOI MPO3W»,
3HaXOJWIU Hillll B Oe3aJbTepHATUBHOMY HamMpsiMi PaAsHCHKOI JITEpaTypH, YaCTHUHA
MOJIOJIUX MHUCHMEHHHUKIB MPOTUCTABUIA MHOMY «UHCTy II0€3110», [030aBiIeHYy

MICEeBIOCONIANIBHUX, 11€0J0TTUHUX Kiiie. BoHu rypTyBaiuca B HalBiqoOMIIIid Ha Ti
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yacu KuiBChkiil mikoii, a Takoxx OMu3bKik 1o ayxy baxmanbkidd, mpu JIbBIBCBKOMY
anpbmaHaxy «Ckpuns», B TypTi Jlyl'oCan. To Oyna He BTeua Bif] )KUTTSI, a 3arIUOJICHHS
B MOro CyTh, TPOMA/IIHCHKUI MOJBUT TaJaHOBUTUX aBTOPIB, KOTP1 HE Majiu Oa)kaHHS
Opatu ydacTb y (hajplIMBUX aKIISIX KOMIAPTIMHOrO M JiTepaTypHOro ogiuiosy.
BoaHouac BoHM HE Hamarajiucs MOpo3yMITHUCS 3 HUM, SIK AUCUACHTH, HE BUCTYNAJIU
BiJIKPUTO TPOTH HBOTO, K B’A3HI CyMIIHHS. IX TBOPH MOYaly aKTHBHO 3’SBIATHCS
Hanpukidii 80-x, y 90-1 poku, mij yac ¥ MICas po3Maay KOMYHICTUYHOTO PEKUMY.
BinkunyTuil KaMiHb CTaB HAPDKHUM B ICTOPIi YKPAiHCHKOI JITEPATYpH, KA BUSBUIIA
CBOIO TATJIICTh 3 MOKOJIIHHSIM «PO3CTPUISTHOTO BIIPOJIKEHHS», HAJIaroJ[»KyBasia 3B’ I3KU
3 eMirpaniiHuM MUCbMEHCTBOM, BUXOMIIAa Ha CBITOB1 0OPIi.

KuarouoBi cioBa: angerpayna, KuiBceka mikona, «4ucra mnoesist», «MHCTEUTBO

U1 MuctenTBay, [natoHiBcekuit eiioc, metadopa, Bepiop.

Abstract. This year marks the 60th anniversary of the Kyiv School.

The amorphous Sixtiers (shistdesiatnytstvo), which emerged as a cultural
phenomenon of the mid-twentieth century against the backdrop of the “Khrushchev
Thaw,” failed to withstand the challenges of its time. It fragmented into different
segments and split between adherents of the socialist-realist system and the
underground. Forced to the margins of official literary life, the underground
nevertheless remained at its core and, unlike the officialdom of the Writers’ Union
(Spilka), enriched Ukrainian literature with works of high artistic value. The dividing
lines between these literary groups were drawn during the party nomenklatura’s
struggle against so-called ‘“formalism,” deepened during the first and second
“mowings,” and reached their apogee during the period of the “general pogrom.”

Unlike the natural-philosophical lyricists who, like the representatives of
“whimsical prose,” found niches within the non-alternative framework of Soviet
literature, a part of the younger writers opposed it with “pure poetry,” stripped of
pseudo-social and ideological clichés. They coalesced in the most renowned group of
the time — the Kyiv School — as well as in kindred formations such as the Bakhmach

School, around the Lviv almanac Skrynia, and in the LuHoSad group. This was not an



escape from life but a deep immersion into its essence, a civic feat by talented authors
who had no desire to participate in the false rituals of the Communist Party and literary
officialdom. At the same time, they did not seek compromise with the literary
officialdom like dissidents, nor did they openly oppose it like prisoners of conscience.
Their works began to appear actively in the late 1980s and throughout the 1990s, during
and after the collapse of the communist regime.

The rejected stone became a cornerstone in the history of Ukrainian literature,
revealing its continuity with the generation of the “Executed Renaissance,” established
connections with émigré writing, and opened itself to global horizons.

Keywords: underground, Kyiv school, “pure poetry”, “art for art’s sake”,

Platonic eidos, metaphor, free verse.

IMocTtanoBka mpodJsemMu. Y CTaTTi akIIEHTOBAHO XYIOKHIM MpPOSB aJeKBaTHOI
BIJINOBI/Il HAa BHUKJIUMKH YacTO HECHPHUSATIMBOI MIMCHOCTI, KOJW TMHCHbMEHHUK, HE
Oakaroun OpaTH y4yacThb y (IKTUBHHX, JIIEMIPHUX Iporecax coliymy # odiiiosy,
o0upae MUIAX TBOPUOTO EK3UCTEHIIIOBAHHS, aJeKBAaTHUW HWOro I1MaHEHTHUM
JTTEpaTypHUM IHTEepecaM, HOro TajaHTy. | B bOMY MPOSIBISIETHCS TPOMAISHCHKUN
YUH TBOPYOi OCOOMCTOCTI.

AHaJIi3 ocTaHHiX Kocaigxenb i myoaikaniii. Cepen cyyacHUX JOCIITHUKIB, SIK
OTPaIbOBYBAJIU PI3HOMAHITHI acrieKTH (heHoMeH KHiBChKOT IIKOJIH.

IlocranoBka 3aBaanusi. Mema cmammi TonArae B  OOTPYHTYBaHHI
MOTHBOBAHOCTI 3aKOHOMIpHOI mosiBM KuiBChKOT MIKOMIW B yKpaiHCHKI JiTepaTypi.

Buxiiag ocHoBHOro Mmarepiajy. YactuHa MOJIOAHMX TaJIaHTIB 3aCBIYMIIa CBOIO
IHAKIIICTh, HE TPUXOBYIOUU «BIpa3d O COIIOIEHTPU3MY, HOPMATHBHOCTI Ta
cTepeoTurtHocTi» [1, ¢. 22], 3Baxkmiacst Ha CBiil po3cyl po30yJIOBYBaTH CIIPABKHIO
JTEpaTypy, HE3AICKHY BiJl MAPTIHHOTO HATIISATY, MPOAEMOHCTPYBAIA CMUTHBY aKITifO
«aucToi moesii» (poesie pure). Ha BimMiHy Bim pO3MOPOIICHHX ayTcaepiB
(I'. Kupuuenxko, I'. Tumenko, M. Xonoguuii, Hanis Kup’an, B. Hazapenko ta iH.),
BOHU TYPTyBaJIHCS B TE€BHI IIKOJW W TPYNU 3a CHUTBbHUMHU TEPEKOHAHHSIMU W

€CTeTUYHUMH BIIOJ00aHHSIMHU 0€3 MaHi1(peCcTIB Ta Opra”izaliitHuX CTPYKTYp, TOMY IO,



3a 3i3HaHHAM B. KopayHa, «3aiiMaTucsi [ekiapyBaHHSM BIACHUX TOETHYHHUX
NPUHIIITIB HA TOHM Yac OyJI0 HE TAKUM yKe i Oe3nedHuM Ta Oe3HeBHHHUMY [2, ¢. 15].

HaiinomitHimoro Oyna KwuiBcbka mikosa. Monoal TallaHTH BHSIBISUIM CBOIO
BIIMIHHICTb BiJI IIICTAECATHUKIB, B ocepe/l SKkuX (popMmyBanucs. «...1e He Jpay i He
BinrpanoBcekuit», sik BucioBuBca I. KamuHenb, TO OyiM CTYyA€HTH MEpPEeBaKHO
KuiBcpkoro paepxaBHoro yHiBepcuretry iMm. Tapaca IlleBuenka. Bonu He manu
nopo3yminHs Hi B CIIY 3 mapTiiiHUMU CTpyKTypamu, Hi B Y HIBEpCUTETI, KOTpUH 1 B
50-1, 1 B 60-1 poKkH «pajlie MpUXOBYBaB 3HAHHSA, HDK BIAKPHUBAB iX, 1 IMpUTranlyBaB
PO3YMOBI MPOILIECH 3aMiCTh CTUMYJTIOBATH 1X» [3, ¢. 25]. ¥V 19651968 pp. TananoBuTa
MoJIoSb cxoamiiacs B kadetepii «KuiBchkuit» (dacrimie Ouis MOro oropoi) Ha posi
oynsBapy Tapaca llleBuenka i Xpemaruka, abu OOMIHATUCS CBDKOIO 1HGOpPMAIIIEIO
PO MPUXOBaHY BiJl HUX KJIACHUKY, HOBITHI YKPAiHCBHKI 1 €BpONENChKl MUCTEIbKI TO11,
3okpeMa B Jiteparypi (M. Cemenxo, €. Ilnyxuuk, b.-I. Autonuu, I'. Anominep,
I1. Hepyna, M. Eprannec, T.-C. Emior, XK. IIpesep, C.-K. Ilepc, B. Hespan, ®. I'apcia
Jlopka, T. MaHH, IcikaBa TakyOoKy Ta iH.) ¥ CTUIILOBI TEHACHIIT (MTOCTIMIIPECIOHI3M,
KyOi3M, (QyTypusm, croppeaiizMm, HeopeasizMm, aOCTpPakI[iOHI3M TOIIO), MPO CBIXKI
ny6Omikanii Ha cTopiHkax kypHamiB «BcecBiT», «IHO3eMHa miTepaTypay, «Zycie
Literackie», piunuka  Hblo-HoOpkIiiB  «HoBI  moe3ii», 3audTatk  BIIACHI,
eKCTIEpUMEHTAIbHI Bipili. BoHU 3ycTpidyaincs TakoX y KaB’sapHi «XpemaTuit sip» Ha
po3i Xpemaruka i [Ipopiznoi i Ha kBapTupi B. Tmi.

Maiixe BCi MOJIO/I TAJIAHTH MAaJIM TIEpIi IMyOJTiKallii B MepioJUYHUX BUIAHHSIX,
94acTO 3a MIATPUMKHU NIICTAECITHHUKIB, Bl SKUX MOCTYIOBO BIIMEXKYBAIHUCS, HE
MOIUISIFOYU COIIIAJIbHY 3aaHTAKOBAHICTh, aMOIBaJICHTHICTh, TATETUKY, MPOTUCTABIISIIH
iM CyBepeHHUU CTAaTyC MHUTIS, BIAKPUTUN, Oe€3 NIOHaWMEHIIoi iepapxii abo
oO0TsDKIMBOI 1epeMoHii. BoHM He mrykanu, sSiK MpeacTaBHUKH HaTypdimocodchKoi
aipuku (M. Kimmmenko, B. Ilignanmii, M. Biarpanoscekuii, €. I'ynano, JI. Tamanaid,
B. 3arynuBitep Ta iH.), HIl Y TOrOYAaCHOMY «colpeani3Mi». Bu3HatO4M NpUHIUII
«He3zanikabieHoro iHTepecy» (I. Kant), ™momoai mnoetn oOcToOBaiM MpaBo
«MHCTEUTBA JUIsi MHUCTEUTBa», HIOM HE ICHYBaJO KOMYHICTUYHOTO PEXUMY U

KOMCOMOJTy, KOJIOHIaJIbHOTO IIOHEBOJICHHS, HIOM HalllOHaJlbHA KyJIbTypa cTaja



HaJICKHO CTPYKTYPOBAHOIO 1 T. ., TOMY MTUCbMEHHUKAM HE TpeOa Ouibllle BAKOHYBATH
HEBJACTUB1 no3anitepatypHi ¢pynkiii. HoBiTHi «OyniBHuKM Kpacu» (M. Bopo6iioB)
«HISKOTO TPOMAJITHCHKOTO 000B’SI3Ky — HI1 JIUCHJIEHTCHKOI0, Hl KOHPOPMICTCHKOTO —
Ha cebe He B3suIM», 00 «HIKOJIM M He 0ayuiid CBOTO MOKJIMKAHHS B MOJITUYHOMY
MPOTUCTOSIHHI 3 PEXKUMOMY, «HE Mall JAJid TUCKYCii 13 CUCTEMOIO CIUIBHOIO 3 HEIO
MoBm» [5, c. 208].

Bubip Mopmeni «4ucroi moesii», aJbTEepPHATUBHOI «COIpeai3My», YacTKOBO
IICTACCATHUKAM, 3aCBITYyBaB BUCOKY XY/I0XKHIO CBIJIOMIiCTh TBOPUYOi MOJIOJI, sika Oe3
JieKJIapallii Uu eCTeTUHYHUX MPorpaM o0CTOOBaIa TEYPril0 TPHOX CBOOO — «CBOOOTY
MOETUYHOTO TBOPEHHsI, CBOOOY TBOpUOCTi, cBOOoay Hapoay» (B. Kopayn). Ilepmri
Oo3Haku HedopMabHOI JiTepaTypHoi dopmallii, M0 BUKIUKaTA «HAWOLIBITUN
MarHetusM» BIpoaoBk 1965-1968 pp. [8, c. 30], mpokpecneni 3 1964 p., konu
B. lN'ono6Gopoarko it B. Kopayn cranu crygentamu ¢uionoriynoro (axkynsrery KIAY
im. Tapaca IlleBuenka. TpuBanuii yac BoHa HE MaJia TEPMIHOJIOTTYHOT IMeHTU(IKAITIT,
MO3HAYaNaCs TO «JIPYror0 XBUJICIO IIICTAECATHUIITBAY, TO «IIOCTIIICTAECCITHUIITBOM.
B. Mopenenb Ha3BaB HOBE SBUIIE «HEIIICTAECATHULITBOMY», 3BaXKAIOUM Ha HOTO
BIAMIHHICTh BiJ BJIACHE IMICTAECATHHKIB, BiJ SKHX BOHO Biaramysuiocs [8, c. 78].
[TousiTTst OyIM HE TOYHUMU.

Ha3By «KwuiBchbka 1IKOMa» 3amporiOHyBaB HAWOMMKYMK 32 €CTCTUYHHUMU
BITOJ00AHHSAMHU 70 MOJIOJMX TaJlaHTIB miictaecaTHUk [. Kaimnens mix yac po3MoBH 3
B. Kopaysom (1969). Mntocs mpo Tomorpadiuny i myxoBHy crienudiky ykpainchkoi
CTOJNUIll, SIKa IHTErpyBajia HOBHU XYMOXHIA CBIT, a TaKOXX CEMaHTUKYy YMOBHOTO
MOHATTS «1IKonay [8, ¢. 35]. BoHo 3acBiguyBaino 3B’S130K MK YUHAMH W YIUTEISIMH,
IUHAMIKY BIAIITOBXYBAaHHS—TIPUTITYBAHHS Tpaauilii ¥ HOBATOPCTBA, KOTpa
CYTPOBOJIKYETBCSL  SIK 3aCBOEHHSM TBOPYOTO JIOCBiy TMOMEPEAHHKIB, TaK 1
MPUHITUIIOBOIO TIOJIEMIKOO 3 HUMU, IO OYyJI0 BIACTHUBE, HATPUKIIA, IITKOJIAM €HCHKHX
a00 xapkKiBChKMX poMaHTHKIB. [loemHyrouM HaiioHATbHUN XYJOXKHIM JOCBiT 3
€BpoMneiicbkuM [8, c. 44|, KUIBCHKI MMOETH ameNoBaliy 10 JyXOBHOI CIaAIMHN Miy i
dboapkiIOopy, 0apoko W MOJEpHI3MY, ajie i He pOOMIM 3 HEi KyJbT, CTBOPIOBAIIU

KOHCTPYKTHUBHO-TBOPUMI «IHIIUN CBIT, KWW 3aBXK]U ICHYE y BIIMIHHOMY BUMIpI,



«parHe OyTH He3aJeKHUM TI0 BITHOIICHHIO JI0 30BHINITHBOTO eMITipudHoro» [ 1, c. 42].
VY Hpomy M. Bopo6iioB y0auaB BTUIEHHS «IPUXOBAaHUX Mojenel nymi», a P. TTactyx
Mi()OJIOTIYHY CTUIIBOBY Teuito. TakuM YMHOM, «EJIEMEHT YMOBHOCTI — «HIOMTO» —
craBaB 3aiiBum» [1, c. 32]. JIumaunucek y «1yXOBHOMY MPOCTOPI [...] TOBHOIIIHHUM
MUCTEUbKUM yrpynoBaHHsam» [7, c. 111-112], KuiBchka miKojia Majia CXOXICTh 13
baxmanpkoro mkosor, Jlyl'oCagom, mnpencraBHUKamMu TBOPYOTO AaHAEIPAYHIY
(T. UyGaii, O. Jlumera Ta i1H.), BUKJIMKaJIa onocepeakoBaHi acoriaiii 3 KuiBcbkoro
IIKOJIOID B MajspcTBi, B KiHeMarorpadi, KuiBcbkoro @uiocodcbkoro KOO0,
My3udHUM «KuiBcbkuM aBanrapaom». byna cnpo6a M. Cauenka opranizyBatu YIIA
(YxpaiHchKka MmoraHchka acorfiaiis).

JlitepaTypHe ¥ HaBKOJOJIITEpaTypHE OTOUYEHHS HE 3aBXKIU CIPHIMAIO
3po0OsieHuit KUTBCHKOIO IIKOJIOK KPOK «JI0 HApoIy Yepe3 BiaacHe «SI» » [8, ¢. 41], sk i
OCBOEHHsSI TMPHWHIMITIB BHUCOKOTO MOJAEpHI3MY. Sk KoHcTaTtyBaB  (imocod
M. MamapnamBiii: «MeTa moe3ii — BJIacHe Moe3is», IO MiATBEPAWIN YKPaiHCHKI
noeTH Big M. Boponoro # B. CBim3iHCBEKOTO 10 HL}O—PIOpKCLKO'l' rpynu. 3a JyXoM i
MOCJTIZIOBHUM OOCTOIOBAHHSIM 3acajl He 3aaHTaXKoBaHO1 Tipuku KUiBCHKIN K01 Oyn
OJM3bK1 HBIO-HOPKIl, XO04Ya BOHA HE MOAUIANIA X 3alepeyeHHs JITepaTypHOi M
b onpKI0pHOT cnaauHU. THUIOIOTIYHY OJMU3BKICT, 000X dopmalliid Ipu BIAMIHHUX
o3nHakax miarBepauB HO. TapuaBcbkuii. MoxiuBo, 11e 3yMOBWIO mi3Himy, y 90-x
pOKax CITBIpAIIO WX JITEPaATypHUX YTBOPEHb y BUIIIAI CIUIBHOTO KBapTalbHUKA
«CBito-Bua». Ha Binminy Bix mrictaecsaTHUKIB, KuiBchbKa mIKoJ1a HE BUSBIIAIA JKOTHOT
THUITOJIOTI 3 TMUCHMEHCTBOM COIO3HUX pecmyOliik, HaBiTh 3 rpymnoro CMOI (Camoe
Mononoe O6mectBo ['eHneB), BoHa MpeacTaBisia TEpie MOSTUYHE TOKOJIHHS,
KOTPE «CBIJIOMO BHMIILJIO 32 MEXi KOHTEKCTY BCECOIO3HUX JIITEPAaTypPHHUX SBHUID |5,
C. 215], amxe B imnepcekomy CPCP «mpo sikech 3Maranfsi KyJIbTyp HE MOTJIO OyTH
MmoBu» [8, C. 27].

Oxkpecnena, 3a Bepciero B. Kopnyna, tBopuoro kBagpurow (B. Kopays,
B. T'ono6opoasko, M. Bopo6iioB, M. I'puropis), KuiBcbka 1ikosia po3ropraia JipuKy
K TIPOSIB enighanii B TereliBCbKOMY PO3yMIHHI, 3/aTHY MiIHOCUTH «YYTTEBICTH IO

piBHS 1yXy». OCOOIMBOrO CEHCY HaJlaBaJIOCs YCKIIAHEH1i acOI[1IaTUBHOCT1 MUCIICHHS,



HEOUYIKyBaHUM TpoOIaM, BIANOBIAHUM IImaToHIBCBKOMY €iocy, KOJH, 3a CIOBAMH
B. T'ono6opoarka, «borom O0yna metadopay, BuiyiieHa 3 Miy, — «He MpuKpaca, a
TYXOBHO-MOBHE YTBOPEHHS»: 3aBISKH 1l BIpII CTaBaB «aBTOHOMHOIO TIHCHICTIO»,
KBIHTECEHI[IEI0 JOBKULIA. OOpa3He MHUCIEHHS 3acBiIUuyBajo HEOOApOKOBI i
CIOppEaliCTUYHl CTHIbOB1 O3Haku. [lokBaBuBCS 1HTEpec 10 «MeTamopdo3u-
MEPETBOPEHHS, SIKa TEHETUYHO MOXOJUTH 13 KOMILIEKCY 17Ied PO MepeceieHHs Ayl Y
Mexax MpUpPOIHOro Kocmocy» [4, c. 120-122]. «MidonoeTnuyHa CBIIOMICTbY THKLIA
«10 TIEPBICHOI OCHOBU OYTTS», «I0 JEKCHMYHUX NPANEpPBHIB», HA BIAMIHY Bl «TpHU
KyJIbTYpOJOTITYHUMH  peajisiMH, OcCOOJMBO 3  ICTOpii  3ax1JHOEBPOMEHCHKOT
muBLTizanii» [2, €. 11]. [Mo3Haunaocs 3axomieHHS BepIiOpoM, 3yMOBIICHE MOTPEOOIO
«TOHKOI MOIYJISIIT pUTMIKH MOTOKY CBIZIOMOCTI 3 HAKJIaICHUM HAa MOBHUU MOTIK» [8,
C. 44].

Koxen 3 moetiB KHiBCHKOT IITKOJIM B TUTIOJIOTTYHOMY PsiJli Ma€ CBi HEITOBTOPHUMA
1TI0CTHITB, «TBOPHUTH OYTTSA — «CBIT ymepme»» [1, . 42]. Konmu B. Kopayn TsaxiB 10
po3ropHytoi emnigyHoi Mmetadopu, B.Ilomobopoapko — 10 nApaMaTU4HOi, TO
M. Bopob6iioB Bmomo6aB cumpopy, M. I'puropiB — MIHIMATICTUYHUA IITPUXOBHI
TPOIL.

B. Pyban mpomonyBaB iHmy koH@irypaiiro KuiBcekoi mkoju, KoTpa, KpiMm
KBQJpUTd, Ha TOYATKy ICHYBaHHS OXOIUIIOBaJIa OUIBINY KUIBKICTh 00’ €THAHUX
CIUIBHUMHM 1€HHO-ECTETUYHUMHM 1HTEpECaMH MOJIOJUX TMOeTiB 1 MuTiiB: B. PyOana,
M. Cauenka, M. Mockanenka, II. Mapycuka, 1. Cemenenka, B. Ctapyna, B. o
(BBaxaB cebOe He mpuueTHUM A0 Hei), Banentuny Otpomenko, Tersny KayHoBy,
Hagito Kup’sa, Mapuny JlicoBy, C.Bumencekoro, M. Pauyka, B. JloBxuxka,
b. [Tnakcig, M. Cynumy Ta iH. P. [TacTyx ciymrHo Ha3uBae iX «oToueHHAM» KuiBChKOi
mkommm. O6uaBi Bepcii MalOTh MpPaBO HA ICHYBaHHS, ajie 3 PO3YMIHHSM TOTO, IIIO
KopaynoBa mojenp BimoOpaxama CyTHICHY CKOHIICHTPOBAHICTH IIi€i INKOJIW Ha
CCTEeTUYHOMY KOHIIENTI, TpakTyBajga ii Sk CyTo moeTuuHe sBumie [8, c. 28].
B. PyGanoBa mMojenb OXOIUTIOBaJIA MIMPOKUN HECTPYKTYPOBAHUM Jl1ama3oH MOETIB, 3
aKTHUBI3AIIE}0  MO3AJITEPaTypHUX  JUCKYpCiB.  «YKpaiHCbKOiI  HalllOHAJTBHOL

KOMYHICTUYHOI mapTii», Buraganoi B. Pybanom, Hixto 3 KwuiBchkoi mmKomM He



CIpuiiHsB, aje BiH iX miactaBuB. CucremMa Tak 1 HE JOBeJla HECKOEHOTO HUMH
«3mounny» [5, c. 211].

SIk cBOro dacy «HeokjJacwkm», KuiBchbka mIKOola HE Mana Hi CTaTyTy, Hi
MaHi(ecTiB, amxke, 3a 3i3HaHHAM B. KopayHa, «3aiimaTucs AekiapyBaHHSIM BIIACHHUX
MOETUYHUX MPUHLIUITB Ha TOU Yac OyJio HE TAaKUM YK€ 1 O0e3nedHrM Ta O€3HEBUHHUM,
TOMY MH 3 JIEIKOI0 HEJOBIPOIO CTABUJIMCS O YacOM HAMOJETJUBUX IMPOIMO3UIIIN 3
HAIlUX HOBUX JIPYy3iB IOJO CTBOPEHHS U ONPHIIOJHEHHS, CKaXKiMO, BIAMOBITHOTO
MaHipecTy — TOJlI 3a IIe MOXKHa OyJio ¥ TMOIJIATUTUCS, OCKUIBKM TaKi BUMHKH
PO3LIHIOBAINCS SIK MIIPUB €IMHO NPABWIBHUX METOY M Teopii coupeanizmy» [2,
C. 15]. ObaunicTh HiKOM BuUIpaBAaHa. He Mmaroum Hamipy JeranizyBaTu cebe B
TpaauIiitHui crioci0, KuiBchka 1mKoia yTBepKyBajacs yepe3 MPakTHKY XyA0KHBOTO
KUTTENIAHHS Oe3 ii KPUTHUYHO-JIITepaTypo3HaBYOi IHTEpHpeTallii, ajpke MOETHYHI
TEKCTU «HECTU CBOIO MOCYTHIO 17I€0JIOT1I0 — OPraHivyHO1 Ta MPUPOIHOT YKPATHCHKOCTI
(y ii MomepHii imocTaci); BUSBIISUIM TI€BHI HACYIIHI MPOOJEeMH, 30KpeMa CBOOOIH
ocobwucrocTi it Hapoay» [7, ¢. 207-208].

OO0’€KTHUBI3YIOUM aBTOPCHKE CBITOPO3YMIHHS B TEKCTI, KHIBCBbKI IIOETH HE
HaB’s3yBaJIM MOro YMTA4YeBl, a MPOMOHYBAJIM AK BIIKPUTE CTPYKTYpPHE YTBOPEHHS [7,
C. 208]. Bonu po3yminy, 110 X «HEMIPOHUKHAY JIIPHUKA <«JIJIs TTOETIB Ta YHIBEPCUTETIBY,
SK ciaymHo oOMoBuBca B. ['omoGopoapko, moTrpedye MiATOTOBISHOTO PEHHIIIEHTA
oco0uBoi KynbTypH. Ilepiopsine 3Ha4eHHS HAOyBaJIo Te, SIK 3p00JICHO MOCTUYHUM
TBIp, @ HE M0 Y HhOMY CKa3aHO, (OpMYBaHHS HE3BUYHOTO MOETHYHOTO 1II0JIEKTY 3
0araTopiBHEBOIO AaCOI[IATUBHICTIO W CMHCIOBOIO CKOHJIEHCOBAHICTIO CYTE€CTHUBHOI
TyMKH. 3HaHHS MPO MOJAEPHI3M i aBaHTapau3M moetd KuiBchkoi mkonu no0yBanu
CaMOTY’KKH 3 PI3HUX, 4acTO MEPeKJIaJHUX JyKepels. lnuiocs He Mpo BIUIMBH, a PO
BUPOOJIEHHS 3YCTPIYHOI XBWII1, MOTPIOHOT JIJIs1 CTPYKTYpYBaHHS 1AIOCTHIIIO, B SKOMY
TOW 4M TOH aBTOp iMeHTHU(]IKYBaB CBOE €CTBO B JIiTepaTypi i rMHOMHAX HAI[IOHAIIBHOTO
Oyrtsa. PeamisyBanmcs ¢enomenonoriuyni mosoxeHHs E. 'yccepms, 30kpema mpo
OHTOJIOTTYHY €JIHICTh Yacy, KOJU CBIIOMICTb YTBEPIKYE CBOE CHOTOJACHHS Ta
MaifOyTHe Ha mijicTaBl peakTuBallli MuHyBIIUHU («KapTe3iaHcbkl po3nyMu»). Takum

YUHOM, 3JIIMCHIOBaJiacsl  HaIllOHAJbHA  IACHTU(IKAIIE  HOBOrO  ITOKOJIHHS



HEOpJMHAPHUX TAJlaHTIB, SKE& HE BIAJAJI0 B ETHOrpa(iyHl CEHTUMEHTH,
HApOJHUILKUI TMacei3M, JIMIIAIOCS HACKPi3b CYYacHUM Yy PIUMIll TOHOBJICHOTO
HallIOHAJIBHOIO MOJEPHI3MY $IK BaplaHTy CBITOBOIO KOHKPETHO-ICTOPUYHOIO
HaTPSAMY.

OroBTaBIIKCH BiJ MACOBUX MPOTECTIB MICIS «IEPIIOT0 MOKocy» 1965 p., naHiBHA
BJIaJa «3 MOJUBY T1IHOIO MPOHUKIUBICTIO O/Ipa3y K 3pO3yMisia, IO 3’ SIBUIUCS HOBI
JOU, AKl Ha BIAMIHY BiJ OUIBIIOCTI IIICTIECATHUKIB, BIEpIIE 3a 4Yac ICHYBaHHS
PaZSTHCHKOT JIITEpaTypy, BIAMOBUIIUCS «CIYKUTH», TOOTO HE MIIUIM Ha 1/I€0JOTTYHY
KoJabopalliro 3 peXUMOM, HE MPUUHSITH HOTO 11€0JIOTTYHHX 3acal, a TBOPUICTh CBOIO
OOIPYHTOBYBaJIM SIK 3aBTOJIHO, TUIBKM HE B pPaMKax iACHHO-TIOJITHYHUX HOPM TOTO
gacy» [5, c.209]. Caukuii He 3abapunucsa. HoHkxoHdopMmicTiB 3apaxyBaiu 0
nepeciiayBaHoro iHakomucieHss, Bukiaounau 3 KV im. Tapaca IlleBuenka Ta
HIIIMX BUIIIIB HEMOBOM 3a «IOPYIIEHHS TPYI0BOi JUCIUIUTIHUY, M030aBUIIN MTpaBa Ha
HaBuaHHs, Bcyneped koHcTtutyuismM CPCP it YPCP, i3 cepenunu 1967 p. Bimibpanu
MO>JIMBICTb MyOJTiKaIlii TBOPiB, BUJAHHS KHUT. Y TaKii CUTYyaIlli OyB «JIMBHUM» BeUip,
npucBsuenuit gipuii M. Bopo6iioBa (1971), no3BosieHnii, MaOyTh, «B TOPSJIKY YUCTO
HOJIIITHOTO eKCIIepUMEeHTY» [5, €. 212].

[Tepmoro xepTBoto ctana 30ipka «Jletroue BikoHIEe» (1968) B. ['omobopoarka
yepes He3roAy aBropa npaioBati Ha KI'B, BuilydeHa «KOMIIETEHTHHMH OpPTraHaMu» 3
BUJIaBHUIITBA «Mo0J10/1b» 1 MOpi3aHa HAa KHUKKOBHUX cKkiagax y Dacrosi. Ha macts, ii
HaJpyKyBaino BugaBHUNTBO «Cmonockum» (bamtumop, 1970). 3rogom cBiToBa
JiTepaTypHa TPOMAJCHKICTh O3HAaWOMWIAcs 3 BepiiOpaMu TMMOeTa y CBITOBOMY
KOHTEKCTI 31 CTOpiHOK aHToJorii «Bix 6enransisa Pabinapanara Taropa no ykpaiis
Bacuns T'ono6oponbka» (benrpanm, 1983). Cxoxa mons cmitkana B. Kopayna micns
nebroTHOT 1o6ipku B razeTi «Jliteparypra Ykpaina» 3 mepeamoBoio «JuBo Biktopa
Kopayna» 1. Ipaua (30 wepBus 1967 p.). II. Mopraenko Bimpa3y BHUCTYNHB 3
norpoMHoro cratrero «lloesiro — Ha JiHito BorHio!» [2]. Mosoauii aBTop TOTYBaB 10
IpyKy pykonuc «Tuxuit malicrep qutsauux irpamok» (1968) 3 nepenmonoto B. Cryca.

Ane B. Kopotuu 3aBajiuB nosiBl KHH>KKA HETATUBHOIO BUJIABHUYOIO PEILICH3IEIO.



MoxxHa coO1 ysBUTH, sIK Ou 30araTuiacst ykpaiHChbKa MO€31s, KOJU O BYaCHO
3’aBunncs 30ipku B. 'onmobopoabka, B. Kopayna Ta iHmMX mOeTIB iX TIeHeparlii,
PYKONHKCH SIKUX O€31[EPEMOHHO YCYBaJM 3 BUJIABHUYMX IUIAHIB, OCOOJIMBO Ha MIJCTaBI
nizHie posnucanoro (1969) B. HikiTueHKOM «4OpPHOT0» CIIUCKY «3a00POHEHUX) IS
apyky aBTopiB. CrojiBaHHS CyYaCHHUKIB, IO 3aBASKM HOBOMY «IPOHY TaJlaHTIB»
«Halla KyJIbTypa Ma€ IIAHC 3a3HAaTH SKICHOTO OHOBJICHHS Ta paJMKaIbHUX 3MIiH» [35,
C. 208], Ha xanp, y 60-1 poku He 30ynucs. OgHaK HEOpAUHAPHI TBOPHU CTAJIM BiIOMI
CBITOB1 3aBIsiKU «AHTOJOT1T ykpaiHckkoi moesii» ([lombmma, 1977), aBoTOMHIN
«AHTonorii pagsHcbkoi noesii» (1982). M. Bopo6iioB, kpiM 1e6I0THUX AOOIPOK B
KOJIGKTUBHOMY 30ipHUKY «Monoza micHs» (1966), B xxypHaii «/Iuinpo» (1967. U. 3),
MOIIMPHUB caMBHAaBHi 36ipku «bykinict» (1966) it «be3 kopm» (1967). Moro pyxormuc
Bii0panu y Bipu BoBk Ha MuTHuIIl B aeponopty bopucrisnb.

st moetiB KuiBcbkoi mikonu sipuka Oyjia TaKO >KUTTEBO HEOOXITHOIO, SIK 1
IUTIONIE TIOBITPSI, €K3UCTEHI[IMHMM BHOOPOM B CMYy31 BHUIIPOOYBaHb «BIJICYTHBOT
OPUCYTHOCTI», TOMY Majo 4uM 3MiHuIacs y 80-1 pOKH, MOYUHAIOYH 3 TIOBEPHEHHS B
mitepatypy (1982) 3aBmsxku O. Kmumuyky # B. Komroky Ha cTOpiHKax »KypHary
«Ykpaina» " razetu «Momona rBapAais» ¥ moABU 30IpoK: «3eMis HATXHEHHA»
B. Kopayna (1984), «IIpuragait meni Ha gopory» M. Bopo6iioBa (1985, «3enen aeHn»
B. T'omo6oponapka (1988), «Cniopymkenns xpamy» M. I'puropesa (1992).

KuiBchka 1mikosa K 0/HE 3 ACKpaBUX SBUII] YKPATHCHKOTO MOJIEPHI3MY YTBEpAMIIA
cebe CBOIM TepMeTU3MOM, BHUPA3HUM imiorpadizaMoM KOXHOTO aBTOpa, MOCIIOBHUM
JOTPUMAHHSM TPHUHIMIY «YUCTOI T0e3ii», 3arau0ieHHsIM y MeTadi3u4Hy CYTHICTh
CBITY, SIKy OCATa€ HETMIOBTOPHA TBOpYA 1HAMBIAYaTbHICTh, 30araTuia i 10ci 30arauye,
BCyIEpeyY HECTPUSTIMBUM YMOBaM, HOBY, HE CXOXKY Ha IMOMEPE/IHI, CTOPIHKY icTOpii
HOBITHBOI YKPATHCBKOI JTepaTypu. 3rajyloud IIUpIIe KOJO TMOETIiB, TPYMOBAHHUX
noBkouia Hel, B. ['omo6opobko akiieHTyBaB ii «BIHOK», y KiacHe kBaapury. T. [Tactyx
notpuMyeTbes KoHueniii B. Kopayna, nogae no kBaapuru Bepcito B. PyGana Tuibku
TOMY, 10 TOM OyB mpuueTHUi 10 QopmyBaHHsS KHUIBCHKOI IIKOIM, JapMa IO HE
BKJIaJaBCs B 1i €CTETHUKY, BIAMEXKOBYE BiJ HEl THX, XTO OyB OJM3BKHN 10 He,

«repeOyBaB MPUHANMHI SIKUMCH MEpioj Yy Yaci Apyroi nojoBuHu 1960-x — modarky



1979-x y kuiBcbkoMy Tomoci» [7, €. 135]. Ille pa3 minkpeciroro, TOCTITHUK CIYIITHO
Ha3uBae 1ix «otoueHHsM» (B.Pyb6an, B. s, C.Bumencekuii, B. CrapyH,
I. Cemenenko, Banentuna Ortpomenko Ta iH.). B.Imis 3amepedyBaB CBOIO
npuHayiexkHicTh 10 KuiBcbkoi mkonau. C. BuleHcbkuil He MPUXOBYBAaB CKENTUYHOTO
CTaBJIEHHs 10 1l iIcHyBaHHsA. Baxkko BxoauB y mitepatypy B. CtapyH, sxuii, Marouu
Heabuskuil 1opoOoK, cripomircst BUaaTu 301pky «Adetka cpitia» (1989). Banentuna
Otpomienko B nebroTHIiNM 30ipui «Bipa» (1968) mucana B myci HIICTAECSITHUKIB 3
nepcoHiikamisMu. 3rogoM ii JipuKa NOTpanwia i BIUIMB I1CTOP10COPCHKOL
metadopu B. Tmmi.

BucnoBku. KuiBcbka 11koia BXoAujia y CBOIO ICTOPit0, HEBIIAUIBHY BiJl ICTOPIT
YKpaiHCBKO1 JiTepaTypy, COUPAIOYUCh HAa JOCBIJ HApOAHOI TBOPYOCTI W BHCOKOTO
MOJIEpHI3MY, pOOWJIa 10 ICTOPiIO 3a MPHUHIMIAMHU «HE3AI[IKABJICHOI'O0 IHTEPECY»
I. Kanta», cTaBana icTopi€ro, J0Ci CTa€ HEK0, HE 3HUKAIOUU 3 ii MEPCIEKTHUBH, IO
3al0KyMeHTai3yBaia gipuka M. I'puropisa it B. KopayHa, 1110 3acBiguye chorojaeHHa

noe3ist M. BopoGiiosa i B. ['omo6opoabka.
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AHoTanis. CTaTTIO IPUCBAYCHO iICTOPI0cO(PCHKOMY OCMHCIICHHIO 10J11 YKpaiHu
B moemi «llpoxmsari poxum» IOpis Knena. 3’scoBano: Hapatop ¢ikcye BiacHe
MEePEeKUBAHHS KAaTAaCTPO(DIUHUX 3MiH, [0 OXOMWIH YKPATHChKE CYCIUIBCTBO B 100y
PEBOJIIOIIN, TPOMAASHCHKOI BIHHU, OUIBIIOBUIIBKOTO TEPOPY Ta CTaJIHCHKHX
penpeciii. ABTOp, SIKOMY CYAWIOCS TPOWTH NUIAX EMIrpaHTa Ta CrocTepirada
pYWHYBaHHsSI PiTHOI 3€MJIi, CTBOPIOE MAacCIITaOHE XYJTOKHE CBIAYEHHS PO J00Y,
MO3HAYEHY JYXOBHUM 1 (DI3UUYHUM CIYCTOUICHHSIM.

3a3Haunmo, mo B moemi «IIpokisaTi pokm» MOETHYIOThCA aBToOiorpadivni
MOTHUBH Ta (itocochbke OCMHCICHHS ICTOpPHYHOIO Iporecy. Yepe3 cucreMmy
CUMBOJIIB, ICTOPUYHUX aito3iii 1 Bupa3zHoi oOpasHocti IOpiit Knen BiaTBoproe
atMocdepy cTpaxy, AEryMaHizailii Ta HAacWJIbCTBA, 110 MaHyBAIM B YKpaiHi Mia

BIIQJIOI0 TOTAIITAPHOTO pexumy. BiH mokazye, SK «IIPOKISTI POKU» 3HUIIYIOThH



TPAIULIMHUM YKIIaJ dKUTTS, JIAaMAatOTh JIOACBHKI J10J, M030aBIsAIOTh JIIOJIEH MpaBa Ha
nam’siTb 1 CBOOOY.

3’sCOBaHO, 1110 MONPHU TPATTYHICTh KAPTHUHU, BAXKIMUBOIO CKIIAJIOBOIO TBOPY €
BHYTpIIIHIA COPOTUB MUTLA: TMpPAarHeHHS 30€perTd AYyXOBHY 1€HTHYHICTD,
MEPEOCMUCINTHU NEPEKUTE Ta 3aCBIIYUTHU NIPABAY PO HAL[IOHANIbHY Tparenito. [loema
BUCTYMAa€ HE JHIIE XyJOKHIM JOKYMEHTOM €MOXH, a W MOPAJIbHUM aKTOM,
CIpSIMOBaHUM NPOTH 3a0yTTs Ta panbcudikarii icTopii.

Takum uwmHOM, «IIpOKNIATI pOKM» — 1€ HE TPOCTO TOETHUYHA pEeaKIils Ha
ApaMaThyHi moAii XX CTOMNITTS, a TPYHTOBHHM JTYXOBHO-1HTE€NEKTYaJbHUN TBIp, LIO0
MO€HYE OCOOUCTE CBITUCHHS 3 Y3aralbHEHOIO KapTUHOIO BUMPOOYBaHb YKPaiHCHKOTO
Hapoay.

«IIpoKJIATI POKH» — POKH pENpeciii, TOIOAY, )KOPCTOKOCTI Ta OHEBipsAHB. [loeT
13 Oonem 3rajaye Ta PO3MOBiNA€ MPO PENPECHUBHY MAIIMHY, >KEPTBAMHU SIKOi CTalu
YKpaiHChK1 CEJISTHU Ta THTEIITCHITIS.

Kuarwuosi caoBa: IOpiit Kien, icropiocodcbke ocMHCICHHS J0J1 YKpaiHu,

noema «IIpoxmsaTi pokny, penpecii.

Abstract. The article examines the historiosophical reflection on the fate of
Ukraine in Yurii Klen’s poem The Cursed Years. It demonstrates that the narrator
records a personal experience of the catastrophic transformations that engulfed
Ukrainian society during the era of revolutions, the civil war, Bolshevik terror, and
Stalinist repressions. The author, destined to follow the path of an émigré and to
witness the destruction of his native land, creates a large-scale artistic testimony to an
epoch marked by spiritual and physical devastation.

It is noted that The Cursed Years combines autobiographical motifs with a
philosophical interpretation of the historical process. Through a system of symbols,
historical allusions, and expressive imagery, Yurii Klen recreates the atmosphere of
fear, dehumanization, and violence that prevailed in Ukraine under the totalitarian
regime. He shows how the “cursed years” destroy traditional ways of life, break human

destinies, and deprive people of their right to memory and freedom.



Itis further established that, despite the tragic nature of the depiction, an essential
component of the poem is the poet’s inner resistance: the desire to preserve spiritual
identity, to rethink lived experience, and to bear witness to the truth about the national
tragedy. The poem thus functions not only as an artistic document of its time but also
as a moral act directed against oblivion and the falsification of history.

Accordingly, The Cursed Years is not merely a poetic reaction to the dramatic
events of the twentieth century but a profound spiritual and intellectual work that
combines personal testimony with a generalized portrayal of the trials endured by the
Ukrainian people. The “cursed years” are years of repression, famine, cruelty, and
suffering. With pain, the poet recalls and recounts the repressive machinery whose
victims were Ukrainian peasants and the intelligentsia.

Keywords: Yurii Klen, historiosophical reflection on the fate of Ukraine, poem

The Cursed Years, repression.

IToctanoBka mnpodjemu. [loema «I[IpoknaTi pokw» — SCKpaBUM NPUKIAT
mitepatypu XX CT., y sIKii SCKpaBo 300pakeHo (inocopchbke OCMHUCICHHS TpariuyHuX
eTarliB HaI[lOHAJILHOI ICTOPIi.

Opiii Knen TBOpUO mMepeoCMHUCIIOE MUHYIE, MEPEHOCSYH 4YuTadya y BHUD
NEPEIOMHUX TIOMIM, SKI TaK YW IHAKIIC BIUIMHYJIW Ha (OpPMYBaHHsS YyKpaiHCBKOi
IICHTUYHOCTI, JTyXOBHOCTI, JEPKaBHUIIBKUX IpardHeHb Ta HeaOusakoro 000
YKpaiHCHKOTO HAPOY, 3aBJAHOTO OLTBIIOBHUIIBKOIO IMIIEPIETO.

VY moemi «IpokisaTi poku» HapaTop MOKa3ye yKPAiHCHKY ICTOPIIO SK HHU3KY
ANOKAMINTUYHUX TOTPACIHB: PEBOJIOIIS, TPOMAJSHCHbKA BilfHA, BCTAHOBJICHHS
OUTHIIOBHITLKOT BIIaJIH, KOJEKTUBI3allid, ['oloqomMop, penpecii. Yce 11e moeT Ha3uBae
IPOKJISITUMU POKaMH», HE TOMY, IO MPOKIATa YKpaiHa, a TOMY, IO MPOKJIATI Ti
ICTOpHYHI CHIIH, SIKI HAMaraJIucs 1i 3HUIIUTH.

Bapro 3a3nauntun, mo mns Kiena YkpaiHa — He mpocTo TepuTOpis, a KWBa

icToTa, mo crpaxnaae i Goperbcs. i mons mocrae sik 6OpPOTHOA CBITIAA i TEMpSBH,

KyJbTYpH 1 pyHHaIii.



OueBusIHO, 110 caMe€ 3BIACHM TOCTa€ M 1CTOPIOCOPCHKUN XapaKTep IMOEMH.
Hapatop nparne He numie 3adikcyBatu (pakTu 3HYIIAHb, a ¥ 30arHYTH TJIHOUHY
3aKOHOMIPHOCTEH ICTOPUYHOTO MPOTIECY.

AHali3 ocTaHHiX Aociaimxkenb i myoaikaniii. TBopuicts FOpis Knena crana
MPEeIMETOM JOCHII)KEHb 0araTh0X HampalioBaHb. Pi3H1 acEKTH JKUTTSA 1 TBOPUYOCTI
nucbMeHHuka gociipkyBanu  O. baran, 1. HabutoBuu, 1. Pycnak, P. KosraHi,
T. binenko, B. [Ipocayiosa 1a iH.

TBopuuii n0poOOK Hapartopa cTaB mpeaMeTroMm pgociimkerHs i B. Crapuka,
30kpeMa, y crtarti «OcBanpn byprapar ta ioro moema «IIpokisTi pOKU»»
CIIPaBE/NIMBO, HA HAIl IOTJISAJ, 3a3HAYUTh «... moeMa «IIpokisaTi poku» — THIBHUU
BUPOK CTajiHI3MY, BUHECEHHI aBTOpoM He micis 1956 uu 1985 poky, a B IMXOBICHI
JTHI CepPeIMHM TPUIISATHUX POKIB, KOJM KYJbT «0aThKa HapOAiB» JOCIT CBOTO aIorero,
TBIp — PEKBIEM MUIbIIOHaM OE3BUHHUX KEPTB» [4].

Hanis Muponens y crarti «YkpaiHa B KUTTI Ta TBopuocTi OcBayibaa
Byprapara» 3ayBaxye «... «lIpokisarti poku» FOpis Kiena — 1ie moeTuuHui JiTonuc
TUX JKaXxiB, ki mepexxuBana Ykpaina B 1920 — 1930-x pp...» [2].

IMocTtanoBka 3aBaanHsA. CTaTTa Ma€e Ha MET1 MPOAHATI3yBaTH OCMUCIICHHS J10JIi
VYkpainu B moemi «llpoxmsari poxum» IOpis Krnena xpisp mnpusmy abcypay
KOMYHICTHYHOI JIHCHOCTI Ta JKOPCTOKUX PETpECiii, YTUCKIB, K 3a3HANO YKpPaiHChKE
CEJITHCTBO Ta 1HTEIITECHIII.

JIns qocsTHEHHS MeTH OYJIO TOCTIKEHO 300payKeHHsI aHTHITIOICHKOT TIOJIITHKH
OUTBIIOBUIILKOTO pexuMy B Ykpaini Ha mpukiani noemu «lIpokmari poxu» FOpis
Knena.

Buxian ocnoBHoro marepiany. HOpiit Knen — ogHa i3 KIIO40BUX MOCTaTei
MOJICPHI3MY, HApPOUKCHWM B POJHMHI KOJIOHICTIB HIMEI[LKOTO ITOXOJDKCHHS, 3
JTUTUHCTBA 3aHYPECHUI B YKPAiHOMOBHE 1 KYJIBTypHE CEpEeIOBHIIE. YIKE B CTYICHTCHKI
POKH TIPOSIBUB HEAOWAKUN XHCT Ta IHTEpeC 10 TMOCTHUKM KIACUYHOI TpPaJuIIii.
3a3HaYMMO, IO JITEPaTyPy YKPATHCHKOTO €K3WIIO MPEJACTABICHO BIIOMUMHU IMEHAMU

V. Camuyka, O. JIunu, JI. Mocenaza ta, 3BicHO X, IOpis Knena. Imutpo [{oH1I0B
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Ha3BaB €. Manantoka, IOpis Knena, O. Teniry, O. Onbxuua 1 JI. MoceHna3a HociaMu
HaIllOHAJILHOT 171€1.

BuszBonbHa OopoThba ykpaincekkoro Hapoay 1917-1920 pp. 3aBepmmiacs
MOPA3KOI0 Ta PO3YaPyBAHHSIMHU; HE3AJEXKHICTh, SIK 1 J€pKaBy, 30€perTu He BIAJOCH.
[Ipore, ykpainii 3asBUIM PO ceOe SK MPO Hallll0 HECKOPEHUX, SIKa Ma€ TIOBHE MPABO
Ha BJIACHY JIEPKaBYy.

Haitxopcrokimoto Tparenieo B icTopii JtoactBa crtaB [omogomop 1932
1933 pp. CrpamHi KapTMHUM BWIyYEHHS XJi0a y ceisiH, KoHQicKallisi 3epHa Ta
NPOAYKTIB XapuyBaHHS — HEIlla/IHA MOJITUKA OUTbIIOBUIIBKOI BJIAJIH.

OOypeHi HecrpaBeATUBOIO TOJITUKOI YKPaiHChKi MHUCHbMEHHHUKH B3SIUCS 32
nepo. Ilpote, pansHChbka Biaga oApa’y XK Y4YUHSUIA PO3IMPAaBH i3 THUMH, XTO HE
HiATPUMYBaB IIi€l TOJITHKUA. MacoBi apeliTu, penpecii, «<BOPOrd Hapoay».

Taxa x nons cynunacs 1 FOpito Kneny, sikuii OyB 3MyIIeHH eMirpyBaTu.

[IpuBomoM mna HamucanHa TnoeMu «[IpokysTi poku» cTaimu apemTH
OapumriBchkoi iHTenmirenmii. IOpiit Kien mpaitoBaB ToAl yduTenaeM 1 JIJis apemTy
noTpiOHa Oyma Jume migo3pa. Jlitepatopa 3amigo3puin B «OypKyasHOMY
MOXO/IKEHH1» Ta 3aapelTyBajlu y «IiJBajl CMEPTHHUKIBY». BiH cTaBaB CBIIKOM HIYHUX
po3mpaB, po3cTpiiiB, 6e33akonHs. Ha macts, FOpito Kineny Bnmamocst BuxuTH, aie
yYBECh MEPEIKUTHI TSTAP JIIT B OCHOBY ToeMH «IIpOKIISITI pOKI».

«IIpoKIsATI pOKKU» — 1€ CBOEPITHUIA MIACYMOK XKaXJIMBOMY Tepopy B YKpaiHi y
20-x pokax XX CTONITTS.

[Toema «IIpokmsiTi pOKM» Ma€ iICTOPUYHY OCHOBY, MOOyJIOBaHA HAa peaTbHUX
MOJIISIX Ta CIOTajax caMoro MUChbMEHHHKA.

[Ipote, BapTO 3a3HAUUTH, IO ¥ B OCHOBI TTOEMH — CIIBIIEPEKUBAHHS HE JIUIIIE
HapaTopa, a i ychoro 3HeJI0JICHOT0 YKpaiHCchKoro Hapoy. [lepedyBaroun y MroHCTEDI,
nparroroun Han moeMoro «IIpoxmsati poxn» FOpiit Knen nanume Imutpy onHmoBy
«...a MMM JHSIMH 3aKIHYUB TIoeMy, psiikiB Tak nmonaa 400. HasuBaerbes «Poku mpo-
KJIATI» Ta OXOILUIIOE€ MOi KMIBChKI CIIOra 3 MOPEBOIIOLIMHOIO Yacy...» [3, ¢. 130].

B onnomy 13 nucti FOpiii Knen nponoBxye po3moBy npo «IIpokisiTi poku»:

«Cporonni gicraB Bamy nuctiBky. /o meBHOT Mipu Maere pailito: KiHEUb MOEMU



CIpaB/il € PEKBIEM; TUIbKKM HE PEBOJIIOII, a >KepTBaM OUIBIIOBUIILKOI TUpaHIli, SIK
KOJIMIIHIM, TaK 1 Cy4acHUM. 3 IIbOTO PEKBIEMA BJIACTUBO 3apPOJIMJIACh yCsl TOeMa, 1 TOMY
s He MIr OM 3MIHMTH Horo HiuuMm iHImUM. [loema He CTaBUTH HISIKMX MPOTHO31B, a
TUIBKU MAJIIO€ KaxXH, K1 OYyJIM 1 sIKi TpUBarOTh Aayi. He MiCTUTh BOHA TaKOXK 3aKJIMKIB
10 60poThOH, 00 X0ue, 100 YnuTay, MalOUu Mepe]] OUMMa KApTUHU CTPALLIHOI pYiHU Ta
3HYIIaHHS 3 YChOTO CBATOIO, CaM 3pOOMB BUCHOBKH 1 MOYEPITHYB O 3 IIbOTO €HEPrito
10 unHy. TyT mBHAIIE XapaKTep JITOMUCHUH, 1 KE iHIIIC TPAKTyBaHHS Cylepednsio 6
3araJbHOMY HACTaHOBIEHHIO TBOpPY. Il{o yuTadi MOXYTh MO PI3HOMY PO3YMITH — II€
HeBesnKa 017a, 60 30BCIM HE MOTaHo, KOJIM TBIP BUKIIMKAE Pi3HI TAyMadeHHs: B KIHII
KIHIIIB MTPaBJMBA IHTEHIIIS CTa€ JOMIHAHTHOIO...» [3, ¢. 130].

3a3HaunMo, 10 yKpaiHChKa icTopis B moemi «IIpoKIsATi poKm» TOCTa€e sIK HU3Ka
KaTacTpod. ABTOp HEOJHOPA30BO BIAETHCS O 00pa3iB TEMPSBH, Xaocy, PYiH, m00
nepenat atMocdepy 3araJbHOTO 3HUINCHHS. Tak, 3MalbOBYIOUH OLTBIIOBHUIIBKE
HACWJIbCTBO, BIH MHIIE MPO MPUXII «TEMHOI CHIIN», sIKa «HAKpWJIAa Kpail, MOB YOpHa
xmapay. e minkpecintoe, mo Tparenis Ykpainu 1 Kiena He € BUaaKoBOO — BOHA
Ma€ TIMOWHHE ICTOPUYHE KOPIHHS.

[ToeT nmokasye, 1110 IMIIEPChKE HACUIIBCTBO — 11€ HE MPOCTO MOJITUYHUN PEXHM,
a pyHHIBHA MUBLII3aIliiHA CTHXIsI, CIPAMOBaHa IIPOTH HAIIIOHAIBHOI JyXOBHOCTI. BiH
HaroJIOIIy€e Ha TOMY, 1110 caMe 115 CHJIa IEPETBOPHUIIA YKPATHCHKY 1CTOPIIO0 HA ITPOKJIATI
POKU», IO CTAJId CUMBOJIOM >Kaxy i CTpaKJlaHHA. «... XTO 3HaB, XTO BiB CMEPTAIM 1
cTpaTam nik? e buTBM, AKUN BaM MIOKa3aB ou roJIof,
Oroii poxmsTaid 33-i pik?» [1].

OxpeMuM, HaA3BUYAWHO BaXJIUBUM IUTACTOM TIOEMH, Ha HAll TOTJSM, €
300pakenHs ['onogomopy 1932-1933 pokiB «... Jle BiTep 3ammitaB 6epe3am kocu |
IiTyBaB B po3TyiieHi ycta (O cnoraau teprki i HenoTpibHi, [Ipo Ti poku KOpCTOKi i
6e3xmibHi!)....». FOpiit Kiien ogauM 13 epmmx y JiTepatypi eMirpaiii OCMHUCIIOE 1€
SBUINE SK CBIJOMHI T€HOIU YKpaiHIliB. «Y Ti poku Benukoi pyiHu Takuit psicHui,
HeuyBaHui Bpokait IlocmaB I'ocrioap HemacHi YkpaiHi, SIkoro qoTu 1ie He OayuB

kpaii» [1], a mam nmpoAoBKye «... 3epHO y Kymnax npiyo mig gomiem. Kyaucs y Mmope, B



0e3BiICTh, 3a rpanuito, [I{o6 HacaguTn ckpi3b 1eil Ham egem, HemMoB BUTpICKYIOUH 13
KpuHMIi...» [1].

OO0Opa3u «CHycTUIMX CUI» Ta «CIINMX XaT» TBOPSATh KapTHUHY BCEHAPOJHOI
katacTpodu «... Oynu Ti gH1 bes apos, 1 6€3 enekTpuky, it 0e3 ximida, Konu BBUKaIuCh
MapeBa scHi...» [1].

['onox nnst moera — e yaap MO camMOMYy CEpIf0 Harlii, ajke Celo € HOCiEM
TPaJUIliid, MOBH, KYJIbTYPH Ta JYXOBHOT'O Hadana. ¥ IbOMY BHUSBJISETHCS BOKITUBUN
icTopiocodcrkuii BUCHOBOK IOpist KieHna: HUIEHHS CeNsHCTBA O3HA4Yae€ HHIEHHS
ictopuyHoi Tarjocti. Tomy T'onogomMop y moemi MmocTae He JIMIIE SIK COLlajbHa
KaTacTpoda, a K crpoda «BUKOPIHUTH YNy HAPOIY».

Bapro 3a3HaunTy, 110 HapaTop Moka3ye OUIBIIOBU3M SIK JEMOHIYHY CHITY, IO
3BOJIUTh JIFOAWMHY J0 TBUHTHKA «...Tomi naypHi [I'punbkn 1 Omanacu
Bwmupanu, sk y 3nuBy komapi. Toal mo cenax inoch mojcbke m’sico, | xmi6 nexnu 3
po3teptoi kopu. JuBmincs rojgoaHi AiTH Jaco Ha coyxie Timo BMepioi cectpu. Tak
MH, X0Y 1 IOKUHYJIH [TeYepH, B 1BaaaTiM Billi cTanu Ja0kepH...» [1].

O6pa3u «4OpHUX OPJI», «BOBUUX 3aKOHIB» 1 «HIUYHOI IMIEPiD» CTBOPIOIOTH y
TBOpi atMocdepy chparxHboro amokamincucy. Ha naymxy HOpis Kiena,
OUTBIIIOBUIILKUN PEXKUM — II€¢ aHTUHAPOJHA CTHXIiA, SKa HUIIUTh YKPATHCHKY
JyXOBHICTh, IHTEIIICHIIII0, TPAIUIIII0, MOBY «... Yekaro po3ctpiny. Ilerpo ITamiii». —
«Cporosai BMpy 3a Tebe, Miii Hapoxae. IBan MasHwk». — «Kinenp. Hema nHamiit.
[MpoxnstTs o katam. Bacune Makona». — «KuBiTh 1 He 3pikaiTech ropaux Mpiid,
O Bu, KOMY IIIe CBITUTH COHIIE Bpoau. Muxaitno B’ron». — «Mapyci miit ykimis. [ny Ha
cMepTh. Manropa Banentun...»» [1].

I3 s)xaxom 1 Heabusikoro HenpusizHIo 3raaye FOpiit KieH 1 TropemH1 poku, Kyau i
HOro, y TOMy 4uCJIl 3alpOoTOpUiia OUIBIIOBUIIbKA BiIajia «... BUCOKUI Myp YEKICTChKOT
B’s3HUII T0/11 MEHE Ha MICSIIb IOPITHUB 3 TYPTKOM JTIOJIEH, 110 B HUX CEPIIA, SIK MTHIII,
Jletinu 10 HeBMmaHMX pais, JlapMa 10 cMepTHHMIA X0moA IM B 3iHuI Yike GMakuTHY

BOJIOTICTh yNUB. byno Hac mrictaecsr...» [1].



Icropiocodcbkuil ceHc monsrae 'y TOMY, LIO Tpareaiss YKpaiHU € He
BUIMAJIKOBICTIO, @ HACIIAKOM 3ITKHEHHS IUBUIIBALIMHUX MOJENEeH: IMIEPCHKOro
HAaCHUJIbCTBA 1 HAI[IOHAJIBHOT BOJII.

[IpoBigHHUM MOTHMBOM TOEMHU € Te, 10 3a0yTTs — Ie Apyra cMepTb. ABTOpP
MEePeKOHaHWH, MO0 YKpaiHIli MarTh 30€pertd mam’sATh TPO JKEPTBU, OCMHUCITUTH
MPUYMHHU Tpareii, 3p0OUTH BUCHOBKH, 100 HE JOIMYCTUTH IX TOBTOPEHHS.

Bapro 3asnaunTh, mo ictopia B peuenuii FOpis Knena Buctynae ne numie
MUHYJIUM, a i MOpaJbHUM OOOB’SI3KOM CYy4acCHOTO MOKOJIIHHS. YKpaiHelb, Ha TyMKY
HapaTopa, MYCUTh PO3YMITH CBOIO 1I€HTHYHICTH, 00 CTaTH BUIBHUM JIyXOBHO M
IHTEJIEKTyaJIbHO.

[Ile omHMM MpOBIAHMM MOTHBOM Yy moeMi «IIpokmsari poku» € obpa3 Kuena.
Opiit Knen minkpecnioe, mo KuiB — 1me MicTo 3 TIHOOKOK TpaaMIlI€r0, KOJTUCKA
JIeP>KaBHOCTI Ta JYXOBHOCTI. Y MOEMI1 4aCOM BiIUYBA€ETHCS TyTa 32 «30JI0TUM MICTOM,
3a TuM KueBowm, sikuit yocoOItoBaB KyJabTypy, Bipy, CBOOOAY.

Cronuisg € 3HaKOM TOTO, yUM Moryia 6 Oyt Ykpaina, sikOu ii pO3BUTOK HeE
NEPEKPECININ TOTATITAPH] PEKUMHU.

[Ipore, y moemi «IIpoxmsiti poku» Kuis 300pakeHuit sik mpocTip, y SKOMY MaHye
CTpax, MepeciilyBaHHs, HUIIEeHHS eniTh. CTONULA CTae CBIKOM apemITiB 1 cTpat, 00
camMe TYT 30CepeKeHO «IuibHe OKO Biamm». Iloer mepemae armocdepy 3ma, 1m0
«OTIOBWJIO MICTO», 1 II€ BIAYYTTS KOHTPACTy€ 3 HOTO IMOMEPEIHBOI0 JTYXOBHOIO
BEIIUYYIO «... HOBI X 00 Ha3Bu TuMm BymunsMm HamgaBano. Crnosa x Ctapi Ha s3ulli
CUJISATh, MOB SI3BH. «XpENIaTHK» HE KaxiTh: 1le caboTtax. To x Byiuis BopoBchKoro.
Haxkaz Bu Uwm x He yntamu? lendere: «biasmax?»» [1].

3po3ymino, mo ans FOpis Knena KuiB — 1meHTp ITyXOBHOTO CHpOTUBY. Tomy
OUTBIIOBUIIBKUI TEPOpP y CTOJMINl CTAa€ OCOOTMBO OOTIOYMM: TOET MiJKPECITIOE
3HUIICHHS YKpaiHChKO1 IHTEIIreHII1, HAyKOBIIIB, MUTIIIB. Y TOEeMi 3’ SIBISETHCS MOTHB
CHIYHHUX apeITiB», «3HUKHCHHS JIFOEH», 10 HaTsIKae Ha peanbHi moaii 1930-x pokis.
VYce e popmye oOpa3 cToiuIll SIK MICTa-My4e€HHKA, SKE€ pa3oM 31 CBOIM HapoJ0M

3a3Ha€ CTPaXKJaHHs, ajie He BTpayae MNIMOMHHOT 1yXOBHO1 CHIIH.



[Ipore, mompu BClO TeMpsBYy, po3nad Ta HecnpaBennuBicTh FOpiii Kien He
300paxye CTOJIUIIO OCTATOYHO 3pYHHOBAHOIO «AJie, BCMIXalOUUCh KPi3b OJIMCKABHII],
Tu, Kuese, upiteni, sk BIYHUM COH...», K1iB yoco0t0€ HalllOHAJIbHY HEMIEPEMOKHICTh
Ta MOCTAa€ CUMBOJIOM JEP>KABHOCTI M TyXOBHOI IaM’ ST, KyJIbTypH U TpaJauLlii, KepTBU
TOTaJliTapU3My, HECKOpEeHOCTI Hapoy [1].

Jlipyuauii repoil He nuiie O0aunTh, a W BMIE JATH BiACIY MposiBaM XUOHOI
IHTeprpeTalii «COBETCHKOI» AliicHOCTI. BiH He mumie JemMackye IMIEpPChKI
NpONaraHANuCTChKi CTEPEOTHUIIH, TOKA3yI4YH AaHTHIIIOJCHKY, 00 aHTHHAIIOHAIBHY
CYTHICTb PI3HUX (Y4aCTO 3aMOBUYYBaHUX, sIK-0T ["osogomop 1932-33 pokiB) mporiecis 1
SBUIN, & ¥ TIOKA3y€ CBITOTJISAHY HEMIYHICTh UM JIMIIEMIPCTBO THUX 3aKOPIOHHHX
IHTCJIEKTyaJliB, KOTPI 3yMHCHE YM MHMOBOJII JOIOMarajid YEepBOHUM THpaHaM
PO3TMOBCIOJKYBATH Mi() PO IIACTHBEY KUTTS «IIACTUBUXY» PATSTHCHKUX JIFOICH.

[Toema «IIpokJIsATI pOKKU» CIIOBHEHA CIIPaBXKHBOTO JpaMaTu3My, poTe ii aBTop
HE MIIIa€ThCS pO3Navy, HAMara€ThCsi 3aXUCTUTH Bl HHOTO 1 CBOIX YMTAYIB.

HOpiii KineH, sik MuTenp, 3HaXOAUTh pO3paay B peyax, 1[0 iX HecHusa 3HUIIUTH
’KOJTHOMY BOPOT'OBI, — B Kpaci piIHOT IpUpoau Ta BiuHOTO MicTta KueBa, B 3BepHEHHI
710 BUIIUX TYXOBHHUX I[IHHOCTEH. Woro equna 30posi — TOCTpE CJIOBO 1 BIy4YHA IpPOHis,
SKOI0 aBTOP PasuTh yce, 10 KIsTHEThCs imeHeM CtaniHa.

Bapro Big3HauuTH, 1110 32 CBOIO OAraToBiKOBY iICTOPIiIO, YKpaiHU HE TIEpeKrBaja
HIYOro MmoioHorO0. SK, 1 YoMy Take cTanocs — Ha 1ie 3anutansas FOpiit Kien cnipoOyBas
BimmoBicTh B moemi «IIpokisiTi poku», B SKiil MPOKISAB 1 3aTaBpyBaB HE JIUIIE
HEJIOJChKY CTAIIHCHKY pEeajbHICTh, @ W PO3TJIAHYB ICTOPHYHI NUISAXH YKpaiHW,
BIIMCaHI1 B TAHOPaMy BCECBITHIO. ..

BucnoBku. IOpiit KiieH npoxuB >XUTTA «IHIaps, moera, kedpaka i BIYHOTO
MaHJIpiBHUKa». Briepiie, Horo Sk 4y)Ko3eMIlsd, BUCIada e Mapchka aJMiHICTpallis,
BIPYTe «3aMeliay HOBA BJIaJla — K JIFOJWHY KJIAaCOBOTO HETIEBHY, BTPETE BiH HE CTaB
PU3HUKYBaTH i BUTTPOOOBYBATH CBOIO B/Iady, a M0JIaB 3asBy Ha Bix 131 mo HiMmeuuwnHwm.
[{poro pa3y Hal[lOHAIBHICTh HOTO BpsAITYBaJa, 00 3 HIMIISIMUA CTaJIHCHKUM PEKUM TO/I1

Hamarascs 3arpaBatu. TyT, B emirpauii, FOpiit KiteH 1 Hanuiie 1Bi minpokoMaciiTadHi



noemu «IIpoxnsaTi pokn» ta «llomin imnepiiiy». ¥ HUX BiH MOBIJAE MPO CTATIHCHKUH Ta
TITJIEPIBCHKUH JIIOJUHOBOMBY1, aMOPAJIbHI PEKUMH, SIKI BAHUIIWIN Y KpaiHy JOUIEHTY.
[Toema-inBekTuBa «Ilpokmnsati poku» (1937), mo 3acBiguuiia MOsSIBYy HOBOTO

KaHpy y TBOPYOCTI MUCBMEHHHKA, y CBOIO Yepry, craja MIArOTOBYMM ETarloM J10

CTBOPEHHSI MOHYMEHTAJIbHOTO JIIPO-EMIYHOTO TMOJIOTHA — mnoemu-enonei «llomin
iMnepii.
Otxe, moema «IIpoknsiTI pPOKM» — BHUAATHUNA XYHOXKHIA JTOKYMEHT TI€T

MOTOpOH_IHOI enoxu. Hanyucanuii BIH TAJITAaHOBUTHUM 1 YSCHUM ImepoM BCINUKOTO MaﬁCTpa

YKPalHCHKOTI'O CJIOBA.
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AHoTauis. BuspieHHs ¢popMo3MiCTOBUX MOMEHTIB B aHAITI31 PEIIIr1HHOT JTIPUKH
3YMOBIIIO€E TTOSBY i1 PI3HOMAaHITHUX BU3HAYHUKIB Ha 3Pa30K «IKOHIUHAY, «JIITYpTiiiHaY,
«MOJUTOBHA», «MOJHUTBOCIIOBHa», SIKI OINPHUSBHIOIOTH JKAHPOBY Ta 3MICTOBY
JOMIHAHTH TBOPIB. 3 OISy Ha 116 MOKHA YIIEBHEHO CTBEP/KYBATH, 1110 CUHTE3YE X
CTHMOJIOTISI CJIOBA «PEJiris» — JaTuHcbke «religioy sk BIZHOBICHHS CHHKPETHYHOIO
3B’SI3KYy JIOJWHU Ta NOBKULIA. Llel 3B’S30K pempe3eHTyloTh TMH, MOJWTBA, KaHT,
TMICaJIOM — YKaHPH, K1 IEPBICHO peali3yBallics y BUIbHINA GOpMi, OJIHAaUE Y JIITEpaTypax
HOBITHBO1 00U MOXKYTh HAOYBaTH i METPUYHOT'O BHPILICHHS.

[lcanmoM — omMH 13 CBATKOBHX aHPIB PENIridHOI JIPUKH, 1€ — OCOOJIUBE,
YpOYHCTE OCIIIBYBaHHS Ta TOXBaja, a 3 JIPyroro OOKy — IHTHMIi30BaHa PO3MOBa
BipsiHMHA 3 borom, 3MicTOM sIKOi MOYKe OyTH MPOXaHHS PO JUBO 3IIIICHHS TUIECHOTO
Ta JyXOBHOTO, MO30aBIICHHSA CTpaxy Ta JUXOCIOB’s. BiaTak y cTarTi pO3riIsiHYyTO
MOETUKY MepeciiBiB HU3kU TBOpiB «llcantupiyn, Bukonanux y cepeauni XIX cTomirrs
— Tapacom IlleBuenkom («laBumoBi mcanmuy, 1845), I1. ['ymakom-ApTeMOBChKUM

(1857), a Takox y XX cr. (B. Kopayn, C. Canensik). Ilokazano, uo yci aBTopu, 3
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HaJEKHUM TaKTOM JIOTPUMYIOUUCH TyXy Ta OykBH O101iiiHOro iHBapiaHTa, 10AA0Th
70 HbOTO BJAacHI MPOCOJIWYHI, OOpa3HI Ta 1IEMHO-TeMaTW4yHl pUCH. 30KpeMa, B
iHTepnperanii Tapaca IlleBueHka KOJOMUNKOBHMI BIpII — CHUHKONOBaHUU 4-3-
CTONOBUM XOped akTyalli3ye HaCIIBHY IHTOHAIII0O OPUTIHAJIBHOTO McCaliMa,
3YMOBJIIOIOUH JMHAMI3M OMOBI/A1 y PI3HUX 32 TEMATHKOIO TBOpax. 3 Ipyroro OOKY,
I1. I'ynak-ApTeMOBCHKUI HaJae BepcudiKalitHux XapaKTEPUCTHUK
OJIEKCAHJIPIACHKOT0 BipIIa (1I€3ypOBAHOTO PUMOBAHOTO IIECTHCTONOBOTO AMOa)
BUTLHOBIPIIIOBUM B OPUTIHAJII McajJiMaM, 110 3arajoM YMOTHBOBAHO IiJIKPECICHHSIM
iXHBOT JAMJAKTUYHOI CIPSMOBAHOCTI, YPOYHMCTOIO 3BYYaHHS, «KJIACULIUCTUYHOI»
cTporocti Bukiany. CydwacHl X TOETH MOBEPTAIOTh IKOHIYHUM ICaIMaM iXHIO
Bep1iOpoBy (hopmy, BOJHOUAC HATTOBHIOIOYH 11 HOBUM 3MICTOM, Y SIKOMY BIJUTYHIOIOTh
1 MPOEKIIIT HAIIIOTO CHOTOIeHHS Ha onrcanl y Ctapomy 3aBiTi MO/Ii1, 1 3aCTOPOTH 11010
MalOyTHBOTO.

Kuarwu4oBi ciaoBa: ykpainceka moesis, bi0mis, penirig, ncaioMm, (HOpMO3MICT,

IPOCO/Iisl, CHMBOJTIKA.

Abstract. The identification of form-—content elements in the analysis of
religious lyric poetry gives rise to such descriptors as “iconic,” “liturgical,” “prayer-
like,” and “devotional,” which reveal the genre and semantic dominants of poetic
works. In this regard, it can be confidently argued that these descriptors are unified by
the etymology of the word religion — from the Latin religio, understood as the
restoration of the syncretic bond between the human being and the surrounding world.
This bond is embodied in such genres as the hymn, prayer, chant (canto), and psalm —
forms that were originally realized in free verse but that, in modern literary traditions,
may acquire metrical organization.

The psalm is one of the festive genres of religious lyric poetry: on the one hand,
it functions as a solemn act of glorification and praise; on the other, it represents an
intimate dialogue between the believer and God, often articulated as a plea for spiritual
and bodily healing, as well as deliverance from fear and malice. Accordingly, the

article examines the poetics of paraphrases of selected texts from the Psalter, produced



in the mid-nineteenth century by Taras Shevchenko (David’s Psalms, 1845) and Petro
Hulak-Artemovskyi (1857), as well as in the twentieth century by Viktor Kordun and
Stepan Sapeliak. It is demonstrated that all of these poets, while tactfully adhering to
the spirit and letter of the biblical invariant, introduce distinct prosodic, imagistic, and
thematic features characteristic of their individual styles. In particular, Taras
Shevchenko’s use of the kolomyika verse (a syncopated 4-3-foot trochaic meter)
actualizes the chant-like intonation of the original psalms, imparting narrative
dynamism to works of varying thematic scope. By contrast, Petro Hulak-Artemovskyi
endows psalms originally written in free verse the versification features of the
Alexandrine line (a rhymed iambic hexameter with a caesura after the third foot), a
strategy motivated by the didactic orientation of the texts, their solemn tone, and a
distinctively Classicist precision of expression. Contemporary Ukrainian poets, in turn,
return iconic psalms to their free-verse form, while simultaneously filling them with
new semantic content. This renewed content reflects both projections of present-day
reality onto the events described in the Old Testament and cautionary visions directed
toward the future.

Keywords: Ukrainian poetry, Bible, religion, psalm, form-content unity,

prosody, symbolism.

ITocTanoBka mpoodJemMu. 3riHO 3 BUBHAYCHHSM, TICAJIOM — I1€ peJIiriiHa micHs,
MoiuTBa, MO BxomuTh y Ilcantup. Bim camoro cBOro BHHHMKHEHHS TICAJIMH
BUPIZHSUIHCS PO3MAITOIO KAHPOBOIO CEMAHTUKOIO: XBaJIeOHI TICAIIMH, TICATIMU-TIIAY],
MCaJIMU [apChKi, TICAIMH BIsA4YHI Ta mokasHHI [16, c. 288]. Tomy mmpokoro € rama
eMOIIili, SBJICHUX Yy TcajaMax: BI pPaaoCTi J0 po3mady, Bil PO3BAKIMBOI
MEIUTATUBHOCTI — /IO €KCTATUYHOTO 3aXBaTy.

[TocTaBmm y wacompocTopi IOAEHCHKOI icTOpii Ta peirii, mcaJiMu 3HAYHO
TpaHC(POPMYBATUCS y MOJUTOBHIA MPAKTUIl XPUCTHSIH: CHMBOJIKA FOJICHCHKOTO
ncainma (pOCIMHHA, TBApUHHA, CEHCOPHA, YMCJIOBA, MPEIMETHA) OTpUMAala IIUPIIe
TAyMadyeHHs, NeperioBmM Ha MidoeTepHaJIbHUNA PIBEHb, 4 MOTHUBH Ta CIOXKETHU

IHTEPIPETYIOTHCS HA IPYHT1 HAI[IOHAIBHUX ICTOPIH 1 KYJIBTYP.



AHaJIi3 OCTaHHIX Joc/iIKeHb i myOaikamii. Y mipunl, SK 1 B IIMPOMY Ta
BUTOHYCHOMY 3BEpHEHHI 710 bokecTBa, MUTEIh ONPUSBHIOE CBOE TPAHCIICHICHTAIILHE
0adeHHS PEATbHOTO CBITY Ta IMPAIIOE HAJl YIOCKOHAICHHIM CBO€T ayrri. TOTOXHICTh
JIPUYHOTO Ta MOJIUTBOCJIOBHOTO €JIEMEHTIB y CJIOBECHIM TBOPUOCTI HAUTPYHTOBHIILIE
nposiciuB Jk. CanrtasnHa: «Peniris — 1e moesis, 1O cTajda MPOBIAHUKOM >KHUTTS,
noe3is, 1110, 3MIHUBUIM HAayKy YW IPYHTYIOUMCh Ha Hii, HaOJIMWKae Hac A0 BUIIOI
peansHOCTI. [loe3is — 11e peniris, BiANyIleHa y BUIbHE MJIaBaHHS, KOTpa HE BIUTMBAE Ha
JIIOJICHK1 BUMHKY 1 HE 3HAXOIUTh BUPAKEHHS B KYJIBTI1 Ta JIOI'MI; 1€ peiris, mo30aBiieHa
MPAKTUYHOT I€BOCTI Ta MeTadizuanoi Utro3ii» [17, c. 258].

CyuacHi J1iTepaTypo3HaBIll YCTAHOBWIN 3aKOHOMIPHICTB MPOSIBY CIIOBIAIbHOTO
CJIOBa y KYJBTYpi, IEpeAyciM y TOe3ii: CIOBiIb K 3BEpHEHHS A0 bora; croBiib K
3BEpPHEHHS JI0 caMoro ce0e; CIOBiJb K 3BEpPHEHHS 10 ceOe-1HIIOoro; CIOBiIb SK
3BEpPHEHHS 70 ce0e-B-1HIIOMY; CIIOBIIb SIK 3BEPHEHHS JI0 IHIIOTO; CIOB1JIb K opma
XYA0XKHBOTO (€CTETHYHOr0) CaMOBHpaxkeHHs [26, ¢. 24].

Hocmigaums 610miitHux TeM y jitepatypi IpunHa berko 3ayBaxye: «V
JTYXOBHOMY JKUTTI YKpaiHChKOTO Hapony BiacHe [lcanTup 3 HalijaBHIIIKMX dYaciB
BiJIirpaB BUHATKOBY pOJib. SIK Ba)XIMBa CKJIAa0Ba XPUCTUSAHCHKOI JITYyprii, BiH
HaJeXaB JI0 THX BOroOHaTXHEHHUX KHHT, 3 IKMX B YKpaiHi MOYMHAIOCS 3HAHOMCTBO 3
bibmiero. Pa3zom 3 Tiim BrutuB IlcanTups BUXOAUB TaJIeKO 3a PENiriiiHO-TyXOBHI MEXI,
csAraroud HaWCOKpOBEHHIMMX cdep HapoaHoro mnooOyrty. Ilcantup uywmrtanm Han
MOMEPJIMM; 3 HOTO BUMIIUCS TPaMOTH...» [2, ¢. 112-113].

[Mpuuuny BubGopy Ilcantupss s mepecmiBy IpyHTOBHO TosicHIOE IpuHa
Jlanmnenko: «Y cBoeMmy nmoetuduHomy fiasno3i 3 borom llleBuenko HaiiuacTimie ooupae
MO3UIIII0 CTAPO3aBITHOTO MOJUIbHHUKA, KOTPUH, IEPEHMAIOUNCh, 3JIOIMACHOIO T0JICI0
CBOTO Hapoay Ta MpOOJIEMOIO0 Tpari3My IOJCHKOTO JKHTTS 3arajoM, Hapikae Ha
CYCIIUTBbHI Herapas3au ado CTpaXkJIaHHs OKPEMOi JIF0IMHA, 30KpeMa BiacHi. [lokazoBa B
IbOMY TUTaHI J00ipKa MOJHMTOBHHX TiCEHb y Horo «JlaBUAoBHX TcanMmaxy, sKa
BOYEBH/Ib peaiidye Hamip moera 3Haiitu B bibOinii omepTst cBoiM icTopiocodChbKUM
po3aymMaM Mpo 371000/1eHHI (COLIaIbHO-TIOMITUYHI, KYJIbTYPHI i AyXOBHI1) nMpodyiemMu

VYkpainu» [auB. 7, C. 19]. A pymyHchku#l miteparypo3HaBeups [Ban Kimenryk st



npouecy ykopiHeHHs IlleBueHKOM CTapo3aBITHOTO I1HBApPiaHTy Yy 4YacoMpOCTOpI
KyabTypu XIX CTONITTS yBOIWTH HOBUH TEPMIH — «ETHOKAHOHI3aLlis» ICaIMIB Ha
YKpalHChbKY 3emitto [26, p. 69].

Y MOMEHT BHHUKHEHHS IICajiMa KAaHOHIYHOIO BHMOTOI0 IO HBOTO OYJ0
naBorosioce BHKOHaHHS [25, c.90]. CrnoBecHuiél BUMIp IIi€i BUMOTM IepeadayaB
HasBHICTh TOBTOpIB, mapanenismMy. OcCTaHHIM npuiioM, OJMH 13 HaAHOUIBII
XapaKTepHUX I JaBHBOEBPEHCHKOI TOE3ii, y TMcamMmax peami3yBaBCs y IBOX
dopmax — CHHOHIMIYHIHN, 200 eMOIeMaTHYHIH, 1 CHHTETHYHIN, ab0 cTymiHJacTii [24,
c. 34-38]. IlapanenicTuuHi KOHCTPYKIII MOTJIM OyTH CYMDKHMMHU (Xmo owcuee nio
noxkposom Bcesuwnvozco, / Xmo 6 mini Bcemocymuvoeo mewixae...) abo HaCKpPI3HUMU
(He 6yoew 6osmucs cmpaxy niunozo, / ani cmpinu, wo 60ens npoaimac... 1 nam: Tebe
310 He cnimkae, / i 00 Hamemy meo20 60ap He Habausumvcs...). Bee 1e pazom
CTBOpPIOBaJO0 e(heKT peTapAallii — YIOBUIBHEHHS TMCAJIMOCIIIBY 3 METOIO aKI[CHTYBaTH

HeBHY AYMKY, cy/kenns [13, ¢. 116].

OCKUTBKH Y TICalMi CHIIBHO BUPQXCHUU MY3WYHUH MEPIIOSIEMEHT, 10 BUIHO
HaBiTh y HOro Ha3Bi (MICHS, IO BHUKOHYETHCS IIiJI aKOMITAHEMEHT TIcajTepioHa —
IHCTpYMEHTa, TTOAI0HOTO 110 apdH), TO XapaKTEePHUMH HOT0 prcaMH CTalOTh 0COOIMBA
pUTMIiKa, BapiaTUBHICTh OAHIET JyMKH, O(GOPMIICHOI CHHTAKCUYHUMHU TMOBTOPAMH,

CHHOHIMIEIO Ta aHTOHIMIEIO, AHTUTE3aMHM, MapaiesisMoM, mopropamu [9, c. 356-357,

16, c. 288].

IlocTtanoBka 3aBananusi. Mema yici cmammi — Ha OCHOBI aHaJi3y apXiTBOPIB
ykpaincekoi miteparypu XIX-XX cTomiTTs, MO HaleXaTh 10 JKaHPY IIcaiMa,
YCTaHOBUTH (HOPMO3MICTOBI, 30KpeMa MPOCOAMYHI, OCOOJMBOCTI IHTEPHPETYBAHHS
KAaHOHIYHUX CTapO3aBITHUX TEKCTIB. {71 JOCATHEHHS IIi€i METH TOCTaBJICHO TaKi
3aBJIaHHS: MPOCTEKUTH CTAHOBJICHHS HOBHX PHUC MOCTHUKU TCAIMOCIIBY, SKUX BiH
HaOyBa€ B TBOPUYOCTI YKPAiHCHKUX IMOETIB; BUSBUTH €CTETUYHY POJIb (DOPMOTBOPUHX
(Bepcudikarrisi, puMyBaHHs) Ta 3MICTOBHX (T€MaTHKa, XYJAOXKHS 1/1€51) KOMIIOHEHTIB Y
TBOPEHH1 HOBITHBOI YKpaiHChKOI MapaJurMy >KaHpy Icaiama. MartepiajioM st

nociikeHnst ctanu mukin «llcanmu JaBumoi» Tapaca IlleBuenka, mnepecmiBu



ncanmiB 13 gopoOky Ilerpa I'ynmaka-ApremoBcbkoro, «bimi ncanmm» Bikropa

Kopayna, «IIcanom bnarosimensio» Crenana Camnensika.

Buxaan ocHoBHoro marepiany. ['mubunuuit cinin y noesii [lleBuenka nepiony
«tppox JiT» (1843-1845 pp.) 3amummim nepecniBu J[aBUIOBUX TCaiMiB: iXHs
MOMYJSIPHICTh 1 MOPAJIbHUI aBTOPUTET CTAJIM 3aMIOPYKOIO CXBAJIEHHS YMTaviB. Bimomo,
1o cam Tapac I'puropoBud dinocoom-TeopeTukom He OyB, aje PeliriiHi CIOKETH i
MOTHBH, HassBHi B YUCJIICHHUX HOTO TBOPaX, CIIYKWJIH HOMY 3aCO0OM OITIHKH THX SIBHIII
1 mpoueciB, SKki BinOyBajgucs B Cy4yacCHOMY IIO€TOBl CyCHUIbCTBI — 1, 0e€3
nepeOUIbIIICHHS, XapaKTepHi i I HAIlIOTO ChOTO/ICHHS.

JluiakTU4He, BIsSYHE, XBajicOHE, TpariyHe Ta ontuMicTHYHe Havana [lcanTupi
3yMOBWJIM W 100ip aBTOopamMu TekcTiB aia nepecmiBy. Ha ysary Iletpa [I'ymaka-
AptemoBchkoro 3m00ynucs Taki ncanmu: 90- — «XTo B boxiii momoul Haio
MOJIOKHMB...»; 125-i1 — «Jlo Tebe, I'ocmoau, mo Ttam >kuBem Ha HeOi...»; 138-if —
«lociogu! uckycwnbs Ms ecu...»; 139-it — «O, BupBu, ['ocnogu, mMeHe 3 pyk
YOJIOBIKA...». Yci iX Oyno onpuwiogaeHo 1857 poky.

[Tepenik iaTepnperoBanux «llcammiB  JlaBupoBux» y IlleBueHkoBOMY
«Ko63api» nemo mupiuii: 1-i — «baaxeHHnit My Ha ykaBy / He Bctymae pany...»;
12-i1 — «Yu Tu mene, boxxe munuii, / HaBik 3a0yBaemt...»; 43-ii — «boxe, HalTUMH
ymumMa / Uynmu TBoro ciaBy...»; 52-i1 — «IIpebesymuuii B cepui ckaxe, / Illo bora
HeMae...»; 53-i — «boxe, cnacu, cynu meHe / Tu mo CBoiii Boui...»; 81-i1 — «Mix
napsamu i cynissmu / Ha pani Benukiid. .. »; 93-it — «["ocioas bor nuxux kapae —/ [{ymia
Most 3Hae...»; 136-i — «Ha pikax kpyr BaBunona / Ilig BepOamu, B moi...»; ta 149
it — «lIcanom HoBUI ['octiomoBi / I HOByIO cnaBy / Bocmoem decTHUM COOOPOM...».
Bimomo, mo y TBopumx muanax KoO3aps Oymo moBHe 3i0paHHS mepeciiBaHuX
ncayiMiB — ycboro 150 BiprriB, oHaue BTUTMTH BIAIOCS JIAIIE 1ecsaTh [26, ¢. 70].

VY nopoOky 000X moeTiB chiikHUM € mepectiB ncanma 132-ro: y II. I'ymaka-
ApteMoBcbKoro — «Hema Bxke 1 kparnoi jgro1cbkoi B cBiti gomil..»; y T. IlleBuenka —
«Yu € 1o Kpaiiie, Tydye B CBITL, / SIK yKyIIl )KUTH. ...

Y CyKymHOCTI BOHHM CTBOPIOIOTH MOJI(POHIYHY KapTUHY CTaHOBJIEHHS

PENIriiHOTO CBITOMIISIAY MOETa, @ B IIUPIIOMY KOHTEKCTI — MOKa3yIOTh FOJIOBHI BiXU



PO3BUTKY YKPaiHCBHKOI ICTOPIi Ta MICTATh MPOPOLITBA 1010 MaOyTTS HAIOTO HAPO.Y.
ToMy mpu neTaabHOMY YHTAaHHI B HUX MOJKJIMBO 3alPUMITHTH YMMAaJIO BiJICUJIAHB JI0
1HIIMX apxiTBopiB ['ynaka: Bipmosanoi emictonu «/Jo O. KyparomoBay, cTunizoBaHoi
omn «Jlo Ilapxomay» (u.Il), capkacTUuyHO HamamITOBaHOI eferii «YMmaJaoK BeKay,
NesKuX MepexnaaHux noesi. Hanpuxnan:

300pos 6y6 3 npaznuxom, mi aroouit Onexciio!

Ckazae 6u gipw mo6i, ma, oanebi, He 8Mil0.

Hexaii ceamumobca meiu, Onexco, cell 0eHboK;

T1uii 3a 300po6’sauko eopinky ma medok... («do O. Kyparomoay).

Takum camo mmpokuM € i iHTepTekcTyanbHuid 1iact «llcammiy KoO3aps,
KyAu BXOJATh amro3ii 1 J0 iHmux O016miiHux kuur (€Banremiit, [[ii ta [locnanb
aroCTOJIIB), 1 HOTO BIAaCHUX TBOPIB («3amoBiTy», «CHY», «I MEpTBUM, 1 KUBUM...»).

Ha mouatky XX CTONITTS 3HAYHY yBary IepecriBaM CTapo3aBiTHUX TEKCTIB
nepa IT. T'ynaka-ApremoBchkoro npuainus B. Haymenko. Floro HOTaTKM BUKIHKAIOTH
1HTEepeC TMepeayciM y TEKCTOJIOTIYHOMY CEHCI, IMO03asK CBig4aTh MPO 30epexeHi
YHIKaJIbH1 MaTepiajiu:

«...Jluctouok B miB-apkymia, nucaHuii pykoro camoro II.I'.-A. Ha mpomy
JTUCTOYKY yMimeHo: a) [lepenoxenie ncaama 90-ro <...> [lignuc I1. A. I'. 1 nara...; 0)
Ilepenoxenie mncamma 139-ro <...> ...JIUCTOK IOYTOBOrO mamepy, Ha SKOMY
nepenucani... TeX JBa mncanma: a) Ilepenoxkenie mncanma 138-ro <...>; 0)
[Tepenosxenie ncamma 132-ro <...>» [11, c. 10].

I3 mo3uttiit GOpMO3MICTY aKTyaTbHUM JJIsI TOCHTIJKEHHS € 9acTO 3raJyBaHUi y
BOEHHUX peanisix Hamoro vacy 90-if mcamom, KIIOUOBa ifes SIKOTO — BH3BOJICHHS
Boxum cI0BOM Bil yCSIKOTO JIMXa:

Xmo sicuse nio nokposom Bcesuuinvoeo,

xmo 6 mini Bcemozymuvoeo mewxae,

Toti ckasce 0o I'ocnooda: «Oxopono mos

ma meepoune mos, booice miti,

s Haoitoce Ha Hvoeo!..» [3, c. 736].



Sxuo minx yac borocnyiHHA BIpSHUH 4YYy€ JIUILIE CIOBO, 3BEPHEHE J]O HHOTO, TO
B MOJIUTBI (PI3HOBHUJIOM fAKO1 € ¥ ynuTaHHs [lcanTupi) BiH «caM BO3HOCUTH A0 bora te
K CJIOBO, CTal0YM NIPUYACHUKOM BHYTPIIIHBOTO *UTTA CiioBa boxoro, nepexoasun y
Borontoackkuii, 1KOHIYHUM TIaH BOJIOAIHHA cJIOBOM» [26, c. 68]. Lle moBoauTh
BipmioBa (opmMa IMTOBAHOTO TicajiMma, HaOMMKeHa 1O BUIBHOI  3aBASKH
HEPIBHOBEIMKUM psiIKaM, M030aBIE€HUM KIHIIEBOI PUMH, MPOTE€ IPYHTOBAaHUM HA
aHANeCTUYHIN TOMIHAHTI; 11 3acTOCyBaB y nepekiaaax 610minux Texcris I1. Kymim.

Takuil Bipil y KpUTHYHINA JIITepaTypl 3aBEICHO HA3UBATH JITYpriiiHUM, abo
kongakapaum. Ille 3 waciB JlaBHboi Pyci Horo 3actocoByBaiu Jyisi MEpPEKIadiB,
NEepecriBiB 1 HaciayBaHb O10JIMHUX TICaaMiB, 1 BIATOMA1 BIH BXXHMBAETHCI Y
Borocmyx60Bux Tekctax 1 A0 chorogHi. CyTHICTH HOTO mMoJjiArae B TOMY, IO
HEPO3KJIAICHOI0 JIAHKOIO € 3MICTOBAa OJMHHIIS, SIKa TBOPUTH HAWUIPOCTIIIE PEYEHHS.
Bona He po3manaerbcs Ha CTONMM, HAa CKJIAAW Ta iX TPyNud W HE TIOB’SI3YETHCS 3
CYyCIIHIMM OAMHUISIMUA 3a TPUHLUIAMH, XapaKTePHUMH [JIS I1HIIMX CHUCTEM
BIpIIYBaHHS (pUMaMH, acOHaHCaMHM TOINO). Pucamu KOHAAaKapHOro BipiIa €
BIJICYTHICTh PHUM, pi3Ha KUIBKICTb CKIAIIB y psaaky (mo 15...16), pi3Ha KUIBKICTh
HaroJiocis y Bipmii (2...5).

Hapeneni Bumie psaku y I'ynakoBomy «lIlepenoxkenii ncaima 90» orpumanu
TaKWUM BUTIIS

Xmo e Boowcitt nomoui Haoito nonoocus,

Toti 6 Hebi 3 ['ocnodom, He Ha 3eMT NPOIHCUS,

Toii ckaxce: «l'ocnoou! Tu 6 cmymky miu psamyHOK,

B neooni i 6i0i 3acnona it nopsmynok...» [5, c. 31].

HepiBHOMIpHUII PUTM OpHUTIHAIBHOTO TICajMa, [0 HUM CHUMBOJI3YETHCS
HECTOKiX y aymri MoBIi, B [1. ['ymaka ykianeHo B 1me3ypoBaHi psSAKA MECTUCTOITHOTO
amba — OJICKCAHAPHUHU, YUSI PO3MIpEHa IHTOHAIlIS CTBOPIOE «TOPH3OHT OUYIKYBAHHS
KJIaCUIIUCTUYHOTO Bipiia. KoxkHa mapa oJeKCaHapuH penpe3eHTye okpeMy cTpody, B
Kl 3aKOMITOHOBaHO BHKiHUYeHY AyMKy [19, c. 169], BoHa € aHamorom BepceTHOI
1moOy0BH 01011HHOTO MEPIIOTBOPY:

Bnaoe mucsaua 3 60xy 6i0 meoe,



I n’amv mucsau npasopyu 6io mebe, —

Jlo mebe oic He Oiiide!.. (opurinan);

Maxnew nanieo — mym cepn mucsauy nodicHe,

Maxnew nanpago — cmepms cmo comeHv nidimue

1 6ce 3impe Kkpy2om, dcanom ce 3nudxice, 32youmo,

A oanvue i Ha cmyninb 00 mebe He niocmynums... (IEPECIIIB).

Boanouac came Take BepcudikaliiiHe BUPIIMICHHS 3yYMOBWJIO IMOSBY 3HAYHOI
KUIBKOCTI JeTajiei, BIIMOBIIHUKIB IKUM HEMAa€ B OpuriHaji. Y 0101iiiHOMY 1canmi He
BXKUTO CJIOBA «CMEPThY», K 1 HOTO CHHOHIMIB-CJIOBOCIIOJIYY€Hb («CTO COTEHB MiITHEY,
«BCE 3ITPE», <OKAJIOM. .. 3JIMKe»). PuMu nepecriBy — 31€0UTbIIOTO AIECTIBHI: HOI0JHCUB
— NPOJICUB, 3ACIOHUMb — 0OOPOHUMb, MOPKHEMbCA — HCAXHEMbCS, NOJHCHe — NidimHue,
cnooieascs — cniznascs. Ta HEeMOXIIMBO HE TOOAUUTH, 110 3 TAKOI MOCIITOBHOCTI PUM
BUOYZOBYETHCS CBOEPITHA CEKBEHIIIS MTOYYTTIB, AYMOK 1 Jid, y AKI OMPUSIBHIOETHCS
eCTeTHYHA CHJIa IcajaMa ik TeKcTy-obepera [13, ¢. 117].

Baprto 3BaxkaTu i1 Ha CHHTaKCHYH1 0COOJIMBOCTI MOB MEPIIOTBOPY ¥ MepekIany,
30KpeMa eJeMEHTH, SKi HEeMOXJIMBO TepeAaTH OJHHM CIOBOM; 1 MPO TEMIIOPUTM
BipIa, SKUM BUMarae HajexHoi 1o cebe yBarum. Yacom rmepekian IMeBHOI aerai
noTpeOyBaB YTOYHEHHS, BXXHMBAHHS JOJATKOBUX CIIIB, HEBJIACTUBHX OPHIIHAJIOBI,
BHACJIIJIOK YOTO BHUIO3MIHIOBAJACs PUTMIYHA CTPYKTYypa MEPEeKIaIHOTO TeKCTy — Bij
BepIiOpPyY, 3aCHOBAHOTO HA AaHAIECTUYHIN JOMIHAHTI, 10 ASMOITYHUX OJCKCAHAPINCHKUX
BipmriB. Aje, ockuibku IlcanTup 1 1O ChOTOAHI Mae HEMEPEeCiuHy IIHHICTh SIK
HaBYaJbHA KHUTA, TO ¥ OJEKCaHAPIMChKUK Bipm mcanmocmiBy ['ymaka-
ApPTEeMOBCBHKOTO HAJ[a€ OT0 BapiaHTOBI IHTOHAIINA JUAAKTUIHOCTI.

MoOTHUB BaBHJIOHCHKOTO MOJIOHY, KUK cTaB kiro4oBuM y llcanmi 136-my, B
nepectiBi Tapaca IlleBueHKa OTOTOKHEHO 3 TIOHEBOJICHHAM Y KpaiHH:

Ha pikax kpye Basunona

11io eepbamu, 6 noni

Cuoinu mu i naaxkaiu

B oanexiu nesoni [23, c. 280].



B opurinansHomy tekcti Ilcantupi ue oauH 13 HalpaMaTUYHIMIKUX [1CAJIMIB,
SAKUW, 0€3CYMHIBHO, BIUIMBAB Ha MOYYTTA MOETA, KOTPUM 4YEKaB BU3BOJEHHS CBOTO
Hapoay 3-Iij sipMa HeBosll. MOTUB cBOOOAM HApOAy 1 OKPEMOI JIOJUHU € OJHHUM 13
npoBinHux y TBopuocTi llleBuenka, 1 B «llcanmax...» moer MiAKpiIIIOBaB MOro
3HAYCHHSI aBTOPUTETOM OIOMIHHUX TpoToTeKcTiB [26, c. 135; 6, c. 38]. 3Buuaiino,
npobiema cBoOoU cTocyeTbesi Takoxk camoro llleBuenka: y 136-my mcanmi Ha Tini
CyTO CTapO3aBiTHOT AaHTUTE3H G051 — HEB0.JisL MOBUTHLCA PO JIOTI0 MUTIIS MiJ] THITOM
KOJIOHIQJILHOTO BIAJapIOBaHHS K CUJIH, III0 CKOBYE TBOPUI MOPUBH.

AHxoi oc mu 3acnieaem?

Ha uyscomy noni

He cnisaroms secenoi

B oanexiii nesoni.

I konu mebe 3a6y0y,

lepycanume,

3abeen 6y0y, nokunymuii,

Pabom na uyscuni [23, c. 281].

Bimomo, 1mo mncaaMu BUKOHYBaJUCS TaKOX SIK YacTHMHA TOXOBAJIbHOTO
obpsiny [4, c. 60]. B ammamax icTopii 30eperiacs Ha3Ba €MYHOrO Bipiia, KOTPOTO
CTBOPHUB HEBITOMHUU IIyMepChKUi moeT, — «[lnau mHag 3arubemno Ypa», iMOBIpHHIA
npoobpa3 Ilcamma 136-ro [12, c.141]. Bapro HaBecTH [aeKiTbKa pSIKIB B
yKpaiHchkoMy Tiepekiani: «To0i dobpuii eimep 3 micma 3abpanu, i Micmo 8 pyiHu — o
eope, bamvky Hanunape! — micmo 6 pyinu obepuynu: Hapoo niade... Xmo HABANCUBCA
YUHUMU Onip — mo2o 86umo 30pocto. Xmo 8pamyeascs emeyero, moz2o 3mena Oyps....
Cmapi yonosixu i cmapi JHCIHKU, WO He NOKUHYIU OOMIBOK, NO2OpiIU 8 NOayM i
Hemoenam, wo nesxcanu na Koninax y mamepis, Have pudy, 3abpara 6ooa. Monooux
YONOBIKIB | JCIHOK MO8 SA3a1u MOMY33iIM, CUHié [ cliye Ypa 3abpanu 6 Hegonio...
O 6amvky Hannape, ¥Yp cnmonoposano, i 100 1ioeo pozienano!» [20].

s nopiBusHHs: MmotuBu llcanma 136 («Ilpum pikax BaBUIOHCBKHX...»),
YBEJICHI y FreK3aMeTPUIHY JipHUHY OMoBiAbL «Ave reginal» Jleci YkpaiHku, CKIIaIa0Th

o0pa3 MUTLSA-HEBUIbHUKA, «I10€Ta MiJ 4ac o0goruw». EmMoliiiHa HanpyXeHIiCTh TBOPY



BUPAXAEThCSI PI3KUMHM AaHTUTE3aMH, HEOPOMAHTHYHOIO IPOHIEI0 Yy TMOKa3l «JIapiB
MY30»:

... He orc meoi nooapynxu, yapuye? / Ocb 60HU, RUWHI O0ApPU:X CIbO3U —
KowmogHii nepau, / Jloocbke npusnanus — Xon00Huu kpuwmans, / CMymox meue
0052a€ YOPHUM 8ANCKUM okcamumom, / TinbKu ti cKpawae x#canoby x#ano Kpusasuil
pyoin... Paoyiicsa, sicna yapuye, opanka éimaec mebe! [21, c. 128].

[HIIMHA  BaXJIMBUM  JIJII  BCEOCSKHOTO po3yMiHHA mnoetuku «llcanmis
HaBugoBux» B iHTeprnpeTanii Tapaca IlleBuenka MoTHB — mpoOiieMa iCHYBaHHS
CTpaXKJaHb 1 HecrpaBeUIMBOCTI. TOMY-TO BiH 1 BIA€ThCA 70 NEPECHIBY McaaMiB 12-ro,
13-ro, 52-ro, 81-ro ta 136-ro.

3rigHo 3 610giiHUM OpuTiHAIOM, aBTOpoM 81-ro mcanma BBakaeThcsi Acad-
npo3opauBenb.  «IIpo3opnuBuem», BiAmoBimHO g0 «TIymMa4yHOrO CJIOBHHKAY,
HA3WBAIOTh JIFOJMHY TPOHUKINBY, TOCTPOTO PO3yMy, Ky bor HaaiisB 31aTHICTIO
posymitu Moro Bomo: «Odi mpo3opiuBLS, TaK OH MOBUTH, OyIH BiIKpHTi, 106
0aYuTH 1 YCBIZIOMITIOBATH T€, 110 HE € OYCBHIHUM I iHIIMX Jroacii» [15]. Tum-To
nepecmiB 81-ro ncayiMa HaOyBae pUcC MOJIMETPUYHOTO BipIlia, MOKJIMKAHOTO MepelaTh
IHTOHAI[IF0 HECTIOKO, HEPIBHOMIPHOTO PyXy MOETOBOI ayIii. Bil 4oTHpHUPSIIKOBOTO
3aCHiBY, HAITUCAHOTO KOJIOMHUHKOBHUM BIpIIIEM:

Misic yapamu i cyoismu

Ha paoi senuxit

Cmas 3eMHUxX 81a0UK cyoumu

Hebecnui enaouxa...,

MIPOMOBY «HAWBUIIIOTO CY//I1» BUKJIAJIEHO IMOAMHU:

«/okoni byoeme cmsocamu

[ KpO8 HeGUHHY PO3IUBAMb

qooetl yooaux? a bazamum

cyoom aykasum nomazcams?» [23, c. 278].

Tapac llleBueHKO HE MIT TIOMUCIUTH, 1100 HEMPABEHI 32 CBOT BUMHKHU HE Oyn
nokapani [1, c. 154-155]. TlporucraBineHHs joOpa i 3ma xapakrepHe it Kaurn

IlcanMiB 1 pa3oM 3 TUM OJIM3bKE AYIII MOETA.



bontoua Tema crpakgaHb He Oyna BIICYTHS TaKoX Yy LapsA-TCaJIMOCIIBISA
HNaBuna. ¥ 13-my ncanmi (12-My 3a IEPKOBHOCIOB’SITHCBKOI HYMEPAIIIE€I0), KU
nepecniByBaB [1leBuenko, map [3painto roBopus:

Loxu, I'ocnoou, 6ydews mene 3abysamu HA3a8x4#coOU,

0oku 6yoeuwt xoeamu 8i0 mene ooauuys Ceoe?

Ak 00620 5 6y0y ckradamu 6 Oyuii c80il 60,

y cepyi c80iM — WOOHSI CMYMOK?

Ak 00620 mill 6opoe nionocumuce 6yode nao mene? [3, c. 672].

JlaBuj 3aKiHUy€ BHILE3raJJaHui 1caioM cloBaMu: «A Haodito Ha municms 1600
noxknaoar, Moe cepye paodie cnacinuam Teoim! A 6yody cnieamu [ocnooegi»
(ITc. 13 : 6). Bungno, mo meBHI 3BUHYBau€HHsA Ha ajapecy bora, 4yacto cnpuyYMHEHI
Hepo3yMiHHSIM boxxoi Boi, Moro HeCTIOBIIMMIX NIJIAXIB, MOKHA, 1 HABITH Tpeba Oyro,
BUCJIOBUTH.

Ane cnin 3ayBaxkutu, o Tapac llleBuenko BxuBaB ciioBo «bor» y yncieHHUX
MeTadopuuHUX 3HAYeHHAX: bor myg moera — BuIa cuiia, MHJIOCTHBA M BeJenoOHa,
BCEMOTYTHSI Ta BCe3Haroua, BiH — HeBiome 1 He30arHeHHe sBHINE, 0e3 BTpy4YaHHS
SKOTO Hidoro He Moxe BigOytucs. Tomy B mepecniBi llleBuenka bor BucTymae
HATXHEHHUKOM MUTIIS, 1 B OCTAHHIX HOTO psAJKaX ITUIKOM 3aKOHOMIPHO 3’ SIBISIETHCS
caMe CJIOBO «IICAJIOM», BIJICYTHE B OPWUTiHAI, a TaKOXX SIBHA allto3is 10 OCTaHHBLOI
ctpodu «3anoBity» (1845):

... Cnacu mene

00 nromoi myKu,

Cnacu mene — noMoarOCs

1 6ocnoio 3108y

Teoi bnaza wucmum cepyem,
Icanmom muxum, nosum [23, c. 276].

Sx cmpaBemmmBo 3ayBaxkye IBan JI31t06a, IlleByenko momiuaB, 110
TIOTMHOTIOOHY CYTh XPHUCTHSHCTBA CIIOTBOPEHO, TOMY IO IIEPKBa CTajia 3aco000M

nyxoBHOI Ta (izumuHoi Bmamgm» [8, c.52-53]. V «JlaBumoBux mncammax» Tapac



[IleBUeHKO MPOTHCTABISIE TIOBEMIHKY <«JTYKaBHX, JIOTUX, HEYCCTHBHUX», IMOBEIIHIII
«OJTaXKEHHOTO MYa», OMMCAHOTO B MIEPIIOMY TICAJIMI:

Bnascennuii myorc na nykasy

He scmynace paoy.

I ne cmane Ha nymo 371020,

1 3 mlomum He csoe...

ina 0obpux obHnosiamvCA,

Hina 3nux 3aeunymo [23, ¢. 275].

SIx y nmepmoTBopi, Tak 1 B IEPECIIBl KIOYOBUM TPOIIOM BHUCTYIIA€ MOPIBHAHHS
paBeHOI JIIOAWHU 3 JIEPEeBOM, sIKe Ja€ AoO0pui 1wiia (e MOTHUB € OJHUM 13
npoBinHux y Cestomy [lucanni, Hanpukian y €Banrenii Bii MaTBisi: «BCsKe 1€peEBO,
SKe HE Ja€ TIoay 100poro, 3pyOyIoTh 1 BKUJIAI0Th Y BOTOHBY). [lapanens «moanHa —
pOCIMHAY, SIKa 3 PO3BUTKOM KPacHOTO MUChMEHCTBA BUAO03MIHIOBAJIACS, OTPUMYIOUN
nenan OuTbliie 3MICTOBUX IPHUPOINECHB, 3a OJWH 13 YHCICHHUX MpooOpas3iB Mae i
ITcanowm 1-ii:

I cmane 6GiH,
Ak nHa 006pim noni
Hao 600010 nocadoicene
lpeso 3enetie,
IInooom exkpume. Tax i mysxrc motu
B 006pi ceoim cnic... [23, c. 275].
3aBasiKM PO3MaiTii CUMBOTIII, ITITHECEHIN 1HTOHAIlI] Ta JaKOHIYHINA (hopmi Ha
3HAYHYy KUIBKICTh mepeciiBiB 3700yBces [Icamom 132-i (3a bibmieto — micHsa mpoyan),
BapTHU# TOTO, MO0 MPOIMTYBATH WOTO MOBHICTIO:
Oye sike 00Ope ma eapHe sike, —
wob sxcumu bpamam 0OHOKynHo!

Bono — ax ma 0obpa onusa na 20108y,
wo cnausae Ha 6opoody, Aapornosy 60pody,
WO Cnausae Ha KiHyi ooedxci tioco!

Bono — sx XEPMOHCHKA poca,



wo cnadae na 2opu Ciony,
00 mam Hakazae I'ocnoos brazociosenns,
nosixeiune scumms! [3, c. 768-769].

[Ile IBan ®panko y «CekpeTax MHOETUYHOI TBOPUOCTI» 3ayBa)KyBaB, IO
«OpI1EHTANIbHI HAPO/IH, CTAP1 ETUNITAHU, €BPEi, BABUIOHSHU, 3/1aBHA OyJIK JaJIeKO OUTbII
Bpa3MBI Ha 3allaxy, 1 BOHU 3[]JaBHA I'Pal0Th OUIbIIY PoJib B iX moe3ii» [22, c. 70]. Tum-
TO KJIIOYOBHM 3allaxOBUM CHMBOJIOM CTa€ OJMBa, 3 SKOK B JaHOMY IIcaiMi
MOPIBHIOETHCS IPYKHE KUTTS, JIFOOOB MDXK JIF0AbMU. | TOMy, aHamizytouun [1leBueHkiB
nopo6ok, ®paHKo TBEpIUTSH, 1110 came «IIcanmu J[aBugoB1» — enuHUHN TBip, B 00pa3Hiit
CTPYKTYp1 SIKOTO 3amaxaM BiJIBeIeHO ocoOauBe Miciie. Lo Te3y MokHa MiATBEpAUTH
IIUTATOIO "

Yu € wo kpawe, 1yuye 6 cgimi,

AHx yryni orcumu,

3 bpamom 0obpum 000po nesHe

Tozname, ne oinumu?

AHxo mipo 00bposonHe

3 2ono6u wecmuoi

Ha 6opooy Aaponro

Cnadae pocoro

I na wumii omemu

Pusu dopocii...[23, c. 280].

JIns MOpIBHSHHSA MOXXHA HABECTH TepecHiB Iboro mcanMma Ilerpom ['ymakom-
ApTeMOBChKUM, SIKHM 31iiicHeHO udepe3 12 pokiB micnsa Tapaca IlleBuenka — y
1857 p. :

Hewma soice 1t kpawoi 1roocoxoi 6 ceimi doi!

Ak exynyi oOpamuxu dxcugymo no 60xcii 601,

Tax mupo dopoee nucHums Ha 207106,

Ilo Aaponositi cmixae 60po0i

I xana na tio2o oodeaicy caecmoasy,

Tax aepmoncovkas, ckazamo, NPUMIPOM, K CI08Y,



Poca naoe 6 2opax Cioncvkux 3 Mokpux xmap,

Tax i Ha ix pocums i3 Heba Boowcuii dap.

A 3 HUM wacaugee xcummsi i 61a20CI08€eHH A,

1 b6yoe 6ix 6 uecmi ix y moodetl imenns [5, c. 84].

HaBith moO1XKHUI MO HA LI TPU TEKCTH — OpPUTIHAN Ta JABa MEPECHiBU —
J03BOJISIE  BUSIBUTM  OYEBHMJIHY PpPO30DKHICT: KOJOMHUHKOBUW  BIpII, SIKUM
iHTepripeToBaHo 010miitHui apxiTBip y llleBuenka, Hamae Homy OUIBIIOT HACHIBHOI
iHTOHalii. Ha mnportuBary oMy, 3amizHuto-kiacuuuctaunuii (1857  pik!)
oJiekcaHIpichkuii Bipm ['yimaka-ApTeMOBCHKOTO POOWTH TEKCT JICIIO «BAKKHM),
yrnoBuUIbHIOKOUH ¥oro temmnoputM [6, €.39]. Kpim mworo, B I'ygakoBomy TekcTi
JVUBOBIDKHUM  YHHOM  CIIOJIYYarOThCSl JIEKCEMH BHUCOKOTO (caemosa onexa,
AEPMOHCLKAS pOCa nade) Ta 3HWKEHOTO (IUCHUMb, Kana, Ha iX 3aMICTh Ha HUX) CTHIIIO;
HasBHI BIAXWUJICHHS Bia mpaBuit eBoHIT (K 6Kynyi; ckazamv, npumipom, K closy,
2opax CiOHCbKUX 3 MOKDUX XMap, 6K 6 uecmi), 4OTO HEMA€E B OpUTIHAJI. Ta BogHOYAC
111e¥ BapiaHT € BOXIIMBUM JIJII PO3YMIHHS €BOJIOIIT peirifHOro CBiITOOAUYEeHHS MUTIIS
Ta PO3BUTKY YKPATHCHKOT PEJIriMHOT JIIPUKHU B LIJIOMY.

KonuenryansHorw pucoro 1 ['ynakooro, 1 [lleBueHKOBOro mncanmiB (He JUIIe
132-ro, a # 1HIIKX) € criocTepekeHuit [BanHoM @paHKOM MPUKEOM IMOSTUYHOT I'paIarlii:
«IToeT Bese HAC HATYpaATBLHUM IUITXOM acoIliallii i71ed BiJ 9acTi 10 IIOCTI, CIO IiTICTh
MIOKa3y€e 3HOB SIK YaCTh OLIBINOT IIIOCTI 1 TaK MigHIMA€E HAC HEHAUe 10 CTYIMHIX [opa3
BUIIE, OO MOKA3aTH HAIIi ysABI MHMPOKHUA Kpyrosip» [22, c. 55]. Ile, 3a cinoBamu
®panka, it € ocHOBHHM cekpeTtoM llleBueHKOBOi moe3ii, i MOTYXHOTO BIUIUBY Ha
peruniieHTa. BogHowac i MoxkHa cioctepertu i y ['ynaka-ApTeMOBCHKOTO (TIEpPECIIiB
ncasima 139-ro):

Ta sorce ne nanysamo Ha c8imi Ui OpexyHam,

He 3000posams i 31um, wo oonikaromo Ham.

Xou npucsaenyms, — im cyo y I'ocnooa nedoseuii,

Besak o0bepe ceoe: 300uduux, nau i 6bozuii.

IIpocnasums snce mebe npasousuil 4oo08IK,

U nepeo nuyem meoim 6 paio scus 6yoe 6gix [5, c. 88].



Tomy nouumbHuM OyJle HaBECTU JPYyry 4acTuHy 132-ro mcanma y mepecmiBi
T. IlleBuenka, sika 3BYIUTH SIK TIEPECTOPOTa CYJaCHUKAM, K HAITyTTSI HA MUPHE KUTTS
Ta 000B OJHE 1O OJHOTO:

... pOCU EPMOHCOHKII

Ha ceamii copu

Bucoxii Cioncwkii

Cnaoaroms i meopsamo

Jlobpo meapsam 3eMHOPOOHUM,

I 3emni, i 1100sm —

Omax bpamis baracux c8oix

T'ocnoow ne 3abyoe:

Boyapumucs 6 domy muxux,

B cem’i miu senuxi,

I nowne im 006py donro

Bio eixa 0o sika [16].

[Toxi6HO 1O MONKUTBH, MCAIOM OYIYETHCS Ha 11031 JJIPUYHOTO MEPCOHaXKA Ta
IMILTIDUTHOTO ajapecaTa. [Ipore KoHIENTyaabHa BIAMIHHICTE MOJIUTBH 1 TIcaliMa — y
TOMYy, IO aJpecaToM IicajiMma He 3aBxkau € boxkectso [14, c. 199]. Hampukman, y
[Tcammi 90-My mocTae IMILUTITUTHUN agpecaT, SKOMY CITiBeIb — 1ap JlaBu — BiIKpuBae
Ta€EMHHUIII BOXXECTBEHHOr0 NPOMHMCITY, CIOHYKYIOUM 3BIpUTHCA BceBHIIHBOMY Ta

npuitHATH Moro ciity SK 3aXHCT Bij CBITOBOTO 371a:
... Bin nepom Ceoim expue mebe,
I nio kpunemu Hozo 3axoeaecuica mu!
LJum ma nyx — Hozo npasoa...
... 00 Hamemy meo2o 80ap He HAOIUIUMbBCS,
060 Ceoim Aneonam Bin naxasce npo mebe,
wob mebe NUILHYBANU HA BCIX 00PO2aAX MBOIX, —

Ha pyKax 6oHu 6yoyms Hocumu meoe,



wob He 80apus 0 Kaminwb c8o€i Hoeu!
(ITcamom 90 : 4, 10-12. 3, c. 736).

[ToniOHOI 1HTOHALIT TOoTpUMY€eThea y «bunx ncanmaxy» (1999) Ham cyyacHuk —
B. Kopayn. Po3amukaroun MOHOJIOTIYHY MOBY B J1ajIor 13 O€3CIIBHUMU BiAMOBIISIMHU

boxecTBa, IpUCYTHBOTO B YCHOMY:

Ha mebe, I'ocnoou, noknaoarocs, npokuoarnoyucey 8pauyi,
To6i oogipsrocs, booice, cmynarouu 8 Hid, —

a1 6e3 Tebe — He ecmb.

Beaka mpasunka 0o Tebe msaecnemwcs,
Bceaka nmaxa 3nimae y nebo 3 naoiero,

[ 5 6cnyxarocs 8denw i 8Houi, cnodigarouucsy Tebe nouymu

Kpisw ecenencoxe mosuanns [10, c. 101].

«IIcanom bnarosimennro» C. Camensika, Jata CTBOPEHHS SKOTO OCOOJIMBO
cuMBoJiiyHa — 26 Oepe3ns 1986 poky, migHOCUTH Ha HOBUH 00pa30TBOPUYUN BUMID
KOMIIOHEHTY 08020J10CCs — SI3UYHUIITBA Ta XPUCTUSHCTBA, BOJII Ta HEBOJI, MICEHHOT Ta
po3moBiAHOT TOoHanbHOCTL. CHiByAapu pI3HUX CTWIBOBUX 1 OOpa3HUX Teuii
C. Camenssk HaMiBUpasHillle peanizye y jKaHpi IcajiMa, CHHTE3YHYH (POJIBKIOPHY

MICEHHICTH 13 BEPJIIOPOM MOJEPHOTO THUITY:

Ta 11 6nacocnosu booce / ma i yi mpu aucmouxu. // Ta cnownu mu I'ocnoou /
CJIOBO BJIATE // i braeocnosenns / ha brnazosiwenns... [18, c. 60].

[Toer Momudikye kaHOHIYHY (GopMy OiOFIHHOTO MEPIIOTBOPY, MOCTIAOBHO
BBOJISTYM y HOTO TIOCTHKY PHUCH KOJISIIKH, MISAPIBKU, HAPOJHOI AYyMHU: cremudpidHi
JEKCUYHI KOHCTPYKIii (Ta ..., a mo...), JiaJeKkTHi cioBa (MOILIA Mu — MEHI),
napayierniaM (ma i K dce He MeHi / ma ti He Wymu-3aiucMypumucs, / ma i sK Hee He MeHi
/ ma il opimeuox He 8i0uuHsAMU), APXSTHITHI POCITUHHI 00pasu [ 14, c. 200].

A wo ooun rucmouox — / 31 cmapoeo oyoa, // A wo opyeuii aucmouox —/ 3 OuKoi

Kkanuru, // A wo mpemiti 1ucmoyox — / 3 euHo2paoy... //' A wo cio8o Moe — cMymHe,



Hegecene, / A wo cnoeo opyze — a 6 mysi 3auwnocs, / A wo croeo mpeme — mo
HeGONbHUYE....

[3 bnarosilieHHSM MOB’si3aHi, BOYEBHUAb, HAWCBITIIIII 3BUYAi Ta MOBIP S
YKpaiHChKOT'O0 HApOAY: OCBSIMEHHSI IMPOCKYp, SIKI OTPUMYIOTh LLTIOLII BJIACTUBOCTI;
0J1arocIOBEHHS POCIIMH, «TONTAHHA PACTY», N1IBOYMN «KpPUBUHN TaHEelb» Tollo. [IpoTe
Kod1314 BoJii 3 HeBoJieto y «llcanmi...» C. Canensika Hajgae cBATY biarosillleHHs HE

JUIIE eNeT1HIX, MIHOPHUX, & i IEBHOIO MIPOIO €CXATOJOTYHUX 1HTOHAIIN:

A wo 8 mpbox IUCMOUKAX — BECHOHbKA He naxue, / A wo 8 mpvbox clo8euKax —
20peHbKo 2ipuums, / A wo 8 y HeobHUYi — 0360HU He 0360HAMS .../ HE Kye 303ynenvka,
ne kye...[18, ¢. 62].

BucnoBku. Pemiriiinicte — ckiagHe sBuimie. Jlatuncbke cioBo «religio,
noxigHe Bij «religare», o3Havae — BiJHOBIICHHS CHHKPETHYHOIO 3B’SI3KY JIIOJUHHU Ta
TOBKULISA. ToMy peniriiHiCTh BKIIFOYA€E B ce0e SK BiMOBIIHE CBITOOAUEHHS 0COOU, TaKk
1 3yMOBJICHE HUM CTaBJICHHS JO MPUPOJIM Ta A0 IHIIUX JroAeil. PemiriiiHa mroanHa He
nume Biputh y bora, a it Bigmae Momy many y BHrmsigi OOpsIiB, MOJIHTOB,
KEPTBOIPUHECEHD. | MPOCTO — poOIIAUN IHIIIHM J0OPO.

[TonymsipHicTs 1 HemoBTOPHICTH I[lcamTupi, 1i BIAKPUTICTH 1O MEpeKiIadiB i
MEPECITiBIB 3yMOBJICHI IOETUYHOI BUPA3HICTIO, PO3JIOT'0I0 CHMBOJIIKOIO Ta PENIriiHUM
aipusmoM. [li sKoCTi BH3HaBajdM YKPaiHCBbKI MOETH MOMANBIINX €IM0X, 30KpeMa M
1. T'ynak-AptemoBchkuid. CBOIM 1HTEpIpeTaIliiM CTapO3aBITHUX TEKCTIB BiH HaJaB
HE3BUYHOI 10T (POPMHU OJIEKCAHIPINCHKOTO BipIia, KW, 3 OJHOTO OOKYy, BUMaraB
3aCTOCYBaHHS JIOAATKOBUX JETalield 1 HeXapaKTePHUX CHUHTAKCUYHUX KOHCTPYKIIIH
3317151 JOTPUMaHHS BepcUdiKaMHNX (OpMaTbHUX HOPM, a 3 IPYroro — MOCUIIOBAB
TUAAKTUYHY CIPSIMOBAHICTH TICaiMa, TApMOHI3YBaB y 3BepTaHHi 10 bora Hecmokiit
PENIriiHOTO MOYyTTS Ta (i10cO(hIUHY PO3BAXKINBICTD TYMKH.

JluHamigHICTh TEKCTY niepecmiBiB «/laBumoBux mcanmiBy y Tapaca [lleBuenka
3yMOBJICHO HE JIHMIIEe CHHKOTIOBAHUM pPO3MIPOM 13 XOpPEIYHOK JIOMIHAHTOIO
(xapaktepnoro ays KoG3apsi KoTOMUIKOBOTO BipIia), a i yepryBaHHSM PO3IMOBIIHUX,
MUTaJbHUX 1 OKIMYHUX PEUYEHD, SIKUMU YMOMKIIMBIIIOETHCS 11aJIOT 3 PELUIIEHTOM, 1 1€,

SAK YKE 3a3Ha4aJIoCd, € IMAQHEHTHOIO O3HAKOIO IIcaMa.
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Ioninbcebke ci1oBo AHaToisa [logoanHHOTO

(moeTHUYHUH OTJISIA KHUT aBTOPa)

The Podillian Word of Anatolii Podolynnyi
(A Poetic Review of the Author’s Books)
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AHoTamisi. Y po3Biaili 3 MPOMOBUCTOIO, JIOKadbHOIO Ha3Bowo «llomimbchke
cnoBo Amnatonis I[logonumHHOTO (TOSTUYHUN OTJISAM KHHUT aBTOpa)» 3AIHCHEHO
JiTepaTypo3HaBuMii aHami3 OararorpaHHoi TBopuocTi Awnartomis IlomonmHHOTO,
30KpeMa — HOoro MOeTUYHUX 1 HayKOBO-JOBIAKOBUX TMpallb, 0 GopMyIOTh (heHOMEH
TaK 3BAaHOTO «IOJUIBCHKOTO CJIOBa», IUTy ImKoJy OenmeTpucTtuku. lIpocTexeHo
KOHIICTI{IHO, JOCTIKEHO TIMOOKO B3a€EMO3B’SI3KH TreorpadigHOro Ta KyJIbTYpHOT'O
BuMipiB cydacHoro [loniyuis, BiHHngunan 30Kpema, i3 TOEeTUKOIO aBTOpA.

OkpeciaeHo 3 OmepTsAM Ha JpKepesia KIYOBl TEMH, MOTHUBH, CTHJIICTUYHI

O0COOJIMBOCTI Ta 3HAYEHHS TBOPYOCTI MUCHMEHHMKA JIJIi CYy4aCHOTO YKpPaiHCHKOIO


mailto:pavlyuk196767@gmail.com

JITEpaTypHOrO0 TPOIECy, 3HAYEHHS CHAJUIMHUA JIITepaTypo3HaBIs  AHATOJIS
[lononuHHOrO 111 PO3BUTKY HAyKU B YKpaiHi i HE JUIIIe.

VY po3Binli MpeAcTaBlI€HO LIMPOKUN OIS HAaWBaKIMBIIIMX BUJAHb TBOPIB
JOCIIIPKYBAaHOT'O aBTOpa B KOHTEKCTI PO3BUTKY JiTepatypu B Ykpaini y XXI cTomiTri
Ta 3alpONOHOBAHO TMEPCIEKTUBU MOAAIBIIOT0 HAYKOBOI'O OMNpPALIOBAHHS HMOT0
IPYHTOBHOTO JOPOOKY.

KurouoBi ciioBa: nitepaTypo3HaBCTBO, €CEICTUKA, MOETHKA, TOJILTBCHKE CIIOBO,

noesis, perioHanabHa JiiTepaTypa, 1IeHTUYHICTb, KPA€3HABCTBO.

Abstract. The study, bearing the expressive and programmatic title The
Podillian Word of Anatolii Podolynnyi (A Poetic Review of the Author’s Books), offers
a literary-critical analysis of the multifaceted oeuvre of Anatolii Podolynnyi, with
particular attention to his poetic and scholarly reference works, which together shape
the phenomenon of the so-called “Podillian word” as a distinct school of belletristic
writing. On a conceptual level, the research thoroughly examines the interconnections
between the geographical and cultural dimensions of contemporary Podillia, especially
the Vinnytsia region, and the author’s poetics.

Drawing on a wide range of sources, the article outlines the key themes, motifs,
stylistic features, and the significance of Anatolii Podolynnyi’s creative work for the
contemporary Ukrainian literary process, as well as the importance of his legacy as a
literary scholar for the development of literary studies in Ukraine and beyond.

The study presents a comprehensive overview of the most important editions of
the author’s works within the context of the development of Ukrainian literature in the
twenty-first century and proposes perspectives for further scholarly exploration of his
substantial creative heritage.

Keywords: literary studies, essay writing, poetics, Podolian word, poetry,

regional literature, identity, local history.

IlocranoBka mpoobaemu. Tsopuictb Amnatonis [logonnHHOrO € BaroMum

€JIEMEHTOM CY4YaCHOr0 YKPaiHCHKOT'O JIITEPAaTypHOrO IHUCKYpPCY, MPOTE€ CUCTEMHUM



aHami3 Horo MOETHUKH, Kpae3HABYMX Mpalb 1 pojil y (OpMYBaHHI pErioHAIbHOI
inenTryHoCTI [loauns Bee mie numaerbes pparMeHTapHUM. BUBUEHHS LIOTO IITACTy
€ BQXJIMBUM ISl PO3YMIHHS MEXaHI13MIB B3a€MO/IIi JOKAJIbHOT KyJIbTYpHOI IaM’SIT1 Ta
HAI[IOHAJHHOTO JITepaTypHOTO MPOIIECY.

AHaJi3 OCTaHHiX xocJilkeHb i myOJaikauniii. Ha ceoroani nitepatypo3naBui
po3BiaKH, TpucBsiYeHl AHaroiito [lononMHHOMY, 30CEpelk YyIOThCS MEPEBAKHO Ha
OKpeMHX  HOro  mparsgx—TOoeTHYHUX  30ipKkax, Kpae3HaBYMX  JIOBIIHHUKAX,
COITIOJIIHTBICTUYHUX BHJIAHHSAX. B ormisigax mepioguKu MiIKPECIIOEThCS 3HAYCHHS
KHWKKH «Tuipkn O roJIoC TBIM YyTH» SK KYJbTYPOJOTIUHOTO JOCIHIIKEHHS
yKpaiHCbKOi MOBH, a BUJaHHS «3-HaJ bokoi piku» Ha3uBaeTbCs (QyHIaMEHTAIbHUM
610010miorpadgiuauM ciaoBHuKoM [lonimns. OgHak MUTICHOTO aHaMI3y «IOLTECHKOTO
CJIOBa» K KyJIbTYpH, IIOETUKU i (PEHOMEHY JI0Ci HE 3/1IHCHEHO.

IMocTanoBka 3aBaaHHsA. MeTOI HayKOBOTO OTJISAy MOETUYHOI Ta HAYKOBOI
TBOpuOCTi AHartouis [Iog0TMHHOTO B KOHTEKCT1 PO3BUTKY YKPaiHCHKOT JITEpaTypH U
JTEPATypPHOI KPUTHKHU B YKpaiHi €: POKPUTH CYTHICTb IMOHSATTS «OJIUTBCHKE CIIOBOY
y TBopuocTi AHaTouig [logonnHHOr0; MpoaHanizyBaTu OCHOBHI MOTHUBH Ta TEMATUKY
noe3ii bOro BIJOMOr0 TMOJOJSTHUHA; OXapaKTepU3yBaTH KIIIOUOB1 BUIAHHS TBOPIB
aBTOpa Ta iXHE 3HAYEHHS; BU3HAYUTH poib AnHartonis [lomonuHHOrO B CydacHid
YKpaiHChKIM KYJIbTYpi Ta B JIITEPATYpPO3HABCTBI; OKPECIUTH MOXJIMBI HaIPSMH
MalOyTHIX HAYKOBHUX JOCIIDKEHb HOTO CHa IITIHU.

Buxiaa ocHoBHOro Martepianay. Bennka dects 1 BIANOBIAIbHICTh —BUCTYIIUTH
Ha Bceykpiancpkomy ceMinapi Ha nomany Anatoiig [lomonuaAOr0, Opra"izoBaHOTO
13 muctomana 2025 poky y BiHHUIIEKOMY Jep>KaBHOMY IEJaroriyHOMY YHIBEPCUTETI
imerni M. Komrobuncbkoro, Ha Qakynpreri ¢igonorii ¥ KypHaJIICTUKA IMEHI
M. Crenpmaxa, mij erijoro kadeapu ykpaiHChKo1 JitepaTypH, O0insa GyHaanii skoi i
ctosB mipodecop Anatomiii [logomuHHUM, 13 TEMOIO, IO TOPKAETHCS TIUOOKOTO W
0aratorpaHHOTO IJIACTy YKpaiHCBKOi JIITEpaTypu — TBOPYOCTI  AHATOIIA
[TomonwHHOTO, OAHOTO 3 BHW3HAYHUX TMOJUIBCHKAX MUCIHUTEIB, TOABUKHUKIB,
IPOMAJICBKUX JIisf4iB, MUTLIB. MneThcs HEe MPOCTO PO MOETa y IIMPOKOMY 3HAUCHHI

IbOr0 TEPMIHY (SIK TBOPEHHS), aje MpO JIOJUHY-3€MJIIO, sika BOUpae B cebe Ayx



[loxinns i BoJHOYAC TBOPUTH yHIBEpCAJIbHE CIOBO. AKTYaJbHUM € TE€, XTO K TaKUM
Amnatomniii [logonuHHMI B IIMPOKOMY i BY3bKOMY KOHTEKCTaX, Ha Marl JliTepaTypu
VKpaiuu # Ha TynoBuHHI# 3eMi — Ha Binuumyunni. Moro Giorpadis Ta Texcrorpadis
CBIIUaTh NP0 JIIOJAUHY, KA TMO€JHAla HAYKOBI MOIIYKH, MEJaroriyHy IMpaii Ta
XYIJOKHIO CHAAIIMHY — 1 B Ti CHCTEMI KOOpJAMHAT HOro TBOPYICTh HAOyBa€ Iie
OUIBIIIOT TYMaHITapHOI Baru.

1. Ilocmame Anamonis [looonunnozo: cunmes HAyK08020 Ma NOEMUYHOZO.

biorpadis aBTOpa IEMOHCTPYE TOETHAHHS HAYKOBOI, IMEIAroriYHOl Ta TBOPYOL

nismpHOCTI. AHatoniit [logonuHHUI He JMIlle TIOET, a W JOCHITHUK, Kpac3HaBellb,
KyJIbTYpHUN TMOCEpPEAHUK, SKAW BUOYIOBYE MICT MDK pEriOHAJIbHUM Ta
3arajJbHOYKpPaiHCBKUM KOHTEKCTOM.

2. Dopmyna «nodinbCbKo2o Cl08ax.

[ToHATTS «MOIUTBCHKE CJIOBO» Ma€ JIBl KIIOYOBI IUIOMMHU: TeorpadivyHo-
KyJIbTYpHY — BKOpiHEHiCTh Yy 3emito [lonmimis, il Tpamuilii, MOBY, MEHTaJIbHICTD,
€CTETHKO-(P110cOPChKY — PO3YMIHHSA CJIOBA SIK IPOCTOPY, A€ «Kpai» MepeTBOPIOETHCS
Ha YHIBEPCaIbHICTb, /i€ JIOKAJIIbHE CTA€ MOJIEIUTIO CBITY.

Temu 1 motuBu TBOpuocTi AmHaromiss IlomonumHHOTO 4YiTKO OOYMOBIEHI
NepioIoM, Y SKOMY BiH TBOPHB, 1 IIUPIIIE — ICTOPi€I0, AKY J0Ope 3HAB: MOXOKEHHS 1
3emitst — oopas [logiuist Ik TyXOBHOTO IIEHTPY, /e KOPIHb CTa€ OCHOBOKO MOCTHYHOL
¢imocodii; MoBa 1 HaIlisl — CIOBO SIK HOCIM ICTOPUYHOI IMaM’sTi; MOBa SIK Cy0’€KT, a HE
IHCTpYMEHT; 4ac i Tpancdopmarilii — pedekcis HaJ 3MIHAMUA y COIIOKYJIBTYPHOMY
npocropi [lomimns; Tuma 1 BHYTpIMIHIM CBIT — TNCHUXOJOTIYHA ¥ EK3MCTEHIIIHA
rIIMOWHA JTIPUYHOTO TePOS.

3. 027110 HaAU8aANCIUBTUIUX BUOAHb ABMODA.

Komn BigkpuBaem cropinku kHUr Ilogomuunoro Amnatomnis MycilioBuya,
BiTYyBA€Il HE MPOCTO JAOTHK JO JiTepaTypyu BiHHWYYMHM — Hi, 1Ie JOTHK JO KHBOI
3emui, 1o cepiis [loaims, sike 6’ €Tbes Y PUTMI JIFOJICHKOT TTaM SITi.

Woro Bumnekane, 6e3 nepeOiIbleHb, BUAAHHS «3-Hag Boxoi piku» — He IpocTo
010010mi0rpadiyHUl CITOBHUK, a JyXOBHA Mala Kparo, JIe KOXKHE 1IM’si — MOB 30ps,

BIIKCaHa y HE0O piHOTO cioBa. L{elt CIOBHUK — K XpaM, y SKOMY OYKBHU CTOSITh HE Ha



MOJIMLI, a Ha CTOPOXI KynbTypu. BiH mnepmmuii y He3anexHid VYkpaiHi —
(yHlaMeHTaIbHUN, TOUHUH, ajle TEeIIui.

«KBIT OAUIBCHKOTO CJIOBa» — II€ BXKE HE MPOCTO JOBIJHUK, 11€ HETTOBTOPHUI
BepOaJIbHUIN cajl, cajJl Cy4yaCHUX NMUCBbMEHHHKIB, JI€ MOe31s MaxHe CBLKUM JOUIEM, a
mpo3a IIyMHUTh, SIK CTHUTJIE TIOJE TIICHHIN. YTOPSIKYBAaBIIM WOTO pPa3oM i3
Bonogumupom PaGenuykoMm, A. IlogonuHHuN yTBEpAMB MICT MK MHUHYJIUM 1
CYYacCHICTIO, MK MOJITBCHKUM CJIOBOM 1 YKPaiHCHKOIO JYIICHO.

A nani HeBennuka «BikHuHay. 301pKa, 1€ KOXKEH BIpII — K BITYMHEHE BIKHO B
He0O NUTHHCTBA, B sKOMY CBiTUTbcs ayma [loauwa. Ile He mpocrto Bipmii — 1ie
MOJIUTBH, CMOBHEHI 3amaxy puuil ¥ cBitia mam’sti. TyT 1 HapoAHa CHUMBOJIKA, 1
¢dutocodcbka rmubuHa, 1 Ta THXA HIKHICTD, 0€3 AKO1 He KUBE KOJIEH CIIPaBXHIH MOeT.

«TinpKku 6 TOJNOC TBiH YyTH...» — MPOMOBHUCTA KHUTA PO YKPATHCHKY MOBY, aJie
BOJHOYAC — PO HAIy COBICTh. TyT MOBa — HE 00’ €KT aHai3y, a cepiie, o OOJTUTH 1
paxie. TlogonmuHHUN TOBOPUTH MPO HEl, K MPO KUBY ICTOTY, SIKy Tpeba Oepertw,
IJIEKATH, JIIOOUTH.

€MKI, JTUCKYPCHI JIOBITHUKHU — «[TucpMeHHUKH BiHHUYYHHIY,
«bi0616miorpadiuHi JOBIAKW» — 1€ JITOMHUC MOKOJIHb, TOUYHICTh Y JETaJSAX 1 CBATICTH
y 30epeKeHH1 Iam’ SITi.

«OcTaHHii raiigamakay — 11e Bxke (OIBKIOPHI JKepena, /e HapoHa MYAPICTh
IPOPOCTAE MK PSAIKAMHU, sIK TpaBa MK KamiHHAM ictopii. Tyt A. [logonmunauit — He
JIUIIIE HAYKOBEIlb, a W XpaHUTEIb TOJOCIB, 110 WAYTh 3 TTUOMHH CTONITh.

Komm x auraemn fioro «lloninbcbki kpuHuii», «lIpaBna o4i kojey, BiIdyBaer,
IO 1€ HE MPOCTO BHJAAHHS JePIHITUBHUX MaTepiaiiB, CTOCOBHUX YU HE HAWOUIbIIE
JTEpaTypHOTO KPA€3HABCTBA, — I1€ CIIOBLAB JIFOJWHM, KA 11’ € BOAY 3 JUKEPEa piAHOTO
Kparo U nepeaae ii Ham — YUCTy, IPO30py, IPABIUBY.

Otox, TBOpuicTh Amnaromis [logonmuHHOTO — 1€ TOHKHH, OapBHCTHIA
miteparypauii BcecBiT [lomimns. Lle MicT Mik MOKOMIHHSAMU, MIDK HAYKOIO H TTO€3i€lo,
Mi cepIieM i po3yMoM. Moro mparti — 1ie AiM, y SKOMy MEIIKae HOIiIbChKe CIOBO, i B

KOHIN KIMHATI — CBITJIO.



4, Cmuns i noemuxa TBopuocTi AHatonis [lomonuHHOrO: cTpuMana, aie
MICTKa OOpa3HICTh; JIPU3M, IO MOEIHYE OCOOMCTHM MOCBI 13 KOJEKTUBHOIO
nam’sITTIO; MIPOCTOTA MOBH SIK CTpPATEris TNIMOMHHOTO 3MICTY; ONEpTs Ha (POJIBKIOP 1
Ha eTHOrpadito, a TAKOXK Ha JIOKAIbH1 KYJIbTYpHI MapKepH.

5. 3Hauenms vio2co meopuocmi 015 HAYIOHALHOI KYIbMYPU.

Anartonmiii  TlogoNMHHUIM ~ JI@MOHCTPY€E  «IPOBIHLIKO»  SIK  LEHTP
KyJIbTYPOTBOPEHHS, JAEMOHCTPYIOUH, IO JIOKadbHAa IACHTUYHICTH € 0a30BOI0 st
HalloHAJIbHOI. BiH 00’ €1Hy€e HayKOBe, NeAaroriyue i XynoxxHe, GopMyrodu HUTICHUN
ryMmanitapuuit nmpoctip [oainmis.

VY mepcnekTHBi BapTO JOCTIKYBATH: MEXaHI3MH KyJIbTypHOI MaM’siTi y TBOpax
aBTOpA; MOAUIbCHKY MOETUYHY 1IEHTUYHICTD; IHTEPIPETAIIi0 HOro Moe3ii y KOHTEKCTI
riobamizamii Ta muPpoBoi KyJabTypH; MIATOTYBaTH KOMEHTOBAHY aHTOJIOTIIO TMOe3ii
Anatomis [ToqomuHHOTO TSI OCBITHROTO Ta HAYKOBOT'O BUKOPUCTAHHSL.

Tomy, sik 6auuThCS 3 TIMOWMHU JIpYyroro aecsatka OypemHoro XXI cTomiTTs,
JIOPEYHO 3aBEPIIMTH BUKIIAJ OCHOBHOTO Marepialdy CTaTTi Ha MOIIAHIBOK AHATONIs
[TomonMHHOTO MOETUYHO:

bo cnoso — mo ne npocmo 38y,
To kopinw, wo mpumae Hebo.

A Iloooaunnuii — moti, xmo 0yx

Ilepemeopus Ha ceim ons1 mebe.

BucHoBku. ®eHOMEH «HOAUIBCHKOrO ciioBa» AHartoniga IlogoiauHHOTO €
0araToBUMIpHUM SIBUIIEM, IO MOEAHYE TreorpadiyHy BKOPIHEHICTh, MOCTHYHY
YyTTEBICTh T4 HAYKOBY TOYHICTH. MOro TBOPUICTH — Il¢ HE JIMINE PENpe3eHTAIlis
[Mominns, a ¥ yHIBepcaldbHa MOJEIb B3a€EMOJIl JIFOAWHH, TIaM STi Ta CIOBA.
A. TlomonuHAMI 3MIIHIOE KYJIBTypHE WIAIPYHTS PETiOHy Ta YKpaiHChKOi Harlii
3arajioM, JEMOHCTPYIOUH, IO JIOKaJbHE MOXKE CTaTh KIIOYEM [0 PO3YMIHHS

3araJiIbHOrIO.
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y xumepHomy pomani «Mapko IHpokasituit» OQaexkcn CTopokeHKa
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in Oleksa Storozhenko’s Whimsical Novel Marko the Accursed
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AHoTamisi. Y cTartTi AOCHIKEHO HAI[lOHAIBHO MAapKOBAHWN KOMITOHEHT
KOHIIETITY epixa ma cnokymu y XumepHoMmy pomani «Mapko Ipoxmsatuity Onekcu
CTopoxkeHKa — 3HAKOBOMY TBOP1 €TIOXH POMAHTU3MY.

AKTYalbHICTh JIOCHII)KEHHS BHU3HAYAETHCA HEOOXITHICTIO OOIPYHTYBaHHS
KAHPOBO1 HAJEKHOCTI TBOPY SIK XMMEPHOTO POMaHy 3 €JIeMEHTaMHu TOoTUKU. Mera
JOCII/DKCHHSI TIONIATAE B aHali3li TpaHcdopMallii yHIBepcaabHUX apXeTHUINB 37a 1
MOKAapaHHs HA OCHOB1 YKPAiHCHKOTO (POJILKIIOPY T4 POMAHTUYHOT €CTETUKHU.

OCHOBHI BUCHOBKH JOCIIJKEHHS JAOBOJIATH, III0 KOHLEMIIIS IpiXxa Ta CIOKYTH

HaOyBa€ HaIlIOHAIBHOI CTICIU(IKK Yepes:



— npupoxay rpixa: I'pix Mapka KOHLENTyali3yeTbCsl IK pyHHYBaHHS CBSILIEHHOI
BipH MpeaKiB (IHUECT, MAaTEpPOBOMBCTBO Ta OpPaTOBOMBCTBO), 10 CTAHOBUTH HAWBHILE
Ta0y B YKPaiHCbKOMY MOPAJIbHOMY KOJIEKCI;

— (dopMy ciOKyTH (ITOKasIHHSA ): IOKAPAHHS IPUIMAE YHIKaNbHY (Pi3UUHY, TUIECHY
Marepianizaliio — ToJOBHM BOUTUX poauYiB y MimKy. Lle 300pa’keHHsT BUCTyMae
HaIlIOHAJIBHO TMO3HAYEHUM CHUMBOJOM OCTATOYHOCTI BIJAIJIATH Ta BIYHOIO Tsraps
COBICTI;

— MOTHUB BUTHAHHA: BIYHI MaHJpIBKM Mapka TiiymadaTbcsl K BinMoBa Matepi-
3emili MPUUHATH TPIIIHMKA, IO YOcOOdt0e co0OK0 HaMBHUINY Kapy B HapOAHIN
CBIJJOMOCT!I.

Otxe, xumepHuii poman «Mapko Ilpokmsatuit» Onexkcu CTOpokeHKa — L€ HE
IPOCTO UTIOCTpAllisl 10 JIETEHU, a TIIMO00Ka HaIllOHAIBHO crpsMoBaHa (i10coChKO-
€TUYHA MPUTYA PO HEMUHYYY PO3ILIATy 3a IPiX, CKOEHU npoT Poxy.

Kurouosi cioBa: Onekca CtopoxkeHko, «Mapko [Ipokistuii», XuMepHUd poMaH,
rOTUYHA Ipo3a, IpiX, CIOKyTa, MOKYyTa, HAlllOHAJIbHA O3HAMEHOBAHICTb, KOHIIENT,

MioroeTruka, poJoBa CaKpaIbHICTb.

Abstract. This article explores the nationally marked component of the concept
of Sin and Atonement in Olexa Storozhenko’s chimeric novel «Marko the Accursed»,
a significant work of the Romantic era.

The relevance of the research result of substantiating the genre affiliation of the
work as a whimsical novel with elements of Gothic. The aim is to analyze the
transformation of universal archetypes of evil and punishment based on Ukrainian
folklore and Romantic aesthetics.

The main findings of the study prove that the concept of Sin and Atonement
acquires national specificity through:

— The Nature of Sin: Marko’s sin is conceptualized as the destruction of ancestral
sacredness (incest, matricide, and fratricide), which constitutes the highest taboo in the

Ukrainian moral code.



— The Form of Atonement (Penance): The punishment takes a unique physical, corporal
materialization — the heads of the murdered relatives in a sack. This image acts as a
nationally marked symbol of the finality of retribution and the eternal burden of
conscience.

— The Motive of Exile: Marko's eternal wandering is interpreted as the refusal of
Mother Earth to accept the sinner, representing the ultimate punishment in the folk
COoNsciousness.

Thus, Olexa Storozhenko’s chimeric novel «Marko the Accursed» is not merely
an illustration of a legend but a profound nationally oriented philosophical and ethical
parable about the inevitable retribution for a sin committed against the Ancestral Line.

Keywords: Olexa Storozhenko, «Marko the Accursed», chimeric novel, Gothic
prose, Sin, Atonement, Penance, national markedness, concept, mythopoetics,

ancestral sacredness.

IMocTtanoBka npoodsemu. Cepes; OIBIYHUX TEM, SIKI XBUJIIOIOThH JIFOJCTBO, OJTHE
3 HMEHTPAJbHUX MICIb MMOCiIae TeMa rpixa 1 crnokyTtu. BoHa mocmimkye HaWrimoOmIi
aCIeKTH JIFOACHKOT MPUPOIH, MOPAIIBHOTO BUOOPY, HACTIIKIB YUUHKIB Ta MOKIIMBOCT1
JyXOBHOTO BIAPOKEHHs. be3CyMHIBHO, MPaKTUYHO B KYJBTYpl KOXXHOTO Hapoay
NOPYIIYIOTbCS TUTaHHS TMPaBEIHOTO KUTTS, IpiXa, MOKapaHHS 3a HBOTO, TOIIYK
IIUISIXIB CIIOKYTH (TIOKasiHHS), 1110, Y CBOIO Yepry, CTajJ0 MOTHUBOM 3HAYHOI KIIBKOCTI
MHUCTEILKIX TBOPiB Ta MPEIMETOM JOCITIIKCHHS] HAYKOBIIIB.

besnepeuno, 3HayHy 4acTKy TaKMX HAYKOBUX Tpallb, HA SIKi OMUPAIOTHCS BUCHI
BCHOT'O CBITY, CKJIAJalOTh TEOJIOTIYHI, (Pi10cOPCHKI Ta COIIOIOTIUHI JTOCIIIKEHHS.
JlitepaTypo3HaB4i X HampallOBaHHS 3aliMalOTh OKPEMY HIlly, YBHUPA3HIOIOYUCH Y
IIbOMY BHIMIpi, OCKUIBKH CTOCYIOTHCS, HacaMIIepe]l, OCOOJMBOCTEH HaIllOHAIBHHUX
KyJbTyp Ta IHAMBIIYaJbHOIO MEPEOCMUCIEHHS 3a3HAYEHOI MPOOJEMH OKPEMUMU
MUTIISIMH.

[Ipobnema epixa ta cnoxymu BinoOpa)xaeTbCs B JITEpaTypl PI3HUX €MOX Ta

aHPIB, 3aKOPIHUBIIKCH Y PyHAaMEHTaJIbHI TEKCTH JIIOACTBA. Y CBITOBIN JITEpATypi



BOHA YacTO BTUIIOETHCS B apXeTUIAX BIYHOIO TpINIHMKA, OpoAaHoi Aymi abdo
(paTanbHOI TPOBUHMU.

M. €ropyeHko 3a3Hauae, 110 «...CIPABXKHS MPUPOJA Tpixa, HOr0 CYTHICTb, 1
MOXOXKEHHSI PO3KPHUBAIOTHCS, MEPII 3a Bce, yepe3 O010JiiHy ICTOpito: IpiX € HiOU
oKpeMoto peaibHicTIo A Cesitoro [Tucemay [4, ¢. 24].

Tak, y bi6mii icropist Aqama 1 €81 Ta IEpBOPOIHOTO TpiXa 3aKiIagae OCHOBY JJIsI
PO3YMIHHSI I'piXa SIK «IMOPYIIEHHS 3aroBijieit 1 3akony boxoro. «I'pbxb (mpecTymienne
3akoHa). ['pbxbp ecth Oe33akoHib. OHB mnepemens Kb uenoBbKy OTH JiaBoina,
npenscTHBIIAro Afgama u EBy v CKIIOHHBIIAro UXb MpecTynuTh 3anoBbap boxito. OT
rpbxa AnamoBa mpou3zonUIM MPOKIATIE W cMmepTb» [2, c. 177]. Tema nokasHHS 1
CIIOKYTH € HackpizHoi y HoBomy 3amoBiti (Hampukiaa, y MPUTYl MPO OIyTHOTO
cuHa). «Y Kuuzi KHUT MOHSATTS TpiXOBHOCTI (HEMPaBEIHOCTI) CKATETOPU30BAHO SIK
6e33axonHs (1 IB. 3:4) 1 KOHKPETU30BaHO B HU3I[l HOMIHAI[IN: «JIUX1 TYMKH, PO3IyCTa,
KpaJiK, IyIoryocTBo, IepentoOu, Oe3CTHUICTBO, 3aBHJIOIIEE OKO, OOro3Hemara,
ropaoiri, 6esym» (Mp. 7: 21-22), «HenpaBa, 3aKepiuBICThb, 3a3ApiCTh, YOUBCTBO,
cymepeuka» (Pum. 1: 29) [15, c. 79].

VY a"THuHIA Tparenii HE 3aBXKAM BUKOPUCTOBYETHCA TEPMIH 2pix Y
XpUCTUSHCBKOMY PO3yMiHHI, OJHaK, Tepoi, sk-oT Exinm y Codokia, BUYUHSIOTH
daranpHi MOMUIKY (TPiX TOPAUHI, TOPYIIEHHS Taby), 3a K1 BOHU Ta IXHIN piJ HECYTh
HEMHUHYYE TTOKapaHHs (CIIOKYTY) Yepe3 CTpaKaaHHS.

Hob6a CepennpoBiuusi Ta Bigpo/KEeHHS TMOCWIIOE PENITIMHUA 1 MOpaTbHUN
aCIEeKTH: lepapXis rpixiB, BIIMOBIIHA CMIOKYTa, BIACHE — II€ NUIAX I BiJ rpixa g0
cnacinas («boxkecTBeHHa koMenisi» [lante Amir'epi); 3JI09MH, 11O BeJle 1O HEMUHYYO1
pO3IJIaTH Ta BHYTPILIHBOTO Kpaxy, L0 € (OPMOIO CIIOKYTH 4Yepe3 CTpa)KJAaHHS
(Tparenii Binssma Illekcmipa).

VY XIX cTomiTTi mOraubII0I0THCS IOHATTS TICUXO0JI0T13MY Ta MopaJi. PomanTusm
1 peaini3zm 3arauOII0I0TECS Y BHYTPIIIHIA CBIT TPIITHAKA, TIEPETBOPIOIOYH CTIOKYTY Ha
rnbokuil  mcuxosioriyHui  mporec («YepBona mitepa» Haraniens I'otopha,

«3uenoneni» Bikropa ['toro, «Iloptper Hopiana I'pes» Ockapa Yaiinbaa ToIo).



VY TBOpax ykpaiHCBKOI JITEpaTypH TaKOX AOCIIIKYBaHa MpoOJieMa 4acTo Mae
MOTYXHUN HalllOHAJbHO-(POJBKIOPHUM a00 COLIabHO-ICTOPUYHUN BHUMIp, JI€ Ipix
OB’ SI3aHUM 13 MOPYIIEHHSAM POJOBHUX 3B’ SI3K1B UM COLIIAJIBHOO HECIIPABENIUBICTIO, 10
npukiany «Karepuna» T. llleBuenka, «Ctpamna nomcta» M. I'orons, «Xiba peByTh
BOJIM, K sicia moBHi?» Ilanaca Mupnoro Tta IBana bimmka, «JlicoBa micHsi» Jleci
VYkpaiaku, «3emiss» Onbru KoOumnsiHebkoi Ta 1H. OKpeMo y 1[bOMY TEpeiiky BapTo
BUJIUTUTU XMMEPHHUM 13 eleMeHTaMHu TOTUkKu pomaH «Mapko [Ipoxmsaruity Onexcu
CopoxeHka.

AxkanemiuyHuii TiyMauHuil « CJIOBHUK YKPaiHChKOI MOBUY JIa€ YITKE BU3HAYCHHS
epixa i cnoxymu: «['PIX a, won. 1. Pen. IlopyieHHs: peniriiHo-MOpaibHUX AOTM,
HAcTaHOB 1 T. 1H... 2. [loraHuii, HEMOPSAHUI BYMHOK; SIKUUCH HEOJIIK, TTOMUJIKA,
Heporsia... 3. Y 3Hau. npucyak. ci. Hemopsimno, Hego6pe; Hego3BosieHHO» [12; 2,
c. 171]. «CTIIOKYTA, u, sxin. BinGyBaHHs OKapaHHs 32 BUNHEHHS 3I09HHY, IPOBHHHA
1T. iH.; KaaTTsi» [12; 9, ¢. 564].

Tema epixa i cnokymu B JiTepaTypi € yHIBEpCAJIbHOI 1 PO3KPUBAETHCS I10-
pizHOMYy. ['pix Moke OyTH aKTOM TOpPJMHI, MPUCTPACTi, BOUBCTBA UM COIIATBHOT
HecnpaBemuBocTi. Criokyta mMoke HaOyBaTu (popmu boskecTBeHHOro MokapaHHS,
BHYTPIIITHIX MYK 1 KasTTS, COLIAJIBHOTO OCYy Ta MPUHHATTS CTPaKIaHHS, aKTHBHOTO
CITYKIHHS Ta CAMOIIO>KEPTBH, KOJIECKTHUBHOI Tpareii ToIIo.

Konuent epix i cnokyma y «Mapkosi [Ipoxisitomy» O. CtopoxkeHka nmorpedye
JOCIIHKEHHS KPI3b MPU3MY HaIllOHAJIBHOTO KYJIbTYPHOTO KOAY, CUCTEMY IIIHHOCTEH
YKpaiHIliB, IXHHOT'O OCMUCIICHHSI IPUPOIH 3JIa Ta HEBIIBOPOTHOI pO3IJIATH. Y IIBOMY
PO3yMIiHHI AOCTIHPKYBaHUN XUMEPHUN POMaH € OJTHUM 13 HAaUTIUOmMX (irocodchbko-
E€TUYHUX TEKCTIB YKPaiHCHKOT JIITepaTypH.

AHaJII3 OCTaAHHIX J0CJiIKeHb i myOaikanii. [Ipodiema epixa i cnokymu y nomi
30py OaraTthox HaykoBIliB. Tak, JI. llepbauyk 3a3Havae, mo «konnent ['PIX, oxna 3
HAWBXJIMBIMIUX KOHCTAHT XPUCTUSHCHKOI KYJIBTYypHU, MOPAIBHO-€TUYHOI cdepu,
MOCTIHHO mpuBepTae yBary TeonoriB (A. AsryctuH, ®@. AkBiHchkui, 1. 3matoyct Ta
iH.), ¢putocodiB (M. bepase, C. bynrakos, M. Jlocebkuii, ®. Hime, B. Conosiios,

I1. ®nopeHcbkuii Ta 1H.), BITYM3HSHUX 1 3apyOvkHuMX JiHrBicTiB (O. BaxoBcbka,



A. BexOunibka, B. I'ak, H. Kapmxcweka, H. Kosina, B. Kononenko, O. CemyxiHa,
O. Anymkina Ta iH.)» [16, c. 504].

VY nocnimxenHi B. KOHOHEHKO 3a3HaY€HO: «...B OHTOJIOTIYHOMY acHeKT1 Ipix
PO3MIISIAAETBCS K PENIriiHO-€TUYHA, €TUYHA W TM03aeTHYHA KaTeropis; B XOJl
CEMaHTUYHMX MPOLECIB y HEi pPO3BUHYJIOCh 3HAYECHHS «HEIAcTs», «Oigay»... B
YKpaiHChKIM HApOJHIM TpaauIlli MPOCTEKYETHCA TEHACHIlISA J0 OLIIHHOTO Meperysiay
KaTteropii rpixa y HampsiMi IOM SIKIIEHHS, 3HWXKEHHSI MOro 3arpos3u, BUSBJICHHS
KOHOTAIlIl CIIOKYTH, TIPOIEHHSI, MUJIOCEP/Isl OJI0 «TPIlTHUKIBY [6, c. 143].

VY nmitepaTypo3HaBcTBI mpuBepraloTh yBary mnpaui Il binoyca, T. Biikyn,
B. BnagumupoBoi, M. €ropuenko, H. Inpincekoi, T. Icauenko, I. Iciuenka,
H. Kupunenxo, H. Konomyxk, b. Kpucu, H. Jleuenko, 0. [Tenemenka JI. lepbauyk
Ta iH. BapTto 3rajmatu, mo o3HauyeHid mpoOiemi Oyno mpuypoueHo MibKHapoAHY
KoH(pepeHito «DeHOMEHH KasTTA Ta CIIOKYTH B 1CTOPIi Ta Xy0KHIN JTITEpaTypi», 110
npoiinia Ha 6a3i HarioHanmbHOro yHiBepcHTETy «UEpHITIBCHKUN KOJETiym» iMeHi
T. I'. llleuenka B rpyani 2021 poky.

o x go mocmimkenb pomany «Mapko Ipoxmsatuity Onekcu CTOpoKeHKa, TO
BapTO 3ayBaXXUTH, IO J0 TEBHOro 4Yacy BiH OyB «abo oO0ilijeHuil yBarorw, ado
OIIHEHUH 13 TMO3MIlIN PeaTiCTUYHOTO KaHOHY, IO 1 MPU3BEJIO JO HEMOBHOTH, a TO W
yIEePeKEHOCT1 Horo Jiteparypo3HaBuoi penemmii» [10, c¢. 122-123], 1 gume
HAMpUKIHII XX CTOJITTS MMOYaiu 3’ ABIATHCH Mpalli, y SKUX 3I1HMCHEHI CrIpoOU T1aHO
OL[IHWTH TBIp, 13 TO3MUIA CydacHOro JiTepaTypo3HaBcTBa. (Cepen OCTaHHIX
HalpalroBaHb  BapTO  Ha3Bath  jgociimkeHHs  B. bamymka, H. IneiHCchKOI,
M. InpaunbKOTO, €. Haxmika, X. Ilactyx, O. Ilotiau, B. IIpocanosoi, C. Pemeryxu,
J1. Yuka Ta iH.

OpnHak y mux npausgx npoOiemMa epixa i cnokymu He pO3TsJaeThCs JeTaabHO,
OCKLTHKM HAYKOBIII OLIBIIIE 30CEPEHKYIOTh YBary Ha OMpAIIOBaHHI JHKEPEN POMaHy,
XKaHPOBOI crieru(iKu TBOPY, IHTEPTEKCTYAIBHUX 3B’ SI3K1B TOIIO.

Hocnikyroud apxaiuHi BUTOKM 00pa3y Mapka IIpoknsitoro, HaykoBellb
B. Banymiok ctBepikye, o «HeckiHueHHICTh MOHEBIPSiIHb Mapka. .. csirae pesiriiHo-

Mi()OJIOTTYHUX YSIBIIEHB MPO T€, IO JAESAK1 JIFOAU € BUKIIIOYEHHSM 13 3arajibHOr0 3aKOHY



CMEpPTHOCTI ¥ 4YeKaloTh Ha €CXaTOJIOTIYHY PO3B‘A3KYy (sIK, Hampukian, Arachep —
Biunwuit XKun)» [1, c. 73].

Benyun MoBy mnpo «pomaH-ekcnepuMmeHT», C. Pemreryxa 3ayBaxkye, IO
nokastHHA 111 Mapka [IpoKISITOro MOKIMBE «JIHIIE TOJMI, KOJWUB HOTO «KaM STHE»
ceplie NOTPanuTh, XOU Ha MaKOBE 3EPHSTKO, )KaJlb J10 OJIMKHBOTO, BIIOYI€ThCS 3yCTpiy
13 borom. JIt000B, a He «KOPCTOKA CIPaBEAJIMBICTH) MOBUHHA 3J00yTH NEPEMOTY Y
CKJIaiHIA 00poThOi 3a Boo» [14, ¢. 35-36].

Bipa IlpocanoBa, posrasgatoun poman «Mapko Ilpoknsatuii» Onekcu
CropoxeHka Ha Til TOTMYHOI Tpaauuii, BHUCHOBKYe, 10 «OpUTiHATIBHICTD
aBTOPCHKOTO 3ayMy TOJIATajga B 300paKeHHI TPIITHUKA, IKHH CTaB Ha IIJIAX CIIOKYTH
Ta YCBIJIOMHB HEOOXITHICTh 3HMIICHHS BCIX JUXOJIIB, SIKI 3aBJAIOTh IIKOAH HOTO
HapooBi» [10, c. 126].

Hocnimkenns: Tpanchopmaliii KyJIbTypHUX KOJIB K CHEIU(pIYHUX MapKepiB
MOTHBY 0€3cMepTs y B3a€MO/11 3 IHIIIMMHU €THOKOJIaMHU B TOTHYHOMY poMaHi «Mapko
[Tpoxnsatuit» O. Ctopokenka 3aiiicauna H. Inpinceka. BoHa Haromomrye, mo «rpix
Mapka [Ipoknsitoro — e 6e33akoHHs 1 OyHT mpotu bora Ta ioro 3amoBiaeit: He
BOMBaii, maHyi O0aTbka 1 MaTip, HE YHHHU Mepetol0y, He poOH Jmxa OIMKHBOMY —
OIIHIOIOTHCS aBTOPOM 13 TMO3HIIIA XPUCTHSHCHKOT aHTPOIIOJIOTIi, [0 € JOMIHAHTOIO
JyXOBHOTO KOOy yKpaiHcTBa. bescmepTs Mapka sk HpOKIBOH € HACIIAKOM HOTo
HEIpaBeIHOI MOBEAIHKH. 3B1JICK — OJIyKaHHS Ta BIIXWJICHHS Bij 3amoBigaHoro borom
NUISIXY JTIOJIMHU, €TarlaMu sIKOTO € HAPOJPKEHHS — 36MHE KUTTS — CMEPTh SIK TIEpeXi y
BiuHicTs, 1110 BeJie 3a COOOK0 CIIOKIH 1 6e3cMepTs y1li, a He (i3uIHOTo Tiiay [5, c. 74].

TakuMm YuHOM, O3HaUeHA TeMa € aKTyaJlbHOI0, OCKUIBKH € HEOOXITHICTh
MEPEOCMHUCIICHHSI JKAaHPOBOi MPUHAJIEKHOCTI TBOPY Ta BHUSBICHHS HAI[lIOHAJIBHO
MapKOBaHUX MEXaHI3MIB KOHIENTyali3allli epixa i cnoxymu, Mo JTO3BOJIUTH TPHUTH
710 BUCHOBKY, 1m0 O. CTOPOXXEHKO HE JUIIE CIiyBaB (QOJBKIOPHIN Tpamuilii, a U
3aMmpoOTNOHYBaB CaMOOYTHIHM BapiaHT BUPIMICHHS MPOOJIeMH 311a.

IMocTtanoBka 3aBaanHs. Mema cmammi: AOCTIANTH HAIlIOHATHFHO MapKOBaHY
CKJIQJIOBY KOHIENTY 2pix i cnokyma y xumepHoMy pomani Onexcu CTopokeHKa

«Mapxko IIpoknsaTuii» HUIAXOM aHaNi3y TpaHchopmallli yHiBEpCaIbHUX apXETHUIIIB Ha



IPYHTI YKPaiHCHKOTO (DOJIBKIOPY Ta €CTETHMKM POMAaHTU3MY. 3aBIaHHS, LIO JOTIYHO
BUIUIUBAIOTH 13 I[HOTO: OXapaKTePHU3yBaTH KaHPOBY crHenudiky TBOpy fK 3pa3ka
XUMEPHOI MPO3H B YKPaiHCBKOMY POMAaHTH3MI, IO MOEJHYE PEATICTUUHI Ta TOTUYHI
€JIEMEHTH, TPOAHANI3yBaTH KOHIIETITYaJlbHE HAMOBHEHHS TOHATTI 2pixa SK
MOPYIIEHHS POJIOBOI CaKpaIbHOCTI (KPOBO3MIIIEHHS Ta BOMBCTBO KPOBHUX POJIUYIB),
0 € OCHOBOIO HAI[IOHAJbHOI MapKOBAHOCTI; PO3KPUTH HAI[IOHAJIbBHO MAapKOBaHY
CKJIQZIOBY CHOKYmMu 4Yepe3 CHUMBOJI3M (I3UYHOI MOKYTH Ta MOTHB HENPUHHATTS
IPIIIHUKA PIIHOIO 3eMJICI0 (SIK KIIFOUOB1 €JIEMEHTH YKPaiHChKOTO KOAY); 3A1HCHUTH
NOpIBHSUIBHUM ~ aHali3  YKpaiHCbKOTO  KOHLENTY e2pixa I  cnokymu 13
3arajbHOEBPONEHCHKUMH apXeTUNaMHu BIYHUX TpillHUKIB (Aracdepa, Kaina) nns
BUSIBJICHHS CTIENM(IKU HALlIOHATBHOT MAPKOBAHOCTI.

Buxnaax ocHoBHoro wMarepiany. TBip «Mapko Ilpoknstuiiy Onekcu
CropokeHKa BHUXOJUTh 3a MEXI1 IMPOCTOro eTHOrpadiyHOro OMOBIJAHHS a0o
peaicCTUYHOI TOBICTI. Y CYYacCHOMY JIITEPaTypO3HABCTBI BEIETHCS JUCKYCIS IOJ0
noro okaHpy. Tak, €. Haximik Ha3uBae ¥OTro «OPUTIHAIBHUM EKCIEPUMEHTOM
(b OTBKIOPHO-MI(OJIOTIYHOTO  ICTOPUYHOTO pPOMaHy, SKWW TIOJIOHWUTh YSIBY 4YHTaya
HEe3BUYAHUMU, OAPBUCTO 3MabOBAaHUMH ClicHaMm» [8, ¢. 142]. TBip TpakTyrOTh 1 SK
daHTacTUUHY (XMMEpPHY) TMOBICTh, 1 SK TOTHYHHUMA, 1 SK POMaH-EKCIEPUMEHT
YKPaIHCBbKOTO POMAHTU3MY.

Hacammnepen 3akiieHTyeMO yBary Ha TOMY, 110 poib (GOIBKIOPY Y GOopMyBaHHI1
xuMepHoi mpo3u Onexcu CTOpOKEHKA € KIIF0YOBOI0, OCKUIBKH BiH HE IPOCTO IIUTYBAaB
HApOJIHI MepeKas3y, a TPAaHC(POPMYBaB iX, CTBOPIOIOYN YHIKAIBHHM KaHPOBUN CHUHTE3.
OnmHak «HE CJiJl OTOTOKHIOBATH YCHOTNOCTHYHY IHTEPHpPETAIliI0 CIOKETYy 13
aBTOPCHKUM 33TyMOM, OCKUIBKH XapakTtep ioro peanizaiii y O. CTopoxeHka, Xo4 i 3
MPUTAMaHHOIO (HOITBKIOPHUM TMPUHIIAIIAM MOPATHLHOIO JOMIHAHTOIO, MAa€ OUTBIINN
po3Max 13 YHCICHHHMH CIOKETHUMH PO3TATYKCHHSIMH 1 PI3HOTUIAHOBUMH
KOH(DIIKTaMH, IO PO3TOPTAIOTHCS Ha YKPaiHCHKOMY HAIIOHAJbHOMY TIPYHTI B
KOHKPETHO-ICTOPUYHUX YyMOBax. 3i0paHi Marepiaqd NUCBMEHHHUK TpaHCHOpPMYE

BIAMOBITHO /IO CBOiX XYAOXHBO-1JICMHUX 3aBlaHb, (POJIBKIOpPHA aJIeTOpis CTae



3ac000M BHpaKEHHS] MOPAJIBHUX ICTHH, TIEPEBIPEHUX JIOCBIZIOM YChOTO JIFOACTBAY [9,
c. 118-119].

XumepHa mpo3a, 10 sKoi Hajexutrb «Mapko Ilpoxnaruiiy, 0a3zyerbcs Ha
napajgoKCcaibHOMY TMO€JHAHHI HApOJHOTO CBITOTJISAY 3 JITEPATypPHOI €CTETHKOIO.
DONBKIOP TYT BUCTYMAE 1 K JHKEPETIO CIOKETY, 1K CTPYKTYPOYTBOPIOIOUUI €JIEMEHT.
«DONBKIOPHI TEKCTH OPraHiuHo (OKYCYIOTh €CTETHYHO-IYyXOBHI 3allUTH Hapomy,
HOro CBITOTISIAHY CUCTEMY YSIBJIEHb IIPO HABKOJUIIHIHN CBIT 1, MOCTIHHO B3a€MO1I0YU
3 aBTOPCHKMMH XYIOXKHIMH TBOpPaMH, BIUIMBAIOTh Ha HHX...» [2, C. 35].

VY nucti 1o ogeckkoro kHurouaaBls Bacuns binmoro Big 13 rpynns 1873 p.
NUCbMEHHUK ToBimoMIIsA€: «30 JIET OTBICKUBAI 1 U cOOUpal KyCKHU pa3apoOSieHHON
JIETeH Bl ¥ Koe-uTo coopai» [13; 4, c. 294]. Lle — nerennapHi onosinanHs mpo Mapka
baratoro, uuciieHH1 BapiaHTU SIKUX MOOYTYIOTh Y (DOJNBKIOPI CXIAHOCIOB STHCHKHX
HapOJIiB, AaBHS BeNUKOAHS Apama «CioBo 0 30ypeHHIO MeKiIay, a TaK0X PI3HOBHUIU
BIPIIIOBAHOT'O OYPJIECKHOTO TBOPY JIiTepaTypHOTro noxokeHHs «llexenpuuit Mapkoy.
Buokpemiioroun CBOro mepcoHa)ka cepell €BPOINEWCHKUX BIUHHUX OJyKadiB, aBTOP
CB1JIOMO 3asIBJISI€ TIPO CYTO HaIllOHAJIbHY KOHIIEMIIIF0 MaHJIpIBHUKA-TPINTHUKA, SKOTO
3a Ipixd He MNpuiMarTh Hi 3eMis, Hi nekio: «Kaxnaplii Hapoj MMeeT CBOEro
ckuTaibla: paHiry3sl — BeuHoro xuaa CaHteHepa, HCaHIbl — MenbMoTa, y HEMIIEB
Y aHTJIMYaH X TaK MHOTO, YTO HE IepeuTellb, y pycckux — Kamen beccmeptHsii, a y
Hac — Mapko. U, kaxeTcs, Ha-To MapKko 3aTKHET 3a MOsIC BCEX CKUTanbleBy» [13; 4,
c. 294-295].

[TucemMennuk OyB mg00pe 0O3HAHWM 13 YKpAalHCBKUMH HAIllOHATIbHUMH
BapiaiisiMu «arac(epiBCbKOTo» CIOKETY. « [l mocmimkeHHsT KOHIIENTY W CHUMBOIY,
30KkpeMa O10MiiHOro, MiM Yac iX apXEeTHUMHOrO YCBIMOMJICHHS 3HAYYIIUM € W
CTHOHAI[IOHAJPHUMA CKJIQJHUK. HOMIHATUBHMM TpaguIlissM MpUTaMaHHI came Ti
3aMmoBITHI IOHSTTSI, SIK1 IParHyB 30€perTy KoXKeH Hapoa. MoBa eKCIUTIKy€e KOHIICTITH,
3aKpIILTIOYH i MaHipecTyroun iHGOpMaIlio Ipo mo3aMoBHI 00’ exTu» [15, ¢. 79].

3 morsiAy HapoJHOI CBIAOMOCTI, BIpyBaHb Ta JIET€H]I NOHATTA 2piX [ CNOKyma
(moxyTa) Ha0yBarOTh My€ KOHKPETHOT'O, YaCTO TIJIECHOTO Ta MICTUYHOT'O BUPAKECHHS,

[0 BIAPI3HSAETHCS BIJ CyBOPOro ILIEPKOBHOIO YU (UIOCOPCHKOTO TPaKTyBaHHS. Y



HApOJHINA CBIIOMOCTI Ipix (3JI0YMH) — i€ HE JHIle nopyueHHs boxoi 3anoBial, a i
pYHHYBaHHS IPUPOAHOTO Ta poA0BOro janay. @onabkiaop 3Ha€ Ipix K TOTAIbHUM aKT,
10 BUBOJWTH JIIOJMHY 3a MEXI JIIOACbKOro Oyrrd. Y Bunaaky Mapka, HapoJHi
JIETeH/IM BUOKPEMJIIOIOTh: T'piX NpoTu Pony, Tpix MpoTH cakpalibHOr0, HE3MUBHICTb.
HalTsokurmu € 3104MHHA TPOTH KPOBHUX 3B'A3KIB (OpaTOBOMBCTBO, KPOBO3MILLIEHHS,
BOMBCTBO Matepi). Lle BUKIMKae pooBe MPOKIATTA, SIKE € CUJIbHIIIUM 32 Oyb-SKHil
3akoH. CBijomMa 3HeBara /0 CBATUHb (OOrOXyJlbCTBO) Ta OYHT MPOTHU BUILNOI CHIIH,
TaKW# IPix caM MPUTITYE MICTHIHE TTOKapaHHs. OCOOTNBO TSHKKHUH TPIX € HE3MUBHHM.
Bin He Mosxe OyTH BUTIPAaBIICHUH MOKASTHHSM, a JIUIIE BIYHOIO MMOKYTOIO, 1110 €, 10 CYTI,
BIYHOIO Kaporo.

VY HapoJHIi CBIIOMICTI YacTO 3JI0 MaTepiali3yeThCsl, IEPETBOPIOIOYN MOPAJIbHI
MYKH, Ha (I3MYHE CTPaKJIaHHA Ta BUIUMHI CUMBOII: Y (DOIBKIIOPI 3I0YMH HE 3HUKAE;
BiH 3aJIMIIIa€ BUIUMHM CIIIJI HAa TPITHUKOBI a00 MicIi 3imounHy. KoHKpeTHa TijecHa
dopma moKapaHHs, IO BigoOpa)kae ier0: TATap CYMJIHHS Mae OyTH BITUyTHUU
(romoBu B TopOi). lle HaitsickpaBia HallioHaJbHA MapKOBaHICTh TMOKYTH. BiuHa
KOPCTOKICTh (IIOCYOOTHE BMHUpaHHS 1 BOCKpeciHHS Mapka) — 11e ¢GoIbKIOpHUN
PUITOM, IO CUMBOJII3y€ HEMOXIIUBICTh 3aBepiieHHs kapu. CMepTh, sIK MPUPOTHUN
aKT, BIIMOBIIIETbCS IPUNHATH HOT0 A1y, 3SMYITYIOUH IUKJITYHO IOBTOPIOBATH MYKH.

®DoNBKIIOpHE MMOKapaHHS Maike 3aBXKIU TOB'I3aHe 13 BiMUyXeHHSM Bin Pony,
rpoMaju 1 IPUPOAMN Ta BIACYTHICTh CIOKOIO. Y HApOJHUX BIpyBaHHSAX MaTu-3emiis
Mae Iyiry 1 MopaibHy (QyHKIIif0. SKIo rpix HaATO BEIUKUN (K BOMBCTBO MaTepi),
3eMJIS  BIIMOBIISIETbCA TMPUHAHATH TPINIHUKA, BiAKumamuu ioro Ttumo. lle —
HaWCTpallHillle BUTHAHHSA 3 POJOBOr0 MpocTopy. Biune OmykaHHS (SK y HapoOIHIN
nereni npo Aracdepa, ane Ha yKpaiHCHKOMY IPYHTI) € CHMBOJIOM TOTO, IO JyIlia HE
MO’K€ 3HaWTH CIIOKOIO, TOKH HE 3MHE TPiX, 110 Y BUMAJAKy Mapka HEMOXKIIUBO.

Came 1elt CHUHTE3 MICTUKH, TIIECHOCTI Ta MOPAJIBHOTO a0CONMIOTU3MY,
npuTaMaHHuil QoNbKIopY, A03BOIUB O. CTOPOKEHKY CTBOPUTU XUMEPHUN POMaH, /i€

KOHIIENIT epixa i cnoKymu € HaCTUIBKU MOTY>KHUM 1 )KaXJIUBUM.



Hacamnepen, came 3 ycHoi HapoaHoi TBopuocti Onekca CTOPOXKEHKO
MOYEepPNHYB Mi(OJOTIUHY OCHOBY [IJIi HAWTOJIOBHIIIMX — HEPEATbHUX EJIEMEHTIB
pOMaHy:

- apXeTurn TpIITHUKA: HAPOJHI JITEHIM MPO KO3aKa-po30idHUKA, KU
NPOKJIATHM 3a CTpaimHi rpixu (OpaToBOMBCTBO, OOrOXyJlbCTBO), CTald OCHOBOIO
o0Opaszy Mapka. Ile no3Bonuno O. CTopoxkeHKY epeTBOPUTH yHiBepcaibHux Kaina ta
Aracdepa Ha yKpaiHCbKUI HallIOHAJIBHUI BapiaHT.

- MOTHUB BIYHOI Kapu: 3 (DONBKIOPY B3SATO iet0 OE3CMEpTs SK MPOKIATTSA Ta
HEMOXJIMBOCTI TPIITHUKA 3HAWTH crokiil y 3emil. lle 3a0e3nmedymno croxery
HEOOXIJTHUM eeMeHT (aTanizmy.

- CUMBOJIIKa TIOKapaHHS: MOTHUB BiipyOaHUX TOJIIB MaTepi 1 ceCTpu y TOpOi €
IPSIMUM, X04a i TOCHJICHUM, 3aII03WYCHHSIM 13 HApOHUX TIEPEKa3iB, 10 CTOCYHOThHCS
TIJIECHOT MaTepiajizalii rpixa.

O. CTopoKeHKO BMUIO TOCITYTrOBYETHCS (DONBKIOPHUMHU TMpUHOMaMH Ta
CBITOTJISITHUMHU YCTAaHOBKAaMHU, AKI € MEXaHI3MOM, IO CTBOPIOE €(EeKT XUMEPHOCTI
(moeTHaHHS HECYMICHOTO):

- CTUpPaHHsS MEX: y HApOJHOMY CBITOIUISIZI peaJibHE 1 MICTUYHE ICHYIOTH
OJIHOYACHO. MWUTEIb BUKOPHUCTOBYE IO OCOOJIMBICTH, IIOO 3pIBHATH B IpaBax
eTHorpadivHi onucH (OIoBiIaIbKa paMKa) 3 aOCOJIFOTHOIO (haHTACTHKOIO (IITOCYOOTHE
BOocKkpeciHHs Mapka). Lle 3a6e3nedye mpaBaonoaiOHICTh HEpeaTbHOTO.

- MOBa Ta CTWJI3aIis: aBTOp 30epirae HaApOJIHY MOBY Ta CHEUH(IYHY MaHEPY
OTIOBiJl (3BEpTaHHS, TYMOPUCTUYHI BCTABKH, MPHUCIIB'S), MO POOUTH (HhaHTaCTUIHUN
CIOXKET aBTEHTUYHHUM Ta 3PO3YMUTUM JIsl YKPaiHCHKOTO YMTava.

- Torika Midy: y XUMEpHii Tpo3i moail BimOyBaloThCs HE 32 3aKOHAMH (Hi13UKH,
a 3a JOorikowo Midy: SKIIO JIOWHA YUHUTH 3710 mpoTu Pomxy, BoHa MycuTh OyTu
MPOKJIATA, 1 1€ TPOKIIATTS MaTUMe BUANMY, Pi3udnHy hopmy.

UYepe3z donpkiaoprai  eneMeHTH O. CTOPOKEHKO BBOJWTL  HAI[IOHAIBHO
MapKOBaHYy CKJIQ/IOBY:

- HapOJHUI MOpaJbHUN KOJEKC: (POJIBKIOP € HOCIEM €THMYHHUX LIIHHOCTEH

(cakpanpHicTh Popny, cBaricth Marepi-3emii). HaBith y XuMepHil mpo3i 4iTKO



MPOYHUTYETHCS MOPAJIBbHE 3aCTEPEKEHHS MPO T€, M0 OYHT MPOTH LUX HAIIOHATBHHUX
LIHHOCTEH BeJie 0 KaTacTpodu.

- HallloHallbHa crernudika Kapu: HapOAHI BIPYBaHHS, 10 3€MJIS
BiIMOBIISIETHCSl MPUIMATH TPINIHUKA, TEPETBOPIOIOTH YHIBEpCAIIbHE BHUTHAHHS Ha
YKpaiHChKHUI BapiaHT MPOKJIATTS — BIATOPTHEHHS PIIHUM MIPOCTOPOM.

Takum uuHOM, QONbKIOpHE NIATPYHTA B pomaHi «Mapko IIpoxmsTuii»
O. Cropoxenka — 11e He (poHOBa AeKopalis, a GyHAaAMEHT, Ha IKOMY 0a3yeTbCsl BCS
KOHIIETITYaJIbHA paMKa pPOMaHy, MEPETBOPIOIOYM HOro Ha TIMOOKY HAIiOHAJIBHO
Opi€EHTOBaHy NMPUTYY Y (OpMi XUMEPHOT MTPO3H, O3HAKU SKOi MPOSBISIIOTHCS B CHHTE31
HECYMICHOTO:

- CTUpaHHS MEX MDK peajdbHUM (KO3allbKUW TMOOYT, ICTOPUYHI HATSIKH,
omoBijalibka pamka) Ta (GaHTACTUYHUM (BIYHE MPOKIATTS, (I3UYHI MYKH,
10CcyOOTHE BOCKPECIHHS),

- Mmiororizamis TIMCHOCTI: HApOJHI TNepekasd Mpo Mapka CTarTh
XYyJI0’KHBOIO OCHOBOIO, JI€ MMO/I1i BiI0YBaOThCS HE 3a JIOTIKOK PEaIbHOCTI, a Midy.

['oTnuHuit BUMip poMaHy 3a0e3neuyeTbes aTMocheporo ¢artaiaizmMy, TaEMHHUIII
Ta )Kaxy:

- MOTHB MPOKJISATTS Ta HAJAIPUPOIHOI KapH,

- o0pa3u MOTOPOITHOTO Ta TIJIECHOTO jkaxXy (TroJioBM B TOpOi, CIieHa

CTPaXXJICHHOTO BMHUpaHHs Mapka),

- repoi-BUTHAHEIb, SIKUW OYHTYE TIPOTH BUIIUX CHIL.

Buxopucranns enemeHtiB roTuku gae 3Mory O. CTOpOKEHKOBI YCHIIIHO
IHTETpyBaTH KOHIIEIT:
- (QanTacTMuHa paMKa JO03BOJISIE KOHIENTY Tpixa (SKUA TPHU3BOAUTH [0

HEPEaATbHOTO TTOKAapaHHs) 3aJIUIIATUCS TOCTOBIPHUM y KOHTEKCTI TEKCTY,

- XuMepHa ¢opma IiIKpectoe, o Mapko — 1€ He IpOCTO ICTOPUYHA OCTaTh, a
apXeTuT, o BTUTI0E (himocochKy mpodieMy 371a Ta HOro BIYHMX HACTIAKIB.

Taxum ynHOM, KOHIIENT 2pix i cnokyma 'y «Mapxkosi [Ipoknsaromy» QyHKITIOHYE K

HalllOHAJIbHUM KYJIbTYPHUU KOJA, AKUNW (POpMY€E CHCTEMY LIHHOCTEH, MOSCHIOE

MIPUPOJTY 3JIa Ta HOTr0 HEBIABOPOTHY PO3ILIATY, 3aKOPIHEHY B YKpaiHCbKOMY Mi(i Ipo



POJIOBY CaKpaJbHICTh. «JJIsl TOCIIKEHHS! KOHIIENTY i CHMBOJY, 30KpemMa 01011iiHor0,
i1 9ac X apXeTUIHOTO YCBIMOMIICHHS 3HAUYIIIUM € i €THOHAIIOHAIBHUN CKIIaTHUK.
HomiHaTUBHUM TpaauIlisiM MpUTaMaHHI caM€ Ti 3alOBITHI MOHATTS, SIKI IparHyB
30epertu Ko>keH HapoJ. MoBa eKCIUTIKYe KOHLEITH, 3aKpIIUTIOYd i MaHidecTyoun
iH(opMmalIito mpo mozamoBHi 00’ extH» [15, ¢. 79].

BaxxnuBo, 110 KOHIENT 2pix 1 cnokyma po3rasAacThesl He JUIIE SK TEOJOTIHNAN
TEPMiH, ETUYHA KaTeropis, a K HalllOHATbHO-KYJIbTYPHHUI KOHCTPYKT, 110 BijoOpaxae
CHUCTeMY IIIHHOCTeH Ta cTpaxiB yKpaiHChkoi cHimbHOTH. O. CTOpPOKEHKO CBiOMO
HAIOBHIOE YHIBEpCAIbHI MOHITTS HAI[IOHAIFHO MAapKOBAHHM 3MICTOM. Y IbOMY
KOHTEKCTI KOHIICNIT — I1¢ MEHTaJIbHa OJMHUIIA, 110 BiIoOpakae 3HAHHS, LIHHOCTI Ta
CBITOTJISI]], MPUTAMaHHI MEeBHIM HAI[IOHAJIbHINA KYJIbTYPI.

Konnenr epix i cnokyma 'y «MapkoBi Ilpokistomy» O. CTOpoKeHKa BUCTYIIA€
SK HAI[lOHAJIbHO MapKOBaHUM KyJIbTYpHUHN KO, KM Ma€ J1BI OCHOBH1 (PYHKITIi:

- Hakomu4yBajJbHa (DYHKI[IS: aKyMYJIIO€ BIpyBaHHS, 3a00pOHU Ta HAPOIHI YSIBICHHS
PO HaWBHIIE 3710 (SK-OT BOMBCTBO POJWYIB) Ta HAWCTpAITHINTY Kapy (MPOKIISATTS
0aThKOM-HEODKUMKOM, BUTHaHHS 13 Poxmy Ta 3emui-matepi), 1110 € crienupiayHuMH
JUTSL YKPaiHCBHKOTO (POJIBKIIOPY,

- peryinaTuBHa (YHKIIiS: KOHILENT CIYrye MOJEIUII0 TOBEAIHKH Ta MOpaIbHUM
iHAUKaTOpOoM. BiH NIEeMOHCTpye, IO BHXIJ 32 MEXI POJOBOT0, MOPAJIHHOTO Ta
CaKpaJIbHOTO KOJy IPHU3BOJHWTH 1O TOTAJIBHOTO 3HHUIIEHHS OCOOMCTOCTI Ta ii
3B'SI3KY 31 CBITOM.

CBoepimHy (QyHKIIIO y poMaHi BUKOHYE HapaTWBHA paMka. HasBHICTH
omoBinaya — [laBna Ko63u, sikuii ciyxae po3noBine Mapka, — € KIIIOU0BUM TPHHOMOM
neritumMizanii paHTacTUYHOTO KOHIENTY. BBEIeHHS CBiKa 3 peaJbHOr0 CBITY POOUTH
HepeaJbHe MPOKJIATTS JOCTOBIPHUM IS YUTaya.

VY pomaHi epix KOHIIETITYaTi3yEThCS HE SIK IOMUJIKA YW MPOBUHA, a K Katactpoda
(mopyIIeHHs POJOBOi CaKpalbHOCTI), IO BUBOAUTH JIOJUHY 33 MEXI JIOACHKOTO
OyTTd. «¥Y mapi 3 MOKapaHHsM 1 MPOILEHHSIM BHHA — 3aC10 BITHOBJICHHS HOPMAJIbHOTO,
3BHYHOTO MOPSAAKY. AJie )X HE KOXHE CTpaKIaHHS 1 CIIOKYTYBaHHS BUHU MOXe OyTH

MEepEeIyMOBOIO  JYXOBHOTO, MOPAJbHOTO OHOBJIEHHS ocobOu. OctaHHA TOAl



BIJIPOJIKY€ETHCS, KOJM BHHA, ii Mipa HE BUXOIATh 3a YCTAaHOBJIEHI CYCIUIbCTBOM
mexi» [11, c. 445]. Sk HACHIIOK, cnokyma TepeTBOPIOETHCS HA BIYHE TOKapaHHS
(nokymy), a He Ha MOXIHBICTh TpomeHHS. Tomy Mapko HpupedyeHHl Ha BiUHE
OJIyKaHHSA-CTpaXkIaHHsI 13 HETIOMIPHO Ba)KKOI0 TOp0010. CIOKyTa KOHIENTYal13y€eThCS
SK HEBIBOPOTHA, (PI3UYHO BIAUYTHA PO3ILIaTa, IO Bi0Opakae HAPOJHE YSBICHHS
PO CIPaBEJIUBICTb.

BapTo cmiBcTaBUTH apXeTUIHE 3HAYEHHS 1 HALlIOHAIBHO MapKOBaHY CKJIAJOBY
epixa (y pomani «Mapxko [Ipoknsaruit»y O. CTopoxeHka). 3 i€ METOI MOCIYTYEMOCH

tabnuuero 1.

Taomurs 1.

Kareropis rpixa ApxeTHIiHe 3Ha4eHHS HamionansHO MapkoBaHa CKJIafioBa Tpixa (y

KOHTeKCTi poMaHy «Mapko [Tpoxisituii»)

[MepBoponuuii/ponoBuii | BouectBo (six y Kaina), ropmuss, | 3auartss Mapka Ha BiliHi, BUTOJJOBYBaHHS KPOB’I0
rpix MOPYIICHHS 3aKOHY. nranreHst. [lopymenHs cakpanbHocTi  Poxy:
KPOBO3MIIIICHHs Ta BOMBCTBO MaTepi i cectpu. Lle
HaWTsDKYe Ta0y B YKpalHCBKiH KyJbTypi, IO

WHY€ He JHIIE 0c00Yy, a i MIKPOKOCM CiM'l.
pyHHy Y, Kp

I'pix GoroxynbcTBa 3ueBara 10 OoxecTBEHHOTro, BigMmoBa | byHT mporu Matepi-3emui: ['pix cripsimoBaHuii He
BiJ nokasHHs (K y Aracepa uu Jlon | smme mnporn Heba, a # mnporu 3emii-
Kyana) lonyBanbuuii/Matepi. 3JI04MH €  HACTLIBKH
TOTAIbHAM, M0 BiH BLAIydYae TpIlIHUKA Bij

piaHOro mpocropy.

dopma BupakeHHs1 | J[yxoBHe T liHH, MopainbHa | HamMmipHICTE 1 HACHIIBCTBO: TPiX peani3oBaHUM SIK
rpixa Jierpaianis. AKTHBHUM, CBIJIOMUIA, HaAMIpHUI OYyHT 1 Qizuyna
JKOPCTOKICTh. MapKo € He IMaCHBHO MPOKILSITHM, a

TBOPIIEM BJIACHOTO JKaxy.

Hacmigok rpixa Brpara Omaromari, BurHaHHA 3 | HeMOXIHMBICTE cMepTi: rpix BHKIO4ae Mapka 3
CYCIIUIBCTBA. IPUPOTHOTO LHKITY XKHUTTS, MPUPIKaroyl HOro Ha
6e3cmepta sk popmy BiuHOI Kapu. Lle cBiguuTh

PO BiZIMOBY 3€MIIi IPUAHSTH HOTO TiJIO.

CrokyTta y XyHOXHIM JiTepatypi — Iie TiIuOOoKa MCHXOJIOTiYHA TeMa KasTTs,
BU3HAHHS TMPOBHMHU Ta MOILIYKY MPOIIEHHS 332 CKOEHWW BYMHOK, IO YaCTO CTa€
[EHTPAJIBHUM MOTHBOM J0Ji Teposi. «OTKe, CIOKyTa € CBOEPIMHUM ILISIXOM, IO
MpPUBOAUTH, a TOYHIIIE — MiAHIMAae JNOAMHY 10 bora. Sk 3a 4yaciB mnepmioro
rpixomajiHHs JIOAWHA IyXOBHO 3aHenasna, Bianana Big bora, Tak yepe3 mokyTy BoHa

BUBHUIIYETHCS, HAOIMKAIOUUCH 10 HeOecHOi cinaBu. Ll meTadopa migiiomy 61u3bKa 10



HEOIUIATOHICTUYHOTO CIIPUIHATTS BIIHOBIEHOTO 3B 53Ky 3 BOoroMm sik moBepHeHHs 10

MEePBICHOI ILTICHOCTI, 3BOPOTHOI BUCXIHOT eMaHallii 10 00KECTBEHHOT0 AOCOTIOTY»

[7, c. 151].

[TopiBHSAHO 13 MOHATTAM 2pix, cnokyma B O. CTOPOKEHKa € 111 OUIbII HAI[IOHAIBHO

MapKOBaHOO (JIMB. TaOJIHUIlIO 2).

Tabmuus 2.

Kareropis criokyTtu

ApXCTI/IHHe 3HAYCHHA

HarionansHo MapKOBaHa CKJIaaoBa CIIOKYTHU

(y xoHTeKCTI pomany «Mapko ITpokisTuii»)

dopma Kapu

JyxoBHi Mmyku (Paycr), HEMOXKIHUBICTH
cmepti (Biunmii XKupn), dinocoderkuii

TArap 3HaHHA

®i3pyHa, TIIECHA HE3BOPOTHICTH: CIIOKyTa €
BUJIMMOIO 1 5KaxynBoto. Kaporo € He nuiie 1yxoBHi
MYKH, a i Hemojchka (i3uuHa BHUTPHUBAIICTD Ta

MPUPEUCHICTh

CuMBOJI CIIOKYTH

Hanuc ©Ha n00i, «medatka» (Kain),

Kopabenb-MpUBHT (JIetroumii

I"onosu B TopOi. Lle yHikanbHUI HATYpaTiCTHYHUH

HaIllOHaJIbHO-crienuGiyanil cumBoi. Topba — 1ie

I'onnannens) ¢i3nuHMiA TATap TrpiXa, TOJOBU — IOCTiiHE

MaTepiali3oBaHe HaraJyBaHHS TpPO 3HHIICHHS

Pony.

Mera kapu HaranyBanns mozctBy nipo boxkuii cyn, | Biune Burnanus 3 Pony i pimHoro kpato. Mera —

IIaHC Ha CHOKYTY HEMOXXIUBICTh OyTH NPUHHATUM 3eMJIEI0 Ta
HapozgoM. Il[oTKkHEeBe BMUpaHHS Ta BOCKPECIHHS
— BIIMOBa NPHUPOAM BKIIOUUTH Mapka B LUK

CMepTi.

[pocrip criokyTn CBiToBHiT OKeaH, O€3JI0HI IPOCTOPU Piguuit kpaii: Mapko Oiykae yKpaiHCHBKHMMHU

CTeNaMu, IUIAXaMH, 3aIUIIAI0YNACh HA DIIAHIN

3emii, sika ¥oro He mpwuiiMae. lle mie Oinblie

MIJICKITIOE Tpari3M: BiH — 4y)KHi cepe]] CBOiX.

Ha BimMiHy Bix 3aXiZTHOEBPONEHCHKOTO aKIICHTY Ha TICUXOJIOTIYHUX MYKax,
yKpaiHChKa KOHIIETI[is BUMarae (pisM4HOro MposiBy MOKapaHHsS. MapKko HOCHTH CBIi
rpix Ha co0i y OykBasibHOMY ceHci. OOpa3 «romiB y TopOi» € KyIbTYPHUM KIFOUOBUM
kozoM. TopOa cuMBOMI3ye TATap TpiXiB, a TOJOBH yOUTHX HUM MaTepi 1 CECTpH —
MOCTIiliHEe, He3MHUBHE, HaIlIOHAJIBHO-CITCM(IYHE HarayBaHHS PO PYHHYBAaHHS POAY.

Mapko mpupeueHuid Ha BiuHe ONyKaHHSA, a WOTO TUI0 He mpuiimae 3emus. lle
HAWTSKYE TIOKApaHHS B YKPATHCHKOMY KYJIBTYpPHOMY KOl, 7€ 3eMJs (K MaTh) €
OCTaHHIM MPUXUCTKOM.

[Nam’siTatoun GONBKIOPHUI BapiaHT Mpo Te, MmO Mapko «cmaceHHs 30710aBy,

BU3BOJISIIOUM 3 TEKJIa TUX KO3aKiB, «KOTpl craceHis y ['ocnona 3oa0amu tuMm, 110



MOKAasiHIE BUMHWINY», aBTOP HE TEPEHOCUTh aBTOMATHYHO IF0 CUTYaIlil0 B TEKCT
poMany. OgHaK UIyKae JUIsl CBOTO T'eposl IIISXU CIOKYTYBaHHS HECHOKYTYBaHOTO:
Ba)KKE3HA TOpOa 3 BiApi3aHMMH TOJIOBAMH B PiIKICHI MHTi 31a€Thcs Jermoro. Horo
repoii He CITYCKAEThCS JI0 MEKIIa, a JoToMarae >kKMBUM Ko3akaM. | 11e Big0yBaeThCs TO1,
KOJIM Mapko cTae Ha MiAIMOTY KO3aKaM I1iJl Yac HallloHAJIbHO-BU3BOJIBHOI OOPOTHOU:

«— A mo, Mapky, — cniutaB KoG3a, — 4u moJeriiana TBOsI raciujcbka Topoa Xou
Tpoxu?

— 31aeTbes, TPOXHW ToJermana, — oakazaB Mapko, — 6ady, MeHi Bac kajb CTajo;
BOHA y MEHE TaKa, 1110 TUTBKH JJ0 KOTO X0Y TPOXHU 03BETHCS CEpIIe kKaJleM, TO BOHA 3apa3
1 TIOJIETIIIAE.

— Hexaii Bona T001 30BCiM TOJIETIIIAE 32 Te, 1110 HAC BUpsATyBaB [13; 2, c. 247].

O. CTopo)eHKO-POMAHTHUK HEJIAPEMHO BBOJUTH CaMe 110 CIICHY B TBIpP, OCKLIBKHU
JUIE HBOTO KO3alTBO OYyJI0 «3pa3KoM, sIKMW cTapaiucs HachigysaTuy» [3, c. 21],
OCKUTBKM BOHO OyJI0 OIUIOTOM 3axXHCTy PpITHOI 3eMill. Imeamizye 3amoposKIliB
NUCBMEHHUK 1 B IHIIUX TBOpPaX, 30KpemMa y «3akoXaHoMy 4dYopTi»: «...Hema
HAWYMCTINIOl AYII, SIK y TUX TaclUJOBUX CHHIB; BOHHU J>KMBYTHb IO IMHCAHIIO: HE
BOJSTHCA 3 JKIHKaMHU, 0’I0TbCs 3 OycypMaHOM 1 OOpPOHSATH Bipy MpaBOCIaBHY...» [13,
c. 160]. TakuM yMHOM, MUTEIb HE JIUIIE YTBEPIXKYE, IO 3aXUCT PIMHOI 3eMJIi BiJ
BOpOra € CBSIIICHHUM OOOB’S3KOM, a ¥ 0e3 JUIAKTH3My J1a€ 3pO3yMITH BJIacHE
dinocodcrke GaueHHs MPOOIEMH I'PiX/CIOKyTa — JIHUIIE Yepe3 MUTIOCEPs, CIYKIHHS
PITHOMY HapoJly, TOPATYHOK KO3aKiB (JIFOJIEH «HAWYHCTIMION yIIi»), 3aXUCT PIIHOT
3eMJIi HOTO TepOoil MOKe OTPUMATH IIAHC HA CIIOKYTY.

BucnoBkn. Otxe, xumepHuii poman «Mapko IIpoxnstuit» Omnekcu
CropoxeHKa € HE TPOCTO OJIITEPaTypHEHHSM HAPOIHOI JIETeHIU, a TIIMOOKUM
b110c0PCHKO-ETUYHUM TEKCTOM, JI€ YHIBEpCaATbHUIN KOHIICTIT 2pixa i cnokymu HaOyBae
BHUPA3HOI HAI[IOHATHPHO MapKOBAHOI CKIIAJIOBOT.

JXKanposwuii cuHKpeTH3M (CUHTE3 (DOTBKIIOPY, peari3My Ta MICTHKH ) XUMEPHOTO
pPOMaHy 3 MOTYKHHUMH TOTUYHUMU eJieMeHTaMu J03BOB O. CTOPOKEHKY CTBOPHUTH
OpUTIHANBHE XYAOXKHE TMOJOTHO, y SKOMY TPiX KOHIENTYali3ye€ThCS SK TOTajdbHA

KaTtacTpo(a, a CHOKyTa — sIK Bl4YHa, HEBIIBOPOTHA MOKYTA.



Cneuudika rpixa Mapka nonsirae y HOro crnpsMOBaHOCTI MPOTH POAOBOI
CakpaJbHOCTI — HAMBUIIOI IIIHHOCT1 YKPAiHCHKOI'0 €TUYHOT0 Koay. KpoBo3MmileHHs Ta
BOMBCTBO Martepl 1 CecTpu BUBOAATh Mapka 3a Mexi Mopai, IepeTBOPIOIOYN HOro Ha
yKpaiHChKOTro aHTureposi-Kaina, yuil 3J104YMH € HE MPOCTO MOPYIICHHAM PENIriiHOro
3aKOHY, a 3HHUIIEHHSM OCHOBHM OYTTA. 3a MepecTyl yCiX MOpPaJbHUX LIHHOCTEH
NPOKJIATHM OaTbKOM, HIO0 MIAHSBCSA 31 CBITY MepTBHX, Mapko mnpupedyeHuil Ha
06e3cMepTs y BIYHUX MUTapCTBaX.

VHIKaNbHICTh CHOKYTH $IK (I3UYHOrO TATaps: HAIIOHAIBHO MapKOBaHa
CKJIaZIOBa CIIOKYTHM BHUpa)Kae€ThCsl y il TUIECHIM, maTepianizoBaHiil ¢opmi. ['omoBu
BOUTHX KPOBHUX POANYIB Y TOPO1 PYHKI[IOHYIOTH SIK YHIKAIbHUN KYJIBTYPHUN KO/, 1110
CUMBOIII3Y€E (DI3MYHUIN, HE3MUBHUI TATAp CYMIIIHHS, SIKOTO HE MOXHA no30yTtucs. Llei
MOTHB MIATBEPKY€E HAPOJIHE YSIBICHHS MPO T€, 110 TSHKKUHM Ipix BUMAarae BUJIMUMOLI,
BITYYTHOT pPO3IJIATH.

Burnanss 3 pogoBoro npoctopy: BiuHe OiaykaHHs Mapka € CUMBOJIOM BiIMOBHU
Marepi-3emii npudHATH TpimHWKA. lle € HalBUIIUM MpPOSBOM, 3a HAPOIHUMH
YSBJIEHHSIMHU, Kapy — 3JI04MH NpoTH Poxy Beae 10 MOBHOTO BAJYYEHHS Bl PIAHOTO
npoctopy. OHaK aBTOp J1a€ CBOEMY IepOK HAaWMEHIIWH IIAHC Ha IOJIETILIEHHS
CTpaXJ1aHb, KOJIU MapKo MpOsBIISIE MUJIOCEP/Is, PITYIOUH BiJl CMEPTI KO3aKiB, Ta CTA€
TUTIY-0-TUTIY 13 HUMH Ha 3aXUCT PITHOT 3eMJT1 BiJ] BOPOTiB.

Takum yumHOoM, poman «Mapko IIpokmsatuit» Omnekcu CTOpOKEHKA €
HENEepecIYHUM YHECKOM B YKpalHCbKY Ta €BPONEHCBHKY JITepaTypy, MPOMOHYIOUU
camoOyTHi# (i10c0(CHKO-eTUUHUN TTOTIISA HA TIPOOJIeMY 371a Ta HOTO HEBIIBOPOTHUX

HACJIJIKIB Yepe3 MpU3My HAIIOHATEHOTO Mi()OJIOTIYHOTO KOAY.
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AHotanis. CTaTrTsd NpucBIUY€Ha OCMUCICHHIO POJII €K3UCTEHIIHHOT CAMOTHOCTI
K pymiiHoT cuiau (GopMyBaHHS JKIHOUMX 00pas3iB y pomani «Imitaris» €Brexii
KonoHnenko. MeTa cTaTTi — mpoaHami3yBaTH €K3UCTCHIIIHHUM BUMIp poMaHy €BreHii
Kononenko «IMmirariss» B KOHTEKCTI mpobiiemu imitarii sk ¢imocopcbkoro Tta
IICUXOJIOTTYHOTO ()EHOMEHA, TMPOCTEKUTH, SK UYepe3 CHUCTEMY JKIHOUMX oO0pasiB
PO3KPHUBAETHCS TEMa CaMOTHOCTI, BiMUY)KEHHS 1 BTpPATH aBTEHTUYHOCTI Cy4JacHOi
ocobuctocti. Y  mpoleci  HAyKOBOTO  JIOCHIDKEHHS  BUKOPHCTOBYBAJHUCS
3araJlbHOHayKOBI METOJIM ITi3HAHHS: aHali3, CHHTE3, IHTEpIIpEeTaIlis, MOPIiBHSHHS,
y3araJbHeHHS, a TAKOXK €JIEMEHTH T€PMEHEBTUYHOTO i )EHOMEHOJIOTIYHOTO IM1IX0/TiB.
PesynpTaTi nmociimKeHHS BUCBITIIOIOTE y poMaHi €. KOHOHEHKO eK3HCTEHINIHY
CaMOTHICTh, $Ka TOCTAa€ HE SK HACHIMOK (i3uyHOT 130/Is11ii, a SAK pe3yabTaT
BHYTPIIIHBOI BITTYKEHOCT1 B YMOBaX CBITY, JIe TAHYE IMITaIlisi MOPATBHUX 1 TYXOBHHX
opieHTUPIB. 300pakeHE CYCHUIBCTBO (YHKIIIOHYE 3a 3aKOHAMH CHMYJSIL, e
IIUPICTh, ICTUHHICTH TMTOYYTTIB Ta CIPABKHICTH JIOJCHKUX 3B’ SI3KiB BTPA4YalOTh CEHC.
JloMiHy€e KyJabT yCHiXy, a MOpaJibHa ICTUHA MiJIMIHEHA MOBEPXHEBOI aKTHUBHICTIO M
COI[IAJIbHUMM MacKaMu. Y TaKOMy KOHTEKCTI CaMOTHICTh cTae (opMoro OyTTH,

BI/IMOBIIHO, XapaKTEPU3YETHCA TIUOOKOI JTyXOBHOK KPHU30I0 Ta JE30PIEHTAIIEI0


https://orcid.org/0000-0002-1757-6319

ocobucrtocti. OKkpeMy yBary OpHUAUICHO >KIHOYMM IMEpPCOHAXaM SIK YOCOOJICHHSIM
PI3HHUX acHeKTIB €K3UCTEHLIMHOI caMOTHOCTI. Map’sHa XpuUNoBUY PENPE3EHTYE THUII
IHTEJNEKTYaJIbHOI JKIHKH, SIKa, oNpu NpodeciiiHi 3100yTKU i collaibHy aKTHBHICTD,
BUSIBJIIETECA JyXOBHO CITyCTOLIEHOIO. Ii OnaropiliHa MisnbHICT HaOyBae puc
(danbIKUBOi r'yMaHHOCTI, MO30aBJIEHOI IMUPOTO €TUYHOro 3micty. HesmatHicts 10
ITMOOKOTO TMOYYTTS, CTpax Mepell BHYTPIIIHBOIO TOPOKHEUEI0 Ta TMparHeHHS 0
KOHTpPOJIIO CBiYaTh MPO BTPATy aBTEHTHUHOIO «s». li CMEpTh IHTEPHPETYEThCS, K
CHUMBOJIIYHE 3aBEPILIEHHS MPOIIECY PO3Maay OCOOMCTOCTI, 0 HAMATa€ThCs KHUTH 32
MozensiMu iMitarii. Jlapuca JlaBpuHEHKO, Yy CBOIO Uepry, BTLIIOE€ EMOLIHHO-UYTTE€BUNA
TUI CaMOTHOCTI. i crpo6u 3100yTH TI0GOB i CAMOCTBEpKEHHS Yepe3 30BHILIHI
3B’SI3KM 3aKIHUYIOTHCSI TIIHOIIMM 3aHYPEHHSIM Y CTaH BimuykeHHs. BoHa He 31aTHA 110
CTPaBXHBOI OMM3BKOCTI, IO 3YMOBIIOE i1 €K3UCTEHINIHY Kpu3y. OTxe, y poMaHi
«IMiTanis» eK3UCTeHIIfHA CaMOTHICTh PO3KPHUBAETHCS, SK YHIBEPCAIbHHUI JOCBIN
CydacHOI XIHKHU, fKa, IparHy4d caMmopeaiizailii, BTpayae AYXOBHY 1J€HTUYHICTH Y
cBiT1 cumyisakpiB. Ilpaktuune 3HadYeHHs Ta ii TEHACPHUX BUMIPIB JOCIIKCHHS
MoJIATa€ B TIOTJMOJICHHI PO3YMIHHS €K3UCTEHIIMHOI TPOOJEeMaTUKH B Cy4acHIH
yKpaiHChKiH Mpo3i

KirouoBi cj1oBa: ex3ucTeHIiiiHa CAaMOTHICTD, IMITaIlls, aBTEHTUYHICTD, JKIHOY1

o0Opasu, TyXOBHA KpHu3a.

Abstract. The article is devoted to interpreting the role of existential loneliness
as a driving force in the formation of female characters in Yevheniia Kononenko’s
novel Imitation. The aim of the study is to analyse the novel’s existential dimension in
the context of imitation as a philosophical and psychological phenomenon, and to trace
how the theme of loneliness, alienation, and the loss of authenticity in the modern
individual is revealed through a system of female characters. The study employs
general scientific research methods, including analysis, synthesis, interpretation,
comparison, and generalization, as well as elements of hermeneutic and

phenomenological approaches.



The results demonstrate that in Kononenko’s novel existential loneliness emerges
not as a consequence of physical isolation but as the result of inner alienation in a world
dominated by the imitation of moral and spiritual values. The depicted society
functions according to the laws of simulation, where sincerity, the authenticity of
feelings, and genuine human connections lose their meaning. The cult of success
prevails, while moral truth is replaced by superficial activity and social masks. In this
context, loneliness becomes a mode of being and is therefore characterized by a
profound spiritual crisis and personal disorientation.

Special attention is paid to female characters as embodiments of various aspects
of existential loneliness. Mariana Khrypovych represents the type of an intellectual
woman who, despite her professional achievements and social activity, finds herself
spiritually depleted. Her charitable work acquires features of false humanism devoid
of genuine ethical content. Her inability to experience deep feeling, fear of inner
emptiness, and striving for control testify to the loss of an authentic self. Her death is
interpreted as the symbolic culmination of the process of personal disintegration
experienced by an individual attempting to live according to models of imitation.
Larysa Lavrynenko, in turn, embodies an emotional and sensual type of loneliness. Her
attempts to gain love and self-affirmation through external relationships result in an
even deeper immersion in alienation. Her inability to achieve genuine intimacy leads
to an existential crisis.

Thus, in the novel Imitation, existential loneliness is revealed as a universal
experience of the modern woman who, while striving for self-realization, loses her
spiritual identity in a world of simulacra. The practical significance of the study lies in
deepening the understanding of existential issues and their gender dimensions in
contemporary Ukrainian prose.

Keywords: existential loneliness, imitation, authenticity, female characters,

spiritual crisis.



IocranoBka npo6semu. Poman €prenii Kononenko «IMitaris» € CkiagHUM
0araTtonrapoBUM TEKCTOM, Y SKOMY MOETHYIOTHCS PUCH JETEKTHUBY, IICUXOJOTIYHOTO
pOMaHy, COLIIAJIBHOIL ApaMH i PuT10COPCHKOT TPpUTUIL. Y PI3HUX HAYKOBUX 1 KpUTUUHHUX
IHTEpIpeTaliax TBIp MOCTAE, K XYA0KHE OCMUCIEHHS KPU3U CY4acCHOI OCOOMCTOCTI,
10 BTpavyae aBTEHTUYHICTb y CBITI CUMYJISKPIB. Sk 3a3HAaYa€THCS B peLEH31T )KypHaATY
«Kputnkay, €. KOHOHEHKO «CTBOPIOE IHTEICKTYAIBHUH ACTCKTUB, Y SKOMY 3JI0YHH i
PO3CITiTyBaHHS — JIUIIIE TJIO JUIS PO3TyMiB MPO MOPaIbHY JIErPaallifo CyCIiJIbCTBA Ta
(banbIIUBICTh JIFOACHKUX CTOCYHKIB» [6].

VY nocmimkenni A. HoBukoBa (2025) HaronomyeTses, 10 MOHATTS IMiTarlii B
pomani HaOyBae (UIOCOPCHKOTO 3MICTY, BiIOOpa)XaroUu «OHTOJIOTTYHY KpHU3Y
CydacHOI JIFOJMHH, 1M030aBJIICHOI CIpPaBXHIX MOYYTTIB 1 ceHciBy [7, ¢. 103]. ¥V miii
wioniuHi repoi €. KOHOHEHKO — HE MPOCTO coIliajdbHI THUIH, a CUMBOJIM BTpPATH
JyXOBHOCTI, JUIsl SIKMX ICHYBaHHS IJIMIHIOETHCS BIITBOPEHHSIM 30BHIMIHIX (POpM.
[Toxi6HUN MOTHB MPOCTEXYE U MyOITiKalist «My3eiHOTO IPOCTOPY», JIe 3a3HAYAETHCS,
mo y cBoix pomaHax €. KOHOHEHKO «CTBOpIO€ (PEMIHICTUYHHI TPUNTUX CY4aCHOI
KIHKH, PO3JBOEHOT MK MParHEHHSIM caMopealizallii Ta TyXOBHOK CaMOTHICTIO» [8].
[. XxHAK IOMOBHIOE 1IEeH MIAXiJ, BKa3ylOuH, 10 aBTOpPKa «IOEIHYE JITEPaTypy 3
eJIeMEeHTaMi 00pa30TBOPUOTO MUCTEITBA, BUKOPUCTOBYIOUH KOJIBOPOBY CHMBOIIIKY,
SK 3aci0 PO3KPUTTA BHYTPIIIHBOTO CBITY Tepoini» [9, c. 148]. JI. lllapa y cBoil
petiensii makpecioe, mo «IMitamis» — 11e «poMaH PO KOXaHHS BEJIIMKOI HaJii, 110
MEPETBOPIOETHCS HA ICTOPi0 TyXOBHOTO Kpaxy» [10].

OTxe, O3Ha4YeHI JOCHDKEHHS ¥ KPUTHUYHI OMVISIAM  3aCBiMUYIOTh, IO
€. Kononenko y pomasi «Imitaiiis» mopymrye KIro4oBi mpoOieMu CydacHOTO OyTTS —
BTpaTy aBTEHTUYHOCTI, MOpaJbHY JCBAIbBAIliI0, CK3UCTCHIIIIHY CAMOTHICTh KIHKH B
CYCHUTBCTBI UTFO31# 1 TiAMIH.

AHaJIi3 OCTaHHIX HAYKOBHX JOCJiXxkeHb 1 mnyoOaikamii. Ilutanas
EK3UCTEHIIHHOT CaMOTHOCTI SIK PYIIIHOT CHJIM >KIHOYOTO TIEPCOHakKa B POMaHi
€prenii Kononenko «IMiTalfis» OTpuUMano JOCTATHE BUCBITICHHS y BITUM3HSHIN
JiTepaTypi, 10 3YMOBJIEHO 3POCTAlOYUM IHTEPECOM JI0 T€HJIEPHOI MPOOIeMaTUKH,

AKIHOYOrO0 JIOCBIY Ta EK3UCTEHUINHOI (utocodii B CydyacCHOMY YKpaiHCBKOMY



mitepatypo3HaBcTBl. ABTopka O. bpaiiko [1] 30cepemxye yBary Ha TJIIMOOKHX
€K3UCTEHIINHUX KOH(JIIKTaX, PO3KPUBAIOYM BIUIMB KaHPOBOi (POPMHU JIETEKTUBY Ha
OCMUCJICHHS BHYTPIIIHBOT caMOTHOCTI repoiHi. Y. B.T'amomina [2] y cBoiif
kBamidikamiiHi# poOOTI Haroyourye Ha KaHPOBIM OaraTomapoBOCTI TBOPY,
MIIKPECIIOI0YN €K3UCTEHIIIMHI CTaHU BIIUYKEHHS Ta MONITYKY aBTEHTUYHOCTI. Y HU3I1
npaip y criBaBTopctBi 3 O. €. ConoseeM [3; 4], V. B. 'amornina aHamizye «okaHpOBHUI
MIKCT» SIK XY/I0’KHIO CTPATET110, II[0 YBUPA3HIOE KIHOTY CAMOTHICTh, TPAaHC(HOPMYIOUU
il B pymiiiHy cuny camoycBigomiieHHs. Okpim Ttoro, 1. A. XwxkHsk [9] posrasgae
pOMaH y KOHTEKCTI CHHTE3y MHCTENTB, J€ CaMOTHICTh TOJAEThCA SK CKIaJ0Ba
XyJ0KHBOTO MuUcieHHs repoidi. A. O. HoBukoB [7] iHTEpIpEeTy€e KOHIENT «IMITAIii»,
K Quriocopcrke MIAIPYHTS TBOPY, J€ CAMOTHICTh BUCTYIA€ pEAKI€r0 Ha (hambIl
peansHOCTI. [likaBoro € i peniensis A. lyounsHcbkoi [5], ska po3risgae poMaH Kpi3hb
npusmMy meTtadopu, MiIKPECIOYN €K3UCTEHIIHHUNA BUMIP €MOIiiHOI 13osiii. Y
nyOmikaiii «Kputukay [6] Bii3HAYAETHCA XYAOXKHS MEPEKOHIUBICTh 00pasy >KIHKH,
0 TEepekUBae€ TIUOOKY eK3UCTEeHIIHHY Kpu3zy. Y cTtarTi «DeMiHICTUYHUN
TPUNTHUX...» [8] TPOCTEKYETHCS B3aEMO3B’ 130K CAMOTHOCTI Ta JKIHOYOi Cy0’ €KTHOCTI
y IIUPIIOMY COLIIOKYJIBTYPHOMY KOHTEKCTI.

[Tonpu HasBHICTH 3HAYHOI JIITEPAaTypO3HABYOI I1HTEpHpeTallii, MPUCBIYCHOT
pomany €Brenii Kononenko «Imitaiisi», BiIUyBa€ThCsA HeCTaya CUCTEMATHU30BAHOTO
aHaJi3y TEeMH EK3UCTEHIIMHOI CaMOTHOCTI >KIHOYOro IepcoHa)xa. ToMy IUIIXOM
3aCTOCYBaHHS PI3HUX METOMIB HAYKOBOTO II3HAHHSA 3I1MCHEHO TIPYHTOBHE
y3arajJbHCHHS, CTPYKTYPHU3AIIit0 1 MO1aJIbIIIe OCMHUCIICHHS TPOOJIEeMAaTUKHA B KOHTEKCTI
3asBJICHOI TEMU.

Ilocmanoeka 3aedanna. Mema cmammi — TpOAHATI3yBaTH EK3UCTEHIIHHUN
BuMip pomany €Brerii Kononenko «IMmiramis» B KOHTEKCTI MpoOJIeMHU IMiTamii sk
¢b110cOdCHKOTO Ta TMCHXOJIOTTYHOTO (DEHOMEHA, MPOCTEKUTH, PO3KPHUTTS SK 4Yepe3
CUCTEMHU JKIHOYMX O0O0pa3iB y acmekTi CaMOTHOCTI, BIAYYXKEHHS ¥ BTpatu

ABTEHTHUYHOCTI Cy4aCHOi OCOOHUCTOCTI.



3ae0anns 0ocniodcenHs. OKPECIUTU 3arajbHy 11€MHO-TEMAaTUYHY KOHLEIILIIIO
pOMaHy; PO3KpPUTH EK3UCTEHLINHUN 00pa3 Map’sHu XpumnoBud; IpoaHaai3yBaTH
MICUXOJIOTTYHUHI Ta (eMIHHUN acnieKT 00pa3y Jlapucu JlaBpuHeHKo.

Buxisang ocHoBHOoro marepiany. Poman €prenii Kononenko «ImiTamis» — ue
IHTEJNEKTYyaJIbHUN AKIHOUUN JETEKTUB 13 BUPA3HOIO €K3UCTEHIIHHOIO TPOOIEMaTHKOIO,
y KoMy 3aco0aMu KaHpPY aBTOpKa JOCITIIKYe AYXOBHY KPH3y CYYacHOI JIFOJAWHH,
30KpeMa KIHKHU, 10 OMMHUIIACA HA MEX1 MIXK CIPaBKHIM 1 CHMYJIbOBaHUM OyTTAM [1].

VY ceitornani €srenii KoHonenko, 3adikcoBaHoMy B IHTEpPB’I0 3 SpUHOIO
Jyounsiacbkoto («Izepkano TwxHs», 2002), eK3UCTeHIlIHA CAMOTHICTh MOCTAaE, K
LEHTpajbHa JTyXOBHA KAaTEeropiss, HEBIAAIbHA BiJ TBOPYOCTI M CydyacHOTo OYTTH.
[TucebmenHunst po3risagae il He JMIIe sSK 130JAIi0, a W K «0jaro», yMOBY
BHYTPIIIHBOTO JI03piBaHHs: «S Mpisyia Mpo camMoTy sSK MPO SAKECh Ojaro: ajke
TBOPYICTh MOYMHAETHCS B caMoTu». [IpoTe y CBITI, ne «Tpeba po3idpaTucs, 1o €
IMITOBaHUM, a IO — JIOCTEMEHHUM», CAMOTHICTh HAa0yBa€ 1HIIIOTO 3MICTY — BOHA CTa€
HACJIIZIKOM HUTTS cepell IMITaIlld, y KyJIbTypi, IO BTpATHIIa CIIPABXKHICTh 1 MOPaJIbHY
rOuHY. Y 11bOMY KOHTEKCT1 repoidi €. KOHOHeHKO — KIHKH «Ha PO3JOPIKIKI», K1
HE JIMIEe TParHyTh HE3aJeKHOCTI, ajie W mnepeOyBalOTh Yy BJIACHIA JTYXOBHIM
nopoxHeyi. Sk 3a3Hayae aBTOpKa, 1i TepoiHA «xoue OyTH HE3aJekKHOIO,
CTBEP/)KYBAaTUCh Y LIbOMY HUTTI, 1I€é B HEl HE 3aBXKIU BUXOJIWUTH, 1HOJI BUTJISAIAE
KOMIYHO... [le sKech po3mopixiKs CydacHOI KIHKH». TakuM 4MHOM, €K3UCTEHIIIHHA
CaMOTHICTh Y po3yMiHHI €. KOHOHEHKO — I1¢ CTaH JIFOJMHH, 110 IITyKa€e aBTeHTHYHOCTI
B CYCIIUJIBCTBI CUMYJISKPIB; BOHAa BOJHOYAC TparidHa i TBOpYa, a/Ke caMe B HIH
3apO/IKYETHCS TOTpeda B iICTHHI M BHYTPITHBOMY CeHCI [5].

VY meHtpi crokery — cMepTh Map’sHu XpUNOBUY, MPEACTABHHII KHIBCHKOI
IHTEJNIEKTyallbHOI Ta MUCTEIBKOI €NITH, CHIBPOOITHHUIII MDKHAPOIHOTO (QOHIY
MIATPUMKH 00apOBaHUX JIITCH. [1 3arubesp mia komecamu TOBApHOTI'O MOTSATA HAa CXO/I1
VYKpaiHu creply 31a€ThCsl BUMIAIKOBICTIO, OJTHAK 3TOJ0OM PO3CIIiyBaHHS, IPOBEICHE
ii apy3smu — Jlapucoro JlaBpunenko, Onekcanapom Yexanuykom 1 OiekcaHIpOM
PuxeHkoMm, — BiOKpUBaEe CKIAJAHY MEpEeXy JIOJCHKUX TPUCTPACTEil, 3a3ApOCTi,

J1000BI1, TyXOBHOTO CITYCTOIIIEHHS Ta TOOYTOBO1 KOPCTOKOCTI [1].



VYci KiHOYl IepcoHa)ki poMaHy O0’€IHAaHI MOTHBOM BTpPaTH aBTEHTUYHOCTI.
€. KoHoHeHKo yepe3 HUX AOCHIIKYE €K3UCTEHIIINHI MUTaHHS JIIOJACBKOrO0 OyTTS —
CaMOTHICTb, BIAYY)KEHHs, BTpaTy JIOOOBI, CHOTBOPEHHS MOPAJIBbHUX OPIEHTHUPIB.
Map’sna, Jlapuca, JIroOoHbKa Ta 1HIII KIHKK ICHYIOTh Y CBITI, J€ ICTUHHE MOYYTTS
MiZIMiHEHE COLIaTBHOIO POJLIIO, a yXOBHE — MaTepialbHUM. [XHi 0111 Bifo6pakaoTh
€K3UCTCHIIIMHUN Kpax MOCTPaIsHCHKOI JOOM, KOJM >KIHKA, IIYKalOYdh CEHCY, CTa€

3apYYHUIICI0 CUMYJIAIII, BTpadaroun COpaBxkHE «si» [2]. Po3risitHeMo eKk3uCTeHIliiHi

BUMIPHU KOXHOI 3 Te€pOiHb pOMaHy B TaoI. 1.

Tabmunst 1 — Exsucrenuiiinuii BuMip repoidb TBOpy €BreHii KoHoHeHKo «ImiTartis

Tenois XapakTepucTHKa / CHO’KeTHA Ex3ucrenniiinuii Bumip (0cHOBHi
P byukuis NUTAHHA OyTTsl, IYXOBHA KPHU3a)
. . BrineHHs «KIHKH TOCTMOIEPHOTO
[IpencraBHuUIS KUIBCHKOT €ITITH, . .
. CBITY», 11O BTpaTHJIa aBTCHTUYHICTbD.
IHTENEeKTyaJIKa, 110 MOETHYE , .
. 9 . Map’siHa yCB1IOMITIOE, IO «YChbOMY
BUTOHYEHICTh, XOJIOAHUNA PO3YM 1 . o
. o € I[1Ha — TPOLLID», 1 TOMY 11 XKHUTTS €
COlIaJIbHY YCOIIHICTB. [T cMepTh . . LT
, . MOCIIIIOBHICTIO MITaIid. i
Map’siHa CTa€ LEHTPAIBHOIO MOIIEI0 pOMaHY, .\, .
N eK3HCTEeHIIIlHa Apama — y BTpaTl
XpurnoBuu HAaBKOJIO K01 BUOYJOBYETHCS .
. CIPaBKHBOTO CEHCY, CAMOTHOCTI
NeTeKTUBHA IHTpUra. Bona maina . .
. - - cepeq ITYYHUX 3B SI3KIB,
JeK1TbKa Y0JIOBIKIB, OJTHAK YyCi ii .
AR HEMOXKJIMBOCTI OyTH coboto. CmepTh
CTOCYHKH — pajlie iMitarii . . .
L. repoiHi € CHMBOJIIYHUM (hiHATIOM
MOYYTTIB, HUK CITPaB)KHS JIO00B. .
JTyXOBHOTO B1TUYKEHHS.
Yoco01t0€ eK3UCTeHLINHUIN CTaH
3a3/1pOCTi, 037100JIEHHS 1
. BHYTPINIHBOI CITYCTOIIEHOCTI. [i
[Togpyra Map’siHu, *KIHKa 3 CUIBHUM YIb Y .
. [IparHeHHs] KOHTPOJIIOBATH CBIT 1
XapaKTepoM, ajie BHYTPIIIHBO ..
JIOZCH CBITYMUTH MPO CTpax mepen
HeBJI0BOJIeHa KUTTAM. Konuck -
Jlapuca xaocoM OyTTsl. J{ms Hel »kuTTs —
koxayia Caiuka YekaHuyka, ajne He .
JlaBpUHEHKO . 060poTh0a 3a BIaCHY KOHIIETIIIIO, Y
3Moruia 3 HuM O0ytu. BimuyBae o\ . .
. R , AKi HeMae MicCIIs JI'00O0B1 Un
3a3ApICTh 0 ycHimHimoi Map’siau, . N
. npuitHITTIO. Yepe3 Hei KoHoHeHko
BOayae B Hill CYNEPHULIIO. .
MOKa3ye JyXOBHY Jerpajallito
JKIHKH, 5IKa BTpaTUiia BIpy B CEHC 1
MOPaJIbHI OPIEHTUPH.
Ii 06pa3 xoHTpacTye 3 0Opazom
. . xBopoi cectpu FOpka, yocoOroroun
XBopa KiHKa, 1110 epedyBae mij . .
) . . COLIAJIbHY HECIIPaBEJIMBICTD 1
OTIKOI0 (OHJTY, CAMBOJI COIIATbHOT :
JIroOoHbKa . X . . JIyXOBHY amnaTiio Cy4acHOTO
HepiBHOCTL. Mae npuBuielioBaHi ) .
Ko3zosa cycnuibcTBa. BoHa )kuBe y CBITi, 1€
YMOBH JKUTT, 60 OTpUMYe€ .
«O0OPOYHHHICTE» € (HOPMOIO
JIOTIOMOTY. .
CUMYJISIIIT TYMaHI3My, 110 HE Hece
peaNbHOTO CHIBYYTTSI.
. CuMBOJI cTpaXxJaHHs 1 BIICYTHOCTI
XBopa cecTpa CouianbHO HE3axuIIeHa, XBOpa L
. «. | CEHCY Yy CBITI, JI€ JIIOJICBKE KUTTSI HE
FOpka TUTHHA 0€3 HAIEeKHOT MiATpUMKH. [i i .
Ma€ [IHHOCTL. 3aBJSIKU IbOMY




JI0J1s1 TparivHa i mo30aBiieHa yBaru 3 00pasy aBTOpKa pO3KpUBAE TEMY
OOKY CyCIUIbCTBA. €K3UCTEHIIIMHOTO BiTyalo,
0€33aXHCHOCTI JIFDJIMHU TIEpe]]
0aiiTy)KiCTIO CHCTEMU.

Henpucyrsi, ane Penpe3eHTyI0Th CIIpaBKHICTB,
3HAYyIIi )KiHOYi YocobneHHs TpOBIHIIHHOT HPUPOIHICTH 1 3B’SA30K 13 KOPIHHSM,
nocraTi (Matepi, Oy/IeHHOCTI, TPOTUCTABIIEHOT K1 TepoiHs BTpaTuia. Bonn

MPOBIHIIIKHI CTOJIMYHOMY TICEBJIOCIIITAPHOMY BTUTIOIOTh «IHITY PEATBbHICTY, 10
KIHKH, «KIHOY1 KUTTIO. SKOT Mparue AyIa, ajie 3 KOk
TiH1» MUHYJIOTO) pO3ipBaHO 3B’S30K.

[Mpumirka: cucTeMaTH30BaHO aBTOPOM Ha OCHOBI Jukepena [2]
['onoBHa repoinsi, Map’ssHa XpunoBu4, yocoOJIO€ KIHKY IMOCTMOAEPHOI 100U,

0 MOEAHYE 30BHIMIHIM yCHiX i3 BHYTpPINIHBOIO CaMOTHIiCTIO. Ii *XUTTA — He
MOCJIIOBHICTh COLIAJIBHUX 1 MCUXOJIOTTYHUX «IMITallii»: iMiTalii J1o00Bi, ApyxKOH,
po(deCiHHOTO MOKIMKAHHS, MOPAJbHUX MIPUHITUIIIB, 1110 € TIPOSIBOM CaMOTHOCTI. BoHa
CTBOPIOE HAaBKOJO ce0e CBIT KpacH, IHTEJEKTyaJbHUX PO3MOB W €CTETU30BAHOIO
criocoOy KUTTS, IPOTE 32 II€F0 000TOHKOI XOBAETHCS €K3UCTEHITIMHA TOPOKHEYa, 1110
MOCTYIOBO Beje ii 70 3aruOerni. BinacHe, cama Ha3Ba TBOpYy — «IMiraiisi» — HabyBae
CUMBOJIIYHOTO 3HAYEHHS, I03HAYAIOYN HE JIMIIE KAaHPOBY TPy 3 (HOPMOIO ETEKTUBY,
a ¥ ¢itocopCchKuil MIATEKCT: BTPATy aBTEHTUYHOCTI JIIOJAWHHU Y CBITI (haJbITUBHX
IiHHOCTEH [1].

SAx migkpecnrooth Y. 'amonina ta O. ConoBeld, MUCbMEHHUIIS «ITPOsIBUTIA cede 1
SK TICHMXOJIOT, TOMIOHO 10 TaToJIoroaHaTOMa, BOHA 3CEPEeAWHHU 3a3upac y aylli
rojloBHUX repoiB» [1, c. 92]. Came 1ell «BHYTPIIIHINA MOTJISA» J03BOJISE TIIHOOKO
PO3KpHUTH Tpareqiro ocodbuctocti Map’siHu, KOTpa BTpaTWia CHpPaBXHINA 3B’ 30K 13
co0or0 Ta cBiTOM. EK3UCTEHIIIiHA CAMOTHICTh MPOSBIAETHCS KPi3h MPU3MY TaKHX
O3HAK:

1. Biouyowcennsn i pyiinayis doyxosmoco yeuwmpy. Map’siHa Hal€XUTh 10
KHIBCHKOI IHTENEKTyaJdbHOI €IIiTH, € YCIIIIHOK, BOJHOBOI, IM030aBICHOIO
CEHTHUMEHTIB KIHKOIO, SIKa «B3sJIa BJIACHY JOJIO 0 CBOIX pyk». OHaK 11ei 30BHINTHIN
YCHIX € JUIIe IMITAIE >KUTTEBOI ITOBHOTH. I paIlioHAJIBHICTh 1 XOJIOJHICTH
MPUXOBYIOTH TITMOOKE TOYYTTSI €K3UCTEHITIHOT mopokHedi. [InchmMeHHUI CB1IOMO
MIJKPECIIIOE, IO TePOiHs HE 37aTHA HA CIIPaBXkKHI MOYYTTS — «BOHA HE OyJie TpyiTucs
Yy cTpUOATH MiJI O3], aje 1l — 3 PI3HUX MIPUYUH — MOXKYTh OTPYITH UM IITOBXHYTH Ha

KOJTIFO 1HII, 30KpeMa — IpocTi Jroau» [3, ¢. 93].



VYV miii ¢pasi nposBISIETbCS TOJOBHUM Mapagokc Map’ssHu: BOHA IparHe
KOHTPOJIIO HAJT )KUTTSIM, aJie BPEIITI-PEIIT CTA€ )KEPTBOO OOCTABHH, 5Kl CHMBOJII3YIOTh
0€3II1y3/1ICTh JIOACHKOI0 ICHYBaHHS Y CBIT1 BTPa4€HOI TyXOBHOCTI.

2. Ivimayis nmobosi sk ¢gopma camomuocmi. CuctemMa ii CTOCYHKIB 13
yonoBikamu — Yekanuykom, Puxenkom, bictpom — mo3HadeHa HeCHpaBXKHICTIO,
iIHTeNeKTyalbHUM PO3irpamieM, iMiTaliero KoXaHHs. [i 5KUTTS COBHEHE Pa[iOHATbHUX
PO3PaxXyHKIB, 1110 BUKIIIOYAIOTh aBTEHTUYHY OJM3bKICTh. [Ipo 1e cBimuuTh mianor, y
axomy Canrko Uekanuyk miciisi cMepTi Map’ stHu TOBOpUTE: «AJie K Y Hel OyJIu 1JIbOBI
rpoui ¢pouay! IN'orieka! Cash! ... Agxe BoHa Oysa HE TUIBKY TBOS CIIIBPOOITHHIIS, a i
TBOsi Jneni-bpena» [3, c.93]. lleit d¢parMeHT AEMOHCTpYe, IO HAaBITH JOOOB
CIPUHAMAETHCS B TPOIIOBOMY, YTHIIITAPHOMY BUMIpi, a cama repoiHs IMOCTa€e paIiie K
COLIIAJIbHUM 3HaK, HIXK SIK KUBa JIOAMHA. Taka penyKiis MovYyTTiB 10 MaTeplaibHUX
CKBIBAJICHTIB YMOXIMBIIFOE TOJIOBHY TEMYy pOMaHy — HEMOXKJIMBICTh aBTCHTHYHOTI'O
KOXaHHS B 00y IMITaIliif, KOJIM JTIFOJCHKI B3aEMUHU CTAIOTh PUTYaJIOM, IM030aBJICHUM
TIIMOWHMU.

3. Camommuicmo y npocmopi nposinyii ma cmoauyi. Map’aHa ONUHSIETHCS
MDX JIBOMa IMTPOCTOPAMH — CTOJIHUIIEIO 1 MPOBIHITIEIO, SIK1 B POMaH1 BUCTYAIOTh HE JIUIIIC
reorpad@iuHIMHU, a ¥ EK3UCTEHUIMHUMHU cHUMBOJIaMH. CTONHIS «BaOUTH JaJICKUMH
BOTHAMHU 1 O€3:KaJIbHO HUIIUTH», TOJ1 SK TMPOBIHINSA «33aIYIUIMBOIO aTMOC(heporo
ryouts Tajmantu» [3, c. 93]. Takum ymHOM, repoiHsS HE Ma€ MPOCTOpy, Je Morja 0
BiHaWTH cebe — ii OyTTd mpupedeHe Ha CaMOTHICTh y JIBOX BUMIipax: COIIaJbHOMY
(MK €JITOIO 1 «IIPOCTUMHU JIFOABMHIY) Ta JYXOBHOMY (M1 ICTUHHUM 1 (haJIbIINBUM ).

4, Jlyxoena oeepadayis ax nacniook imimayii. Map’siHa )KUB€ y CBITI, Jie BCe
MIEPETBOPEHO HA CUMYJISIKP: T0OpoYnHHICTh — Ha PR, m000B — Ha Ipy, MHUCTEIITBO — Ha
ToBap. Y bOMY CEHCI ii CMepTh i KoJiecaMu ToTAra — MeTadopa TyXOBHOTO Kpaxy,
CHUMBOJI TOTO, SIK «€I0Xa IMITaIlii» HUIIUTH JIIOJUHY, TT030aBJICHY ICTUHHOTO 3MICTY.
Sk 3a3Ha4alOTh JOCIITHUKHA, Y POMaHI «BCE € IMITAIlI€I0 — JIFOJAW XOUYTh 3/1aBaTHCS
IUPUMH, HayKa I[IKaBOIO, a JIITepaTypa BUXOBHOIO, Y TOM MOMEHT, KOJIHM HAJl JTIOJJbMA

HAaBHCJIA 3QJICKHICTh BIJ] LITYYHOTO 1HTENEKTY, BIJ KYJIbTYy rpoiei» [3, c. 94]. Came



e W € CcepeloBUIIEM JIyXOBHOI CaMOTHOCTI Map’sHu, y SKOMY HEMae Micls
ABTEHTUYHOMY OYTTIO.

Ex3uctenuiiina camotHicTh Map’sisHu XpHUIOBHY — 1€ CAMOTHICTb JIIOAUHH, 110
BTpaTWJIa 3/1aTHICTb OyTH cO0O0I0, >KUTH B ICTMHI ¥ BimuyBaTu Jt000B. BoHa €
YaCTHHOIO CBITY, Jle¢ MaHye IMiTalisi, 1 cama ctae ii kepTBoro. €BreHis KoHoHeHKO
yepe3 oOpa3 Map’sHu ToOKazye Tparelir0 CydacHOi JIOJUHM, ISl SIKOi colliajibHa
YCHIIMIHICTh 1 30BHIIIHA JOCKOHAJICTh JIMIIE MNPUXOBYIOTh TJIMOOKY BHYTPILIHIO
TIOPOXKHEUY.

VYV crarri A. HoBukoBa («Xyd0KHE OCMHCICHHS KOHIIENTY «IMITaIlisi» B
oJlHOMMeHHOMY poMaHi €Brenii KoHonenko», 2025) moHATTS iMiTallii po3Tisa€eThCs,
K (imocodcbka OCHOBA, 3aBASKH SIKid TMHUCHMEHHHUIISI OCMHCIIIOE JYXOBHUW CTaH
Cy4acHOI JIFOAWMHU. ABTOp MiJKPECHIoe, Mo Yy cBiTI TepoiB €. KoHoHEeHKO iMiTallis
NEPETBOPIOETHCA HA YHIBEpCaIbHUM cIOCIO ICHYBaHHS, /1€ CIIPaBXH1 MOYYTTS, MOPaJh
1 TBOpYICTh BWTICHEH1 (QaJbIIMBUMU KOIsAMU. Y IIbOMY KOHTEKCTI Map’siHa
XpUMNOBHUY MOCTAE, SIK YOCOOJICHHS JIFOANHH, 110 )KUBE Cepel] CUMYJIIAKPIB 1, BTPATUBIIU
3B’SI30K 13 pPEalbHICTIO, ONHWHSETHCA B TJIUMOOKIA EK3WCTEHI[IHHIM CaMOTHOCTI.
A. HoBukoB Harosolmnye, o Tparefis repoidi moysirae He y ¢i3uuHiil 3aruderi, a B
IIOCTYIIOBOMY JYXOBHOMY CaMO3HHUILCHHI, CIPUYUHEHOMY ii JKUTTSIM «y PEXKUMI
imiTanii». Ii mparsenHs 10 ryMaHi3My, HiATPUMKH TaJaHOBUTHUX JiTeil UM KyJIbTypHOT
TISTIBHOCTI € pajllle MacKolo, 3a SKOK IPUXOBYETHCA IOPOXKHEYA W BIIUYTTSA
BimuyxeHHs. OTKe, eK3UCTEHIliHHA CAMOTHICTh Y POMaHi IIOCTA€E, K HACIIIIOK BTPaTH
ABTEHTUYHOCTI B CYCIUIBCTBI (DaNBIITMBUX CMHUCIIIB, JI€ HABITh MOPAJIb 1 IFOOOB CTAIOTh
CUMYJISIISIMH, a JIFOJIMHA — )KEPTBOIO BIACHOT BIATYXKEHOCTI [6].

Cepen xiHOYMX TEpPCOHAXIB ocoOmmBe Micie mocimae Jlapuca JlaBpunHeHko,
KOJMIIHS Tonpyra Map’sHu, mo YyocoOtoe IHIWKA BapiaHT KIHOYOI MOl —
mparMaTu3M, 3a3JpICTh 1 TICUXOJOTIYHY HE3JAaTHICTh 0 CAMOITI3HAHHA. Y pOMaHi
€rrenii Kononenko «Imitamisi» o6pa3 Jlapucu JlaBpruHEHKO € OZHUM 13 HAHOUTBII
MICUXOJIOTTYHO omnpanboBaHux. Came 3aBASKW Il TEpPOiHI aBTOPKa PO3KPHUBAE
(eHOMEH K1HOYO1 CAMOTHOCTI, 3yMOBJICHUI HE JUIIE JTIOOOBHUMHU pPO34apyBAHHIMU,

a ¥ BTpaTOlO JyXOBHUX OPIEHTUPIB Yy CBITI MOCTTOTANITapHOI 100U. Y. ["amomnina Ta



O. Conogeli, 3a3HavaroTh, MmO €. KOHOHEHKO <«JIOCUTh HATypalliCTUYHO OIKcala
KUTTS JIIOACH, sKI y TOM dYac mepeOyBald Ha HAWHWKYIN CXOIMHII COIIAIbHOT
IpaOuHW», ajie CIPaBKHIM KOHTPACT 1 HApyra y poMaHi HapOKYIOThCS 3 «00pOThOU
eJITH 1 POBIHIIIITHOCTI», 110 BOJIHOYAC € «00poTh00I0 q00pa 1 31a» [3, c. 92]. Came
Jlapuca, mpenCcTaBHUIIA OCBIUEHOrO i IHTENEKTYaJIbHOTO MPOIIAPKY, BTUIIOE IO
CYNEPEUHICTh, aJ)Ke BOHA — JIIOJUHA «EJIITapHOT0» CBITY, ajie TyXOBHO pO3rydJieHa,
3pyifHOBaHa BHYTPIIIHKO. Ii XapaKTepH3yIOTh TaKi pUCH:

1. Enimapuicmo ax macka camomuocmi. Jlapuca — KiHKa IHTEJIICKTYyaIbHOTO
KOJIa, IO HAJCKHUTh J0 KHUIBCHKOI MHCTEI[bKOI CHIJIBHOTH, aje 3a 30BHIITHHOIO
BIIEBHEHICTIO XOBa€ EK3UCTEHIINHY po3aBoeHicTh. Ii MaTepianbHuil kKoMdopr,
€CTCTH3M 1 HaJISKHICTh J0 KYJIbTYpPHOI CIITH — JIMIIE JCKOpAIlis, 3a KO KPHETHCS
rMOOKE TOYYTTS BIAYYXKECHHsS. Y CIIEHI, Jie Tepoi MOTPaIuLIIoTh y O1THUM JiM Ha
Mapuranbschbkiii, Jlaprca «CKUHYJIa CBOE KOKCTJIMBE IMAabTO Iij| Jieomap]] i MoKJjana
roro Ha Owibms nbkka» [3, c. 92]. g netans y €. KOHOHEHKO Mae CHUMBOJIYHE
HABaHTAXKECHHS: BOHA MIKPECITIOE PO3PUB MIXK 11 €CTETU30BAHUM CBITOM 1 pealibHICTIO
JIOJCBKUX CTpakaaHb. Jlapuca BUSBISIETHCS €MOIIMHO OE3CUIIO0 TIEpe]l CIIPaBKHIM
KUTTSIM, 1110 HE MIAA€THCS i1 KOHLEIIISIM Kpacu i paiioHaIbHOTO MOPSIKY.

2. Jl0606 sk Hegiobyma asmenmuunicms. JIro6oBHa icTopis Jlapucu Takox
T0CTaE, SK IMiTallis CIIPaBKHBOT0 MouyTTs. Ii MuHyne koxanHs 10 Camka YekaHdyka
HE Jano iii JyXOBHOTO OYHUIICHHS, a MEPETBOPHIIOCS HAa JKEPENO O3J00JCHHS i
3a3ApocTi. ABTOpKa ipOHIYHO KOHCTaTye: «Jlaprca He XOTijia BiTHOBJICHHS CTOCYHKIB
3 YekaHYyKOM, 3 SKHM KOXajlacs TUTBKH 3 JIFOOOBI, 1 HIKOIM — JJII TOTJIUOICHHS
XKIHOYO1 cyTHOCTI» [4, ¢. 93]. TakuM YMHOM, HaBITh HAWIIMPIIII €MOIlii TepoiHi He
Majl OHTOJOTIYHOTO 3MICTY — BOHM HE pO3KpHUBAIM 1i SK JKIHKY, a JIHUIIe
MOTIMOIOBANM 11 po3dapyBaHHS y BJACHIA HEIOCKOHAIOCTI. 3pemTor, BOHA
«OTIMHUIJIACS B TATAaHTHUX 00iiMax apuctokpara Prkukay [4, c. 93], uo noBepmrye ii
OCTAaTOYHY KAIITYJISIIIO TIepe]] CyCIUTbHIMU YMOBHOCTSIMU Ta TYXOBHY BTpATYy.

3. Camomuicmo sk ¢opma enympiwnvo2o Oyumy. ExK3ucTeHIlIHA
caMOTHICTh Jlapucu BUSIBASIETbCS y i1 HE3MaTHOCTI MPUUHATH I1HIIMX 1 BIIACHY

oOMmexeHIicTh. Bona He Moxe npobaunt Map’siHi, 110 Ta «TaK JIETKO BIIHOBIIIOE



IIypH-MYPH 3 CyKOr0 Map’siHoro» [4, ¢. 93], — s ¢pasza oroioe CrpaBxHIO TPUPOIY
il 0OJI0: HE CTUIBKM PEBHOII, CKUIBKM TIpKE YCBIIOMJEHHS BJIAacHOi JyXOBHOIi
nopasku. Jlapuca nparse nopsiKy, KOHTPOJI0, palioHaIbHOIO MOSCHEHHS MTOYYTTIB —
aje came e 1mo30aBisge il MOKIMBOCTI JIOOWTH. 11 CBIT — 1€ CBIT KOHLEMIIH, a He
cepis; TOMy BOHAa TPUPEYCHA HA CAMOTHICTH CEPEd «CBOIX», JIOACH, SKi TaKOX
IMITYIOTb XHUTTS, MUCTELTBO, JIOOOB.

4, Jlapuca sk cumeon 0yxoeHnoi oOecpadayii enimu. Y.[lamomiHa Ta
O. Conogeit  migkpecno0Th: €. KOHOHEHKO  «IepeKOHye B YHCIEHHHX
IHAUBINYaTbHUX JOJISIX 1 MPOBIHINIS, 1 CTOJMIS BIAITPaloTh (aTanibHy pPOJbY», aJKe
«cTomnulsg 6arato o0iisie, BAOUTH JaJeKUMU BOTHSAMH 1 0€3KaJIbHO HULIUTHY [4, ¢. 92—
93]. ¥V mpomy koHTEKCTI Jlapuca BTUIIOE Tparelito *XIHKU-eJIITapKd, 3pYWHOBAHOI
BJIACHOIO aMOilli€lo i MparHeHHAM OYTH «IIPaBUIILHOIO». 11 TyXOBHA MOpOKHEYA — I1e
pe3yabTaT HaAMIPHOTO 1HTEIEKTYalli3MYy, BITIY>KEHOT'0 BiJl JTFOJSHOCTI. Y CBITI, JIe BCE
cTajo imiramiero, Jlapuca — jxepTBa HMBLII30BAaHOT CAMOTHOCTI, Yy SIKIM BiJICYTHI
aBTEHTUYHI MOYYTTS ¥ MOpaJbHI 3acaju.

Jlapuca JlaBpuHeHKkOo y pomadi «IMitarmiss» — 1€ EK3UCTEHIIMHO CaMOTHS
OCOOUCTICTB, SIKa HAMAraeTbCs MOOYTyBAaTH CBOE KUTTS 32 palllOHATIBHUMHU CXeMaMH,
ajie TIporpae Tepesl XaocoM eMolliif i Moackkoi npupoan. Ii MIsxX — 1e muIsX BTpaTH
CIPaBXHBOTO KIHOUOTO Hayasa, 110 YHEMOKIIUBIIOE JIT000B 1 AoBipy. €. KoHoHeHKO
3aBISKH 1IbOMY O0pa3y pO3KpUBA€ TIUOWHHHMA IICHXOJIOTI3M «EIITapHOI» KIHKH,
KOTpa, MparHy4u cCaMOCTBEPKEHHS, BTpadae cede.

OTxe, MOXXHa CTBEPIKYBaTH, IO JCTEKTHUBHA (adyna — JUIIE 30BHINIHA
CTPYKTYpa, 3a SIKOI MPUXOBAHO TIHOOKHH (HITOCOPCHKUI MITEKCT €K3UCTCHIIHHOT
CaMOTHOCTI XiHOK. PoscmimyBanHs cMmepTi Map’siHU TIEepeTBOPIOETHCS HA TMPOIEC
Mi3HAHHS ICTUHY HE JIMIIIE 100 MOAIN, a i y CTaBJICHHI 10 caMuXx cebe. Y X0/ bOTo
MOIIYKY BUSABISIETHCS, IO MPHYMHOIO CMEPTI TE€pOiHI CTAI0 HEYMHCHE BOMBCTBO
xsormankoM FOpkoM — akT, cipuanHeHui aheKToM, 00pa30r0 Ta JYXOBHUM O€371a10M
[1]. Taka po3B’si3ka MIAKPECITIOE TOJOBHY 17€I0 TBOPY: Y CBITI, Ji¢ TAHY€E CUMYJISLIIs,
Tpareaii HapOJKYIOThCS 3 BIICYTHOCTI MOPAJIbHUX OPIEHTUPIB 1 BTPATH 3B’SI3KY MIXK

JIFOIMHOIO Ta 1i BIIACHOIO TYXOBHOIO CYTHICTIO [1].



BucnoBkn. VY pomani €prenii KonoHenko «Imitanis» eK3ucTeHUINHHA
CaMOTHICTb IIOCTAE, SIK JOMIHAHTHA O3HAKa OyTTS Cy4acHOI JIFOJANHH, 3aHYPEHOI Y CBIT
IMITallii, e aBTeHTUYHICTh MOYYTTIB 1 MOpajibHa ICTUHHICTD MiIMIHEH1 COLIAIBHUMU
possimu. [lucbMeHHMIsT 300pa)xkye CYCHUIBCTBO, Y SKOMY NaHyE CHUMYJISLISA
JTYXOBHOCTI, KYJIbT YCIIXY Ta (aibllINBi B3aEMUHHU. [ '€poi )KUBYTh y IPOCTOPI, 1€ «BCE
BXKe OyJo», a COPaBXKHICTh 3JA€ThCs JUIIE Bapialieto Bimomoro. Llei cran BTpatu
CEHCY, PO3IICIUICHHSI MK 30BHIITHBOIO aKTUBHICTIO T4 BHYTPIIIHBOIO MOPOKHEUEIO
dopmye 3aranbHy atMocdepy BiTUyKeHHS 3 03HaKaMH JyXOBHOI Kpu3u. CaMOTHICTh
y TBOP1 HE € HACIIAKOM 130JIA1111, a pajie pe3yIbTaTOM HE3JaTHOCTI /10 aBTEHTUYHOI'O
ICHYBaHHS y CBITI CUMYJISKPIB.

Map’ssHa XpHUIOBHY BTUTIOE TPariyHUH THIT IHTEICKTYalbHOI )KiHKH, SIKa TIparHe
KOHTPOJIIOBATH PEANbHICTh 3aBISKH PO3YyMy H MpodeciiiHUM TOCSITHEHHSM, aje
BTpayae JyXOBHY rapMoHito. Ii misnbHicTh y OnaromiiiHomy (oHMI, COpIMOBaHA Ha
OIATPUMKY TaJaHOBUTHX JITel, HaOyBae pHUCH IMITaIlli TyMaHI3My, 1€ IIUPICTh
miMiIHeHa MEXaHI3MOM KOPHCTI Ta 3UCKy. BoHa mparHe HaOIM3UTHCS O i7eany
«CHJIBHOI CYYacHOi KIHKW», OJHAK i1 BHYTPIMIHIM CBIT MO3HAYCHHUI PO3JIBOEHICTIO,
MOpaIbHOIO BTOMOIO Ta CTPAaXOM Hepel BJIAaCHOIO IIOPOKHEUEe0. [T cMepTh CUMBOJIYHO
3aBEPIIY€E MPOIEC CAMOPYHHYBAHHS, Y SKOMY iMITallisl KUTTS MEPETBOPIOETHCS Ha
fioro moBHY BTpaTy. Ek3ucTeHIlIifHA caMOTHICT, Map’ssHH MOJIsATae€ B HEMOXKJIUBOCTI
3HANTH CIIPaBXKHE MOYYTTS M JYXOBHY OMOPY cepea GaabIIuBHUX JIOCH 1 (PanbIIMBUX
CEHCIB.

Jlapuca JlaBpuHEHKO, BIANOBITHO, € J3EPKAIbHUM BiTOOPaKCHHSIM T'OJIOBHOI
repoiHi, mpoTe 11 CAMOTHICTh Ma€ IHITY MPUPOJY — €MOIIMHO-9yTTeBY. BoHa mparue
T000BI, aje MOTparvisie B MAaCTKy MOBEPXHEBHUX 3B’S3KIB 1 HEBAAJIUX CTOCYHKIB, JI€
MOYyTTA PENyKyeTbcs A0 comiaiabHOi rpu. Y Jlapuci BUSBISETHCS NMparHeHHS 10
CaMOCTBEP/IKCHHS 3aBISKUA YOJOBIUiN yBa3i, IO MIJCUITIOE 11 TYXOBHY 3aJICKHICTH 1
BiTdy’KeHHs. [i BHYTpIilIHS Apama MONSrae B TOMY, IO, HAMArarouuch MOO0NATH
CaMOTHICTb, BOHA JIMIIIE TIUOIIE 3aHYPIOETHCS B HET, ajke He 3[aTHA 0 CIIPABKHbBO1

upocti. TakuM ynHOM, 00uB1 repoini €. KoHoHeHko (GopMyIOTh €K3UCTEHIIMHUI



MapajoKC Cy4yacHOi JKIHKH — MparHeHHs J0 camopeaisallii, sike BeJie He 10 CBO0OoaH,

a 10 CAaMOTHOCTI SIK HEMUHYYO1 IUIaTH 33 BTPATY AYXOBHOI aBTEHTHYHOCTI.
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AnoTanisg. CrarTss TpUCBSIYECHA JOCHIIPKEHHIO Majoi mpo3u Omnekcanapa
Ocanxa, npeacraBHruka HoBoro po3cTpiissHOro BipOHKEHHS, 110 3aTMHYB Ha BiiHI Y
2022 pomi. IlpoananizoBaHo TeKCTH 3 Horo 30ipku «OKUTH HE MOXHA TIOMEPTHY,
30KpeMa XapaKTepOJIOTI4HI Ta 3MICTOBI OCOOJIMBOCTI PO3MOB MEPCOHAXKIB, 110 YaCTO
BIJIIFPAlOTh KIIFOYOBY pOJIb y XYTOKHHOMY TBOpi. BepbOambHa B3aeMojisi repoiB B
omoBimanHax Ocajaka € BaXJIUBUM IHCTPYMEHTOM MOOYIOBU KOH(IIIKTY, CTBOPEHHS
MICUXOJIOTIYHOT HANMPYrd Ta JWHAMIKH OTOBi/i, a TAaKOXX BOHA CIYrye 3aco00M
PO3KPHUTTS IHIUBIAYaJbHOCTI TepoiB. Bu3HAYeHO OCHOBHI THUIIOJOTIYHI PHCH
MEPCOHAXKIB, a TAKOXK Te, SIK Uepe3 TyMOp, IpOHII0, CaTUPY, CapKa3M IO B aBTOPCHKHUX
ommcax, M0 B Jlajiorax, mepej; HaMW MOCTAIOTh €Mi30au (HE)3BHYAWHOTO >KUTTS
(He)3BUYANHUX JIOICH, M0 PanTOBO OMHWHSIOTHCS B HE3BHYAWHMX CHUTYaIlisIX Ta
IIyKalOTh NIISXH BUXOAY 3 HHUX BIUIMOBIAHO 0 BJIACHUX IIIHHICHUX CHCTEM Ta
opieHTHUpIB. 3’SICOBAHO, LIO CHUCTEMa PO3MOB MEpCcOHaXIB y TBopax Ocajaka Mae

OaratopiBHEBY (DYHKI[IOHAJIBHICTh: Bl pO3KPUTTS XapakTepiB 1 HOOYI0BU KOHDIIKTY



JI0 CTBOPEHHS TYMOPHUCTHYHO-IPOHIYHOTO TJIa Ta MOJEIIOBAHHS CBITOTJISTHUX
3iTKHEHb. [IpojmemMoHCcTpoBaHO, WO Jlajiori3alis € KIIOYOBUM CTPYKTYpHUM
MNPUHIIMIIOM HOro OMOBIIaHb 1 BHU3HAYA€ IXHIO PUTMIKY, AMHAMIKY Ta CMHCIIOBE
HaroBHeHHs. [linmkpecneHo, mo xymoxHi cBiT Ocaaka 0a3yeTbcs Ha TMOETHAHHI
noOyToBOro Ta (paHTaCTUYHOTO, TPArIYHOTO W IPOHIYHOTO, 10 (HOPMYE YHIKAIbHUN
JTUCKYPC KUTTECTBEPAHOCTI U MaM’ ATi.

KuarouoBi ciaoBa: HoBe poscTpinsiHe BIJIpOJDKEHHS, Majia Mpo3a, Jiajor,

MOHOJIOT, J11aJIOT130BaHa XY0KHS OMOBI/b, IEPCOHAK.

Abstract. The article examines the short prose of Oleksandr Osadko, a
representative of the New Executed Renaissance who was killed in the Russo-
Ukrainian war in 2022. The analysis focuses on the texts from his collection To Live
(Is) Impossible to Die, with particular attention to the characterological and semantic
features of the characters’ conversations, which often play a key role in shaping the
narrative. Verbal interaction among the characters in Osadko’s short stories serves as
an important tool for constructing conflict, creating psychological tension and narrative
dynamism, and revealing the individuality of the protagonists.

The study identifies the main typological features of the characters and shows
how, through humor, irony, satire, and sarcasm — both in authorial descriptions and in
dialogues — episodes of (un)ordinary life of (un)ordinary people are presented:
individuals who suddenly find themselves in unusual situations and seek ways out in
accordance with their own value systems and orientations. It is established that the
system of character conversations in Osadko’s works has a multilayered functionality,
ranging from character development and conflict construction to the creation of a
humorous and ironic background and modelling worldview collisions. The article
demonstrates that dialogization is a key structural principle of his short stories,
determining their rhythm, dynamics, and semantic richness. The study highlights that
Osadko’s artistic world is based on a synthesis of the everyday and the fantastic, the
tragic and the ironic, which together shapes a unique discourse of life affirmation and

memory.



Keywords: New Executed Renaissance, short prose, dialogue, monologue,

dialogized narrative fiction, character.

[Toctate Omnekcangpa Ocanka Tmocizae o0coOJMBE MiClle B Cy4acCHOMY
yKpaiHChKOMY JiiTepaTypHOMy Hporteci. Moro kopoTka, aje sickpasa TBopua Giorpadis
BIIMCaHa y KOHTEKCT HOBOro po3cTpuIssHOTO BIIPOJIKEHHSI — MOKOJIIHHS MMTIIIB, SIK1
3aruHyNd, 3axuinaroud Ykpainy. OJHI€I0 3 BU3HayaldbHUX puc mpo3u Ocajaka €
PO3MOBHICTh SIK CMOCIO ICHYBaHHS CIOKETy Ta mnepcoHaxiB. Came dyepe3 Jiayorw,
Oeciny, cynepeyku Ta JAMCKYCii MocTae GaraTOBUMIPHUNA MPOCTIP, Y AKOMY OyJIeHHE
NEPEIUTITAETHCA 3 (PAHTACTUYHUM, IPOHIYHE — 13 TPAri4YHUM, & TYMODP — 13 TTIMOMHHUMU
¢utocobcbkumu  momrykamu.  Jliamorizamis  3aiiMae  IEHTpajibHE  Miclle B
KOMITO3MITIMHIN opraHi3aiii HOTro OINoBilaHb, CTAIOYM PYIIIEM TOAINA 1 BOJHOYAC
J3€pKaJiOM MCUXOJIOTTYHUX CTaHIB Ta IIHHICHUX OPIEHTAIlIN IepoiB.

IMocranoBka mpo6semu. Onekcannp Ocaako (no3uBHuii — TaHro) mucas
KOPOTKY TpO3y, IMy0IiKyBaB CBOi TBOPHU Ha JIITepaTypHUX MOPTaIax IMijJ IMCEBIOHIMOM
Crax. 26 motoro 2022 poxy mimoB Ha (ppoHT y ckimani 105-1 okpemoi Opuraau
TEPUTOPIANTBHOI  OOOpOHHW, 3TOAOM  CIYXHB KyJIeMETHUKOM 25-i oxpemoi
NoBITpsiHOAecaHTHOT Opuraau. 3arunyB 9 nunus 2022 poky Oins MaszaHiBKH Ha
JloHeuunHi, BUKOHYIOYH GOifOBE 3aBIaHHS, yPATYBABIIK HoOparuMa. Moro meprua Ta
enuHa 30ipKa omoBimaHb «Kutnm He MokHa moMeptu» y 2023 pomi Oyna BujgaHa
nocMmeptHo Y BunaBuuirsi Ctaporo Jlesa. «Te, wo Cawro nucas onogioanus, cmaio
0/11 MeHe NOBHOW HecnodieaHkor. — 3ranye ['anna. — Vasimo cobi — éu ocuseme 6oice
10 poxie y noopyaicoci, bauume 00UH 00HO20 WOOHA, CRIIKYEMECS, AXNC PANMOM
00HO020 NPEKPACHO20 PAHKY 8IH NPUHOCUMb MEHI HOYM i3 HAOPAHUM MEeKCMOM [ KUBAE:
«lIpouumaii!». A npouumana — mo 6yno onosioanus «Haxpanae opionuii dowurxy.
Jlosepwenuti wiukapuuti mexkcm — YIMICHUU, IPOHIYHUU, 13 COKOBUMOI) MOBO0I i
arcusumu dianocamuy [9].

AHaJi3 ocTaHHiX JAocaimkens i mybaikanii. O. Kynenko numre, mo 3 iMeHeM
Ocanka moB’si3aHO KibKa icTopiid: «Y mnepmiid Onexkcanap Ocalko 3BOJUTH XaTy 1

Oylye TBOpUy MANCTEpPHIO [JIsi JPY>KUHH, TMOETKH 1 XyAoXHHI. BoHu pazom



I0JI0POXKYIOTh CBPOIOI0, CIUIaBIA0ThCa JuictpoM. Ixmi mitw, IOpko i Codiiika,
POCTYTh CBIKaMH IIOJICHHUX JWB. KpacHBUM MOBOPOTOM CIOXKETY CTa€ 3aXOILICHHS
TaHTo, peneTulli, nepmuii Bucty. (...) Apyra icropis — npo ioro BuOip. BiH ine Ha
BiliHY, TOMY IO BiJl 3aTPO3010 ONMUHSIETHCS Horo AiM. (...) Y wiif icropii B Onekcanapa
3 SBIISIETbCS TIO3UBHUM, SIKUM BIH BUIIKPsAOYye Ha 3py0O1 Hax Omingaxem: Tanro. (...)
Tpers ictopis HaiikopoTiia. BoHa BMillyeTbCcsl y ABOX cioBax, — «Camia 3aruHyB».
UeTBepToro IiCTOpIEIO CTajia iCTOPisS MPO JHOOOB 1 maM’sTh. PO3B’s13K0I0 11 € KHUTa
«Kutu He MOkHA TOMepTH» [4].

FO. MycakoBcbka 3ayBaxye, IO «HEMOXJIMBO TOBOPHUTH TIPO YKPATHCHKY
JiTepaTypy BOEHHOTO Yacy, He 3ragyroun Onekcanapa Ocaaka. OcobmuBuii Tparizm
1oro icTopii B TOMY, IO BiH BCTUT HAMKCATH HAATO MAJIO — BChOT'O JIUIII CIM OTIOBIJIaHb
— 1 Tak 1 He JII3HABCSI, 1110 CTaB MUCbMEHHHUKOM 3 BIACHOIO KHIKKOI0. Caliko Mir OyTH
B LIbOMY KHUTTI KUM 3aBrOJIHO — OTPUMaB OCBITY €KOHOMICTa, OYB 3HABILIEM ICTOPII,
OynyBaB OyIMHKH 1 0yB HATXHEHHUM HACTAaBHHKOM JUISl MOJIOJII. AJie HacaMmIepe1 BiH
YMIB YITKO BHUCTAaBJIITH MPIOPUTETH, PO3YMIB, IO € HAWBAKIMBIIIMM Yy TICBHUM
MOMeHT. Moro MopasibHHMii KOJIEKC BU3HAUMB JUIS HBOTO €JMHO MOXIIMBY POJIb B UaCi
MOBHOMACINTA0HOT BIHHU — pOJIb 3aXHUCHHUKA [6].

O. Kynenko 3Beprae yBary Ha MoBy TBOpiB Ocanka: «Bona Taka 310poBa,
HapoJIHa, MPUCMadeHa roBipkamMu TepHOIUIBIIIMHM, PITHOTO Kparo aBTOPa, 110 0JIpasy
JIOBMII 1 YII3HAENI Pi3HI cMak| 1 3anaxu! Onucyoyu KOoJOpUTHI OYIHI OJTHOCEIBIIIB,
Onekcanap caauTh 4YWTa4a JIO0 CTOJNy TIOPSAJ 3 TEpOSMH OIOBiJaHb, YacTYe€
YKpaiHCHKOIO 3aKyCKOIO 1 ankorosieM. HeBuragaHi Cro’keTH MOBTOPIOIOTh YKPATHCHKY
KOCMOTOHII0, KOJM BHJHO IOYAaTOK, ajieé HE BUAHO Kpam CTBOPEHOTO CBITY, a
HEBTOMHHI JyX MPUCYTHIN y KOXKHIH ciieHi» [4].

B. MaxHo 3a3Hayae, M0 «3HAEMO 031U MPHUKIIAJIB, KOJW KOJIHUIIHI BOSKH,
MOBEPHYBIIUCH 3 GPOHTIB, OEPYTHCS 3a MEPO 1 TROPSATH BOEHHUI TeKCT. 3 OcagkoM yce
HABIIaKW: BiH HAIKCaB yCl CBOi OMOBiNaHHs, 310paHi y KHWKKY «KUTH HE MOXHa
oOMEepTU», 10 BikHu». L1 icTOpii «mpyxHi, Oy10BaH1 HA Cy4YaCHUX CUILCHKHUX peatisix,
MOACKYAN CBIIOMO MHUCAaHI TalUIbKUM nianektoM. He 3Hato, un Onekcanap OyB

CBIIOMUI TOTO, IIO0 B SIKUWUCH CIOCIO MPOJOBXKYE TPUTIPTIOTIOHHUKIBCHKY JIIHIIO



YKPaiHCHKOI MPO3U 3 TUMH K CUIbCBKUMHU THIIA’KaMHU, IPUPOJHIM T'YMOPOM CUTYallii,
3 SKOIOCh TPAriyHICTIO OOCTaBHH, B SIKMX MEPEIJIETEHO BUCOKE U HU3bKE, NeYab 1
paxictey [5].

Buxnax ocHoBHoro marepiany. Po3moBu, Oecigu, TepeBeHi, Oanaukw,
JUCKYCIl, Cymepeuykd, 13 SIKUX TepeJ HaMu TOCTal0Th MEPCOHAX1, BPaXAIOTh
THTEJIEKTYall13MOM, TJIMOMHOIO, YYTTEBICTIO, TYMOPOM, HAPOJIHOIO MYAPICTIO. Y 301pIri
«Kutn He MOXHA TIOMEPTHU» CIM OIOBiJlaHb, HA4eOTO PO3PI3HEHUX 1JIEHHO,
TEMaTUYHO, CIOKETHO, O0pa3HO, aje BCl BOHU OO0 ’€HAHI OTUM KUTHU», IO
BUJIMBAETHCSI B PO3MOBI1 MPO HECIMOAIBaH1 KUTTEB1 OOCTABUHH, Y SIKUX OMUHSIOTHCS
repoi (HEOoOXITHICTIO MO30yTHUCS XBOPOi HA TPUIl CBUHI, MPHUHICIIM ii B KEPTBY
UymnakaOpi, 371HCHUTH aTEHTAT, BUPAXyBaTU IIMUTYyHA, 3HAUTH TBOPIS YCTAaHOBKH,
KPYTIIIOT 32 KoJIalJep, BUTAIaTh CIIOCIO MOMEPTH Tak, 100 PiiHI HE BUTpayaIucs Ha
MTOXOPOH).

[loennanHs MOOYTOBO-TIPU3EMIIEHOTO Ta (PAHTACTUYHO-KOHCIIPOJIOTTYHOTO, Ha
aymky E. €BTyIeHKO, Haraaye TapaHTiHIBChbKI Mi3aHCIIEHH ¥ miajoru [2]:
- Mu mpoe suzsanuci 30iticnumu amenmam. Omeysv nobaacocnosus. (...) Tooxc mu
cnpagy 3poounu, oewo npuddau 8 Cmapo2o, — 8YUKO HAXUIUBCA | BUMACHYS 3 BEIUKOT
Kapmamoi cyMKu 08a YOpHI nicmoaemu, 3ax08ae Ha3ao ma il CNOKilUHO NPo008I*CY8as,
- a mooi CrOOU MAXHYU, 0ANEeKO MPOXU KOHbOM — PAXyll, 8iCiM 200UH ixanu...
- Bu wo, 36ap’rsanu? Bu cepiiosno 3i6panucs 1io2o npucmpeaumu?
- A wo orc mu — OypHo nepaucs 6 maxy oanedinv? - OpKko OuUBUBCS HA MeHe, K Hd
cnaboeo.
- Jlecuie 3ananumu ManeHvKy CIYKYy, HidC NPOKIUHAMU MEeMPABY, — 6CMABUS
cmputixo [8, c. 32-35].

AGo x:
- A wo 1 moit ckaxcy? — 3nimuecsa Bacuno.
- Tax i cxasiceme: Hiy Hema 6 mim qici. Yynaxabpa écvo 3dicepaa (...)
- Hy mo oasauime! (...)
- A 6u oapma, weacpe, ne gipume 6 Hei, ¢ momy Hynakabpy. A nagimv Humi K00

mpembvoi debpu 6auus ii caiou (...)



- lllsacpe... (...) A 5 ocmanuim yacom He 3sminusci? (...)

- Hy... lllsacpe... bauume, 6u kodcHo20 mudicHs pecyiapHo minsemecs. B 6youi eu
OOHI, a 8 HeOLNto, KOAU NICTISL YepKeu 36epmacme 00 CKIeny, mo MiHsacmecs Ha ouax. A
goice nonoyoHe, sik Mapunka npuxooumso 3a éamu, mo cmaeme we iHwum...» [8, c. 9—
10].

Abo:

- Muwa, sizbmu 6 cetighi 6abOKuU, WO IUUWUIUCA 3a MOU CRUCAHUL agmomam, i Oyl
Ha wonine. HAwux copinku, Hy i babam woce. A maxuii cbo2o0ui wacausuit! Ilpocmo
cnie Hema!

- [ 6 macasine nem cnis, lean Bikmoposiub. Moowcem, s anenvCinki i3omy?

- Ta 6epu, wo xouew. Kpi epanamis. Cb0200Hi ¢ MaKuti MUPHUL WACIUBULL OEHb ...
- CKYNa MyaccoKa cibo3a 30i2na no obauyuio cmapozo ogiyepa [8, c. 59].

[. Cocuubkuii BHOKpeMIIOE Takl (QyHKUII gianory: 1) Biaa3epKaleHHs
1HAMB1IYaJbHOCTI TOJIOCIB MEPCOHAXIB; 2) MPEACTAaBICHHS €KCITO3MIlIT Yepe3 iajor;
3) 3aci0 BUpakeHHsI KOH(MIIKTY Ta HapYy>KeHHS; 4) BUpaXEHHS 1pOHIi Ta capkasmy,
5) BigoOpakeHHs IMBHIKOCTI mepediry moii texcry [10, c. 88].

VYci BoHU y OUTBIIM YK MEHIIINA Mipi ONPUCYTHEH1 y Mautii npo3i Onekcanapa
Ocanka. Tak, 13 mepIIMX PEIUIIK MEPCOHAXIB B OMOBimaHHI «JKepTBOMpUHECEHHS
nepeq HaMy TOCTal0Th HE CLIbCHKI YOJIOBIKM, IO BapsATh CaMOTOH 1 NUAYATh, a
binocodu, «riraHTH IyIIy», MO NEePeHMarOThCA MOJITHYHOK CHUTYaIll€l0 B KpaiHi,
€KOJIOTIEI0, CAMOTHICTIO, TIOPATYHKOM JIIOJICTBA, PO3yMaMu MPO Te, sIK CBIT BTpayae
KOJBOPH:

- ... JI00U nepecmarom nomivamu €0eH 00no2o. I mineku Yynaxabpa ecim
ssudcacmoca. Lllocv nespozymine xoimvcsa 6 mawim kpai. Hagimv omeysv lean na
CNoGioi, KOmu My pO3KaA3y8ae C80i CYMHIBU Npo 0e3nexy 3anycky eneKmpoHHO20
Konatoepa, OusUECsl Kpizb MeHe 6 Oaieyinb, wo s adxc nanyousci» [8, c. 11].

- A eam kadcy, Ha moe Qinocogcvke cnocmepediceHts, MeHi 30aEMbCs, HU
MU oumamepianizyemci.
- 3noey mamioxu. llleacpe, eu npunumnsiime mi cgoi cnocmepedcenus i abo

Hanueatime, abo s 1oy eemv. Cminbku hatunux mem, npo NOATMUKY MONACHA 2080PUMIU,



npo FOnio uu npo pezionanis, a eu 8ce wjoch suOymycme npo 2pixoene i nezposymine [8,
c. 13].

Yepes nianor mpeacraBiieHa W €KCIO3ULisl TBOPY, & TaK0X MOro KOH(MIIKT 1
pO3B’si3Ka, 1110 Ha0yBae rpoTeckKHUX GopM. | TUTbKHK 0/1HA ICTOTA Y IIbOMY BChOMY Xa0Cl1
PO3MOB 30epiranga MOBUaHHS: « Bona Oya 00Hi€ 3 nepuiux 3i c6020 pooy, 3amscHyma
Cro0U uepe3 npoxio, 8iOKpUmMuULL iXHbO0 MAWUHO. Ae it mym nodobanocs, yeti uUMip
0y6 3HAYHO CNPUAMAUBTUULL OJISL POZMHONCEHHS, AHINC NYCMEbHI 3eMli il c8Imy, Kpaio
KOpU4HesUX NicKi6 I poxceso2o neba... Tym 6oHa il 3anumiumscsa ma npooo8#CUms Caill
pio. Bona — eenuxa Yyna iz knany Kabpa...» [8, c. 27].

Jianorizaiis Xymo0XXKHbOi OMOBIiMi, HAa AYMKY H. I30TOBOi, «IpuU3BOAMUTH 10
po3apo0JieHHsI, (PparMEeHTYBaHHS CIOYKETHO-KOMIMO3UIIIMHOT IUIOMIMHU XYHA0KHBOTO
HapaTUBY», alle «CIHUIBHICTh TeMHU/TeM, 10 TepedyBae/ mepeOyBaroTh y ¢oKyci
O0OroOBOpEHHSI TEPCOHAXIB TBOPY, HAaBMaKkW, 3a0e3rnedye CEeMaHTHYHY €IHICTh
HapaTUBY, perpe3eHTOBaHOr0 y (opMi miamorisy [3, c. 95]. g crninbHICTE 3a0e3neuye
€THICTB ICTOPIi K Y KOXKHOMY OTNOBIJIaHHI, TaK 1 HACKPI3b Yy 301piri.

DaKkTUYHO YU HE KOXKEH JI1aJIOT Y TBOP1 € BUPAKECHHSIM 1pOHIi UM capKa3my:

Ponoenw, cxonnenuii scinkoro, npunun 0o Cmenanogoeo 8yxa, 8U0ABULU 2TIYXULL
YagyHHUU 36YK. 3i0pasuiu 3anuiKy CUll, 801i ma C8I0OMOCMI 6 KYIaK, YO0N08IK
KUHYB8CS Ni0 CMI.

- Any sunaswe, n’anomo, 60 mi 3a6 10!

- A 6 0omi cocnoodap — de xouy, mam i cudacy! — donunyno 3-nio cmony. [8, c. 24]

Abo:

- Teomw... Haoedxcoa Jlaninosna! — ne empumaecs Muwa. — [asatime o
enagrom!

- O enagnom? — nepenumana KyMupka HiYHUX CHI8 yKpaincobkoi apmii. — Micro,

BUHUWYBAY)Y MIU BECHAHUL, A YU 3HAEUL MU, WO 20]I08He OJisl 0OUHOKOL HCIHKU MOIX
pokig? JKinku, Axy amypu Hecymb y OOMOOMIOKAX CMApmMeiuHo20 GUHUWYBAUA
oHCUMmMs, W0 20MYEMbCS HAHECMU MOYKOBUU yOap NO He3aXUUeHUX MOYKaAx

myaxnccoroeo e2o? [8, c. 56].



Cama X XyJOXHS OMNOBIAb Yy 3HAYHIA YAaCTHHI ONOBIJAHb NUCBMEHHHUKA €
J1a7I0T130BaHO0, TOOTO TAaKOIO, Y SIKiM TOJIOBHUM PYIIIEM PO3TOPTAHHS € HE CIOXKET,
«pPEenpe3eHTOBAHUI CYKYIHICTIO OMOBIAHMX MOMIM Y iX 1HAMBIIYalbHO-aBTOPCHKOMY
apaH)XyBaHHI, a JiaJIoTu MepcoHaxiB» [3, ¢. 93]. 3 HUX MM AI3HAEMOCS 1 PO 1CTOPIIO
pymyHcbkoro mmnuryHa («3epo_3epo Cim»), 1 Ipo 3aBEpILEHHS 1CTOPIi 3 ATEHTATOM
(«Xomoku»), 1 mpo Te, K cTarTh cBATUMH («HakpanaB npiOHMt HOUIUK»), 1 TPO
yHiKasibHOTO BuHaxinHuka [lerpa Komeca («o-matpioT).

He mMenm BaxxnuBumu € MoHojoru y TBopax O. Ocajnka, sik-OT B ONOBITaHHSIX
«Kapromsine koneco» uu «OKutu He MOXHaA MOMEPTH». Y NEPIIOMY MAEMO Oy
UKJIIYHIN TOJ1T HAJBAXXJIMBOTO 3HAYEHHS — CA/KAHHIO KapTOIUIl Ta il 30MpaHHIO:
«Cnouamxy it 3akonysanu. Hi, cnouamky 6yno croso. Yu nasime xinexa cuis...» [6,
c. 40]. A B 1HIIIOMY TIOKa3aHO HHUIIICTh, MIJICTYITHICTh 1 TBOJUKICTh MOXKHOBIIA/IIIIB, 32
COJIOJKMMH CJIOBAaMHU SIKUX TPO JIFOOOB 1 MOBary 0 JIFOACH, MPUXOBaHI IIMHI3M Ta
opexus: «Mu 6yoem mobimes 6€0Hux i 6opomca ¢ boeamumi! Bu, opacoyennue moi,
0y0eEMe CNOKOUHO 00HCUBAMB CBOL JIYUMUE 200U JicU3Hi. A boeamue 6yOym niamimo
3a écvoy [8, ¢. 77]. lomaTKOBUM MapKepOM HETaTHBHOI XapaKTEPUCTHKH MEPCOHANXA
€ loro MoBa — MOBa KpaiHu-arpecopa.

Uumasno XapakTepUCTUK TEPCOHAX1 OTPUMYIOTH CaM€ uYepe3 pPO3MOBH.
Hanpuknan, Crenan («KepTBompuHeceHHs») TOcTae Tepel HaMH  I11KaBOIO
HEIepeciuHO OCOOMCTICTIO, SIKY HE BIIAIITOBYE MPOCTO O0e3ayMHO OyTh. BiH Xoue
3pO3yMITH MIHJIUBICTH CBITY, 3HAWNTH MiITBEPKEHHS CBOIM BITUYTTAM-TIEPEIUYTTSIM,
3HATH, IO BiH HE NOMHIISETHCA y CBOIX po3aymax. Moro marpo Bacmis mocrae
MPU3EMJICHIIIINM, aJie caMe BIH MEPEKOHYE y HEoOX1THOCTI mo30yTucs kabaHUYWKa,
AKUN € WMOBIPHO HOCIEM HeOe3neyHoro rpuimy. | came BiH MPOMOHYE BapiaHT i3
xepTBonpuHeceHHssM YynakaOpi. Byliko Muwukona, kym Opect, ctpuiiko Tapac
(«Xomoku») MOCTAIOTh PINIYYUMH, BiIBAKHUMH, THMH, XTO IIaM SITAIOTh 1CTOPIIO
CBOTO poay, € HEOaWIy>)KUMH J0 TOTO, 10 BimOyBaeThcs B Ykpaini. Cami K po3MOBHU
npucMaueHi kutaiicbkoro myapictio («To OyB crtpuitko Tapac. Ilicns cmyxOu Ha

Hanexomy Cxo1 Ipu CTOJI1 3 HBOT'O TaK 1 J113yTh KUTANCHK1 ICTUHU — TO byaay 3raaye,



to Koudyiis») [8]. OmnoBigauy HaTOMICTh MOKa3aHUN HEOAraTOCIIBHUM, 1 B IbOMY
MOBYaHHI € YUMAJIO HEPIIIYYOCT] Ta XBUJIFOBAHHS, I[0JI0 MAaHOYTHBOTO aTEHTATY:

- A moorce, sapmo wie pas 3 Hum nooanaxamu? Yu nooamu anenayiio 6 cyo suujoi
iHcmanyii? — 51 6e3HAOTUHO 3aKAUKAB POOULI8 00 MUNOCEPOSL, 3A2IL0AIOYU KOHCHOMY 3
nux 6 oui. Ta mapuo. Ixui 06auvus 6ynu piuyyi.

- V kaszani 3 okponom nemae xonoonoz2o micys, — 006u8a8 Moi Hadii cMpUKo
Tapac.

[TonkoBHuk IBan BikropoBuu Linbipko («3epo_3epo Cim») nmoctae BIEBHEHUM
Ha TIPOTUBATY OOSITY3JIMBO-YJIECIUBOMY JedTeHaHTOBlI Muti un pomantuuHii Hamii
JlanwtiBHi. MuIlla BUKJIMKA€E 3HEBATY y YMTa4a HE JIMIIE Yepe3 CBOIO YJICCIUBICTD, ajie
il 4yepe3 cBOI pociiicbkky MoBy. A perutiku IBaHa BikTopoBHua NEpeTBOPIOIOTH
’KapTIBJIIMBY PO3IOBIAbL NPO IIMKUIyHA Ha )KOPCTKY CaTHPY:

- Muwo, ne mpeba o03eonumu! Xmo 3apas ne wnueyn? Ta eu nuwie noensanvme
Ha 001u4Ys Hawo2o minicmpa oooponu... Ti cyciou, Hy yecHe clo6o, sik oimu. He, uwob
nputimu, no2ospumu, NWIAWUHY-0pyey po3oycumu... Bece ou i nopiwaou. 1o marw —
mum ou i nooinusecsa. Mu nroou He xcaouito A «byramuy 3 «Amazanamuy apabu
3abuparome npamo 3 Kongeepa. A Hawii o0pa3zy e i cnucyroms. A «Oniomy minvKu Ha
cxemax, siKi, 00 peui, 6dxce kumatiyi cmubpunu. JKeasi xnonyiy [8, c. 57].

Hianorn B wmamii mpo3i O. Ocanka € BimoOpaXeHHSM IHIWBIAYaJbHOCTI
nepconaxiB  («OKeptBompunecenus», «3epo 3epo Cim», «HakpanaB napiOHui
JOIIMK»), CIYTrylOTh 3aco00M TPEACTaBICHHS  CKCIO3HWIi 4epe3  jaiaior
(«KepTtBompunecenHs», «Xomokm», «HakpamaB mpiOHMII mOIIMK»), 3acob0M
BUpaXCHHS KOHGIIKTY Ta HampyxkeHHs («OKWTH HEe MOXHA TOMEpPTH»), a TaKOXK
3aco00M BHpaKeHHS KoMigHOro. YUepe3 rymop, IpoHiI0, caTupy, capka3M M0 B
aBTOPCHKUX OMHUCAX, MO B JlaJIOTax, Mepea HaMu MOCTaI0Th 00pa3ku (He)3BUUaHHOTO
KUTTS (HE)3BUUAWHUX JIIOJICH, 110 PANITOBO ONMHHSIIOTHCSA B HE3BUYAMHUX CUTYAIIIsX 1
MOBUHHI SKMMOCh YMHOM 3 HUX BUUTHU: UM TO BOJICIO BHITAJIKYy, YA TO 3aBISKH CBOIl
BHHAXIJJTMBOCTI, UM TO Yepe3 MEeBHUM 301r 0OCTaBHUH.

Po3moBa cTae mapkepoM MepcoHaXka, aJKE€ BU3HAYAE MOTO JIOKAJbHUM Ta

COIIAJILHUN CTaTyC, Ty CHUCTEMY ILIIHHOCTEM, IO MpUTaMaHHA repoeBl. Takox BOHA



BHUCTYIA€ BAXJIMBOIO CKJIAJOBOIO Yy TBOPEHHI CIOXKETY, aJK€ 4acTo came 3 Oeciiu
MOYMHAETHCA ICTOPISL, Y SIKIM 3 JETKICTIO Ta HEBUMYILIEHICTIO aBTOP MOEAHYE 3BUYaliHE
1 Haa3BU4aiiHe. TakoXX po3MoOBa CTBOPIOE HEMIOBTOPHY aTMOc(epy CBITY MEPCOHAXIB

Ta B3aeEMOI1 OJUH 3 OJHUM.

CxeMaTuyHo:
3acib cTeOpeHHA

HEenoBTOpPHOI
Mapkep nepcoHaxa po3moea 2
aTMocepy po3KasaHoi

icTopii
L
- y v
NpUHANEXHICTL Ba¥NMBa cknagoea iHTenekTyanizo

[0 NEBHOTO CHOXXETOTBOPEHHA pianekTHe BaHe
Micua L— MOBMNEHHA MOBMEHHA
CnoBinyBaHHA l }
3 : rymop, catupa,
NEeBHOI CUCTEMM HaABHICTL ipoHia
UiHHOCTE NeBHoro pyXa€ CroxeT
cratcycy noeaHye
3BuYailiHe Ta

HezBuYakHe

Po3moBwu, po3mnosii, Aiasoru, mpucMadeHi JiajJeKTU3MaMu, € BU3HaYaIbHUMHU
y KapTHHI 0araTionioro CBITY JIIOJAUHU, Y SKOMY 3HAWIEThCS MICIIE IS BChOTO 1 JJIs
BCIX: CBSITHUX 1 IPIIITHUKIB, YyIakadp 1 CIUMAKIB, MMOJIKOBHHUKIB Ta IIMHUTYHIB, MTOOYTY ¢
MICTHKH, TyMOpY Ta ipoHii. MOBJIEHHS MEpPCOHAXIB CTBOPIOE HE3a0yTHE 3BYYaHHS
npo3u Onekcanapa Ocaaka — )KUTTECTBEPAHOT, IITMOO0KO1, 6araroi, CIOBHEHOT JIFOOOBI
710 THUX, XTO TOPSIA;
«I1s xHUTa Mpo Te, Mo OyAb-gKa iICTOpis PO JFOOO0B 1 ITaM’SITh — HECKIHUCHHA.
Bona He 3a5exuTh BiJl Hali[paMaTUYHININX MO/ HAIIIOTO KUTTS, Xi0a MpUCYTHS y
HBOMY SIK IPOMiHB CBITJIa, POZUUHSIOUN TEMPSBY, MPOBOISYN TYAH, 1€ PO3IMKHETHCS
KOJIO i€l BIMHU. 37a€ThCs, aBTOP 1 3aJMIIHUB IO cOOI I1i ONMOBiMaHHA, abu 11e KOJ0
PO3IMKHYJIOCS, 1 Halll KaJeHAap 3aMiCTh BIAMIPIOBATH BiliHY, CTaB paxyBaTH JIHI MICIIS
ITepemorn» [4].
BucnoBku. CBIT po3MOB € 4H HE HAalBU3HAYAIBHIIIUM y TBOpax Onekcanapa
Ocanka. Y #oro onoBimaHHsAX BepOadbHA B3a€MOJIS TIEPCOHAXKIB BUKOHYE HE JIIIE
KOMYHIKAaTUBHY (DYHKII110. 32 TOMOMOT OO J1aJI0T1B aBTOP PO3KPUBAE BHYTPIIIHI CTAHU

repoiB, OKpectoe KOH(MIIIKTHI CUTYyaIlli, CTBOPIOE TMHAMIYHE TJIO OIOBII, a TaKOX



CTBOPIOE HEMOBTOPHI sICKpaBi xynoxH1 oOpaszu. Onexcanap Ocaako BHOYAOBYE
XYZOXHIH CBIT, y SIKOMY OPraHiuHO MO€AHAHI NOOyTOBE U (haHTaCTUYHE, TpariuHe u
KOMi4He, IO JI03BOJSE BiATBOPHTH GAraTOBUMIpHICTH IIOACHKOTO jaocBimy. Horo
MepcoHax1, 3aHypeHl B (HE)3BUYailHI KUTTEBI OOCTaBHMHM, MPOTOBOPIOIOTH BIACHI1
CTpaxu, CyMHIBH, Mpii, OaxkaHHs, 1 caMe B IXHIX pPO3MOBAaX BUSBISETHCS CIPABKHS
npupoAa JIIOAUHU — YHIKalbHA, CYNEpPEWwIMBa, CIIOBHEHA TyMOpYy W MYyJApOCTI.
Jianorizanis CTBOPIOE 0COOJMBE 3BYyYaHHS HOro Mpo3u, podOJssYM 1i KUBOIO,
HAOJIMKEHOIO 70 HAPOJAHOTO MOBJICHHS, ajieé BOAHOYAC IHTEIEKTYyaJIbHO HACHUYEHOIO.
CrnoBa nepconaxiB mpo3u Onekcanapa Ocajka, KUBUX, CIIPaBXKHIX, JUBOBIKHUX Y
CBOIH 3/1JaTHOCT1 ONMUHATHUCS B HEOYIEHHUX CUTYAIISIX, IEMOHCTPYIOTh IIOCh Oy/I€HHE
Ta oueBHJIHE. BoHU roBopsTh 3a cebe 1 3a aBTOpa, aJKe aBTOpP TaK 1 HE BCTHUT JIaTH
’KOJIHOTO MUCbMEHHUIILKOTO IHTEPB 10, HE BCTUT MPE3EHTYBATH KOJHOTO CBOTO TEKCTY
Ha)XUBO TMepe]] YuTayaMu, Ta il He BCTUT OyTH, TUM OLIbIlle HAOYTHUCS, MUCbMEHHUKOM
3a )KUTTA. | 32 HBOTO, HATOMICTb, MICISE HHOTO TOBOPSITH HOTO TBOPH, CIM PO3MOB IPO
TE, M0 «KUTH HE MOXHA MOMEPTH», PO3MOB 3aHAATO XUBUX, a0 TOBOPUTH IPO

iXHBOTO TBOPIIS B YaCl MUHYJIOMY.
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AHoOTamisgs. VY crarri  3A1HCHEHO MOPIBHSJIBHO-TUIIOJNOTIYHUN  aHai3
XYJ0KHBOTO MPOCTOPY (TOIOCY) KapmaTChKOTO cejia B MaJlid Mpo3i IMPeJACTaBHUKIB
YKpaiHChKOTO Ta MOJbChKOTO MojnepHi3My — Bacuns Credanuka 1 Brmamucnaba
Opxkana. PempeseHralnlis pycTHKaJIbHOTO TPOCTOPY TMPOUYUTYETHCS Y TBOpax
MUCbMEHHUKIB yepe3 KoHuenT «/lim — [lone — Xpam» (C. Kpumcbkuit). Bkazano na
CHUIBHI W BIAMIHHI CHOCOOM XYyJIOXXHBOT'O OCMHCIICHHS COIIaJbHOTO YHIBEPCYMY.
TemaTndna CIOPIAHEHICTH TBOPIB MOJIATAE B 300paXKCHHI1 )KUTTS CEJISTH KapIaTChKOTO
pETioHy, MapriHali30BaHUX EKOHOMIYHHUMHU W KOJIOHIQATBHUMHU CTPYKTypaMu J00U.
['eorpadiunmii Ta etHOrpadiuyHuit GoH y TBOpax 000X MHTIIB HAOyBa€e pPI3HOTO
byHKITIOHATBHOTO 3HaUYeHHS. Y HOBenax Bacuisa Ctedannka Tomoc cena BUCTYIIAE K
JOKyC Tparefii Ta 3aMKHYTOCTI (TOMOC Bify4ar), A€ MPOCTIp 3TOPHYTHHA 0

BHYTPIIIHBOTO TIEPEKUBAHHS CEJISHUHA, CHUMBOJI3YIOUM MOro MPUPEUYEHICTH 1


mailto:zss69@ukr.net

HeMuHy4icTh emirpauii. Ilinramns y BnagucnaBa OpkaHa € nmpoctopoM, Jie Ha (oH1
MIPEKPACHOI FPChKOi MPUPOAN PO3TOPTAETHCA COLlAIbHA IpaMa >KUTENIB TiIp.

VYKpaiHChKHUIl Ta NOJBCHKUM PYCTUKAIBHUI MPOCTIP MPEACTABICHUN HE TUIbKH
b3UYHUMEU JTOKallisIMu (Xarta, MoJje, IEPKBa/KOCTEN, TOPH, MacOBUIINA, PIYKH), a
BUCTYIA€ APXETUITHUMHU CUMBOJIAMH, 1110 B1100OPaKatOTh HOBHOTY OYTTSI CEIsTHUHA: BiJl
MIPUBATHOTO KUTTS 10 cakpasibHoro. Konuenr «/[im — [Tone — Xpam» € KIIr040BUM 1S
PO3YMIHHSI JYXOBHOTO Ta €K3UCTEHLIWHOro cmity repoiB Bacuns Credanuka i
BnagucnaBa Opkana. Ha OCHOBI MOETUKU MPOCTOPY, MCUXOJOTTYHUX 1 COLIANBHUX
JOMIHAHT AHANI3YETbCA PIZHUI MDK IMIPECIOHICTUYHOIO MOJIEIUIIO TPE/ICTaBHHUKA
«MJIOJIONIOJIBCHKOT» ~ Tedil Ta EeKCIPECIOHICTUYHOI PEayKILIE MPOCTOpy B
yKpaiHChKOTO MHChbMEHHUKA. CHUTbHUN perioHaIbHHUA MPOCTIp TPaHCPOPMYETHCS Y
JIBOX HalllOHAJIBHUX JIITEpaTypax, CIyryloud IHCTPYMEHTOM JUIsl €KCIIPECUBHOTO
BiTOOpaXeHHS COIIaIbHUX Ta €K3UCTEHUIMHUX MPOOJIEM KapraTChbKOro CEJITHCTBA Ha
371aMi erox.

Kiarwo4oBi cjoBa: Tomoc, JIOKyC, 4acompocTip, MOJIEPHI3M, IMIPECIOHI3M,

ekcnpecionizM, Bacuie Ctedanuk, Bnagucna OpkaH.

Abstract. The article presents a comparative typological analysis of the artistic
space (topos) of the Carpathian village in the short prose of representatives of
Ukrainian and Polish modernism — Vasyl Stefanyk and Wiadystaw Orkan. The
representation of the rustic space is interpreted in the writers’ works through the
concept of “House — Field — Temple” (Serhii Krymskyi). The study highlights both
common features and distinctive approaches to the artistic comprehension of the social
universe. The thematic affinity of the works lies in the depiction of the life of
Carpathian peasants marginalized by the economic and colonial structures of their time.
The geographical and ethnographic background assumes different functional
significance in the works of both authors. In Stefanyk’s short stories, the village topos
functions as a locus of tragedy and confinement (a topos of despair), where space is
condensed into the internal experience of the peasant, symbolizing his fate and the

inevitability of emigration. In Orkan, Pidhallia serves as a space in which the social



drama of mountain inhabitants unfolds against the backdrop of magnificent natural
landscapes.

The Ukrainian and Polish rustic spaces are represented not only by physical
locations (house, field, church, mountains, pastures, rivers), but also by archetypal
symbols that reflect the fullness of a peasant’s existence: from private life to the sacred.
The concept of “House — Field — Temple” is key to understanding the spiritual and
existential worlds of the protagonists in Stefanyk’s and Orkan’s works. Based on the
poetics of space, as well as psychological and social dominants, the article analyses the
difference between the impressionistic model of a representative of the “Mtoda Polska”
(“Young Poland’) movement and the expressionistic spatial reduction characteristic of
the Ukrainian author. The shared regional space is transformed in two national
literatures, serving as a tool for expressively representing the social and existential
problems of Carpathian peasants at a historical turning point.

Keywords: topos, locus, space-time, modernism, impressionism,

expressionism, Vasyl Stefanyk, Witadystaw Orkan.

IoctanoBka mnpodsemu. Oprasizaiis XyA0XKHBOTO XPOHOTOMY TBOPY €
Ba)KJIMBOIO B PO3YMIHHI €CTETUKH MOJIEPHICTCHKOT JIITEpaTypH MOYAaTKy XX CTOIITTS.
OCHOBHUMHU CTPYKTYPOTBOPUHUMH €JIEMEHTAMH ITPO30BOT'0 TEKCTY MOCTAIOTh KaTETropii
qacy 1 MpoCcTopy, pU3OMATHYHICTh CIIOCO0Y OpraHi3allii TeKCTy, HapaTUBHA CTpATeris,
aBTOpCchKa iHTeHIisA. [IpocTopoBuii 00pa3 y nitepaTypi — 1€ XyJA0KHbO OCMUCICHE,
MOBTOPIOBAJIbHE Ta CTIHKE Micle, M0 HECe TIEeBHE CHUMBOJIIYHE Ta i/elHe
HaBaHTAXCHHA. Y XYAOXKHIX TEKCTax TOMOC pPENpPe3eHTOBAHUN HE IIPOCTO
reorpagiqHOIO JIOKAIIE0, a KYJIBTYPHO Ta JIITEPATypHO 3aKOPIHEHUM MPOCTOPOM, 110
BUKJIMKA€E 4YuTarbKy pereniito. Ha mymky FO. KoBamiBa, TOmoc «y HHCHMEHCTBI
CIPUIMAETHCS K CTaje TMOETHAHHS MOTHBIB: MaTH-BITYM3HA, CBIT AK TeaTp, paw,
MEeKJI0 TOMIO ... MOXXKe HaOyBaTH O3HaK apxeTuny» [5, c.489]. V 3apyOikHiil Ta
YKpaiHCBhKIM JliTepaTypax TOIOC ceja 3a3HaB KapAUHAIbHOT (YyHKIIOHAIBHOT
TpaHcopMallii: Big 17€a’di30BaHOTO NPOCTOPY W MarpiapxialibHOI TapMOHIi,

30epeKeHHs €THOrpapIyHOT aBTEHTUYHOCTI (HAaNpUKIIAA, Y pPOMaHTU3M1 Ta PAHHBOMY



peani3Mi) 10 ApaMaTUYHOTO/TPariyHOro HaIlOBHEHHS B €M10XY MOJEpHI3My. Taki 3MiHU
B 300pa)K€HHI BUKIMKAaHI COLIAJbHUMHU KOH(JIIKTaMH, pPO3MAZOM TPATULIAHOTO
CYyCHUIBHOTO YKJIaJy, MacOBOIO €MIrpaili€lo, CBITOBUMU BilfHAMH, II0 HE MOIJIO HE
B1J100pa3uTHCs Ha 00pa3i CUILCHKOTO KUTTH.

XynoxHsl IHTEpPIpEeTallisi KapnaTChbKOro TOMOCY B YKPAIHChKIA Ta MOJBbCBHKIM
mpo3i noyaTky XX CTOJITTS € aKTyaJbHOIO 3 OIJIAly Ha CYCHUIbHI-TIOJITUYHI peaii
TOTO Yacy, OCMUCJICHHSI TIOJIii MUHYIIOTO 3ac00aMu XyI0KHBOTO ciioBa. Tormoc cena,
KapmaTChbKOro CBITY € HAaCKpi3HMM Ta BU3HAYaJbHUM y TBOPYOCTI YKPaiHCHKOTO
excrpecionicta Bacuns Credanuka ta npencraBuuka «Mlodej Polski» Bnaaucnasa
Opkana (Wiladystaw Orkan, cnpasxhe iM’s Ta mpi3zsuiie — Franciszek Ksawery
Smaciarz). O6uBa MUTIII BAKOPUCTOBYBAIU 00pa3 ripChbKOro MOCENECHHS HE TUTBKH SIK
TJIO, & SIK KJIFOUOBUH XYJOKHIN MPOCTIip, AKUi (HOpMy€E OO MEPCOHaXa i BUKPUBAE
MIMOWHHI COIIalibHI Ta EK3WCTEHIlIWHI mpobsemu. [HTepmperarii 1pOro TOMOCY
PI3HATBCS B HOBEJaX Ta ONOBIJAHHIX MHUCHMEHHMKIB, BigoOpa)karoum IXHi
IHAUBINYadbHI XyA0XKHI METOJIM Ta CBITOTJISIHI MO3UITI.

AHaJi3 ocTaHHIX gocaigkeHb i myoaikanii. [TucbMeHHUIIBKA caMOOYTHICTH
Ta XyJa0HIHA 10pob6ok Bacuns CredaHuka cTany npeIMeToM IITUOOKUX 1 IPYHTOBHUX
nociipkeHs HaykoBIiB €. bapana, T. I'yumoporoi, H. Madtun, @. ITlorpeGennuxka,
C. [Ipomtoka, P. Ilixmanus, C.Xopoba, O.UYepHeHko Ta iH., SKI BKa3yBaju Ha
KAHPOBO-CTHJILOBI OCOOJIMBOCTI TBOPIB, HOBEIICTUYHY IIO€THUKY, CBOEPIAHICTH
emiYHOi PO3MOBifl, MCUXOJOTI3M, KaTeropii ApaMaTUYHOTO 1 TPAariyHOTO B MPO3L.
Hocnimkennto emiku BraaaucnaBa Opkana mpUCBAYEHI Mpalli MoIbchbkux — J. Duzyk,
J. Drzewucki, F. Fanon, I. Ganushchak, J. Krzyzanowski, S. Pigon, M. Puchalska ta
YKpaiHCBKHX JIiTepaTypo3HaBIliB — M. ImeHunekoro, b. Jlenkoro, P. PagumeBcbkoro,
B. CniBauyk, C. SIMGopko, . Spemu Ta in. KomnapatuBHe qociiKeHHs] YKpaiHCHKO-
MOJIbCHKUX B3a€MO3B’s3KIB y JiTepaTypi Mexi XIX — XX cromite 3aiiicauB ['. Bepgec,
30KpeMa TPOCTEKHUB pEIeNIiiro TBOpYocTi BmammcmaBa Opkana ¥ yKpaiHCBKUX
mutiB [1]. HaykoBa mpans O. [lapuk BaxkiuMBa 3 TOIUISIAY MOPIBHSIBHO-
TUTOJIOTIYHUX 31CTaBlIeHb TBOpYOCTI bormana Jlemkoro i BmamucmaBa OpkaHna, i

crpoOM BOUCAaTH B KOHTEKCT Mpo3oBuil gopobok Bacwis Credanuka [9]. Ilpote



NUTaHHA TOINOCY cCella B TMOPIBHSAUIBHOMY acleKTi y TBOpaxX YKpaiHCBKOTO Ta
MOJICHKOTO MUTIIIB HE OYJI0 BUYEPITHO MPOAHAII30BAHO JOCTITHUKAMH.

IlocranoBka 3aBaanHsi. Mema cmammi — 3M1IMCHUTU TOPIBHSUIBHUN aHali3
pOCTOpOBOi Mojenl y mamii mpo3i Bacuns Credanuka ta BnaagucnaBa Opkaha,
BUSBUBIUIM CIUIbHI W BIAMIHHI MEXaHI3MH TOMOIEHE3Y; MOCHIIUTH XYJI0KHBO
OpraHizoBaHui MPOCTIp (TOmoc), MO (QOPMYyE CMHUCIOBY apXITEKTOHIKY TEKCTIB
MUTIIIB; TPOCTEKUTH OCOOJMBOCTI XYIOXKHBOI I1HTEpHpeTalii yKpaiHCBKOro Ta
HOJILCHKOTO reorpadiyHoro, KyJbTypHOI0, PENriiHOro npoctopi (KoHuenTt «Jlim —
[Tone — Xpam»), peanizoBaHUX B ONOBIAAHHSAX Ta HOBEJAX.

Bukianx ocHoBHOro wmarepiaidy. KpakiBcbke MHUCTEIBKE KOJIO TOYATKY
XX cTomTTS Ccrnpusiio (GOPMYBaHHIO Ta TBOPYMM KOHTaKTaM yKPaiHCHKOTO
excripecionicta Bacuns Credanmka 3 TpeICTaBHUKOM «MOJIOAOIOJBCHKOD» Tedii
BrnanucnaBom Opkanom. JliTepaTypHi CTOCYHKM O3HA4€H1 TMepekiIajaMyd TBOPIB
Bacuns Credanuka B ONbCHKHX yacomucax «Zycien, «Krytyka», «Chimeray, «Glosy,
«Prawda», «Tydzien» BamaBom MopadeBcbkuM, Muxaitiom MoUyIbCHKUM.
BnagucnaBy Opkany HanexaTh nepexnanu Hosenl Bacuia Credanuka «KaminHui
xpect», «Knenosi nmuctkuy», «[lamiii». [loabChkuii MUCHMEHHUK BBa)KaB YKpAiHIIA
HaWKpaIluM HOBEIICTOM B CJIOB’ THCBKIH JIiTepaTypi, BiI3HauaB caMOOyTHIH XapakTep
ctiio  Bacuns Credanuka. Ocobucte 3HalloMcTBO, TpoxuBaHHA y Kpaxosi,
colfiaibHa MPUHAJICKHICTH (00MaBa OyJIM BUXITISAMHM 3 Ceja, MICs HaBYaHHS KWIH B
celax 1 rocrmojaproBajid Ha BIacHOMY TIpyHTi) 30mm3wnn Bacuns Credanuka i
BnagucnaBa Opxkana. Ilonscekmii kputuk CranicinaB Ilirons (Stanistaw Pigon)
3a3Hayvas, 1o, «Orkan zajat w pokoleniu tworcow mtodopolskich miejsce wiasne jako
ten, co wyrdst bezposrednio z pnia chlopskiego» [13, c. 17].

borman Jlenkuit y cnorani-uapuci «Tpu moprpetu: ®panko — Credanuk —
Opkan» BiI3HAYa€ CHUTHbHE Y MPEACTaBHUKA «MOJIOJIOMOJIBCHKOD» JITEpaTypH Ta
YKpaiHCBKOTO eKcmpecionicta: «Oba B po3MoOBaxX CBOiX 3BEPTANHCS Pajo 10 CBOIX
pigaux cut: Opkan no IHopem6u, Credanuk go Pycosa. — Y Hac, y PycoBi, — uynu Bu
He pa3 Bia Credanuka... — U nas w Porgbie...— mounnaB OpkaH He OJIHY 13 CBOiX

3HaMeHUTUX Hapauiid. O0a Oynu He3pIBHSAHHI onoBigaydi» [7, c. 667]. [lucbMeHHUKHU Y



npo3l (OKYCyIOTh yBary Ha COLIAJIbHOMY CEpPEIOBHUIIl T€OKYJIbTYpPHUX PETIOHIB
(Iligranmns, Tatpu — Opxkan; 'anuuuna, [HokyTtTs — CredaHuk), 300pakeHHI KUTTA
CeJsIH KapraTChKOro PEerioHy, MapriHaji30BaHUX €KOHOMIYHMMH i KOJOHIAJIbHUMU
CTpykTypamu a06u. IlpoctopoBa mnpupoaa NPUKOPIOHHS BU3HAYAE CHUTYAIiIO
KyJIbTYpPHOTO KOHTAKTYy MELIKAHIIIB, MOPOJKYE ETHIYHO MapKOBAaHUM MPOCTIp,
peanizyeTbcsi B TOmocax Ta JioKycax reorpadiyHux kKoopauHat. Ha piBH1 Tomocy
npo3aiku  JEMOHCTPYIOTh Pi3HI CIIOCOOM pempe3eHTalii MpoCTOpy, MPHUPOIH,
JFOZICHKOTO ICHYBaHHS Ta COIIaJIbHOT TPaBMH.

300paxeHHsT KapmaTChbKUX CUT 13 YKpaiHCBKOrO 1 MOJILCHKOTO OOKYy OJU3bKE,
MakKe TOTOKHE, OKPECIICHO B HOBEJIaX Ta OMOBIJaHHSAX MUTIIIB IEBHUMHU MapKepaMHu:
XaTH TOCTOJIapiB Ta O1MHSIKIB, IIEPKBA/KOCTEN, PIUKH, MMACOBUIIA, TOPU TOIIO. Tomoc
cella PENPEe3CHTOBAHUN apXCTHITHUMH oOpa3aMu JOMY, 3€MJI, TOPOTH, Xpamy.
ITonscrka BueHa E. Peepc (E. Rewers) y wmonorpadii «Jezyk 1 przestrzen w
poststrukturalistycznej filozofii kultury» [14] mocnimkye KOHIIEIIIIIO MPOCTOPY, HOTO
IHTEepIpeTaIio K (I3UIHOT0, IMOJITUYHOTO, KYJBTYPHOTO BHUMIPIB 1 pO3pI3HSE
MOHATTS MPOCTOpY 1 Micls y HboMy. Cepeln HaWBOXJIMBIIIUX BUIUILE JTIM,
peanizoBaHuil y TpbOX 1mocTacsax: OyauHoK («house») sik MaTepiaibHUN 00’ €KT, TIiM
(«homey) sik pemsmis [14, c. 52], a takox the place of dwelling — micue-maysa [14,
c. 53]. T'eorpadiunuii MPOCTIP MOMOBHIOETHCS PEATbHO-YSIBHHUM IPOCTOPOM 1 Mae
NYHKT BIAIITOBXYBaHHS — moaopox. Konuent «/fiv — Ilone — Xpamy oxpecneHuii
C. KpuMcbkuM y mparsix « ApXeTurid yKpaiHChKOT MEHTaIbHOCTI» [3] Ta «ApxeTumnu
YKpaiHChKOI KyJIbTypu» [2] mmisi aHami3y HaAIIOHAJBHUX apXETHIIB y JITepatypi Ta
iHTeprpeTaltii cMuciiB. JIOKaJIbHHUI COIIyM CLIBCHKOTO TPOCTOPY (hopmyeTbes Ha
MOETHAHHI PENIriiHO-XPUCTUSIHCHKUX Ta TPAAUIIMHO-3BUYA€BUX HOPM, BU3HAYAIOUH
3pa30K TOBEMIHKH JIOJWHA ¥ TIOPSAJOK SKUTTEBUX TpaBwil. «Ex3ucTenmian
HAI[IOHATBPHOTO OYTTS PO3KPUBAETHCA Yepe3 )KUTTEBE HAMMOBHEHHS KOHIENTIB: [[iM —
ITore — Xpam» [3, c. 273], BUCTyIIa€ TOIIOCOM HAIIOHAJILHOTO OYTTSI IEBHOT'O €THOCY
B Maniii po3i Bacunsa Credanuka ta BrnagucnaBa Opkana. Tonocu «/lim», «Iloney,
«Xpam», y MexXax, SKUX TPOTIKAJIO XHUTTS CEJSH, € TPAHCIATOPAMH KYJIbTYPHUX,

peNriiHuX, COIlaJbHUX IUIACTIB JIOKAJbHOI MicUEBOCTI. B ykpaiHChbKiN Tpaauiii



«dim» — «ie oHOYacHO 1 TOMOC (KUTTEBUM MPOCTIP 13 CEMAHTUKOI MOXKJIUBOIO
PO3LIMPEHHS B TApaJUTrMi MMOHSITH «XaTa — 001CTS — Ce0 — 0AaThKIBIIMHAY), 1 TOKYC (K
IyXOBHA W MopaibHO-eTuuyHa cyOctanuis» [10, c. 341]. Tomoc (micue, mpocTip)
KapIaTchbKOIo ceja y Mpo3i MUCbMEHHUKIB CIYrye He MPOCcTo (POHOM, a CTa€ A1H0BOIO
0c00010 1 BiJ0OpakKeHHsIM BHYTPILIHBOIO CBITY Ta Tpareiid Horo repois.

«dim» B HoBenax Bacuns Credanuka ta Bnagucnasa OpkaHa npecTaBieHun
BiJl MIO3HAYEHHS peaJIbHOT MICIIEBOCTI, 00ICTS JI0 y3arajibHEHOTO 00pa3y PiHOTO Kparo.
JIist yKpaiHIliB 1 MOJIAKIB JKUTJIO € BaXKIIMBUM KOMIIOHEHTOM IMOOYTOBOI KYJBTYpH,
CUMBOJIOM JIYXOBHOTO Hadalla, pOJAMHHOTO TEIUTa W 3aTHINKY, B XPOHOTOII SIKOTO
30CEpe/KCHO JIOJIChKe JKUTTA. PeamicTmuHe 300pa’keHHS MOOYTYy CEJNSH, JKUTIA,
KPHUHHIII, TI0JIs1, TopOa, JOporu 3 cena y HoBenax Bacuis Ctedannka HAITOBHIOETHCS
EKCIIpeCioHICTUYHUM  Apamatu3MoM («CuHS KHIDKeuka», «KamiHHHUH —XpecT»,
«BuBomumu 3 cema», «CrtpatuBcs», «HoBunay). BrnagucnaB Opkan BUOYIOBYE
COITIATBHO «T'€PMETUYHHUNY TIPOCTIP TIPCHKOTO celia, Jie MPUPOIHI YMOBH, EKOHOMIYHA
3aJIEKHICTh 1 eTHorpadiyHUN acleKT CTaHOBJIATh €JUHUN >KUTTEBUNA KOMIUIEKC
(«Cuporta Ha ,,caqu6i”» («Sierota na ,,dochowku”»), «Ha 3apo6iTku» («Na zarobek»),
«HemoBipox»  («Niedowiarek»)). Moro Tomoc 6am3bkumii 1O  HOIBCHKOTO
IMITPECIOHI3MY: TIPUPOJIa MOJAETHCA SK KUBAa CyOCTaHIliSA, IO BIUIMBA€ HAa HACTPOi
NEPCOHAXIB, a OINUC TMei3a)Ky Mae€ CHUMBOJIYHE HAMOBHEHHSA. Mapkepamu
PYCTUKQJIBHOTO MpOCTOpy B HOoBenax Bacuis Credanuka € xopuma, e TyOmsTh y
TOpUIII CBOIO J0JTt0 cesstHU («Y Kopumi», «JleceBa daminis», «Maiictep»), lepkBa i
m3BiauIs («Maiictepy», «Ilob6oxkHay, «3acimane»), piuka («HosuHay); Bmamucnas
OpkaH JOMOBHIOE JIOKycaMu MKOJIH («J[B1 KapTku 3 kutTsa Buntens» («Dwie kartki z
zycia nauczycielay)), macosuma 3a cenom («IlinBeuipox» («Podwieczorek»)).

Ceno y TtBopax Bacuns Credanmka 300pakeHO SK TMPOCTIP TIKKOI,
BHUCHKJIMBOT TIpalli Ta MOCTIHHUX HECTATKIB, JIe JIIOJU BTPAYAIOTh («JIaMarOTh)») CBOE
3mopoB’s Ha 3emui (IBan Jlimyx y «KaMiHHOMY XpecTi» cTae «mepeaoMaHum»). Tomoc
cena 3 HWoro ropOOM, LEPKBOIO 1, TOJOBHE, KaMIHHHUM XPECTOM, € MaTepialbHUM
BTUICHHSIM IaM’sIT1, BipU 1 CKOpOOTH censiHuHa [BaHa Jliyxa 3a piIHOIO 3eMJICIO, SIKY

BiH 3MyllIeHUH NOKMHYTU. CUMBONIYHMN 00pa3 cena 1 JAOPOTH 3 HHOTO B HOBEIII



«BuBogunmu 3 cemay CTalOTh MPOCTOPOM TMPOIIAHHSA 3 CHHOM-pekpyToM: «Jlic
neperMaB rojioc MaMHuH, HiC HOT0 y ToJie, KJiaB Ha Mexi» [8, c. 144], cuMBoIi3yIouH,
110 yCsi MPUpPO/Ia 1 pITHUM Kpail mepequyBaroTh 3arudeiib MoJio10ro yoaoBika. [IpocTip
xutna B « HoBuHI» MOB’13aHUH 13 TEPMAHEHTHUMH OCOOJIMBOCTSIMU JFOICHKOTO YKUTTS
1 € g3epkanom crany ayui ['puis Jletrouoro. 13 pyiiHaiiiero rapMoHii B JKUTTI Tepost
(cMepTh ApYXHHM, MOCTIMHI 3apOoO0ITKH), 3aHENaa€e 1 KUTTEBUM mpocTtip. Bacuib
CredaHuk He MoJa€e OMHCY XaTH, ajie aKIeHTY€E yBary Ha TEBHiM aeTaii, uepe3 sKy
CIIOCTEPIraEMO CTaBJIEHHS YKPATHIIIB A0 CBO€ET oceni: mid («MaMHuH CUHOK», «OCIHbY),
ckpuHs («Auren»), naBa, ctin («Ociuby, «Kaminauii xpect»), mopir («KamiHHui
XpecT»). XaTa B HOBEJaX MHUTI 300pakeHa HE TUTBKH SIK MaTepialibHa CTPYKTYpa,
KUTIIO, a OcepesoKk O0Jt0, CMEpTi, ciMelHOoi apaMu. AHTIH 13 «CHUHBOT KHUKECUKH
micyist CMEpTi APYXKUHU 1 CUHIB, TIpoAae xaTy 1 Wae HaimutyBatu. lIpomarouncs i3
oceJieto, BiH TUIaYe-TOJIOCUTh, & pa3oM i3 HUM IUTa4ye Xara, He BiITyCKAE rocCroaaps:
«Cis s Ha npucny. Llle nebisxcka macmuna, a s enuHy mavkamu 6o3us. Jluw xoyy
ecmamu, a Npucna He NycKA€, CMynaw — He NYcKAey, i Hasimbv «8IKHA 6 NIaub.
3annakanu, sx manenvki Ooimuy [8, c.142]. Ilpoctip y HOBelax MaKCHMaJIbHO
PEAYKOBAaHMI: BIICYTHE 3MAJIOBaHHA Cela, aje YUTau BiAUuyBa€ MOro SIK BHYTPILIHIN
oi1p repoiB. Onuc npuponu a6o moOyTy 3BEACHHH 10 MIHIMYMY, 3aMiCTh I[bOTO
NPOCTIp TEepeaHuil 4Yepe3 ICUXOJIOTIUHI IMITYJIbCH, KECT, PEIJIiKy, MOBUaHHS. Y
tBOpax Bacuns Credannka Jlim (Xata) pigko € miciiem 3atumiky uu macts. Lle, nepi
3a BCE, CHMBOJI POJMHHOI JT0JIi, MPUBATHOTO CTPAKIAHHS T4 OCTAHHBOT'O MPUTYJIIKY.
Tpariuny, TipKy peaabHICTb KUTTS CUTBCHKOTO HACEJICHHS B TOMINTHIX ABCTpO-
VYropmusi, [Tonemii 3mansoBye Brnagucinas Opkan y HOBenax Ta OMOBIAAHHAX 301pOK
«Han ypusumem» («Nad urwiskiem»), «Hoemn» («Noweley), «Ilactyma mro60B»
(«Milos¢ pasterskay). 300paxyroun KyJabTypHHI Ta corianbHuil penomen [limrams,
MUCBMEHHUK HAJa€ TOMOCY TYPalIbChbKOTO cena eTHorpadiuHoi TimOuHU Ta
MIAKPECTIOE WOTO 3B'A30K 13 mpuponoro. llpoToTrmamu mepcoHa)XiB TBOPIB CTaIH
peanbHi xxurteni [lopemou-Benukoi, cena B skoMy HapoAUBCS 1 KUB MUCbMEeHHUK. Ha
Binminy Big Bacuns Credanuka, Bnagucnas OpkaH Jjae po3iiori, JeTajai3oBaHl OUCH

KaprnarchbKoi npupoau. I'opu, j1icu, MOJOHUHU — 1I€ HE IPOCTO JIEKOopallii, a CaMOCTIiiHI,



BEJIMYH1 CHIIH, 10 (OPMYIOTh XapakTep ropsHuHa. Ilpupona € mxepenom ¢(i3M4HOI
CWJIM TepoiB, MOPAJIbHUX OPIEHTUPIB 1 Maii’ke peiriiHoro NokjiaoHiHHA. Tonoc cena
TYT HE BUIAUIBHUM BiJ Bedaudl ripcbkoro nanmmadry: «Doling splywajgcej roztoki
rozscielita si¢ cata wioska: Osiedla mniejsze i wieksze, otoczone sadami, a potracone
rzadko, jak gniazda skowroncze na ugorze. Spokdj we wsi i cisza...» [11, c. 47].

Bnagucnas OpkaH BIATBOPIOE JKUTTEBUM MPOCTIP CEISTHUHA, IO Mae Oararo
CHUTBHOTO 3 YKpPaiHCHKOIO TPAJMINIEI0 3MaTIOBaHHS | aluduHuU, aje BOJHOYAC Mae
ocobnuBi pucH. ['ypanbcbke ceno (B Tarpax) B 0MOBiTaHHIX MOJBCHKOIO0 MUTIS — I1€
MiCIIe, JIe TAHYIOTh MaTpiapXajabHi 3BUYal, CXOBHUIIIEC aBTCHTHYHOI HAPOHOT KYJIBTYPH
(mianmexTHa MOBa, MICHI, 3BHUYai), sSika BTpavya€ CBOE 3HAYCHHS 13 3MIHOKO CEJITHAMMU
micist mposkuBanHs: «Do chatupy nic nie przyniesie... Jako bieda byla — tako bedzie...
Przynomni jak siedzieli w domu, to cho¢ obycajow starych pilnowali... A dzis ot co?...
Posli we swiat, wiary zabocyli, ojcyste gwary sie juz wstydzq, jakiesi cudzoziemskie
wyrcenia ino stychac... Przyodziewku to na tem zodnego, ani to chazuki, ani poc¢ciwego
kapelusa... Whnetki sie we Swiatowcow poprzemieniajg» [12, c.125]. ®ikcaris
pealbHUX TIOJiH, CTBOPEHHS «IIOACHKOTO IOKYMEHTY» J100W, 3BEpHEHHS [0
HOJILCHKOTO (DONBKIIOPY JalM TMIACTaBU KPUTHKAM BU3HAYUTU >KaHpP TBOPIB SIK
«KapTUHH 3 )KUTTA» («obrazki z zycia»).

[Migranns (perion Onu3pkuit no ['ymynemunu) BraaucnaBa Opkana — 1ie
MIKPOKOCM, OpTaHIYHO TOB’I3aHUI 3 TOpaMHU, 110 HAKJIaa€e Ha JII0JIeH MeBHUM CIIOCcio
OyTTsi, MHUCIIeHHA. JXUTTS B TaKOMYy PYCTHUKQJIBHOMY IMPOCTOPi T€4Ye B YCTaJCHUX,
Maike pUTYyaJIbHUX [HMKJIAX, T[OB’A3aHUX 13 KYJIbTYPHUMH Ta pEIIriiHAMU
TpanuiismMu. Sk 1 ykpaiHChbKuU HOBemicT, BrmamucnaB OpkaH akIeHTye yBary Ha
JpaMax >KUTTS TOPSH, CIPUUMHEHUX 3THIHIMU, HATOJIONIYE Ha COIATbHUX MTPUYHHAX
CTpaXKJIaHHS: TIOJIATKH, OPEH/IU, eKCIUTyaTallisl, XpOHIYHA HECTada 3eMJIi: «menep 3 yee
Ilonvwes Hixmo He 200en simpumamu. i Maemkosge i 00x0008e i IPYHMOo8se i 8i0 NCiB |
810 eHoisKuU... ane Oe wo Ha ceimi €!y [8, ¢. 316]; «Nie dziw, ze lud szuka zarobku, gdzie
tylko jakim zastyszy; nedza wypycha go z chaty...» [12, ¢. 121]. XymoxHiit mpocTip B
onoBigaHHl «CupoTa Ha «caaubi»» HAMOBHEHUM €K3UCTCHIIMHUM 3MICTOM —

CaMOTHICTb, Biguyai, O€3BUXiAb MIBYMHKH-CUPOTH, IO KOHTPACTYE 3 TEH3aKEM:



COHSIYHUU JI€Hb, CIIIB YOPHUX JPO3/1B YpaHIli, menecT aepeB y aicl. XKutreBuit moOyT
ripCbKUX CUT BHUOYAOBYEThCA SK TreorpadiyHO KOHKPETHU30BaHUW Ta COLIAJIBHO
JIETepMIHOBAaHMM, aJKe 1€ MPOCTip O11HOCTI, OOPriB, 3apo0ITKiB, BUXKUBAHHS, B IKOMY
JroAMHA € Maibke OesnpaBHoro: «Mala chatka stala pod lasem na odludnem polu. Do
okola niej puste tloki, a dalej las, pnqcy sie czernig po stromej gorze ku niebu... Ta
samotna chatka, jak koleba na polanie2 na wygnanczy los skazana, kryta przeciez ludzi
w waskiem i pustem wnetrzu. Pod okienkiem, w ktorem dwoch szybek brakuje, siedzi
dziewczyna na lawie niskiej, ledwo co zwieksza ociosanej» [12, c. 65].

Jlokyc «Ilone» ocmucnenuii y HoBenax Bacuna Credanuka uepe3 oOpas 3emii,
gKa JJIs CeNIIHWHA Oyjia OJBIYHOIO MpIEI0, METOI0, a Mpalsd Ha Hii — OCHOBOIO
nobpooyty cim’i. IBam [inyx 13 «Kam’ssHOro xpecta» CTBEp/KyE Ha 3eMii
Oe3MepepBHICTh CBOTO OYTTS, ajkKe Ha HIM KWW HOTO MPEIKH, HAPOIUIUCS JIITH.
BkopiHeHICTh yKpaiHCHKOTO CEIsTHUHA B PIIHUMN IPYHT, aHTEI3M JETEPMIHOBAHI THUM,
110 CEJISTHUH HE MUCIHTH ce0e 1M03a 3eMJICI0 IK EKOHOMIYHUM MPOCTOPOM. Sk BBakaB
B. JlunuHChKMiA, «3eMIis, K €THIYHE MIAIPYHTS, Ma€ OCOOJMBY €HEPreTHKY, IO
BIUIMBAE Ha JIOJIO Ta IHIUBIAYAIBHICTh HApOAY» [6, c. 75]. J1nst repoiB HOBeI «3eMilsi»,
«Jlan» Bacuns Credanuka 3emiisi € HE IPOCTO BJIACHICTIO, a KUTTEAANHOIO CHIIOIO,
HEPO3PUBHO OB’ A3aHOIO 3 IXHBOIO JIOJICIO, POJIOM 1 IaM ATTIO: « Haute 0ino 3 3emnero;
nycmuw €i, mo nponaoeui, mpumacui €i, mo 60Ha 6cio CULy 3 mebe gicopmae, giuepnye
O0JOHAMU MBOI0 OVULY, MU NPUNAOAEWL 00 Hei, 20pduuLcU, OHA 3 mebe HCUTU 8ICOMYE,
a 3a mo y mebe omapu, ma cmadd, ma cmoeuy [8, c.292]. Ilpans Ha 3emMili €
SK3UCTECHIIIHHUM 3MICTOM >KUTTS CENsTHUHA. 3B 530K 13 3eMJICI0 € CaKpaJbHUM — BIH
3abe3nedye MopaibHe ¥ Qi3uyHe iCHYyBaHHS, a il BTpaTa YM HE3JaTHICTh OOpOOISTH
TOpiBHIOE AyXOBHIN cMmepTi. [Ipomanns 3 Heto (emirpartis 1o Kananu B «KaminHOMYy
XPEeCTi», CMEPTh) MEPEKUBAETHCS K HAOLTBIIA 0OCOONCTA Ta POIOBA Tparedis, BTpaTa
cebe. Ilome (3emist) y TBOPYOCTI IMOJIBCHKOTO TMHCHbMEHHHKA PO3IIUPIOETHCS 0
KapnaTChbKOT0 KpaeBUAY, rip, macoBuill. CelsiHUA MPAIIOIOTh Ha 111 3eMJI1, aJie BOHA iM
HE HAJICKUTHh a00 HE MPUHOCHUTD JTOCTATKY, 110 MOCHITIOE COMiaabHui KOHUTKT: «Nie
dziw, ze lud szuka zarobku, gdzie tylko jakim zastyszy;, nedza wypycha go z
chaty...» [12, c. 121].



HemarepianbHOIO OCHOBOIO KYJIbTYpU Ta IAEHTHYHOCTI € JYXOBHI IIIHHOCTI
Hapojy, 110 BIUIMBAIOTH Ha (HOPMYBaHHSI HallIOHAJIBLHOI CBIJIOMOCT1, BU3HAYAIOTh CEHC
KHUTTS Ta IOBEIHKY JIFOJICH, a TaKOXK 3a0€3MeuyroTh 30€peKEHHS Ta PO3BUTOK €THOCY.
JUist  yKpaiHCBKOTO Ta TMOJIbCHBKOTO HAapoIiB MOpPaJbHI OPIEHTUPU ICTOPUUYHO
dbopmyBanKCs Mij BILIMBOM CIIOCOOY KUTTSI, XPUCTUSHCTBA, 00POTHOU 32 IeP>KaBHICTh
Ta KyJabTypHOro cunresdy. B konuenii «lim — ITone — Xpam» C. Kpumcbkoro nokycom
XpaM JeTepMIHOBAHO CTaBJIEHHS CEJISHUHA JIO PEJIrii, A0 LEPKBU/KOCTENy, aJKe
BIIBIyBaHHA ['0crioiHBOTO Xpamy 0yJ0 TPUPOAHBOIO MOTPEOOI0 KOKHOTO yKpaiHIs
1 onsika: « Wnet zeszli na tawy i pod kosciol, gdzie juz ttumy pchaly sie wgskq bramg
i zalewatly kolisty cmentarz koscielny, otoczony niskim murem. Maty kosciolek
pomiescit zaledwie czes¢ zgromadzonego ludu. Pozostaly tum szerokq tawq obiegt
kosciol dookota i stoi, rozmodlony, w stoncu... Stoi cicho, w skupieniu, skqgpany jasng
bialoscig wiosennych promieni. Gdy przez drewniane sciany wypadnie sttumiony glos
dzwonka od ottarza — tum chyli sie i kleka, a z nim porusza sie falg gesty las
wierzbowych preci...» [11, c.48]. C.Kpumcbkuii BBaxaB «JliMm» 1 «Xpam»
nmpocTopaMu OyTTS yKpaiHIIiB, 10 nmepeOyBarOTh y BIHOIICHHIX MTePECiuYeHHs.

boxuii xpam, B SKOMY BIAOYBalOTBhCS CIYKIHHS, € CaKpaJIbHUM MICIEM,
IIEHTPOM JYXOBHOI BipH. BinBimyBaHHS HOro B HEILIIO 1 pEJiridHI CBATa JJIS CEJISTH
BHU3HAYAJIO 30€peKEHHSI BHYTPIIITHLOI PIBHOBArW, BIIUYTTS 3IUICHHS AYIIi Y MOJHUTBI
3 BAs4HIcTIO ['ocmoy, AaBajio po3pajy 1 HaAilo Ha Kpallle KUTTS BCyNeped 3eMHUM
cTpaxxaanHsaM. BranucnaB OpkaH akIeHTY€e Ha PENrifHOCTI MOJIAKIB, BKa3yHOUH, 1110
CIIEKYJIFOBaHHS Ha HEOCBIYEHOCTI CEJIsH 1 THMOOKIi Bipi B ['ocrona 103BoJsie mucapro
Ta KChOH/I3Y 001yproBatu xkutelniB cil («HemoBipok»). Bynb-sika HepemniriiiHa KHUKKa
OIIIHIOETBCS ~ THcapeM K 0e300kHa, JAusABOIbChbKa. I[lucemennuit  I{upko
3BUHYBAYYETHCSI CUTHCHKOIO BEPXIBKOIO Y HEMOTO1, MOCTIHHUX JIONIaX, BCIX TpiXxax.
CinbcbKa IEpKBa/KOCTEN Ha mo4yaTKy XX CTOMITTS Oynu W MiclieM 3YCTpidew,
CHUTKyBaHHS (11032 MEXKaMH) JIJIs1 TOPOCHHX 1 aiteid. CBATa HENISA JJIs CEJISTH — 1€ He
TUIbKH CIIy’0a B LIEPKBI, a 1 310paHHs y KOpPUMI, JIe 0OrOBOPIOIOTHCS BC1 MPOOIEMHU:
«Ludzie po sumie wyszli z kosciola i rozproszyli sie po rynku, gromadzqgc sie tu i owdzie

w wieksze gromadki... Niech naprzykitad dwoje ludzi stanie i pocznie gawedzic, — zaraz



podchodzi trzeci i czwarty, a kazdy rad sie przystuchaé, ,,co tyz ta mowiq*“. Juz to
ciekawos¢ ludu lezy w jego naturze. Ot i teraz gromadke mtodych parobczakow, ktorzy
Zywo o czems rozprawiajq, otoczyli kolem starsi gazdowie, to kobiety, a kazde uszu
nadstawia, to ,,0zdziawia gebe ', by przecie co zarwac z ogolnej rozmowyy [12, c. 118].
KynpTypHuil 10CBil Hapoly aKkymysroe€ B coOl €THIYHY nam’siTh, 3BMYai, TpaauLii,
MOBY, BUTBOPIOIOUM Ta 30epiraroud Koja Hallli. ¥ MOJMTBax, IIaHYyBaHHI CBSTHUX,
CBATKYBaHH1 peniriinux cBat (PizaBo, Bemuknensb, Tpiiiis) ykpaiHii W TOJSKA
BOayaroTh (OPMYyBaHHS OCHOB JTyXOBHO1 TapMOHIi.

VY TBOpax yKpaiHCHKOTO Ta MOJIbCHKOT'0 MMCEMEHHUKIB TOTIOC Cela OKPECICHUH
SK MPOCTIP COIIANBHOT paMH Ta €K3UCTEHIINHOT KaTacTpo(du, ajge pI3HUTHCS Ha PIBHI
XyIOXXHbOI peanizanii. Bacuiae CrtedaHuK CTBOPIOE TOIMOC, JIe CENO0 — M€ MicIe
eK3ucTeHIifHoro Hammomy. IIpocTip BHcTymae 3aco0OM BHCIIOBJICHHS Tpareii:
emirparnii («Kaminnuii xpect»), cmepTi («HoBunay), ncuxiunux 31amiB («CuHs
KHIDKeYKa»). Tomoc Jie ik BHYTPIIIHS CI[€HA, Ha SKIA PO3TOPTAEThCS JApaMaTUIHUN
xecT OyTTsa. Bnangucnas Opkan 30epirae MarepiajibHy Ta reorpadiqHy KOHKPETHICTb,
BUKOPHUCTOBYE TOMOC K NMEH3aKHO-COL1aIbHUIM 1HCTPYMEHT.

BucnoBku. Tomoc kapnatcekoro cena y mnpo3i Bacuns Credanuka Ta
Bnagucnasa Opkana — apXeTUIHUM pocTip O17HOTO censiHcTBa KiHng XIX — movyaTky
XX CTOJNITTSA, HACHUYCHHWH COIllaIbHUMH, TICUXOJOTIYHHMHU Ta (HUT0COPCHKUMHU
cmuciaamu. OOuBa MUCHbMEHHUKHA 300paKalOTh PErioHH, 110 nepe0yBaloTh y CTaHi
€KOHOMIYHOI JenpuBaIlii, 10 BUKIWKAHO MEepUPEpIHHICTIO Ta 130JIbOBAHICTIO Bif
HEHTPY. YKPalHCBKH Ta MOJBCHKUN PYCTHUKAJIBLHUN TMPOCTIP MPEACTABICHHUI HE
TUTbKY (I3MYHUMH JOKAIlisIMU (XaTa, 1moJje, [EepKBa/KOCTel, TOpH, TTAaCOBUINA, PIUKH),
a BHUCTYIIA€ apXETUITHUMH CHMBOJIAMHU, 1[0 BiOOpaXaroTh MOBHOTY OyTTS CEISTHUHA!
B1JI MPUBATHOTO XHUTTS 10 cakpaimbHoro. Konment «Jlim — I[Toire — Xpam» € Kimro4oBUM
JUTSE PO3YMIHHS JTYXOBHOTO Ta €K3UCTEHIIIMHOTO CBiTY repoiB Bacwns Credanuka i
BnagucnaBa Opkana. Tparenis CredaHUKOBOTO Teposi MOJATaE B PyHHYBaHHI IIHOTO
rapMoHiiiHoro TpukyTHuka: JliMm 3anenOanuii yepes 3nuaHi, [lose mokuHyTe uyepes

eMirpailito, a Xpam 3aJulIa€ThCA JUIIE MaM’ ITTI0 Ta CAMBOJIIYHUM XPECTOM Ha ropoi.



s Bnanucnasa Opkana [[iM € He JIHIIIe KUTJIOM, a i apeHOI0 COLIaIbHOT ApaMH Ta
(13UYHUX 3TUIHIB.

JIJ1st MOIEpHICTCHKOT PO3K oYaTKy XX CTOMITTSA XapaKTEPHOIO € TEHACHIIIS 10
MICUXOJIOTI3AIlli  TPOCTOPY, TMEPEOCMUCICHHS  NeH3axy SK  BiAOOpa)KeHHS
BHYTPIIIHBOI'O CTaHy MEPCOHAXKIB. Y 1IbOMY KOHTEKCT1 YKpaiHChbKUI €KCIPECIOHICT Ta
MOJIbCHKUI MOJEPHICT IEMOHCTPYIOTh Y TBOpaX JBa THUIIM MOAEPHICTCHKOTO OCBOEHHS
TOTIOCY:  MeW3axHO-colianbHul/iMnpecionicTuuanii  (Bnagucnmae  Opkan) Ta

ek3ucTeHiiitHui/excnpecionictuunuii (Bacwibp Credanuk).
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Bonrapis crana miicTHaaUsATOO Yy CIUCKY KpaiH, €6 MEH1 JIOBEJIOCS BUKJIAAaTh
(unTaTH JEKUii 4YM TPOBOAMTU MaMCTep-KJIacH), BUCTyNaTH 3 JIOMOBIASIMH Ha
KoH(pepeHIisax 1 apykyBatucs. Xoua ToOyBaTH B I KpaiHi XOTUIOCS JaBHO.
Mo>xnuBO, TOMy, 110 B MOIil ysBI BOHAa BHAaBaJacsi MEHTAJIbHO ONU3BbKOIO. A 1Ie,
BOUEBHUIb, TOMY, II0 YKPaiHCHKO-OOJTapChKi 3B’SI3KM MAIOTh JIaBHIO ICTOPIIO, CATAIOTh
TTIMOWHM BIKIB. 3rajaeMo, JIUIIe Aeski (hparMeHTH.

Moruna nereHmapHOro naBHbOOONrapchkoro xaHa KyOparta, sk BBaKaeTbcs,
3HaxoauThcss Ha IlonraBmmui, Ot cema Mama Ilepemenuna, ne B 1912 p. OyB
3HAWICHUI 3HAaMEHUTUM, HallOowpmui y CxigHit €Bpornu ckapd 4-8 cT. (KOMILIEKT
30JI0THX 1 CPIOHUX peueld Baroro 75 Kr: 30post, MpUKpacH, OCyd, MOHETH ). BiTun3HsiHi,
HIMEIbKI ¥ aBCTPIMChKI BYEHI BCTAHOBWIJIM, IO II¢ 0araTCTBO KOJHCH HaJCKallo
Ky6pary, xanoBi Benukoi bynrapii, no cknamy sikoi B VII cT. Hamoi epu BXoawna i
JacTHHA TepUTOPii cydacHoi Ykpainu. bins miei morunm, nounnatouu 3 2001 poky,
3apoamiIacs Tpaauilisi 30upatu Ooirap 3 yChoro CBITYy, caMe TOJ1 Ha MOJITaBChKIM 3eMITi

B10yBcs nepuumit Codop Gounrap.
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3ragaemMo CJIOB'STHCBKMX MPOCBITHHUKIB, TBOPIIB KUPWIMYHOI a30yKH, MEPIINX
nepekiagadiB 0orocnyXkeOHUX KHHUT CIOB'IHCBKOIO MOBO — OpatiB Kupuna i
Medonis.

[Ticnsa 3acHyBanHsi Bumoi mxonu B Bonrapii (HeBIOB31 Miciis BU3BOJICHHS
KpaiHu B TYpPELbKOro sipMa) 0 LbOI0 HAaBUAJBHOTO 3aKjiaay, PEOpraHizoBaHOTO
Mi3HIIEe B Nepuid TamTemHid yHiBepcuteT (HuHI 1e CoQilcbkuil yHIBEpCUTET
im. CB. Kimumenta OXpHIICHKOT0), 3alpOCHIN KUTBKOX BIJOMHUX €BPOIEHCHKHX
YUEHHUX, cepel Skux 1 Muxaino J[paromaHoB, sikuii Toal Memkas y JKeHeBl. I>'10My
HaBiTh 3alpPOINOHYBAJIM CTaTH pEKTOpoM Bwumioi mikonu, ane BiH BiJMOBHBCH,
BBAXKAIOUHM, IO TaKy IMocaay MoBUHEH o60iiimaTu OonrapuH. Y Codii ykpaiHChbKUN
YUYEHUU YHUTaB Kypc ICTOpIi CXIHUX Ta MIBHIYHO-3aX1IHUX HapoJiB, OpaB ydacTb y
po3po0IIi HaBUATBHHX TUIaHIB BUIOT mIkonm, mpaifoBaB HaJl CTBOPEHHSIM HAyKOBOT
0107110TeKH, peryasipHO BUCTYINAB y NEPIOJUYHUX BUIAHHAX «CBOOOJHO CIIOBO» Ta
«bbarapcku nperien».

M. JlparomaHOB cHpusiB pO3BUTKOBI MOJIOAOI Oonrapcekoi Hayku. OCTaHHIO
JEKI[iI0 BiH mpouyuTaB y jaeHb cMmepti — 20 yepBHsa 1895 p. Toxi Bimomuit misd
Oonrapcekoro corianictuanoro pyxy Jlimitp braroeB HammcaB: «llodaTok aBOX
OCTaHHIX MICAIIIB cHiBMaB y boarapii 31 cMepTiO ABOX CJIaBHUX OOPIIiB 32 CBOOOIY Ta
ocBiTy (Mnethcs mpo nucbMeHHuKa [letko Crnaseiikosa)... [lomep mpodecop Bumroi
IIKOJIM, PYychbkux (#?) emirpanT Ta Ooperns 3a cBobomy Muxaino IlerpoBuu
Hparomanos... [Tokiitanii 06ifiMaB kadenpy ictopii, Bin OyB ropaictio lllkonu 1 Tomy
BTpaTa 1 BedbMH BimuyTHa nmst HeD» [1]. ¥V Codii Ha menTpambHOMY HBHUHTapi

1

M. JlparomanoB moxoBanwmii-. Moro nonmpka Jlimiss — ykpaincbka Ta Oonrapchka

! Mopyu — mormma apxirekropa Muxaiina [Tapantyka. oMy HaneKHTb XyT05KHE 0OPMICHHS TAKHX
oymuskiB y Codii: Hapoanuii 6ank, CynoBa nanara, MinictepcTBo 060poHH, BilicbkoBa Akaaemis,
bi6nioreka C. Kupuna i Medozis, pekropar yHiBepcutery iM. Kinnmenta Oxpuacbkoro, Akaaemis
Hayk, OnepHui Teatp, OyIuHKHN OoconbCTB Yropiuuu 1 @paniiii, [Tapriiinuii aiM. [lapamnyk —aBrop
nam'sTHuka Ha Moruiai M. [IparomanoBa y Codii (1932). CtBopuB psii MOHYMEHTaJIbHO-
JEKOPATUBHUX CKYJIBNTYp A OyiiBenb OOJrapchbKoi CTONMI, SKMMHM HpUKpamieHo BilicbkoBy
akazemito, Hapoany 6i0miotexy, Codiiicbkuii yHiBepcuter, My3uunuii Teatp. BukoHas
CKYJBNTYPHI MOPTPETH OONrapChbKUX I'POMAJCHKO-TIOJNITHYHUX JisfviB; Xpucto boresa (1922),
I'eoprist umurposa (1927) ta iH.



MUCHhMEHHHMIIS, )KYPHAJIICTKA, MEePEeKIafayKka, TpOMaChKa JisUKa, sika CBOEIO MPAIEio
COpHsIa PO3BUTKOBI Ta 3MINHEHHIO YKpaiHCbKO-OONrapCchKMX B3aeMHUH. Tex
noxoBaHa B Codii. Jlinist ogpyxkunacs 3 6onrapuHom [Banom [lIummanoBum (Bimomuit
Oonrapchbkuil ydeHuil, nepmuii Oonrapchkuil ykpaiHicT, mpodecop Codiicbkoro
YHIBEPCUTETY, AUILIOMAT).

Muxaitno [[paromaHoB — nAsAbKO BIIOMOi yKpaiHChKOi nuchMeHHuul Jleci
VYkpainku, sika rocTioBasia B Hboro B bonrapii Ouibiie poky (3 1 yepBHsa 1894 no
1 cepnas 1895 pp. ), nucana cBoi TBopH, 30kpema UK «HeBonbHUYKX MiceHb». Y
nepeamicTi 6onarapebkoi cronuili Brnanai, Ha 6epe3i piuku, Jlecs nro0umia BiimoynBaTH.
Ha nmam'ste npo mepeOGyBanHs moetecu B bonrapii, y ckBepi, iKW HOCHUTbH ii iM’4,
BCTAHOBJICHO IMaM’SITHUH KaMiHb (HABIPOTH MicCId, ¢ OyB OYJIWHOK, y SIKOMY BOHA
MeITKajla pa3oM 31 CBOIO JBOIOPIMHOIO cecTporo Jlimiero Ta ii yoimoBikoM I[BaHOM
[IummanoBum) [4].

VY Codii Jlecst nparroBana B 6i6miorerti. BuByana, 30kpema, Marepiaiu 3 icTopii
PaHHBOTO XPUCTHSIHCTBA (I[11 TeMi MPUCBSIYEHA HU3KA i1 qpam). Xoda caMme MICTO ii He
Jy’Ke€ Bpasujo, BOHA BOAyae B HhOMY CXOJXICTh 13 HalllUMHU T'yOEpPHCHKMMH MICTaMHU:
«Cama Codist Mae BUI 3BUYafHOTO, CKa3aTh OH, HAIIOTO TYOEPHCHKOTO MiCTa, TUTHKH 1110
KHSDKECBKUH JBOPEIh 3aMICTh TYOEpHATOPCHKOTO JOMY Ta MIHICTEPCTBA 3aMICTh YCIKUX
«IpUCYTCTBIN» [2].

VY bonrapii gie Crninka ykpaincekux opranizauii boxrapii (CYOB) «Matu
VYkpaina», ska 00’€lHye HAIIMX CHIBBITYM3HHUKIB Yy I[id KpaiHi, MPOBOJHTH
PI3HOMaHITHI 3aX0JI, OMIKYETHCS MICISIMU TMOXOBAaHHS BIJOMHUX CITiBBITUYM3HHKIB. 3
ronoBoro Crinku Onenoro KoreBoro My HaaroInian KOHTAKT.

VY 2016 pomi Buiinuia kHura (30ipKa iCTOPUYHUX HAPUCIB) MPO ICTOPHYHUM TIISX
VYxpainu Ta bonrapii «Cectpa most, Codist». YopsHUKH 3a3HAYAIOTh, 110 TaKa Ha3Ba 3
psamy npuaud. [To-nepire, Codist — e cromurst bonrapii, kpainu, myke 0JM3bK01 HaM, aje,
Ha JKaib, IIe W JgoTenep HemoctaTHhO Bimomoi. [To-apyre, Codis— 1e rojgoBHMI
XpUcTUsIHChbKU Xpam JlaBHboi Pyci, mam’siTka CBITOBOTO 3HAY€HHSI, SIK TPELbKUAN

[Mapdenon um pumcbkuii Konizeit (iif npucsueHo poman «Jluoy» I1. 3arpeGenbHOTO).



[o-tpete, Codist —11e MyApICTb 1 came 115l MyAPICTh y MOE€HAHHI 13 CUIIOK0 AyXY, T1IHICTIO,
MOYYTTSAM HAI[IOHAIBHOT iICHTHYHOCTI J1ajia CHIy i Oosrapam [3].

e numie no0ixkHO, parMeHTapHO OKPECIIEHI YKPaiHChKO-00ArapChKi EPETUHH, K1
IHCIIpYBaJIM MO€ OakKaHHS BIIBIAATH 11O KpaiHy. I, HapemiTi, Taka MOXKJIMBICTD 3’ sIBUJIACS
— y4acTh y MDKHapo/aHIA HaykoBii koH(pepeHiii «IlaucueBu uerenus» («IlaiciiBchbki

YUTAHHS).

Kondepeniis opranizoBana ¢igonoriyiuM  (akyabreroM [110BAMBCHKOTO
YHIBEpCUTETY, sikMil HOCUTH 1M’ [laicis XuneHaapcbkoro — 6oarapcbkoro icTopuka
Ta TUCbMEHHUKA, aOHCHKOrO0 MOHaxa, IHIiIlaTopa OO0JIrapChKOr0 HAIIOHAIHHOTO
BiipopkeHHs. [lelt HaBuanmbHMI 3akiiajl — APYrHd 3a BEJIMYMHOK B KpaiHl Micis
Codiiicekoro yniBepcutery «CB. Kimument Oxpuucbkuit»y. @opym 310paB Maiixke
MiBTOPU COTH1 HAYKOBIIIB 13 pi3HuX KpaiH: bonrapii, [Toneuri, Cepbii, Xopsarii, Yexii,
Himeuuunn, I'perii, [lIBenii it Ykpainu.

Uu He HalluuCeNbHINIOW Oyiia JeJeraiis MojdbChbKUX HAyKOBIIIB, Cepel SIKUX
nekaH (uToNoriyHoro BiAAUICHHS YHiBepcuteTy B bemocrorli, npodecop Apocnas
JlaBcbkuii 1 mpodecop LBOro X YHIBepcuTeTy AHHa SHINBKA, 3 SIKUMH MEHE
MOEIHYIOTh 0arato pokiB IUTIIHOT HAYKOBOI CIiBMpaill. YKpaiHChbKUN HAyKOBUHM CBIT
OyB TIpeJCTaBICHUM OJIHIEIO IOMOBIIIAIO, a 3arajoM JBa BHUCTYIH CTOCYBAaJIHUCS
YKpaiHCBKOTO KOHTEKCTY: «(CaMOCTamHU MPWIOT y CTAPOYKPAJUHCKOM JE3UKY Yy
nopehemy ca cprnckum amnconyTHUM  repyHaom» (JI. [lomouu, benrpan),
«YKpalHCHKO-00TapChKi CTOPIHKY KUTTA 1 TBopuocTi KoctsaTuHa IlaycToBCHKOTO»

(JI. Pomamenko, Uepkacu-J{Himpo).

—— ! Ha xondepenmii nmisuim 9UCICHHI CEKIii, IO 3acBiIYyIOTh
OaratorpaHHicTb  (IIOJOTIYHMX  HAYKOBHX  TIONIYKIB:
«CnaBuctrka: «ClIaBIHCKUTE €3UIIH, JUTEPATypH, KYITYpHU»,
«Dial E for English» («JluarBuctika © mpenojaBaHey,
— «Jlurepatypa u kynarypay, «JluarBuctuka», «lIpobmemu Ha
| UTeparypara W JIATepaTypHaTa HUCTOpus»); «boXeMcTBO B

| nuteparypara (70 roauHu OT poxiaeHuero Ha JloOpomup



ToneB)»; «AKTyallHU TEHICHIIMHM B Pa3BUTHETO HA CHBPEMEHHHUS OBITApPCKU €3UK»,
«bankanute — e3umu u KynTypw», «[epmanuctuka» («Sprache, Literatur,
interkulturelle =~ Kommunikationy), «Pomanuctuka»  («Langue, littérature,
communication interculturelle; Lingua, letteratura e comunicazione interculturale»),
«Ucnanuctuka» (« Lengua, literatura y comunicacion intercultural»), «Kpsria maca
«Tpamuiuss U TPUEMCTBEHOCT B OBITApCKUs KHW)KOBEH €3WK IIPE3 BEKOBETE.
J10TI0B1/11 BUTOJIOLIYBAJIUCS PI3HUMU CJIOB’ SIHCHKUMH (@ 1€ aHTTIHChKOI0, HIMEIBKOIO,
b paHIly3bK010, ICIAHCHKOIO — Y BIAMOBIJHUX CEKI[ISIX) MOBaMH — TaK clyXadl MaJlk
3MOT'y 3aHYPHUTHCH Y CBIT 1IHIIUX MOB. [IpoTe asst cnaicTiB 1e He Oyso HenepeOopHOIo
MEPEIKOJI0I0 Y CIPUMHATTI, HaBITh 3@ BIJICYTHOCTI MEpPEKIIaTy.
[le onHier0 0coOIMBICTIO KOH(DEPEHIIT € y4acTh y Hil IILIOT0
Py HayKOBIIB, SIKI HE MalTh KOHKPETHOI adumsamii —
NPUHAIEKHOCTI IO TEBHOI OCBITHBO-HAYKOBOI YCTaHOBH
(«HezaBucum wm3ciemoBaren»). lle momupena cBiToBa
IIpaKTHKa, 110 Ja€ MOXKIJIMBICTh OyTH (DiHAHCOBO HE3aJIEHKHUM
HayKOBLIEM, 3aliMaTUCSi HAyKOBUMH JOCIIDKEHHSIMH 0e3

PSAMOT TPUHAJTICKHOCTI A0 IMyOTIYHUX THCTUTYIIH.

JIoTIOB1/11 OXOIUTIOBAIM TEMATHUKY, sIKa CTOCYETHCS PI3HUX MIEP10IiB PO3BUTKY MOBU
1 JiTepaTypu: BiJl JaBHUHHU 10 ChOrojieHHs: «bbarapckusat e3uk BbB (PokKyca Ha
ecTecTBeHUs M W3KycTBeHHMs uHTEnekT» (B. Ilomoma, /[I. ITomor, b. MapTtuHOBCKI,
ymen, bonrapis — ['voTebopr, [Bemis); «KanpoBo u TeMaTuyHO pa3sHOOOpa3ue B
3ama3eHuTe Tpbilku kKauru Ha Emanyun Backunosuu» (1. CaBoBa, Codis, bonrapis).

HanzBuuaiino 11ikaBi 3 HUX (YU AUCKYCiiH1) BUKITUKAIIM )KBaBe OOTOBOPEHHS YU 1
nonemiky, sk-oT: «Dziki Zachdd jest na wschodzie. Dyskurs imagologiczny we
wspoltczesnym reportazu polskim» (A. Peresuu, Uencroxosa, Ilombmia), «Motiv
samoty v soucasné¢ bulharské literatufe pro déti a mladez» (M. Canxwuosa,
Nunnpxuxys Xpaner, Yexns).

VYpizHOMaHITHUIY nporpamy GopyMy Ipe3eHTallli: Mpe3eHTallisl HAYKOBUX BUIaHb

(10BOJII YMCIEHHUX) BUKJAAa4yiB (UIOIOTIYHOrO (PakyabTeTy, Mpe3eHTaliss 301pKu



noe3id  3aBiqyBauku Kadeaporw  ciaBiCTUKUA [IMOBIMBCBHKOrO  yHIBEPCUTETY
Humutpunu KocrangunoBoi-Xamse «/la HapucyBail :KUBOTa» («MatoBaTH )XKUTTS).

Opranizatropu npoJyMaiy TaKOX IIKaBYy KyJIbTYpHY Mporpamy. 3axoruioBaja
€KCKYpCls MiCTOM!

[InoBauB — npyre 3a BeMMYMHOIO MIicTO B bosrapii 3 6araToro icTopi€ro, oJHe 3
HaicTapiux y €Bporii. 3a CBIITUEHHSIM PUMCBHKUX 1CTOPHKIB, On3bko 1200 p. 10 H.e.
TYT 3HaXOAMJIOCS (PpakiicbKe MOCEeNeHHs. Y PI3HI 4acu MICTO BXOIWJIO 0 CKJIaay
Pumcobkoi, Bizanriiickkoi iMmiepiit, bonrapcekoro napcTsa, CycTomieHe neyeHiraMu 1
XPECTOHOCISIMU, 3aXOTUICHE OCMaHaMU, 1 HaBITh y34TO BIMIChbKaMU HOBTOPOJCHKOTO 1
BEJIMKOTO KHS351 KHiBChKOTO CBSITOCTABA.

[Tonbchkuit mucbMeHHUK 3eHoH Dimi, 4YwWe KUTTS TOB’si3aHe 3 YKpaiHOIo,
30kpema 3 UepkamuHoro, y 30ip1ii «Opowiadania i1 krajobrazy. Szkice z wedréwek po
Ukrainie» (Bialystok, 2020) posnoBigae, MOCWIAIOYMCh Ha ICTOPUYHI JIKepesa
(3okpeMa Hecrtopa-mitonuciis), mpo AisUIbHICTE cuHa «Myapoi Omeru» [5, c. 273],
axoro HazuBae «Onekcanapom (MakegoncbkuM. — JI. P.) cTapoKUTHBOT CIIOB’ SHCHKOT
icropii» [5, c¢.277]. Ilpo3aik moBiCTye NpoO BOHOBHUYOTO KHS3S, SKUW MapuB
BOEHHHUMH IIOXO0JIaMHU Ha MiBJAcHB: «Brzegi zawojowanego Dunaju necity go ku sobie.
Bogactwa 1 dostatki ludow potudniowych zapalaly mtoda wyobraznie. On mowit
matce i bojarom: «Wole zy¢ w Bolgarii anizeli w Kijowie. Tam si¢ zbiegajg wszelakie

skarby natury 1 sztuki. Tam Grecy $lg ztoto, materie, owoce 1 wina; Czechy 1 Wegrzy

— srebro i koni; Rosja — futra, wosk, miody i nie- wolnikéw» («beperu 3aBoiioBaHOTO

JlyHaro maHwm 1oro. baraTcTBo Ta 1OCTaTOK MIBACHHUX HAPOIIB PO3MATIOBAINA HOTO
Mooy ysiBy. Bin ckazaB matepi Ta 6osipam: «S Bomito xkutu B bonrapii, Hixk y Kuesi.
Tam cxomsThCcs BCi CKapOW TpUpPOAM Ta MHUCTENTBA. [ peKW HAJCHUIAIOTH 30JI0TO,
TKaHWHH, PPYKTH 1 BUHA; YeXU Ta yropiii — cpidio ta kouei; Pocis — xyTpa, Bick, Mea
Ta HEBUTBHUKIBY [5, C. 274]).

[Ticns cmepti matepi, kasrual Onbru, CBATOCIAB, MPIIOYH MPO 3aBOIOBAHHS HA

MIBJHI, 3aJIMIIMBIINA KHSA3IOBAaHHSA Ha CBOiX CHHIB, 310paB 3ariH XopoOpuX BOiHIB 1



nimos 3 Humu 10 [lepescnabug® 3a [yHail. Xoua im's CBATOCIABa CTAIO IPI3HUM Y
TUX KpaiHax Micis po3rpomy xo3apis, «krngbrni Bolgarowie» [5, €. 274] («OyHTiBHI
OoJrapu») 3yCTpiid HOTO BOPOXKE.

AJle Bo€HHA yjada He 3ajMInana pychbKoro KHs3s 1 «po krwawej walce Botgaria
powtdrnie poddata sie zwyciezcy. Swictostaw ziscit wigc swe nadzieje. Panowat w
kraju bogatym 1 picknym 1 juz postanowil pozosta¢ tam na zawsze, lecz Grecy
zaczeli si¢ obawiac sgsiada, ktoérego przedtem sami zaprosili na bogate brzegi Dunaju,
i zadali, azeby opuscit Bolgarie» («micins kpuBaBoi OutBu Bosrapis 3HOBY 3manacs
nepemoxito. Tak CsiTocnas 311iicHUB cBO1 Haii. Bin nmpaBuB y OaraTiii 1 npekpacHii
3eMJIi 1 B)KE€ BHPIIIMB 3aJUIIATHCSA TaM Ha3aBXKIH, aje TPEKU Movyalid O0STUCS CBOTO
Cycima, SIKOTO BOHM paHilie caMi 3arnpocuin Ha Oarati 6eperu JlyHaro, 1 BUMaraiw,
11100 BiH mokuHyB bonrapiro» [5, €. 274]).

Pi3ka BimoBiib KHA35 MOCIaM Ha TOAI0HY MPOMO3UIIIIO Jlajia MPUBIJ JJIs BIHU:
«Wielki ksigze zbiera swa druzyne, powigksza ja hufcami Botgarow, Wegrow i
Pieczyngow, wpada z tym wojskiem do Tracji i pustoszy kraj do bram Adrianopola,
lecz pod bramami miasta przegrywa bitwe i cofa sie» («Benukuit kHs13b 3i0paB CBOI
BiliChbKa, TOIMOBHHUB iX BilickkaMu Oojrap, yropiiB Ta IEYEHIriB, BTOPICSA 3 IUM
BilichkoM 710 Ppakii 1 cycTomUB KpaiHy /10 BOPIT AapiaHOMOJIA, ajie OuIs MIChKHX
BOPIT IporpaB OMTBY Ta BimcTymuB» [5, C. 274]).

Came moBepratouuch i3 moxoay Ha bomrapito, kHs3p CBsiTocnaB OyB yOuTuid
nedyeHiraMu: KHs13b mnedeHiriB Kypis BiapyOaB Homy TOJOBY 1 Haka3aB 3poOWUTH 3

deperna myrap (KyOok)...

2 Cyuvacuwuit IIpecnae, Bemixuii Ilpecnds (60mr. Benuxu Ipecnas) — (y JaBHHOPYCHKHX JIITOTHCAX —
Ilepesicnaseynv) — micto B lllymencrkiit o6macti bonrapii.



CrapoiaBHiil HEHTpP MICTa OTOUYIOTh 3aJIMILKHU KaM'1HO1 (ppakiiicbkoi popTent, 10 AKOi
BEIyThb BY3bKl CEpEIHbOBIUHI BYJIMYKM 13 3a0ynoBamMu XV—-XIX cromite, 0o
BUPIZHSIOTHCA Pi3b00I0 MO JIEPEBY 1 JEKOPATUBHUM po3nucoM. B ogHOMY 3 Takux
OyIUHKIB KUIbKa JIHIB MEIIKaB, MOBEPTAIOYUCH 13 Mojgopoxki Ha biausbkuit Cxif,
(GpaHIy3pbKUid TOET 1 MOJMITUYHUM Jisf4, SCKpaBUN MpPEACTAaBHUK (PPaHIy3bKOTO
pomanTu3My Anb(oHc e JlamapTiH, Mpo 10 CBIAYUTH MEMOpIaJIbHA JTOIIKA.

BinBinanu €nuckoncbky 0a3uiiiky 13 4yJOBUMHU (PpeckaMu 3 €K30TUYHUMU
nTaxamMu, — 3pyHHOBaHY 4acoM i BOPOKMMH HaBajaMH LIEPKBY CTApOJaBHBOTO MiCTa
Ourinmonoyib, MNOOYJOBAaHY B CEPEIMHI CTOJITTS HAmoli epu, HaHOLIbINY
Mi3HPOAHTUYHY PAaHHBOXPUCTUSHCHKY IIEpKBY, 3HaineHy B bomrapii, 1 omHy 3
HaWOLIRIIUX TOTO Yyacy Ha bankanax. Pumcekuii ctagioH, aHTHYHUHN TeaTp, 1€ ¥ HUHI,
micist Moro pecrtaBparii, BiIOyBalOThCS BHCTaBM 1 (ecTuBalli; My3edl JisdiB
Bonrapcekoro  BimpomxenHs. Ciyxanu Tepea3BiH MPaBOCIABHUX JI3BOHIB 1
MOHOTOHHUH 3aKJIIMYHUHN CITIB My€31HA 3 MIHAPETY, 1110 BUCOUIE HAJ] MICTOM. ..

Hanzsuuaiino Bpa3uB OyauHOK, TOOYyI0BaHMM Ha 3ayiMmKax (GopTUdIKAIHHUX
cTiH @urinmonoyiss, 3 MPEeKPaCHUM BHYTPINIHIM JBOPHUKOM 13 CYOTpPOMIYHOIO
POCIIMHHICTIO, CXOKMM Ha HeOecHy Tepacy (HUHI 11 ¢iTial iCTOPUYHOTO MY3eH0, Y
aKoMy po3MimeHa ekcrosuiliss «KauroBumanus B IlnoBauBi Ta I[lmoBauBChKOMY
perioni B mepioa BimpomkeHHs»). Y HboMy kuB Xpucto I'. JlaHOB — MPOCBITHHK,
KHUTOBHUABEIlb, OCHOBOTOJOKHUK Cy4acHOTo KHUTOBHAaHHS B bomrapii. IlikaBa
netanpb O6iorpadii bOro rpoMaJChKOro Jisiya: Oyaydn KMEeToM (TpajoHavyaTbHUKOM )
[InoBnuBa, BimMOBHBCS Bim 3apo0iTHOI Twiath (y3sTH O 3a MPUKIA] HAIIAM
YUHOBHUKaM!).

O3m061eHHs iHTEep'epy OYAWMHKY CKIQTAETHCSA 13 KBITKOBUX (PPECOK, PO3IHUCIB
MeJanbiioHiB, Tei3axiB 1 moptpeTiB ¢inocodiB CrapomaBHroi ['pemii. [lomxioHi
VHIKaJIbHI PO3MHCH, K 1 pi3b0y MO AepeBi, HE JOBOIUIOCS OAYUTH Hi B IKOMY 1HIIIOMY
MicCIli (B OJTHOMY 3 TaKUX OpUTIHAIbHHX OynauHKIB CTaporo micTta MEHi MOIACTUIIO
MEIIIKATH).

Micto po3MmileHe oMK ciMoMa naropoamu (sik Pum), Tpu 3 sskux 100pe BUAHO U

nonuHi. Ha omgnomy 3 Hux (byHapmxkuk), odiuiiHo Ha3zBaHoMmy «llaropbom


https://uk.wikipedia.org/w/index.php?title=%D0%A4%D1%96%D0%BB%D1%96%D0%BF%D0%BF%D0%BE%D0%BF%D0%BE%D0%BB%D1%8C_(%D0%A4%D1%80%D0%B0%D0%BA%D1%96%D1%8F)&action=edit&redlink=1

BU3BOJIUTENS», BCTAHOBJIEHO CTATYIO PAITHCHKOr0 COJIIAaTa, OUIBII BIAOMY ITiJl HA3BOIO
«Anpoma». [Ipoobpazom ckynbsnTypu ctaB 0oenp Onekciii CKypiiaToB, IKUil BOIOBAB
y cknaal Tperboro YKpaiHCBKOro (poHTY, OpaB y4yacTb y 3BUIbHEHH1 YKpaiHH,
30kpeMa B Hikononbcbko-KprBopi3pkiil HacTynanbHii oneparii 1944 poky, a Takox
y bonrapcebkiii onepartiii — HanaroapkyBas 3B'130k Mk [TnosausoM 1 Codiero.

VY Bbosnrapii npueMHO Bpaxkae A0aiiMBe CTaBJICHHS J0 ICTOPUYHUX MaM SITOK: 1X
KOHCEpBYIOTh, POOJSATh MPUIATHUMH JO CHOTJSAAHHS 1 BIUCYIOTh y CYYacHUU
MICbKHM JanamadT (a HE AOBOJATH 10 pyiHAalli, 100 MOTIM 3BECTH NPHUOYTKOBY
Oynisio). [1pu TiM, He3aeKHO B TOTO, JI0 SIKOTO MepioAy 6oyirapchkoi icTopli BOHU
HaJIeXKaTh: TOK MPABOCIABHI XpaMU MUPHO CYCIISITh 13 MyCYJIbMaHCHKUMHU MEUETSIMH,
Akl 30epersaucs 13 4aciB TypeubKoro (IMiB THUCSYONITHBOTO) MaHyBaHHS (MedeTi
«JIxymay (0. 1425) 1 «Imapet» (1444 — 1447), «Tamkworpio» (1860). 30epernucs
Takox ja3Hi Yudren-xamam (1460) 1 1azni Opra-Meszap-xamam (1582), a Takox ogHa
3 HaicTapimmx B €Bponi ToOAMHHUKOBUX BeX. L[1 ja3H1 Haramamu BiAOMHUN poMaH
1. 3arpebensHoro «Pokcomana», 30kpema po3all «Xamam», a TaKoX KHUTY
A. Kpumcekoro «lIctopiss TypeyunHu», e Bi3yalbHO-UIIOCTPOBAHO IMPEACTaBIICHI
BIJIOMOCTI TIPO 1Ie¥ aTpuOYyT OCMAaHCHKOTO MOOYTY.

Ha 3BopotHoMy muisaxy BigBimana Codiro. Ilim vac TpuroaumHHOT MaHAPIBKH
MO13/I0M MMJTyBajlacs OCIHHIMH Kpa€BHJIAMH: >KOBTO-OArpsHHMU JIicCAaMU Ha CXHIIaX
ripChbKUX XpeOTiB, MOJISIMU, BUHOTPAIHUKaMHU. MiCTO 3yCTP1I0 KPACUBUMH T1PCHKUMH
MacuBaMH, Tpu B’i311 BUAHIETbCS Topa Biroma — mpupomuuit cumBon Codii, i
BI3UTIBKA, Ky BUAHO Maike 3 OyJb-sSK0i TOUkH MicTa. YOMyCh MOAyManocs, 1o o
ropy MoHaJj CTOJITTS ToMy Oaumia i Hamra Jlecs. ..

[ xoua mpuxBOpLIa B 10p031 (BipyC) 1 HE 3MOTJIa y IOBHOMY 00CS31 OTJISIHYTH BCi
nam’ ITKA O00JTapCchKOi1 CTOMUIT, 3 HAUTOJIIOBHIIITUMY 3 HUX yC€ K O3HAlOMUIacs.

Komnona 31 ckynmbnTyporo Oonrapchkoi >KIHKM 13 COBOO Ha pymi (coBa, SK
BiJIOMO, — CHMBOJI MYPOCTi) 1 JIJABPOBHM BIHKOM, SIKa MPUBITHO 3ycTpivae rocrei. Lle
cydyacuuil nam’saTHUK CsTid Codii, CHMBOJI MiCTa, HallOBHEHUN HE peNiriiiHuM, a

d110cOPCHKO-aNIErOpUUHUM Ta ICTOPUYHUM 3MicTOM. BoHa Harajmaia MeHi KOJOHY,



yBiHYaHy OpoH30BOI0 (iryporo beperuni-OpanTu 3 riikorwo kaauHd, y Kuesi, Ha
Maiinani HezanexHocTi.

PyiHu aHTUYHOTO 1 cepeJHROBIYHOTO MicTa-(popTeri
Cepauka B LEHTP1 OOJITapchbKOi CTONMII, 13 3aJIUIIKAMHU
nanaity imMmeparopa Koctsutunal  Benumkoro —
TUMYacoBOi iMmepaTtopchkoi pesuaeHiii; Codiicbkuii
YHIBEPCUTET, KOPHYCH SIKOrO 03700J€HI OpUriHAJIbHUM
opHameHToM  (OorocioBcekuii  ¢akynbret); Cobop

Cestoro Onekcanapa Hescbkoro — kadeapanbauii cooop
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micas  pociiiceko-Typerbkoi  BiiHM  1877-1878 pp.;
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niroga meueth bans bBamri, 3BeipeHa Han TMPHPOIHUM
rapssuuM JOKepeiaoM, — I[iKaBe TBOPIHHS OCMAaHCBHKOi
apxiTeKkTypHoi 1yMku X VI cTomiTTs (Baasocs OrJisTHyTH
il BHyTpilIHE 03100ICHHS, 10 pedi, TOBOJI1 CKPOMHE). 3a
KiJIbKa METpPiB — OIOBET, TPOMAJICHKI JKEpEa rapsioi MiHepaabHOI BOJIU, 1€ KOXKEH
KUTENIb MICTa YM TICTh MOKe Oe3komToBHO (!) HAOpaTu JiKyBajdbHOI PITUHU (TEXK
CKOpHCTAJNIacsl Tako MOXUIMBICTIO). Panime Ha npomy wmicii 6ynu Central Mineral
Baths (LlenTpanbni MiHepanbpHi na3Hi). Huni rpomancbka na3Hs HE 1i€, a B ii
MPUMIIICHH] CTBOPEHO KpPa€e3HABUYMN My3€i, Y IKOMY BJIaJioCsi TOOYBaTH.

OpwurinanpHa OymiBis 1 0araTcTBO €KCIIOHATIB MY3€I0 3aXOILIIOIOTH BiIBITyBadiB.
HaiiGinpire 3amam’sTanucsi BeMWKa KUTBKICTh TPABOCIABHHUX IKOH, CTapOJIPYKiB,
aTpuOyTH MOHAPXIYHOI BIAJN: KOPOHA, CKIMETP, TPOH, a TAKOX KoJisicka y cTuii «JIyi
XV1» 3 Bepcaimto, sKy BUKOpUCTOBYBaiIu Ha Becuui kasa3a DepauHanma [ 1 kaaruni
Mapii-Jlyizu (ii iMeHeM Ha3BaHO OJHY i3 LEeHTpanbHUX Bynuub Codii, Henagexo Bif

SIKOT MEHI JIOBEJIOCS MCIIIKATH ).



A me — xpam «Cssara Henins» («Cseta Henensi»), olUH 13 HaWTrOJOBHIIIUX
npaBociaBHux cobopiB Cogii, cuMBoJI AyXOBHOro BipomxkeHHs. [loOynoBanuii y
HEOBI3AHTIMCHKOMY CTWJI, PO3TAIIOBAHWI B ICTOPUYHOMY IIEHTP1 MICTa, BIH €
TOJIOBHUM MiCLIEM OOTOCIY)XIHb ITiJ1 4aC BEJMKUX LIEPKOBHUX CBAT. TyT 3a CIPUSHHA
CYOBb «Matu VYkpaitna» 1 [loconberBa Ykpainu B bonrapii BinOynacs maHnaxuja 3a
3aru0JIMMHM BijI TOJIOAY B YKpaiHi.

CnopiBatocs, Mid Bi3uT 10 bonrapii He ocraHHii. Amxe KoH(pepeHLIs Y
[110BIMBCHKOMY YHIBEPCUTETI BIIOYBA€ThCS MIOPIUHO. TOX 3HAMOMCTBO 3 IIIEIO
OaJIKaHCHKOIO KpaiHO0, rajato, MaTUME MPOJAOBKEHHS B MallOyTHHOMY.

P.S. lllupa BasuHICTh OpranizaTopaM KOH(epeHiIlii 3a 3apolIeHHS B3SITH Y4acTh
y TAKOMY TIPECTHKHOMY (POpyMi, 32 MOMKIIUBICTh CIUIKYBATHUCS 3 KOJIETAaMU 3 PI3HUX

KpaiH, 3a CIIPaBXHIO CJIOB’IHChKY TOCTUHHICTb.
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Cnpo6u oiorpadii.

Hanucana Hacta AnapianiBaa IlpucsikHiok

(npooosaicenns. [lowamox Ne 5)

Tato mocBapuBcs 3 6patom CuriBelicTpoM, a 4epe3 HhOro M 3 0aTHbKOM CBOIM.
BuitiioB on rpixa Ha caauly, 3a piuky Pock, 3a 6osoto, Boau. Ha3zuBanu Toil KyTok
bacapa6is. TlokunyB xaty, mo cam OyayBaB, TOpOJ NMOKHHYB KoJIO MicTa. JlaB min
KYCOK IT0JIs1 1 TOo Oe3 ciHokaTi. AJie Bij rpixa He BiiimoB. TaTo X0TiB KynmuTH caandy
OJHUX OE3ITHUX JIOJCH, TO ISAABKO IMepeldir 1 jornoMir MuxaiaoBCbKOMY KYITHTH.
(koo mictka). TaTo Taku kynwin B Uyiika Ha ["apacumiBiii. Byna i xaTuHka, ropo/.
Ot naapko YUyiika HaMoBHUB, 1100 caauOy BimiOpas, aje Tak BimiOpaTu, TO HE MOXKHA,
TO JAJIbKO WOTO HABYWB, IO «TH IMOMIHSHCh Ha CIHOXAaTbh, a IOTIM 5 JIOTIOMOXY
CIHOKaTh BHCYIUTH». TOW AypeHb Ja€ 3a KIAmoTh ropoja 2 MOPTrH CIHOXaTl B
Kwusnisii, sk kapra mone. [lotim momae Yyitko Tata B cyn 3a 3axBat. 10 poxiB
cynunucs. [ Bxe B 1900 porri mpuixanu 3 Kuesa 3 okpy>XHOTO Cya, € 3eMITI0 32 TATOM
octatouno 3anummi. [Tpucynumm 3 Uyiika 50 kpb cyneOHUX 131epKeK, ajie TaTo BKe
HE XOTLJIM 1X 3 HBOTO 3AMpaTH. A 11i Cynu BimOuBanuck i Ha maMi: CimiBeHCTEp XOTIB 3
cBiTa 3kuTH TaTa. OT BiH IIOCHh TaM B BOJIOCT1 HAKPYTHUB, 00 3 TaTa OLTBIIIE MOAATKY.
TaTo BIAMOBUINCH TUIATUTH, TO TTOHATI IECATHUKHU, CTapOCTa, a 3 HUMH i CiniBeiicTep
NpudnUIM ¥ 3arpadunu 18 KoXKyxiB HOBUX, nmoaymku. Koxyx no 15 kp0, a BoHU 1O

pyonto ominunu. Illlkypu 3abpanu. Hacuny Tato BuUpBaiiv, a WIKYpU MOTHUJIM.



[Toaymiku Aech Tak JiexKaiau, 110 KOJU iX MPUHECHH 1 MOKJIAIW Ha MOJYy, TO CTaJH
naszutu Onowmuui (kionu). Codida 1 'aHHa HE MUPATHCA. 3BETUCH HA HOBUM PIK, SIK Ha
BCIHOIIHY MalMu WTH, OUTUCA 3a XyCTKM — JIaMIla BHaja 1 4yTh XaTa He 3ropiia,
3aropiiach Ha XaTi cooMa. TaTto CXONMUIUCH Ta 3 HAJIBOPY BHECIIH CBUTKY 3 CHITOM Ta
HaKpWIM. A 4 Tak 3isKanack, mo BukauyBanu. [lo Codii cranu cBaratuca: Kinapar
CUTHIOK, TO YM TaTO HE JaJIU, YU caM BIAKUHYBCS. X0auB bopuc XoMeHKO 1 TOKE BKe
PYLIHUKH JAana 1 maibke 0e3 mpuuuHM BiakuHyBca. Codis Temep Kaxe, 1O MIOCh
nopo06JieHo, 60 cBarangoch 6araro, a HoTiM Bpa3 BIKUIAIOThCS, a TYT Bxke 19-20 pokis.
B xati mad. Byke mpumane ckommia 2 KOXYXH, JIBI CBUTKH, MOMYIIKH, CIITHHIIb
outbiie 10. Copouok 3 15 Bummtux. YoO0IT 2 mapu MIOHIKH, KallOTH, a HE CBaTalOTh. A
TOW MOPTH Xo0ue, a TaTo He MarTh aatu. Hapemri Codis 3acBatanack B CIIMYHHIILI,
['onsna B IlonenpHIo 1 0aHOTO AHS 3poOuau 2 Becuuii Ha mokpoBy 14/X 1899 poky.
Byxe 181 00y31 311111710 3 TOJI0BU. T1IbKM B ceprHi moxoBanu degocs. A Mae poaUTHCS
Adon. Taro cranm xBopitu. I sk He xBopitu? Taka cim’s. KopoBu Hema. Xata
CEJISTHChKa X04 13 KYXOHBKOIO 3 CiHeM, ane TicHoTa 10-12 mym B xari. Llkypu yuHsATH
Kayou B xaTi cTOoATH 10 20 Biep cyliaTh IIKYpPH Ha €Ul 1 BCIOAM MIKYPH IISTI0XaTh,
mKypu 6utstTh. [lIutoTh 3a cronom 3 mkyp koxyxu. [lopox 3 kpeitau. TaTto mHIOTH 10
12 HOYi 3irHYBIIKMCH. TOM, 110 pOOKB KIHBMH B I0JTi, TO 3UMOIO BUJICKHUTHCS, a I11€ IEHb
1 HIY poOJIsATh. A 1Ie ¥ mo spMapkax ruOHyTh. A qoma 1me i po3HecyTh. bo it Uymak
JTMBUBCS, 1100 PyKaBHIlb KAJTUTOK BOBHHU BKpacTu il Codis 1 yueHb. S He 3HaI0 K MU
BCl HE TMOAYMIMJIACH. A TIe mocxonsaTbcs Mapuenko, [laBno Harymens, ®imon
Kynb6ina 1 iHI1111 Ta HAKYPSTH JTIOJIBKAMHU.

B 1900 pomi B motomy 20 1o ct.cT. poauBcs Adon. TaTo moixanu BECHOIO ...
(nepo3bipnuso) onHOIO KoHsAukolo B CIMYMHII HAa SApPMAapoK. IXamu Hasan ane
Mapuenka SAxuma 3aubamm. — [1{o v inenr Takoro 6i10r0? S Tebe MOXKY OJTHOIO PYKOIO
MEPEKUHYTH 1 IEPEKUHYB. TaTo momaxy mij moxyapadok 1 Bci pedpa MOTPOIIHIIN 1 He
MOXXYTh BUJI3TH. A KyM MapdeHko mimoB co0i, 3110aB Ha KYTKY KOTOCh 1 KaXe: —
Ilepekaxite ['anapisinuci, mo Tam ["aHapisH NepeKUHYBCS 1 Mia BO30M JIexKuTh. [loka
Mama 3 JIBYaTaMH J0OIrIM, TO TaTa XTOCh BUPSATYBAaB 1 MalyKe HEKUBOTO MPUBE3IU

JOJIOMY.



Taro noixanu 10 anTekaps 4d A0 KIHCHKOTO 1 1 MOMHIO, 1110 B HUX BC1 TpyAH U
criiHa Oynu 3a0iHTOBaH1. BOHM 3 IIbOTO BUIIIKYBAJIUCh, ajlie BXE JO TOTO B HUX BUJIHO
nereHi Oynu He B mopsanky. llle momuio mepen IlokpoBoro 3aBe3nu Bacuis B
Po3komnany Ha BuuTenbcbke Miclie. MoTpoHa minuia B 4 rpyny MiHicTepChbKOI KO,
®exkiia Oyna rpamotHa. TaTo mpuBes3nu 3 Po3konanu Bxe ABOMa KIHBMU Bi3 OyXiHIIIB
xJ10a i KaxyTh: — Bxke, xiHko, Oyaem cuHiB xii6 ictu. [licns Muxaitna TaTo JsIriu i
Bke He BcTaBanu. He 3Hato um it Uymak OyB. MaOyTh, BKe HIYOTO HE MIUJIOCS TATO
noMaJIeHbKy A(oOHa HaBUMIU XOAUTH — BiH HE JIa3UB, a 3pa3y XOJHB B 9 MiCSIIIiB.

A Tato BMepau 26 rpynns cT.cT 1900 poky 54 poku Bif pomy.

A mama? bigna ctpagHuIs ocTanack. Boke B Hel 1aBHS paHa BIIKpHUIIACH 1 TEKiIa
CYKpOBHIIS, a TyT Iie Oibie. Ka3anu BoHU Bee, 1110 OCTalach, SK KBOYKa 3 KypyaTaMH,
a Hac X04Y PEIIETOM HaKpUH.

I"ani Tato 2 koxyxu 3poOouB cBUTKU. Bacwiis BuBuuB. [lanbto momms. A B 611HOT
MaMU HaBITh KOXYyXa HE OCTaJI0Ch HOBOTO. A TaTOBOTO KOXYyXa, III0 BOHU BKPUBAIUCH
BUHECIIH Ha JBIp, To Uymak BkpaB. Ocranach napa KOHEH, Bi3, Hi CBHHI, HI KOPOBH 1
MU 00ci # romi. Sk TsxkKo 0yiio Mami, a 6€3 TaTa i 30BCIM KUTTS MPUITHHUIOCH.

Tato manu kutbka rpomiei. 50 kp6 I'omnsHi, 60 11 KoXKyxiB He poOunu. 50 kpbd
I"anni Ha Becuwia, Bacuns BuBumnu. Hacri, ®exni, Motpi o 50 kp6., a Adony more.

Ocranachk nacika, aje Ty 3uMy BOHA OLIbIIIe TTOJIOBUHU OCHIIAJIACh.

Ha mito me naiinsian Cemena I'aHMKeHoOBOro KOHI IAcTH, TO BIH IIOCH 1 ...
(repo3bipaueo) 1 noma BOBKHM po3ipBainu. Mama KoHi npojanu, To ['aHs 3axonuiach,
100 1i Ha Becus, a Ti 50 kp6 OyayTh Ha npunane. [Ipoxganu Bo3a # 3a 20 kp6 Kynuiu
KOpiBKYy XBocTa. To cepmodonpHa Codhist TroKACHD TUTaKaia moo ii ux 20 kp6 ganm, a
to me Tumyxteit mpuitmosB. O60€ 3m0poBi, nitel me He Oyno. Tumyxrteir Mymsp 1
B3SUTM TOTO XBOCTa 3 JBOPY BiJ Hac 4-x Mamux cupit. Motponi 12 pokis, dDexri
8 pokiB, Hacti 6 pokiB, Adony 1 pik i ['anna 18-uii pik.

Mama neprkanuch Ha HOTax, ajie HiXTO HE 3HaB, SK iM TSHKKO XOJHUTH.

I"'anna poGuna, 3apo0biisiiia 1 cob1 Bce Ha CIITHUII, HA KallOTH, Ha COPOYKH, a HaM
Hivgoro. llle mama manu AiBOIFKOTO KYCOK XOPOIIOTO CYKHA TOHKOTO. ['aHHa mpocuia,

o0 ganu i Ha kanoty. Mama He naBana. Moxe BoHM Jepkaii MOTpOHI Ha MajbTo,



MOXe JTyMaJiu 3a KycoK xu1i0a, ane ['anHa Bkpasa Te CykHo, ijiopaia K04 10 KOMOpHU
i Bkpana. Mama ripko miakanu. B3arani mama dacro minakanu. BisemyTs AdoHa Ha
PYKH 1 II1a4yTh.

— [I{o BM MOro TaKOTO BEJIMKOTO HA PYKHU B3sIA?

— He 3adinmaiiTe #OTO 5 KOJIO HHOTO BiKa JI0KUBY.

Jiist MeHe OyJI0 He3p0o3yMiJIo, SIK 1€ KOJIO TAKOTO 3aIllIMapKaHOTO MJIaKCUBOTO Bika
JTOKUTH.

Jlo 'aHHM cTayM cBaTaTHCh, ajie MamMa CKa3aJd, 10 JI0 Oy HE BiAIaIyTh.

B 1901 pori BecHoro mpuixaB Bacunbs 3 Poskonanu, ayne BiH OyB Mojoauil i
6esrocnonapuuii. Momy 6yi1o0 17 pokis. oMy 31aBaach, 1o A0 Naciky, SKOi 0CTAI0Ch
MaJjio, BiH BCE 3HAE, ajie B HOI0 He BUXoAuiI0. Bin OyB 31uii, MaMu He cityxaB. YacTo
WIIIOB /10 TOBApHIIIB BYUTENIB HAa KUJIbKa JHIB, a MOTIM JI0 HbOTO KiJIbKa TOBapHIIIiB
NPUXOJWIIO W JKHMJIO KuTbKa JHIB. CITiBaiy, PO3MOBIISIIA MOXKE M YUTaJIH, ajie MaMi
NOJIb3H 3 HUX He Oysio. Mama Bapuim, Xm0 ey, mob iX HaroayBaTu, J10T0JIUTH, alie
HE MOMHIO, 1100 Bacuib Ha 11e xou xomiiiky gaB. [IpuBesnu 3 mosst HEMACHUX KUTbKa
KiIl, sSIK Mama Ka3aJju 37u011u, To He OpaBcsi Bacuiib MOJIOTUTH, a JJIs1 IEPIIOTO CIIy4aro
KajaTaiu MaMa caMi. ['aHd Ha maHChKHUX poOoTax: moixana 3 MOKpHUHOTO A0 AsbKa
Puropka B YopHsBKY, TO Micsllb Oyia, a BU cobi Sk XouTe. Myciim MaMa 3-I1i1 HirTs
BUKOJIYTUTIOBATH Ta HAliMaTH MOJIOTHHKA, CiBaya, ropaya.

Tpeba ckazatu nmpo xapakrep Mamu. BoHM Oyny Myapi B CTOCYHKaX 3 JIFOJIbMH.
Hirou Hi 3 kuM He cBapwinch. BBaxkanu 1ie 3aiiBuM. He Oyinu criieTHUIICTO, SIK XTO 1M,
[0 CKa)Ke, TO TMTOXUTAIOTh T'OJIOBOIO, HAOIIKAIOTHCS 3 HUM, a Jajli He TIepeKaxyTh. J1o
HUX BCI HIUIM 3 CBOIMH OOJSIMH MW JKaJsMH, XOTUIM TOIUTUTHCS CBOIM TOpEM,
MMOCKAP>KUTHCS Ha CYCiJl, 3HAI0UH, 1[0 TYT BOHO 1 BMpE.

Orxe 10 HUX Bech uac Joau mnpuxoawnu: 0adba Tomopa, asaunHa Bapka
ITpucsoxarok, SBmoxa CracekoBa, Codis fAxoBoBa, I[lactymka I'amna, Kunnna
I'anukeixa, [laciunnuka, [Tapacka CinHYEHKOBA.

Hiuvoro He inu, mocuasaTh 1 MiAyTh pail, 110 rOpe po3Ka3aiu il 110 BOHO Aai He

mize. MamMa He nepeKkazyBaii.



TaTto nmoOWIM 10Ka3yBaTH, MPABAU JIOITYKYBATUCH 1 3aXUIATH CJIAOIIUX 1€ HE
BciM nojo6anock. ['anukeit CipeHko cBapuBcs 3 MazieM 1 4yTh HOT0 HEe BOUMB — 0aThbKO
oboponwnu. ['aHukelt OWB XIHKY 1 AiTed — BCl A1TH 3 KWJIMHOIO TiKald HaBIThH ...
(Hepo36ipaueo) B mikHINA ADKII. [aHApISH 1aBaB iM MPUTYJIOK — YAM HaKUB BOpOTa
JOTOr0. 3axuIliaB 1 JIIKyBaB cupiT MasiiioBux, 00 Mas3iii Ha Apyruii 1eHp micis O1iku
BMep. JlikyBaB cupiT MatBis BonoBuka ii kaniky @oTuHy.

binnsx Pubak Bakyym cinyxuB B CnHUMHIISIX 33 KyXTUKa B naHiB. Poauna iioro
4OpHUM-4OpHO OimyBama. Taro momaranm, mikyBamu. A Toil BakyymM NOTHXEHBKY
ckiaB 100 kp6. — kaTepuHKY XOBaB ii B CTpici, MOk MUl He noinu. [Ipubir 1o Tara:
«PsTyii, Kyme, 1110 X0Y JaM, X04 3a TMOJOBHUHY J¢ 0OMiHsi». Tato, He OyBIIM IUXUM,
B3sUIH 1, SIK i311iu B bepandiB mo mkypu, 0OMiHsuIH B OaHKYy, ane 6aHk B3sB 10 kp0 3a
npoMin. Konu tato Bignanu omy 90 kp0O, TO BiH JaBaii cCBapUTHCS, IO BIH AHJIpiaH
3aramyBaB 10 kp0. i cTaB HAKOMyBaTHCh Ha TaTo, a JOpic MyCi€lp, TO CTaB MEXY
JIOMaTH, XaTy OCTaBUB Maike Ha MeK1 KOJIO HAIITMX XJI1BIB 1 BUMAras, o0 XJI1BU TaTO
3abpanu, 60 OJU3BKO XaTH. BiuHi cBapKw.

A mama B cBapku He BTpywanucs. Komu tato Bmepnu, 1o 3 CuibBeHCTpOM
MOMUPWINCH, 3 ['aHukeeM 1 3 Pubaukom. I HiKOMM HI 3 KUM 0 CMEPTI HE CBApUIIUCH.
Komm xTock 3 cyciniB CBapuBCs, a MH CIIyXaJld, TO MaMa Hac KJIMKajau A0 XaTu — Bam
1I,OTO He TpeOa. BoHM TaM BCSKi CJIoBa BUKPHUKYIOTH HEMOTPiOHI. J[o BCix MaMa Maiu
CIIBUYTJIMBE CJIOBO. B Hac 3aBkau MOBHO Jrojiei ['aHHWHI TOBapuIIKH, MOTpHHI,
®deknuni, Hactuni, a mi3Hime # AGoHOBI — HIKOJIM MaMa Hi Ha KOTO HE HAaKpUYaJH, He
3aCTaBUJIM BUWTH, UM CKA3aJId TUXO CUIITH. BCl rpanuch BuayMyBaiu 1 modyBaiu cebe
Oarato Kpaiie, K goma.

Jle Oymno CTUIBKM TEPITIHHSA B INi€l KBOJIOT XIHKHU. Jle OyJio Take BUXOBaTEIbChKE
MOYYTTS, 00 TaBaTH JITSIM BUTbHE BUXOBAaHHS — HE 3HAI0. JlecsTh 4yKuX IymI 1 MaMa
CHIATH Ha JICKAHIN 1 CTEXAaTh MOBYKH, IJOO YOTO 3JIOTO HE HAKOIIU. A KOJIM MU
BUWIEMO, TO TPHUOEPUTH 1 3HOB YUCTEHBKO B XaTi.

[Ticns cMepTi TaTa MamMa BUKUHYJW U1 B BaHbKip1, 00 Osonui Oynu. 3poOunu

Tam4aH 1 HOBUH MHUCHHUK, a I1[e TAOYPETKY.



Bxe 3 oceni 1901 poky mama no6ayuiiy, 1110 HECIIPaMOXKH1 0OCISITH TOi TPUTUHKH
nosis, 1 4onoBik HacTi, Hamoi TaToBo1 pinHoi mneMinHuill, [letpo Haymens B3sB mose
3 nosioBuHU. Lle Bxke BIH opaB cisB, a xaTh MaMa 3 (DEeKI0 YU MHOI XOIWIH
nomaratu. Konu B JIsxaBui Bpoauio 5 kin, To Iletpo OpaB co6i 2 Y2 xonu it Ham 2 %2
Koru npuBo3uB. Lle sk xoma BuaaBana HaBiTh 10 myniB, TO BChOTO 25 My/iB, a SIK 1O
IyAy JaTH MOJIOTHHKY W ITOXap4yyBaTH, TO OCTaHeThCs icTh 22 myau. llle tpomkwu
apuHu. B ropoai Oyno xuto. 'opox corok 40 xomayiiv KOKHOI BECHHU 3aCTyNaMH.
['oponuna Oyna xopoia 3aBxad. Mama Oynu xa3siiika 10 Bcboro. Ctapanuch, 1100
kamycta Oyna kBameHa. Kamycra Tpoxu cBoe€i, a Tpoxu 3apabmsuiii B SkoBa
IOxtumumunoro, B Hamoi Texni. Xoawnu kamycTy oOpoOJISITH, MOMarajiu CiKTH.
[Tpsimu kmouusi, 60 Texns giBuat He Mama. YacTo xoaunu mama a0 AsauHuA Bapku
aBpuuxu. My B HUX Ha TOpOJi COPOYKH Tpsutd. Xoauiau a0 OimHsuku Hamexmau
BonoBukoroi, a 10 6arauiB Muponuxu, Mapuenunxu He xomwitu. Jlo Ilaciynnuku
XOJWJIM — BOHA JlaBajia Tpymok rHuindok, Jlo Ilactymku 'annu yacom xonuiu, a
OUIBIIIE BOHA O HAC MPHUXOAMIIA.

Cymuiny J1iTOM BUIITHI, CIIMBHU, TPYIIKA — THAJIWYKH 1 BCE HA Mi4, 00 «II10 JIITOM
HOT010, TO 3UMOI0 pyKOI0o». HaBiTh XTO 3 AiTel KauaH4YMKa 3 TPYIIKH KUHYB M1A0Hpaniu
1 Ha mi4. «3uMa Bce nepeicTh». KBacunu oripku, 0opiil Ha ity 3umy. J{poB He Manu,
a TOMWJIA COJIOMOIO, KapTOIUIMHHSM, a B TpyOi JUCTSAM, K€ I[LTy OCiHb TOPHYJIH B
Bparepchkiii macimi 1 Hocuau psigHaMu. Hocuim 3 Topoja 1 3 MosjiiB CTEpHIO 1 Bce Ha
ropy, a 3MMOI0 HAJIWJIHN ¥ TUIaKaJld HaJl HUM.

Mawma nocnanu BoceHn Dekity B IBOKIACOBY KOy MOTpoHa ToXe B 5 rpyny B
IIKOJTY, a BASTHYTHUCH 1 B3yTUCh HeMa B 110. Bacuib moixaB B Po3konany.

[Ile B munumiBky movanu a0 ["aHi cBaradi cxoautuch. OCOOIMBO MOMIOOUB ii
Anppiit Kosranwd Ha mpi3Buchko MakyTtpa.

Bin OyB 6aratux 6atpkiB 13 Kam’sHKH, 1 Tak ['aHio momo0uB, 10 Ka3as, K HE
O’KEHUTHCSA, TO TIiJIe Ha BIK B MOHACTHP B Tiemiepu cracatucs. Bin 0yB poanu ®anaci i
MPUXOJUTH 10 Mycisi.

Hackinbku Bin ["aHto 1100MB, HACTIILKK BOHA AHJIpisS HEHABUILIA.



Mama i pani Oyau XOpouioMy 4oJOBIKOBI, ajie He XoTinu ['aHi cuimyBatu. 3are
Copis, sx mizHamace, To THXACHb ['aHIO BMOBIIsUIA, 1100 iuia cBapuiach 3 ['anero,
HaBITh Ounack. ['ans Ha cBoemy crana. ['anapiit 3 Codiero 3roBOPUIUCH 1 TOTXANU 10
omikyHa Jg/1bka Puropka, mo6 BmivHyB Ha ["aHto.

[Ipuixas gsaapko. Le OyB sxenux 'ani 1o napu: baratuii, rpaMOTHHI B BCUITyBalln
["anny 3poOutu cBatauns (niokpecnenns — H.I1.). Mama 1ie Bce TSXKKO MepexuBain. B
xati cagoM. Ilomuro, mo ['aHsS He XOTUIa Ha CBaTaHHI MITIATA A0 cTona JIsSabKo
Puropko, sxuil cuaiB Ha 4YUIBHOMY Miclll cka3zaB: «Bumwmii, nypHa, 4doro tu
npydaenica?». ['aHHa CMUIMBO miAidnuia g0 CTOJNAa 1 cKazana: — Bxe nypHi
MOKEHUJTUCH, & KOTPi MOOCTABAIKCH, TO PO3YMY HAOpaIUChy. J{SIbKO BCIUXHYB, ajie
3nepxkaBncs. Lle kaminb B Horo ropoa. I'anna yapky Bunuia. Beueps npoiinuia Haue
nobpe. bynu AwnpapiiioBi 6ateku. [lpuramyro, mo I'aHHa, KOJM TOCTI PO3IMIUINCH
cuaia 3 AHApieM B KyxH1 1 po3MoBisuia. B rogun 2 Annpiii mimoB goaomy, a ['anHa
MaMi cKa3zaja, 1110 BTOIUTKCS, a He Mmije 3a AHpisi. MaMa CXBUTIOBAINCH, CUJILTH, HE
CTaJIu, TSKKI TyMH iX OCTYIHUJIU 1 BOHU BIABKUJIUCH ITITH MPOTH BCIX 3BUYAIB, TPOTH
omikyHiB, nmpotu Codii. TuxeHpbko po30yAUIN €IUHOTO YOJOBIKA, HA SIKOTO MOTJIH
noknactucs, Tumka CogiiHOro 4oJjioBiKa W CKa3aJiM MOMY HETaHO BITHECTH XJIi0
O0aTbkaMm AHapis. TUMKO mociyxaBcs 1 MOHIC XJTi0.

Tam mOXypuiucCh, MOCTAaBWIM THMKOBI MiBOKa W MycUIM HpUMHUPUTHCH. [lo
npaBuy AHAPIN MaB MMpaBo MOJATH B CY/ 3a MO30p 1 30MTKH, aJie BiH cKa3zaB: «BumgHo
He cyan0a i s mpoiaro, 60 JTyxe i TF0II0».

Pano Bctana Codis naBaii paauTuch, siki Tpeba XyCTKH, KanTypl Ha MOJAPyHKU
AnnpitioBum poandam. A Tumko kaxe: «S Bxe i xmib BimHic, i Mmorpuy 3amuB. 1o
oyno TumkoBi it mami o Codii TpynHO onucatu. A Mama cBo€: — Sk Mae BoHa MeHi
TOMUTHCS, a00 BIK HA MEHE TUTaKaTH, TO TaK HaMIy44ye.

Ho TI'ani mpuxomgwmu Oararti BAiBii XoMeHko — Opat fBmoxu I[lunmumoBoi, ane
MaMa ¥ TyT moka3anu cede (niokpecnenns — H.I1.). — He nam Ha ayxi gitu. Jlydme 3a
Ji7a 3 Jiporo, abu He Ha uyK1 IITH. — A MOXke BOHa Xoue WTu. BoHa  He Ballia JuTHHA.

— SIx He Mos qutrHA? S 11 BUrIsAaina 3MajaedKky i BigaTd Ha IMOTaIy?

He nawm.



Tax npuxoaus 13 [Innoci BenbMu OaraTuii 1 rapHUi 40I0BIK. ['aHHa cxoBaslach
3 MOKpHUHOIO B BaHBKIP1, a MaMa CUJISITh Ha JICJKAHIIl — HE 1aM 3a BJIIBIIS.

— To maitTe HO HaM 3 JIIBUMHOIO TTOTOBOPUTH, MOKE BOHA 3TOHA.

— Bona nutuna, 110 BoHa 3Hae, a s Ha0layBajach, TO 3HAIO 1 HE J1aM Ha JITH.

Ane mamy 1€ 0OIHO NIEPEKUBAHHS X J1a0. JJonecnu mami, o ['anHs, sxa Oyna B
Mapiku MapueHKoBOi 3a JAPYKKY LLUIy Hi4 MpOCTOsIa KOJIO KIyHI 4d /i€ TaM 3
MapuenkoBum [Banom.

IBan O6yB Bxke pokiB 30. BinOyB apMmiio HE XOTIB KEHUTHCS, OO KOJUCH JHOOUB
Oxkcentoro Hartanku, a 6aThku HE JO3BOJWIM KEHHUTHCH 3 OimHOM0. Sk He Oyrno, a
crapmuii Big ['anau 10 pokis. JJoBro o knomnory. Llinmuit micT nepea BeTUKOIHEM
X0/uB 10 ['aHHU B CBATO 1 B OyJIeHb 11111 HOY1 CTOsIIN Koyio Bopit. [i3Hanace Codist B
xaTi cBapka. JlisHanuch MapyeHKHM ¥ IepekasyroTh, IO He Oyae mporo. Mama
ckaxyThb: «['ant0?» — «Ilo I"anto, yoro Bu 3 MeHe xouete»? Mama it 3aMOBKHYTh. A B
MaMH TIpKi IyMHU: HE MPUIIJIE CTAPOCTIB OMO30peHa JiBuMHA. [IpuImie crapocTiB sk
BiIIaTH 3a cWHa OaTbkoBoro BOWiII? Ilicims BeaWKOIHS TpHCIaB CTapocTiB IBaH.
MaMma 1utakanu He 3roJDKyBalMCh, BroBoproBanu ['aHHy, 1o Hiem g0 TaTOBUX
yOMiiI[iB, 1110 BOHM CKakeH1 Jtoau — Hido He momarano. A B MapueHKiB IIe TipIie
3aBOpyIIeHHs O0yi0. Sk mi3Hanucs, 1mo xoude ['aHHy cBataTu ckazanu: — He Oyne 11p0ro.
S He xouy 06i1¥icTi maHiB. BoHa x rpamoTHa. MeHi Tpeba pobutH, a BOHa KHUXKKY Oyrie
JuTaTH, — cKazana MapueHunxa. — Hamo meHi 3nuanHi cBatu? Xiba Hema mroneri? He
MO3BOJISTIO, — CKa3aB MapueHKo.

— A 51 Oyny ['aHHy cBaTaTH — HIYOTO IO TPAMOTHA, a JI0 POOOTH BOHA, SIK BOTOHb,
— kaxe [BaH.

— To 3Hai, ckazaB Mapuenko, — Tu, sk iIIOB B MOCKalli, MO0y yBaB co0i1 Xary
gyepes CiHH, a 9Kk Oyzaemr Opatu ['aHHy, s XaTh HE 1aM.

— To 1 He TpeOa, s B HaliMaHy Tidy.

— Becinmns 1061 HE 3poOumo, — nogae Mapyenunxa.

— Ho 1 He Tpeba, Oyne 0e3 Becuwisi. Mama 111 BC1 pO3MOBHM UyIOTh 1 OOJNHUTH iX
nyliia, aje Hidoro He BAiIoTh. Codis Oyna mpoTH, ajne MOKEHWINCh, 1 cTana ['anHa B

MapueHKIB HEBIIIUTH.



[e 6yno B 1902 portii BecHoto. Ilicas Becusis MaMa OCTaluCch 001€pTi, K JIMIKA.
MoTpoHa 3aKiHYMIIa 2-X KJIACOBY IIKOJY M X0ue a1l BYUNTUCS i HEMA KA1 BIAPUTUCS.
Hema 3a njo miartsiuka KynmuTH 1 MaMi cepue KpoB’ 10 00JMBaeThbea. A 1€ iX aylia
00JUTH, 1110 B MOTPOHM 3 paHU CABO3UTH MaTepis il BOHA 3aBXK/IU MIJIKIJIAJa€ YUCTECHBKY
Tpsinouky. llle i Ha TakoMy MiCIIl Ha CTETHI, 110 ¥ NepeB’sI3KU HE J1y>Ke 3pOOUILI.

A TyT %e 3 Bacunem imxo. 3a Te, 110 CBITCHKI MICHI1 CMiBaB, 110 YATAB, XJIOMIISIM
KHIKKH 110 JOHOCY TOMa HOro 3 y4uTeIlOBaHHS 3BUIBHWIW. BiH TpoxXu moKpyTHBCS
mitoMm 1 noixaB B Opecy no ['onstHu mrykatu macts. Tam moOyB B KOJIOHICTIB ...
(Hepo36ipuso) Ha PoOOTI, ajie B EKOHOMII PO3KUJATN MPOKIaMallii, i HIXTO HE BMIB
yutatu. [anapiit CupeHko, 10 TyT MIpaiioBaB cka3as, 1m0 Bacuib Bmie. Yuratu
Bacwunb untas mie i TonkysaB. Jlo3HaBcs rocrnoaap 1 XoTuin Bacuis apemTyBatu, ane
XJIOTIII paHill oMy ckaszanu, mo6 TikaB. B Oxeci BiH 3a 5 kpO B MiCsIlb 1 Xapy YUTaB
SAKOMYCH Iapaiai3oBaHOMY MaHy ra3eTu.

CtaB 0CBI1UEHOIO JIOJUHOI0, TO A0CI ra3eT B HAC HE OYIIO.

A 71oMa MU 3 MaMOIO CHIUTH ¥ SIK K&KYTh Hi KWW, HI BMUPAJIX — a0 CBIT He 0e3
Hac. lctm maibke He Oyno Hidoro migyTe Mama (niokpecnenns — H.II) B micTo i
Bi3bMYTh B beromeHa Ha KoriiKy Ha0op I’SATy 4acTh OCENeNls a JoMa MOAUIATh Ha
I’ IThOX 1 IMO 3 KapTOILICIO Ta [UOYJICHO.

Kupy Hisikoro He 6auniu. Sle4ok He 1M1 0TO MamMa 30UPYyTh SEYOK, TO 3 HUX 1 Tac,
1 clIb 1 CipHUK. Sk MaMa BUXOJWIM 3 cTaHOBHUIA He 3Har. Cana Ky miBpyHTa
Ha TwkaeHb 1e 10 kom. 3 camom OyB Oopmi, kama, Kymaim Bce. llle # mo kycouky
IIKYPKH BCIM JTaBaJiy, sIK CaJi0 B pPUHOYKY KPUIIWIN. MU 5KJ1aTu TOT IIKYPKH, IK MAHHH
HEOECHOT.

MamMma sxech MajieHbKE MOpPOCs KYIWJIW 1 BXK€ Horo morisgand. Mama qyKuMu
KYKEJISIMU MaJTbIll BUKPYYYBaJU i IIOCH 32 1€ MaJii: TO MUCKY TIIOHA, TO KPYI. XTOCh
MIPHii/Ie 10 HAC Ha KOpPHA MOJIOTH YU JIEPTH TpeyaHi KPyIH, TO aCTh MUCOUYKY KPYIIL.
3 ropoma Bce BUacHO Oyino BOpano. Mama kepyBamu no0Ope. Kapromns xoporna,
KBacHUHA Xxopoiua. Bapunu B3Bap, a He OyJI0 IIYKPY, TO COIOAKI OYpSIKM KPUIIMIIH.

3nMuaHI JUBWIIMCH 3 KOXKHOI MIpKH, Tpolla He Oauduiid, sSK ciina Kypka 3epHa.

Bnasiruytucs 1 B3ytuch He Oyno B mo. Ane g 3uma 1902-1903 p.p. uu He



Halacnugima Oyna. Mu Oynu Bci 5 pa3oM, MoTpoHa BUMIIach, YUTala, XOAWIA 0
TOBApHILIOK, BOHU JI0 HEl, IIYKaJIU UIKOJIH, € MOCTYNUTH. Dekia Xoauia 10 MIKOJIU B
2 rpyiy, a s TAM4acOBO He Majia 000B’s13Ky. Moxe B rpy01 BUTONUTHU Ta Mip’ s AEPTH.
Adon Tex OiraB 3 nedi Ha JIeXkKaHKy, 00 Hi B3yTTs HISIKOTO Hi4oro He MaB. Mene dekina
TPOXHM HarmHaia, mo0 s BUMJIACh MUCATH, ajie s Oyina jdiBmia 1 Opana rpudens B JIBY
PYKy: BOHa MeHe Oua, a A ii, 1 UM Hayka KiHJayiach. dexna npopouusa, o s 0JHa
OyZy HerpamoTHa.

S He BigUyBasa HISTKUX 3JIMJIHIB: 51 HE 3HAJIa Kpalloro i MeHi 0yno godpe. S 6oca
0 CHIr'y 001Xy 10 SIBnoxa JlaHuoBi morparoch 3 XpaCHHKOIO Ha Medi i 3HOB J1I0J0MY
Ooca. f 6yna maciusa ...

A mama He pa3 HI4 He cHajM, Bce AyMaly, 110 Hac 4yekae. Lle g 3Hana, sk BOHU
po3kaszyBanu Ilapacui JleBummumnuiii, IlacTymimi 1 IHIIMM KIHKH, SKI 70 Hac
TPUXOTUIIH.

[Ile Oyno omHe rope, sike BaXXKO OYyJI0 MEPEHOCHUTH: 1€ TOJMATKH. SKUCH
MUPCBHKUI 300D, MO3eMeNbHUM, ITPAXOBKA, BUKYTI.

A ne B3saTH rpomei? Mama mpojaBanu SKHCh mya xiiba mo 50 xom myq i

34aro’KyBaJik IOJaTKH, 4 B HAC XJ110a J0 HOBOI'O HC XBaTaJlo.

(apxisHuii mexcm nooaro 3i 30epedxcenusm opghoepaii;
NPOO0BIHCEHHS 8 HACTYNHOMY HOMEDI)
Bucnosmoemo wupy 0saunicmo oupekmopy

KV «lloepedbuwencoxuti kpaeznasyuu mysetl imeni H. A. [Ipucsoicriorky

Kusowcyx JI.B. 3a naoaui apxieni mamepianu
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